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Lindsay's Staging Fee to Be Cut 
If Prescott’ Legiter Gets Sloppy 


| Legler 


Howard Lindsay’s contract as¢ 
tager of “The Prescott Proposals,” 
his and Russel Crouse’s new play 
ty star Katharine Cornell, contains 
» clause calling for a 25°% royalty 
cut if Lindsay fails to render serv- | 
ices toward maintaining perform- 
anee quality. Both Lindsay and 
producer Leland Hayward hope 
the agreement sets a ‘much need- 
ed | ‘edent.” 


Novel clause was inserted in 


Lindsay contract without prior 
notice. As the author-stager ex- 
plains it, Hayward had “listened to 
me sound off for many years 
ysainst directors who neglected a 
play after opens in New York. I 
! » maintained that the only ex- 
{ » for paying a director’s reyalis 
is t jirector’s constant attention 
to » ylay while it is running, and 
keepin it up to performance 
pitel | 
WioU impressed by Lind- |} 


Hayward instructed 
torney to have an appropriate 
inserted in the directorial 

When Lindsay read 
document he noticed the stipula- 
tion. He didn’t argue or question 
it, but expressed full agreement by 

Continued on page 24) 
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Stan Freberg’s ‘Dragnet’ 
Satire Launches a New 
National Catchphrase 


Hollywood, Sept. 29. 
biz phenomenon has 
public interest as much 


A 
‘oO Show 


captured 


{ 


as the musical theme of “Dragnet” 
since the pioneer radio catch- 
phrase days of “Voss you dere 
5 rite?” “Wanna buy a duck?,” 
Oh you n-a-asty man!” and. kin- 
dred idioms of the times. The click 


‘i St. George and the Dragonet” 
wan | 


reberg’s unusual Capitol 
piatter, is but part of it. 
lhe parodies on the musical 


hema an- : ’ 

t a and the phlegmatie cops ’n’ 
ro > yt a) 
SOubers style of “Dragnet” have 
Created 


an entire new wave of spot 


the | 


1 is 


commercials on local AM and TV | 


programs, with characteristic par- 

apirases on the Jack Webb style 

applied to local merchandising. 
“4ps bestselling Ray Anthony 


: ‘ier of “Dragnet” is an auto- 
© Background for these paro- 
mm the radio-TV melodramatic 

<r ss Incidentally, Webb. as star 
rt le show, liked that disk but 
** UMDrage at RCA Victor's ver- 
tg ns done by Spike Jones, which 


" ught was in “bad taste.” He 
,' " made an effort to get the Vic- 
' disk withdrawn. The juve set, 
‘nttme, is using the “Dragnet” 
to intro their “knock. 
«K gags 
», | 2erg. Daws Butter (with whom 
produces a Hollywood filmed 
* puppet series, “Time for 
and Walter Schumann, 
vr” on “Dragnet” and com- 
tits dramatic theme, wrote 
*t. George and the Drag- 
' ind the flip platter, “Little 
niding Hood.” 


‘ 





Plan Title Bout As 
Ist Can.-to-U.S. TV 


The first Canada-to-U. S. live 
telecast will done in Novembe1 
according to plans under wraps by 
Pabst Brewing Co., via Warwick & 
ad agency It would be 
a lightweight title bout between 
world champ Jimmy Carter and 
Canadian champ Armand Savole 
and would be in Montreal 

If lines can be cleared and othe 
ends tied il would be an 
Day (Ney. 1! tion 


be 


loose 
Armistice 


Mols. Strip House 
Into Tabernacle 


29 


attra 


Minneapolis, Sept 

It’s a far leap from burlesque to 
church services, but the distance 
will be negotiated here within the 


next 30 days when the Alvin The- | 


the 
be- 


shows for 
currently, 


housing girl 
past 20 years and 
comes a tabernacle. 

Ted Mann, who also owns the 
adjacent World firstrun pix house, 
taking the Alvin away trom 
Charlie Fox, Milwaukee burlesque 
impresario, who has been operat 
ing it with burlesque for 10 con- 
secutive years, and leasing it to 
the Rev. Russell Olson, an evange- 


atre, 


list. 
When the evangelist takes ove! 
nightiv revival services will sup 


plant the striptease. This will not 


be the swan song, however, tol 
burlesque here, according to Fox 
who claims another theatre is be 
ing made available for him, al 
though he hasnt divulged yet 
which one it will be. He also op 
erates a burlesque house in Mil 
waukee. 


In the past 50 years there hasn't 
been a season here without bur- 
lesque which, prior to moving into 
the Alvin, had held forth in several 
other local theatres. In its time 
the Alvin, formerly the Shubert, 
has housed legitimate touring at- 
tractions, dramatic stock and mu 
sical comedy tabloids as well 
films. 


Radio Web Underwriting 
Orson Welles’ Back Taxes? 


Orson Welles was reported due in 
the U. S. some time this week, with 
his immediate design being a one- 


as 


shot appearance to play the title 
role in “King Lear” for the CBS 
TV “Omnibus” on Oct. 18 But 
one highly placed trade so.ece 
said it was “inconceivable” that 
the actor-producet sould have 
made the pa vit! TV-R2adio 
Workshop of the Ford Foundation 
backel of Omnibt *  withor 
(Continued on page 71 


MENIAN 
Y!D0IH 


GROSS 





By JESSE 
New York is polyglot 
Jeyond the confines of Broadway, 
the stage runs the lingual gamut 
from A (Armenian) to Y (Yiddish 
There's multi-tongued theatre 
the hybrid pilgrims from the 
corners with no subtitles 
Most of the principai, and 
of the languages 
dialects represented. Ex 
in the the Yiddish 
the are part-time 
ventures 
Offerings usually 
three evenings 
dience appeal 


a dramatic 


ior 
fal 
needed 
some 
and 
cept 


obscure, 
are 
case of 
Stage shows 
run tor two ot 
to limited 
Turnout is primari- 
lv comprised of oldsters, native 
of the countries represented. Ma 
jor outlet for these productions is 
the Master Institute Theatre lo 
cated on Riverside 


qaue iu 


Drive and 103d 
St. Exemplifying the Master's alien 


charactet 


is the 1953-54 production 
schedule, which included plays in 
Russian, Spanish, Latvian ance 
Armenian. An overall total of ap 
proximately 20 foreign-language 
presentations were put on at the 


theatre 

Of the foreign-language groups 
the Yiddish element is the only 
one that operates its own theatres 
for play production. At one time 
a thriving legit enterprise, the 
Yiddish theatre has dwindled down 
to a newly-acquired midtown show- 
two downtown Gotham 


(Continued 71) 


Roxy Alone 


May Earn 25% 
Of ‘Robe’ Cost 


First week of “The Robe” at the 
Roxy Theatre, N. Y., netted 20th 
Fox an unprecedented $175,000 in 
film rental. If the current b.o. pace 
continues, 20th believes it can get 
25°> of the CinemaScope fiim’s $4,- 
500.000 production cost out of the 


case, 


on page 


New York engagement alone 

Roxy during that first week 
grossed a hefty $267,000, the total 
figuring in the tax bite tobe” 
terms at the Roxy as in other key 
dates is 70° for 20th against 30° 
for the theatre and a 10 guaran- 
tee over the house nut. The $175,- 
000 in film rental is rated as the 
largest profit for a single week's 
engagement in industry history 





If No TV, 10c Extra 


Columbus, Sept. 29 

Theatre owner, seeking a 
list of baby sitters from his 
local high school, was told that 
if there is a TV set in the 
house the rate is 50c¢ an hour 

Withoui a TV set, the rate is 
60c. 


-B WAY MELTING POT 


LEGIT 


“WOVoice In The Wilderness Opens 
Up Some New Vistas For Radio-TV 


Balto Sun Sets rene. 


Pix Critic Into TY Slot 


Sept 29 
prec edental 


Baltimore 


In a two-pronged 


development for a mayor | S 
newspaper, the Baltimore Sun ha 
abolished the twin post of drama 
ind film critic and moved the lat 
ter into the TV department as edi 
tor 

Longtime (25 year aisle-sitte 
is Donald Kirkley, who heads th 
video department with Nudre 
Bishop continuing, as his associa 
Inherent in the action is the S 
wute awareness of television 
present stature and wainst that 
diminution in the Jegit) and ) 


sectors here 


Sky-Shuttle Pix 
On Series To Cuba 


\ll but forgotten is Rocky Mar- 
iano’s retention of his heavy- 
‘ ht crown last week against 

Roland La Starza while WOV, N-Y.,, 


yon a national reputation with its 


ocko rushing tactics and the mem- 


ory lingers on If the aggressive 
ndie radie station was afraid to 
»anto the same ring with the In- 
ternational Boxing Club, it didn’t 
how up in the round-by-round 
corimg 
rhe IBC had tried to prevent 
he Italian languager from carry- 
n the blow-by-blow of the title 
ip or for that matter any ac- 
sunt during the progress of the 
it IBC won on the first count 
WOV got the TKO nod when 
Y. Supreme Court ruled that 
d the right to carry news sum- 
it at the end of each round 
The box outfit had pres ed tot 
i junction to limit coverage to 
rd summarie it the end of 
wh three round Bul the 
VOVoice in the wilderness” 
yppened up the whole deal for AM 
ind TV stations and their reports 
Continued on page 24) 


Tin Pan Alley Boxscore 








Cuba will get its first telecasts 
of the World Series this year. via On World Se 2 T * 
an instantaneous-recording device res Lunes. 
first used in the Coronation and N R Hi E 
.* 0 Kuns, fits or Errors 
three-inning interval plane hop Ry JIM WALSH 
; 3 : y JI! ‘ALS 
from Miami. Gillette Razor and With U ; 
Vili the 50th annual W d Se- 
Malta Hatuey are sponsoring the . ; aes Seren 
> ries scheduled to get under way 
event on the CMQ network there today (Wed), it's a commentary 
Gillette and Malta, via an ar- On Tin Pan Alley that the half 
rangement with WTVJ-TV in Mi- (&Mtury of the baseball classic 
: find the year rreatest sports 
ami, Latin America Radio Tele : 
event without a theme song 
vision ( orp. ‘repping the sponso! \dimiutted! there silways 
ind General Precision Labs, ha Take Me Out To The Ball Game,’ 
installed film recording equipment ind it's considered unethical, un 
in the Miami studio Unil PEE S88 proneey = Eeegee te 
' ° DUS pro- have the first ball cro the plate 
duce fully developed film 60 sec- before The Star-Spangled = Ban- 
onds after tne live action. At the net has been rendered by such 
end of each three Innings of the diverse talent as Lucy Monroe or 
games, the film will be cut and Gu Lombardo'’s sweet-music en- 
flown to Havana, where they'll go mble jut where is there a 
on the air some 90 minutes later Continued on page 18) 
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THE HOUR 





Atlanta, Georgia 


— Currently Presents - 


; All Girl Orchestra and Choir 
Featuring EVELYN and Her Magic Violin 


«Under the Direction of Phil Spitalny 


OF CHARM 






































: MISCELLANY 


Wednesday, September 30, 1933 





Robert Flaherty Foundation Aims 


To Encourage Cultural Productions 


Formation of the Robert Flaherty 


Foundation, Inc., disclosed in New | 
York this week by Mrs. Flaherty, | 
widow of the pioneer filmmaker 
who died two years ago, is seen as 
a lift to independent production 
For, it is stressed, the Foundation 
will make grants to producers for 





preliminary surveys of the locale 
and subject of proposed film: 
Moreover, it will also use its In- 


fluence to secure financial backing 
pictures, 


‘ 
AOT 


“promising 


Avowed purpose of the Founda 
tion is to encourage production of 
films which in the Robert Fla 
I tv tradition, illuminate the wa} 
of life and of peoples and culturt 
throughout the world.’ It also 
plans to help distribute in all rne 
dia sundry pictures made by Fla- 
hertv and other producers. that 
will increase international unde 


standing 
Organizers 

as Mrs 
the forme! 

and Italy; 


of the Foundation are 
Ellsworth Bunke) 
Amba idor to 
Richard Grit 
cirector of the Museum ol 
Modern Art's Film Library; Prof 
Charles Siepman of New York Uni- 
Edward Sammis, editor of 
Mrs. Robert Flaherty 


listed 
ife of 
Argentina 
fith 


versits 
“The Lamp,” 


David Flaherty, Secretary of the 
Foundation: Arthur Knight, writer 
nd film critic, and Jean Benoit 
Levy. first head of the United Na 
tions Film Board 

Producers will be invited to sub- 
mit film projects to the Founda- 
tion’s advisory committee for con- | 
sideration. However, it was em- 


phasized that the organization will 
not engage directly in the produc- 
tion of films. Advisory panel com- 
prises Rene d’Harnoncourt, direc- 
tor of the Museum of Modern Art; 
J. Donald Adams, N. Y. Times 
critic; James Agee, critic and 
Continued on page 24) 


‘With These Hands’ Saga 
Of Faith & Friendship 


Stars Ben Bloom, Sacks 


Eclipsing the click of “With 
These Hands,” the Benny Davis- 
Abner Silver ballad, is a music iz 
saga of the faith of a man in one 
song, and the friendship of another 
to that man. The first refers to 
Ben Bloom, publisher of ‘Hands,’ 
and the man of great friendship is 
RCA Victor veepee and g.m. Manie 


Sacks who agreed with Bloom that | 


‘Hands” had the making of a real- 
ly “big” record. 

The song took Bloom out of the 
red and on the road to renewed 
importance as a publisher. In the 
case of Sacks it was something of 
an intra-company vindication of 
judgment since many of his key 
colleagues, including the sales de- 
partment, couldn't see the semi- 
religioso ballad as a pop for Eddie 
Fisher. It's on the way to becoming 
one of Fisher's biggest hits. 

Bloom was getting nowhere 
an indie publisher despite the fact 
that “Hands” had been waxed by 
Nelson Eddy and Jo Stafford 
Columbia and was No. 1 in Eng- 
land. Re needed a boffo in the 
States, and the Fisher version did 
it 

Perhaps the greatest personal 
satisfaction is the manner in which 
“With These Hands” is displacing 
“QO Promise Me” as a hymn at 
weddings. With that have come 
new niarkets, such as the Baptist 


‘Continued on page 62) 
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Dick Haymes Case Drags 





Hollywood, Sept. 29. 
There’s no hurrying the law and 
no prompt sedative for a worried 
Dick Haymes. Attorneys for the 
Argentine-born singer, now on 
honevmoon with Rita Hayworth, 
have again failed to speed up the 


olution of deportation proceed- | 
Ing: | 
U. S. Judge Ernest A. Tolin took 
iment of Haymes and Govern- 
nent but ruled out attempt by 
Hayme to press for immediate 
consideration of motion for Injunc- 


tion pending separate demand for 


1 three-man tribunal to decide the | 
constitutional validity of the Mc- | 
Carran act under which Haymes | 
is snarled 

Ilearing here on Monday was 


confined by the judge to Immigra- 


tion Service’s motion to dismiss 
Haymes’ charges. Government 
ontends Haymes is trying to short- 
cut. due—and slow—process and | 
ought not ta present himself in | 
Court until deportation proceed- | 


invs have taken their course. Court, | 


: , >| 
argues the Government, is Haymes’ | 


bureaucratic 
exhausted. 


after 
have been 


Nix $250,000 To 
TY ‘John Brown 


last 


cedures 


resort 


Hollywood, Sept. 29. 
Offer of $250,000 by NBC for 
special two-hour telecast of the 
legiter, “John Brown's Body,” has 
been rejected by producer Paul 


Gregory. Understood the network 
had a sponsor ready to foot the 
tab. 

Gregory reasoned that the prop- 
erty was “too hot” theatrically to 
make it available to TV which, he 


| believes, would affect its boxoffice 


potential. 

Gregory also nixed an offer from 
CBS to present “Brown,” with 
Tyrone Power, Ann Baxter and 
Raymond Massey, 


CENSOR CALLS FILM 
ADVERTISING ‘SMUTTY’ 


Memphis, Sept. 29. 

Llovd Binford. Memphis censor, 
asserts that film producers would 
cure their economic ills if they'd 
be honest in advertising. In rap- 
ping the promotion copy for RKO’s 
“Second Chance,” 3-D’'er” with 
Robert 
nell, the blue-penciler of Shelby 
County, Tenn., states: 

“I am confident that “Second 
Chance’ would enjoy a bigger box- 
office success if the producers 
were to tell the truth instead of 
smutting their advertising with 
immoral innuendoes. The movie- 
going public is not comprised of 
people with moronic minds and 
licentious leanings. When, if ever, 
Hollywood learns this, the box- 
oftice will commence to recover 
trom its self-imposed sickness.” 

Binford’s observation was in the 
form of a footnote to an official 
Memphis announcement, relating 
to the showing of 3-D films. In 
this it was stated that ‘3-dimen- 
sions and Cinema pictures” were 
subject to the usual censorship 
regulations, 
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Lukor's Book 


Simple, Direct, 
Quite Candid 


By GENE ARNEEL 


Adolph Zukor is a name drop- 
per. 

Having lived in the high and 
inner-circle places of the picture 


business for the past half century, 


the Paramount board chairman 
concededly is a pilot of un- 
usual authority on any excursion 


spanning Hollywood's years-ago-to- 
today. He conducts such a tour in 
his autobiography, “The Public Is 
Never Wrong” (Putnam, 310 pages; 
$4), with Dale Kramer on the 
told-to” end. It’s 
journey. 


sentimental 


a 


“as. | 


And with the heavy ac- 





Design for Living 
Omaha, Sept. 29. 
Mrs. Eunice G. Ratekin of Falls 
City, Neb., this month celebrated 





her 100th birthday. 
Her formula for longevity: 
| “Early to bed, early to rise and 


| keep your mind busy listening to 
| every radio program of the Lone 
| Ranger.” 


Record SGN 
For Soph’s Gala 


Sophie Tucker’s 50th anniversary 
dinner at the Waldorf-Astoria next 
Sunday (4) has been a pyramiding 
| series of intra-show biz fetes well 


' 


+ 


| concert, radio and T\ 


| son 


garnished with outer-industry 
recognition of the star's brilliani 
| career. The accumulative press 
has been extraordinary. Latest 
lhighlights are the current Vogue 
ispread on Soph and her Golden 
Jubilee. Gilbert Millstein in the 
N.Y. Sunday Times magazine sec- 
tion this past weekend likewise 
profiled her. Editorials in the N.Y. 
Times and Mirror, and generally 
across the land, have attested to 
the public affection of the sea- 


soned songstress. 
Dinner, under Jewish Theatrical 


Guild auspices, will divide its 


profit among eight theatrical chari- 


ties of all faiths and color, 


addi- 


tions being Episcopal, Catholic and | 


Negro Actors Guild, 


Actors Fund 


of America. Will Rogers Memorial 


Hospital, Motion Picture Relief 


Home and American Guild of Va- 


riety 
The 


Artists Welfare 
$160,000 


Fund. 


gross to date is 


a 


| high mark in revenue from a single 


afiair of this nature. 


It is equally 
derived 


cent on personalities then and from the $50-per-head 
now, it makes for absorbing his- Suests and program advertising 
recacy revenue. 

Zukor achieves dramatie effect Harry E. Gould, as _ general 


in conveying the “inside” 
the 


tells the story of the problems en- 
countered by indie producers and 
(Continued on page 20) 





Broadway Biographies 
The Cabbie 


Everybody knows that 

The Broadway hackie 

Is a rugged individualist; 
But I think my friend 

Of the other night 

Is The Champ. 

It was nearly 12 

And rain was falling dismally 
When I emerged from the 
And began scouting for a cab. 
Fully 15 minutes 

Went by before an empty 
Hove in sight. 





It looked like something 
That had helped carry 

The French troops up fo 
The Battle of the Marne, 
But it was empty 

And I hailed it with joy. 

The driver saw me all right, 
He did more than that, 

He leaned out 

And laughed right in my face 
And kept going. 

But the light was against him 
At 53rd Street 

And I caught him 
sefore it changed. 
“What's the idea, buddy? 
“Don't you know you can lose 
Your badge for refusing a fare?” 
“Sure, I know,” he croaked, 

“Git in, git in, 

I've had about all de fun 

IT wants, anyway.” 


| “Whaddya mean, fun?", I yapped. 


© 


“Well, it's dis wav,” 
“When de wedder's nice 

All youse guys pass me up 
For de new, shiney jobs. 

Dat makes me damn mad, see, 


I allus ride around empty 

Just to git even wid vouse. 

It sets me back a couple of pounds, 
But, believe me, 

It's woith it.” 


ba by . 7 
ead he rly. 


on films 


movie 


>" T yelled, 


he wheezed, | 


chairman, and Harry Brandt, as his 
coordinating chairman, have spark- 


Betty Hutton (who is due to do “The 
Sophie Tucker Story” as an indie 
film production), George Jessel, as 


commentator, 


Tallulah Bankhead, 


Deborah Kerr, Adolph  Zukor, 
Gertrude Eerg, Shelton Brooks 
‘who wrote “Some of These 


Days”), Fritzi Scheff, Gene Buck, 


| Jack Pearl, James Barton, Milton 


| Berle, 
| Gaxton, 


Harry Hershfield, 


Smith & Dale, 


William | 
Dore | 


via constant focusing on in- 

dividuals. Alternately frank and ed a “different” kind of presenta- 
affectionate are his portraits of tion of entertainment—a cavalcade 
Mary Pickford, John Barrymore, |>@sed on “The Sophie Tucker 
Valentino and probably all other | Story,” written by Joe Laurie, Jr., 
major luminaries through the | Morton Sunshine and John Effrat, | 
| years. With effective simplicity he | ™ herein participants will include 





| Schary, Jack Whiting. Joe E. How- | 


ard, Joe E. Lewis. Jane Froman 


| Martha Raye, Sid Caesar, Blanche 


| Ring, Edward.G. Robinson and Ed- | 


| . .s ‘ 7 
(die Fisher, General James A. Van 


| Fleet will salute the 
greasepaint.” 


“soldiers 


; Miss Tucker, who has been inae- | 


| tive since late summer purposely 


| because of her energies in connec- | 


in 


| tion with the sundry other shindigs 
given her by the Friars, Variety 


Club, press interviews, ete., re- 
sumes professionally Oct. 12 for 
four weeks at the Lou Walters’ 
Latin Quarter, N. Y., an annual 


early fall Broadway stand, at her 


usual $7,500. 


BRIT. CRICK CAN'T TAKE 





London, Sept. 22. 
Kenneth Tynan, whose personal 
provocative stvle of 


IT; SWITCHES SHEETS 


reviews cre- 
ated a stir last year when he suc- 
ceeded Beverly Baxtcr as drama 


critie of the London Evening Stand- 


ard, has exited the 
disagreement with 
Lord Beaverbrook. 
j}the Daily Sketch. 
|} Schulman formerly 


the publisher 
with 


film critic 


paper after a 
He is joining 
Milton 


switching to the legit spot for the 


Standard. 


Tynan, who recently returned to 


, London after a vacation in Spain 


| with his American-born wife, 


a 


| former actress, is reported to have 
| objected to the publication by the 
So when a rainy night*comes along Standard of a series of letters from 
readers panning his unconventional 
! performance as the First Player in 


Alec Guiness’ unsuccessful 


re- 


vival of “Hamlet” during the 1950- 


51 season. It was Tynan's only 
, stage appearance. 


| nia. 


| Sidney Hirshon, operator oi 


Diva Denounces Metopera ‘Snobbery’: 
Bing Denies Any Anti-Nitery Bias 


By ARTHUR BRONSO: 


Helen Traubel, ducking nr, 
away from the issue of signi 
new Met Opera contract b: \ 
ing the Met’s general manag: 
Rudolf Bing, on a charge of 
snobbery” and anti-nighit 
got herself gobs of Page Ons 
paper publicity on Mon 
and probably a wad mor 
and concert dates. 

Singer’s smart public 
keeping the stew chur 
Bing being assailed by 
suddenly sensitive nigl 
ers, Symphony manage 
they'd still be honored 1 
St. Louis-born baseba , 
sing with their orch in f 
the masses,” and Vien 
Bing wondering what give 
volatile but waning prin 
and the press. 

What it all boils down 
singer on the way out pausi: 
the moment to give grand 
the back of her hand instesa 
high note. Top Wagnerian 
at the Met for the last decade 
a reputed $1,000 perormance, 
Mme. Traubel has been busy with 
dates late 
and sang just two times last s: 
at the Met. Joining the Met 
in her late 30s, back in 1939 . 
er has naturally lost some of the 
original glories of her voice. and 


Ea 


a 


has found Wagnerian going in- 
creasingly rugged. This season the 
oversize diva took a plunge into 
niteries with a sock debut at €7 


Paree, Chi, Sept. 11. 
Everybody Likes Niteries 
Bing apparently still wanted 
on the Met roster, and wrote her 
last week for her signed contract 
Aware of her nitery work. Bing 
asked the singer not to appear in 
a nightclub in the N. Y. area be- 
fore her Met appearances, or for 
a month afterwards. He had no 
objections to her singing outside 
the city; he has no objections to 
niteries. 

“TIT never did attack 
he said later. “I like night clubs.” 
Bing was even willing to carry 
Mme. Traubel on the 
leave of absence if she 


} ° 
Hey 


" ' 
UDS 


nighte! 


roster on 


wanted to 


| take this year off for nitery work. 


Lawrence Tibbett was earried 
last season when he tried legit 
(Continued on page 62) 
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Ruppel, Ex-CBS, Sees 


Lucille Ball Saved By 
‘Press Agent’s Field Day’ 


San Francisco, Sept. 29. 
A sour note comment on the case 
of Lucille Ball has been struck by 
the Mill Valley Record in Califor- 
This is the sheet published 
and edited by Lou Ruppel, recent- 
ly editor of Collier’s Magazine and 
at one point in his career publicity 
‘director of the Columbia Hroad- 
casting System in New York. ‘I 
Love Lucy” is a leading program 
package of CBS. ¢ 
“As we see it,” editorialized the 
Sept. 25 issue, “our young lks 
should be encouraged by our heacs 
liners in the tradition of the 
tion—in the task of protecting 
cle Sam from getting 
ithe back by treacherous Commu! 


ctabbed 


ism rather than registering as 4 
Commie to please Grand} 
Ruppel waxed sarcastic about 


the salvage of Lucille Ball's repu- 
tation. This was accomplished, 
said he, by a “press agent's fieid 
day” and by “high pressure guss 
who have a big investment 
‘Luey’.” Editorial drew the inyta) 
ous comment: “Small fry show O° 
ple were tossed off the air merey 
because Red Channels y 
were Lefties.” 


said th 





Restaurant Man Demands 


6 . ~ tr 
2-Mil-$ for ‘Stolen’ Song 
Washington, Sept. 24 
oe 
cil’s Bakery and Restaurant /ere. 
filed suit for $2,000,000 dam4* 
in Federal Court last week, ¢ 
ing that the theme song of ° 
\lin Rouge” was plagiarized 
a song he wrote in 1943. 
Suit was filed against 
Artists as distributors oi 
ture. Hershon, whose 
songwriting, says the tiene 
“Moulin Rouge” was 
from his “London Belis '\: 
\ Again.” 
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Child Star Dodge Goes On 


Rackets and chisels exploiting the “vanity” of fond parent 
sre almost as old as the motion picture industry. They would 
, yurished no doubt even had there never been a Shirley 
ie or a Madge Evans or a Margaret O’Brien Papa and 
and maybe especially mama, are fools for believing th 
riuced the greatest talent of the age and find it simple 
that stardom will follow $35 picture in the unseen 
tory 

“nt years chisel boys have exploited the “child model” 

: ’ f the come-on. Parents naturally don’t kt: hi 
1 handful of kids are used for all advertising copy in any 
veg Equally true is the fact that child models have the shortest 


-greer”’ in advertising since the quality of face 


is photogenic in the sprir 


. hy 
, 


and per 
ning for 


sonality 


+ 7 
the lens 


ig may have not 


the tollowing winter when baby fat or other physical changes 
aevelop 

But over the years the lure of Hollywood fame has always 
heen the big bait. Better Business Bureaus have been kept hop- 
ping ke ping up with the hardy, and highly hah gee dodges 
I flies of VARIETY are replete with examples of 1 eteers 

or on the lam. 

Tne story from Detroit in last week’s paper, and again this 

week, detailing the squirmings of one John L. Taylor to escape 


Federal Court there should be noted. For once the law is 
i) » reach a promoter. This is the man who had the ef- 
fro to charge that the Detroit Better Business Bureau em- 
plo thugs” of whom he walked in terror In his efforts 
to elude service the promoter went on a wedding “anniversary 
trip to Mexico but forgot to take along his wife 
Without pointing the finger on some other enterprisers who 
are still pushing the same dodge, and no further away than 
Manhattan, the reputable motion picture industry cannot but 
be pleased to learn that, for once, one of these exploiters of 
ignorant, poor and unbright folk has been brought to book. It 
took nearly 5,000 complaints to the Detroit Better Business 


Bureau 


Criminal Contempt 


to build up the necessary pressure. 


Hits John L. Taylor, 


Head of ‘Guild for Screen-Dazzled Kids 


Detroit, Sept. 29. 

Failure to produce the books 
and records of the Professional 
Screen Guild, Ine., resulted in the 
conviction of Guild President, 
John Lloyd Taylor, of Montebello, 
Cal. on a charge of criminal con- 
_ This “Guild” has been under 
Investigation here by a Federal 
grand jury and postal authorities 
for several months, Federal Judge 
fHomas Pp. ‘Thornton continued 
Taylor's $10,000 bond and sent him 


fo the probation department prior 
to sentencing. The penalty is at 
the discretion of the Judge, who 
has de cribed Taylor’s actions as 
Willtul and deliberate contempt 
— 8 the intelligence of this 
ourt 


sut Wife At Home 
The contempt charge grew out 
Taylor's ignoring of a subpoena 


rslyoa on him in California calling 
” him t 


records 


cnt fi Aug. 18. Instead, he 
: .. a Mexico. Questioning 
= : out that the trip to Mex- 
's supposedly a wedding an- 
; : ‘sar although Taylor’s wife 
mei iome while he was accom- 
| von ' DY three fishing cronies. 
a ae manager of the 
pene ee Roberts, was sen- 
— opr days in the Detroit 
' ©orrection last June by 
Miinued on page %) 


No Evidence That Film 
Practices Will Draw 
‘Federal Trade Commish 





; 


ae . tad ry attorneys were wonder- 
foc a. } ‘ek about the meaning 
ee “ee biz of a speech by 
the Fede Howrey, chairman of 
: leral Trade C ommission, in 
“MCh he dise los ed > 
2 committee + appointment of 
pro ws ® recommend im- 
este ompliance procedures 
eens, other things, the survey 
a beview past anti-monop- 
$1 ‘tS to ascertain they are 


‘quate in scope and form. 
y., : Ping at the FTC’s New 
whether ce me week wouldn't say 
would 1 9t Howrey’s remarks 
; ' any way affect the motion 
how aca,e Panes. He did confirm, 
Ph tel Rr» the FTC's investiga- 
"ee '¢ Motion Picture Export 
“ “48 continuing. It was a slow 
»nitnued on page 8) 


) appear here with Guild | 





+ inact 
Hard-to-Script Bogart 
Liberated by Warner 
Hollywood, Sept. 29. 
Humphrey Bogart’s 15-year con- 
tract with Jack L. Warner was dis- 
solved by mutual consent, with no 
cash involved. Pact. signed in 
1946, called for one picture a year 
but only two films have been made 
since that time. They were “Chain 
Lightning” in 1950 and “The En- 
forcer” in 1951 
then Bogart 
script approval. 
Warner story 


who had the 
turned 
alter 


Since 
right of 
down one 
another. 


Zeckendorf Purchases 
Chaplin’s Studio For 
$700,000 All in Cash 


Deal for purchase of 
Charles Chaplin's studio in Holly- 
wood by Webb & Knapp, N. Y. 
realty outfit, at a price of “approx- 
imately $700,000." William Zeck- 
endorf, head of W&K revealed in 


is set 


Gotham over ti.e weekend. He said 
he understood that Chaplin, who 
is in Switzerland, already has 
signed the papers completing the 
sale. 

The Chaplin lot. long a Holly- 
wood landmark, will be converted 
to a non-picture enterprise. Ze¢ k- 


endorf declined to specifically 
identify the type of business in- 
tended for the property 
Chaplin put up the two-stage 
studio for sale some months ago, 
originally with a $1,500,000 price 
tag. He’s eased off on the price 
(Continued on page 25) 
Biblical Story Set For 
Ist Italian CinemaScope 
First Italian CinemaScope film 
will be another Biblical spectacle, 


and will be produced by Lux Films 
with Jean Negulesco” directing 
Title of the picture is “Judith and 
Holophernes.” 

Film, skedded for Technicolor 
will star Silvana Mangano in the 
role of the Jewish heroine who 
saves her people from destruction 
by killing an invading general. Ils 
hoped to get an American actor to 
\ eo-star with Miss Mangano. 


ABOUT THE SAME 
AND THAT O OK 


—— 








\ \ \n -Amet n f 
if nt got e nod tl < 

) , . : 0.) 

is ess¢ ' 

I on ol old pact that x 

p da S tually i 

tactory in that the l »s. compan 
successfully resisted British le 
mands tor a reduction in dollar 
remittances, and Britain held the 
line ot last year status quo de 


spite its growing doliar reserves 


The agreement involves an im 
portant British concession, name 
lv, the British government agree 
to considet ind nea { 
makir iVallal io t l “ { 
iribs a sufficient amount of pounds 
to cover the full dollar allocation 
under the pact The American 
in 1953 transterred from London 
an estimated $4,000,000 le than 
What was actually coming to them 


Otherwise, there are no change 
in the arrangement nor is there 
a modification of last year’s Amer! 
can waiver of remittance rights on 
$5,900,000 accruing the | S. com 
panies under the subsidy plan 

(Continued on page 25 


OPTIMISTIC HERB YATES 
DOUBLING REP’S SKED 


Hollywood, S 
Yate 
Pictures 
company’s regional 
day Tuesday), sounded an opti 
mi note. In 1953 the film indu 
trv passed its crisis 
now strong influences have 
the picture industt a real 
The te men 
seems irightening 
ist 1 


pl 
president ol 
here to open his 


Her rt J 
Repub “9 


sales rally to 
Stic 
Grosses are 
New 
Piven 
lift 
longer 
atre closings are at le 
ily halted 

Yates 
are perhaps 
more smash business 
than at anv period of 
history The boom in 
'of which there are now 
distinctly a favorable omen 
“Because optimism justified, 
Republic will double its production 
investment on the upcoming 1953 
54 schedule.” 


levision ce no 


emporal 


SO 


here 


doing 


further still 
pictures 
right now 
exhibition 
drive-ins 
thousands 


2oes 


more 


1s 


1s 


National Boxolfice Survey 


Trade Still High Despite 


Additional sock product is ovet 
coming a return of hot weather in 
numerous keys this session Un- 
scasonably high temperatures hit 
many sections of the middle west 
causing numerous theatres to turn 
on thet air-conditioning units 
again 

“The Robe" is the new boxoffice 
champ although currently playing 
in only four key cities covered by 
VARIETY The first CinemaScope 


pic swept away records in all four 
L. A., Philly, Chicago and 
Amazingly. “The Robe” 
225,000 in initial hold- 
over round at the N. Y. Roxy, 
bigger than any film has done 
opening week anywhere. The tour 
playdates will come near the halt 
million > $490,000 
Additional openings are giving 
“Here To Eternits (Col) nice lift 
and provide it with 4 stranglehold 
on second position with $440,000 
Third going to Roman 
Holi same as a week 
ago 
“Ce 
fourth posi 
dy” (Pat 
round, is 


spots 
a: 
heading for $ 


Is 


mark oO! 


mone Is 
da\ Pat 
continues in 
week Cad 
second last 


(Indie) 
last 
was 


inerama”™’ 
tion 
which 
finishing fifth 
Is Blue” (UA 
tings for many weeks, Is 
back to sixth. largely 
cause on holdover or extended-run 
this stanza. “Martin Luther” (In- 
die) is taking seventh money by 
dint of extra big showings in some 
fresh preem weeks 


as 


\MIoon near the 


top in lis 


dropping be- 


alag 17” (Par), long high in 
national ratings, will wind up 
beighth. “I, the Jury” (UA) and 


‘Eternity’ 2d, ‘Roman’ 3d, ‘Cinerama’ 4th 








F oreign Pix Hope For More US. Dates 
With Curtailment of ‘B’ Production 


S 


wrtave ut ft 4 
ma » attra or mad hard hit 
ONE MAN, 16 FILMS e by TV compe 
‘ , ‘ j nm % 
Sam Katzman's t954 Schedule ‘ rv a boo via tlo 
Includes 10 In Color i ndde ind) pronounced 
i I 0 B x 
Ho od, Se ’ l ( j i teeling none the 
Next vear will be a busy e to 1 importers that. with a veneral 
Sam Katzman, Columbia produ- product shertage in the offing, im 
cer, with a total of 16 pictures on) ports from abroad—itn both sub 
hi schedule. Of these 10 will be tithed and dubbed version we 
n rechnicolor ind the 1 t an heads into a somewhat brighter 
black and white future after a vear which, by all 
Seven films already in prepara standard has been a bleak one 
tion fo 1954 wre hie Law But even though they think the 
Versu Bill the Kid.” Pira cit { fevelop tl bavot 
Iripol Bat Miastersor Bad the inde wre till extreme! cau 
nn William the Conqueror tin n their eptimi 
Legions of Hannibal Lost ( \ L tre busine has never been a 
ot the Aztecs md Indian vet big one even though itt 
scout Remainder of Katzmat iffer ft Wal it looked a it the 
1953 program includes The Sara | n md Italians would estab 
cen Blade rh Miami Ste | a firm foothold in t Ameri 
and Jungle Man Eaters can market Since then, the field 
hy continued » sli I mynd itn ad 
fition the importer have had to 
Seek Mass Audience For | {2c ,severa! severe handicaps. One 
. of them 1 the discover bh the 
major distribs that tt wise to 


‘Cruel Sea’: Chi Reverses 
Art Theatre Handling 


Continued on page & 


Columbia Rentals Hit 











Licago, Sept. 29 
Universal wit try to lure mass . 
audiences here tor the British High Pace of 33 Years, 
made “Cruel Sea instead of ‘ - ’ ¥ 
howeasing it at art theatre as A d Et ty ( g Up 
has been done with success else n ern omin 
where in the countrys Film is Columbia piled up $2,600,000 
lated for an Oct, 14 opening at the Ove! the past two week in do- 
United Artists Theatre, a B&K de mestic rentals, representing a new 
luxer which normally shows double high in company’s 33-year history, 
features Week ended Sept. 19 brought $1,- 
Owing to a restriction against 250,000 in United State money, 
he B&K chain under the Jackson | ™ hich was a record. The imimedi- 
Park decree Cruel Sea” will be ately following frame brought $1,- 
limited to a two-week first run in 350,000 in smash back-to-back re- 
the Loop However, it's expected ceipt 
to gross as heavily in that period Col exees stress that a variety 
as it might In a leng art house of pix figured in the big totals, and 
run Aside from thi cons deration nat alone its oul standing click, 
the picture will have a_ better From Here to Eternity.” Latter 
chance for wide. distribution at while smash, is playing too few 
\" and “B” run house dates to have any great impact on 
< Col’s overall economics as yet 
rhe booking represents a Other films on the current line- 
itch from the usual practice (Continued on page 8) 
here, wherein art theatres” are 
picking up commercial product tor 
exhibition whenever Loop outlets 
are jammed with holdovers and 
distribs have a heavy backlog RIETY 
ade Mark Registere 
FOU wane BY SIME SILVERMAN 
Published Weekly by VARIETY. INC 
Harold Frichs, President 
, ~ “~* 154 West 46th St New York 36, NY 
Heat; ‘Robe’ Cops First, Hollywood 28 
6311 Yueca Street 
Washington 4 
1292 National Press Building 
Arrowhead another from Para- Chicago 11 
mount, round out the Big 10 list Gis ype ning oo A Ave 
Wings of Hawk [ Voontlight- 8 St savin s Pl, Trafalear Sa 
el WB Island in Sky WB) atjamcnearnne 
and “Return To Paradise” (UA) are henna $10 Foreign $1) 
runner-up pix in that ordet Single Copies 25 Cents || 
Besides the boxoffice landslide ABEL GREEN, Editor 
being started by ‘Robe there are | 
other bright newcomers thi sc Vol. 192 ae a No. 4 
sion “Little Boy Lost’ Pai | 
shapes as one of the most promis- 
ing, being great in N.Y< and Frisco INDEX | 
hettvy in Baltimore and good in Bi 62 | 
L.A. “Lion in Street Wh), fall Chatter 7 | 
in N.Y., shapes good in Denver Film Reviews 6 |i 
“AH Amenean U) opened House R ews el | 
nicely in Detroit Redheads From I de Legit “4 
Seattle’ (Par), also new, is rated a 
fine in Seattle Mogambo M-C; Inside Mt v2 
which opens at the NY Music Inside Picture 9% 
Hall tomorrow ‘(Thurs.), is socko in Inside Radio-TV 43 
Frisco “Vicks 2th dull - Internat onal 14 
Frisco. looks mild in Balto Beau 
tv and Outlaw M-G another Legitimate costes 65 
new entry, is rated good in Chi Literati vinta 69 
Sword and Ro RKO), strong Music 45 
in Washington and Philly, is dis- New Acts 3 
sppointing in Detroit War Paint’ Night Club Revi 5 6 || 
UA) looms light in Detroit and Obituaries 71 
Le. A Picture : 3 
“Cruel Sea” ‘1 great in N. Y Radio-Television cece 27 
and Toronto, looks good in K. C Radio Reviews 30) 
und Pitt. “Half a Hero” (M-G) tecord Reviews 46 
siow in L. A is not so big in Frank Sculls o 
Minneapolis Television Reviews - 3 
9 . 'V-Films eee a. ae 
Zand) Wagon i(M-G) shapes Vaudeville 57 
brisk in Chi. “Thunder Bay” (U), : 
big in Providence, is good in Ciney 
City of Bad Men” (20th) is fine in DAILY VARIETY 
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Producers Maybe a Mite Sour Grapesy 
On CinemaScope As ‘Robe Cleans Up 


Is the future of the motion pic-¢ 
ture industry apped up in ‘The 
Robe? The question not aca- 
demic but very realistic. Cinema- 
Scope ct ntinued to oveé rride all 
‘ yer the es of dISs¢ ion in tne 
trade last eek fhe premiere al 
the Re had been eceeded by 
t ‘ Ho oad ypremiere at (5! ul 
! ( ese wn pla for othe 
5 i b amKet ope nes ere 
j h ir e foregi 1 

hy ‘ P j a 
Bil oO at n ! ingles 
were till unsettied This was the 
more notewortl nee the pgrosses 
which the Roxy rolls up for “The 
Robe” are of goggle-eyed quality 
There is no question that rival} 


produc ing companies are 
the stream of “doubt” that Cinema- 


Scope is the industry's destiny, 
despite the first CinemaScope re- 
leace standing out as one of the 
all-time grossers 
Drawing Power B19 

Where most exhibs tended to be 
Oazzied Db the drawing power oO! 
the film. rival company execs did 
a lot of table pounding. No one 
tried to explain away the grosses 
but comments veered in the direc 
fion that 2Oth had hit on an unh- 
commonly uccessful combination 
ot theme and presentation in it 
first film and would now have to 
face the difficult task of subse- 
quent release There is specula- 
tion, too, on whether the public 1 
going for “The Robe,” the tem 
or the publicity campaign 

At 20th, meanwhile, there was 
Jast week some unhappiness over 
the industry's faiture to see the 
wisdom of “going CinemaScope” 
in a big wav. Where 20th execs 
expressed vast satisfaction over 
the reception accorded — picture 
and system by the press, public 
and the important exhibs, they 
could not ignore coolness on the 
part of other producing compa- 
nies. This was articulated via 
mixed technicians’ reaction to the 
“Robe” opening at the Chinese 
Theatre in Hollywood 

Producers — still complain © of 

Continued on page 8) 

Eugene W. Castle In 


New Slam at U.S. Pix 
Made for Propaganda 


Fugene W. Castle, retired maker 
of industrial and home films, this 
week returned to his favorite sub- 


ject, the ineffectiveness of propa- 
ganda moving pictures. This time 
Castle pounded Theodore C. Strei- 


bert. the new director of the Untt- 
ed States Information Agency and 


one-time head of Station WOR, 
New York. 

Castle's thesis is that a small 
number of knowledgeable news- 
papermen could handle all the 
propaganda in which the United 
States should indulge. He has 


sounded off repeatedly that our 
films are amateur, do not serve 
their purpose and are planned, 
produced and distributed by job- 
making and job-warming persons 


feeding | 





Simplifying for Once 


Hollywood, Sept. 29. 

Demonstration of the new 
Panaphonic sterophonie sound 

tem, developed by Dorsett 
Laboratories held on the 
Paramount lot for the benefit 
of sound equipment manu- 
facturers 

System was described by 
Loren L. Ryder, head of Par- 
nount’s scientific research 
department as “the first 
tep in recent months toward 
simplifying, rather than com- 
plicating, the presentation of 
motion. picture” entertain- 


ment.” 





‘Robe Will Hypo 


20th Earni 
th Earnings 
In 4th Quarter 
larked improvement in = 20th- 
Fox earnings for the fourth quar- 
ter of 1953 was foreseen this week 
by 20th prexy Spyros P. Skouras 
in a report to the stockholders. 


Third quarter earnings of the com- 
estimated at $942,000 
or 34c a share, Which compares 
with a* net of $1,123,000 for the 
same quarter in 1952. 
Estimated net for the 
ended Sept. 26, 1953, was $1,100,- 
000, the equivalent of 40c. per 
share on the 2,769,486 shares of 
common stock outstanding. Corre- 
sponding net last year was $1,- 
277,000, the $866,000 loss for the 
second quarter of 1953 being bal- 
anced by a loss of $723,000 during 
the first quarter in 1952. Skouras 
explained that the transition to 
CinemaScope and the acceleration 


pany were 


, in the release of 2-D pix had ad- 


of little or no professional compe- 


tence. 

Because of his frequent trips to 
Washington where he has a wide 
acquaintance among members of 
Congress and because of his extro- 


verted fighting nature, Castle has 
given the Republican Party, of 
which he is an ardent member, 
more than a little discomfort. Ted 
Streibert is the latest to not like 
Castle's over-direct style of cor- 


respondence and public statement. 


This week's to-do followed Jo- 
seph M. Dodge, Director of the 
Budget, referring to Castle’s sug- 
Festion for economy in film. prop- 
aganda te Streibert Castle had 
Suggested that a simple trick to 
save lots of monev was Ssimpiv to 
use footage already in the ¢ and 
not shoot anv further stuff 

Streibert spurned the Castle no 
tion, saying, “In view of constant- 
ly chanzing world conditions the 
re-running of old and dated films 
would not constitute an effective 
program or further our objec- 
tives ro this Castle replied that 
there were releases on Hoover 
Dam and the Statue of Liberty 
a ai brs wat ae date.” 

é 5 ate < 
7en x re to ¢ 
to. . ( Acen < 
$75 oi e 
e- j ) 
$- 


versely affected second and 
quarter earnings this year. 
quarter net was $1,024,000. 
Skouras’ report concerned itself 
with recounting the critic and pub- 
lic reception accorded “The Robe,” 
first of 20th’s CinemaScope releas- 
es. It said the Roxy Theatre's first 
seven-day net after taxes was $264,- 
$27, paid by 167.577. This figures 
to an average admission of $1.57. 
The report listed “Robe” open- 
ings here and in Canada through 
Nov. 12 and said the picture woud 
open by the end of December in 
kevs throughout the world. “We 
are exerting superhuman efforts 
to do this with CinemaScope and 


third 
First 


‘The Robe’ so that the impact of | 


this new technique will be uni- 
versal,’ Skouras stated. He also} 
cited arrangements made with 
other Hollywood studios to pro- 


duce CinemaScope films. 


Hollywood Premiere of Robe . 


Charles Skouras Says 


Denied ‘Robe’ Ist Run, 
Joy Chain, New Orleans 
Slaps Conspiracy Suit 


New Orleans, Sept. 29. 
Joy Theatres, Inc., Friday 
filed a $385,000 damage 
against two film corporations for 
giving permission to the Saenger 
Theatre to show “The Robe” be- 
fore it is shown at 
Theatre. 





trict Court 
| charges t 


| Theatres, Inc., 


the Joy firm 
Paramount Gulf 
and 20th Century- 
| Fox Distributing Corp., allotted 
| the film to the Saenger 
the fact that the Joy outbid the 
for the pix. 

Jovy charges 20th-Century 
and Paramount Gulf are parties to 
a conspiracy to give the latter 
‘theatre firm preference when films 
are awarded. This agreement is in 
violation of the Sherman Act, says 
| the Joy petition, 

Damages asked are based on 
Joy's complaint that it will lose 
$100,000 in profits by not 
the first to exhibit the Cinema- 
Scope feature here, and $25,000 in 
publicity to its Panorama Theatre. 
Under the Sherman Act in this 
case damages are trebled, making 
a total of $375,000, says the Joy. 
lo this must be added “reason- 
able attorney's fees of $10,000. 

The suit is scheduled for 
ing Oct. 7 before Judge J. 
» Wright. Joy will ask that 20th 
Century-Fox be temporarily en- 
joined from licensing pictures by 
private bid until the suit can be 
settled, and that the Saenger be 
restrained from exhibiting “The 
Robe” until new bids have been 
made. 


here, 


iat 


latte! 


hear- 
Skelly 





39 weeks | 


"ROBE IN 44 
LOCATIONS IN 
OCTOBER 


“The Robe” likely will show 
$500,000 or higher gross this week. 
the first one that the initial Cine- 
maScope picture has played out- 
side of N. Y. Pie is in its preem 
| week 
and Philadelphia. Now in its sec- 
ond session at the N. Y. Roxy, this 
film expects to top $220,000 even 





though it hit a world’s record of 
$264,500 on its opening stanza 
there. 

| With “The Robe” set to be 


launched in 44 spots by the end of 
October, it is estimated that the 
first CinemaScope production will 
show total gross of $4,400,000 for 
this initial batch of playdates. 

| Actually the picture now is fig- 
lured to ht its first $1,000,000 at the 
| Roxy by the sixth week. Current 
| opinion of the theatre’s executives 
is that the film is geared to last 
through December. 





His Circuit Is Spending | 


$5,000,000 on CinemaScope Equipment 


Hollywood, Sept. 29. 

Charles P. Skouras, president 
of National Theatres, is as all-out 
for CinemaScope as is his brother 
Spyros Skouras of 20th Century- 
Fox. Following last week's opening 
here at the Grauman Chinese, 
which he described as “a wonder- 
ful perfect premiere,” the circuit 
official disclosed that he’s backing 
his enthusiasm for the Cinema- 
Scope system by a capital outlay 


which will ultimately total $5,000,- 
OOO for equipment. 

The Chinese itself invested 
$125.000. That includes over-all 

dernization, 1.905 new seats, 
new carpets, draperies, stereo- 
phonic sound horns, new booth, 
new 63x28-foot Miracle Mirror 


screen and 
B vd. al \\ 
ane 


Skouras 


outside on 


Hollywood 
6U0-foot sign heralding 
Robe.” 

said his company has 
vested $2.000,000 equip- 


to play CinemaScope 


t $2.500.000 to $3.000.- 
) ( be Spent betore ne 
1 ‘ 
) Ue reacaying As! 


houses for the new entertainment 
medium, 

| ‘Phe Robe” opens in San Fran- 
cisco at the Fox Theatre tonight 
(29) and on Thursday (1) bows at 
the Fifth Avenue, Seattle; Or- 
pheum, Portland; Denver, Denver; 
Fox, Spokane; Fox, Phoenix; Fox, 
Tucson, and the Orpheum, Kansas 
City. To follow within the next few 
weeks will be theatres in Oakland. 


Philadelphia, Detroit and Milwau- | 


kee, 


In its suit, filed in Federal Dis- 





(25) | 


the Panorama 


i 


despite | 


‘Robe’ Aussie Preem in Nov. 


Fox | 


being | 


Metro's Track Record at Radio City 


Potential of the Radio City Music Hall, N. Y., as a film showcase 
is pointed up in the hefty returns Metro has received from the 
house over a 15-year span. Since Oct. 27, 1938, when “Young Dr 
Kildare” represented the first M-G picture to play the house. com. 
pany has received a total gross of nearly $40,700,000 for 76 pic- 
tures playing a total of 345 weeks. Average gross per engagement 


was about $540,000. 


at the Hall. 
10-week run for $1,390,000; 


Seven Métro pix topped the $1,000,000 mark during engagemen:: 
They were: “The Great Caruso,” 


the leader wit} 


$1,170,000; “Random Harvest,” $1,100,000; “Valley of Decision 


$1,035,000: 
$1,010,000. 

With word out 
starrer, 


“The 


that 


Bandwagon,’ 


is another “big picture” 


“Ivanhoe,” $1,260,000; “Show Boat,” 
’ $1,030,000; “Mrs, Miniver 
“Mogambo,”" the Clark Gable-Ava Gardn: t 


set for the Hall, M-G execs are 


anticipating that this entry will also top the $1,000,000 mark 








Sydney, Sept. 22. 

“The Robe” is slated to open at 
Hoyts’ ace showcases, the Sydney 
and Melbourne Regents, early in 
Novein®er. 

Screens and other equipment are 
being imported from the U.S. and 
exact debut date will depend on 
arrival and installation of neces- 
sary equipment. 


TURNING DOWN 
HIGHEST BID 
DEFENDED 


Legalistics of the distribs’ posi- 
tion in turning down the highest 


bid for a picture in favor of a low: 
er bid from a house that promises 
to produce larger revenue over the 
period of an extended run is puz- 
ziing exhibs. Upshot has been two 
reeent suits filed against distribs, 
one of Which was decided in favor 
of 
tually setting a precedent. 


Question is likely to become 


| more pressing as the subsequent 


| situations feel 


| comes 
| disputing a 
;cense a film 


currently in Chicago, L. A. | 





Next theatres in the chain to be | 


equipped for CinemaScope will be 
the Fox in San Diego and the Fox 
Fresno. 
Remember Vitaphone 
Skouras would not compare the 
Chinese premiere with the opening 
ut the in New York. Events 
drew almost entirely different au- 
diences, he said. To those who 
have been Critical of the process 
and, or the picture, Skouras said 
he reminds them of the first sound 
and its crudity of tech- 
By comparison with other 
(Continued on page 8) 


Rox \ 


picture 


nique 


j 


the product pinch 
bidding for the top pix be 
more intense. Second suit 
distrib’s right to li- 
to the lower bidder 
in New Orleans in con- 
with 20th-Fox’s “The 


and 


was filed 
nection 
Robe.” 
Distribs’ position is that they 
have the right to give a picture to 
whoever—in their judgment—can 
produce the most revenue. Thus, 
they maintain, a small house may 
offer a large guarantee against a 
(Continued on page 25) 


Europe to N. Y. 


Stella Andreva 
Tom Avera 

Kurt Baum 

Cecil Bernstein 
Earl Blackwell 
Marlon Brando 
Steve Broidy 
Joseph Burstyn 
Andrea Chamson 
Claudette Colbert 
Marquise De Cuevas 
Dino De Laurentis 
Dr. George Gallup 
Janet Green 

Rex Harrison 
Rakia Ibrahim 
Ursula Jeans 
Alfred S. Kahn 
Roger Livesey 
Anatole Litvak 
Jane Morgan 

Abe Olman 
Eugene Ormandy 
Lili Palmer 

Carlo Ponti 

Ossy Renardy 
Jean Renoir 
Ruby Richards 
Irmgard Seetried 
Eileen Serra 
Orson Welles 


N. Y. to Europe 
Danny Angel 
Curtis Bernhardt 
G. A. (Joe) Biondo 
MacDonald Carey 
Sam Eckman, Jr. 
Russell Q. Facchine 
Jetty George 
Iva Hirschman 
Henry Hull 
Nicholas Joy 
Zoltan Korda 
David Libidins 
Lucille Lortel 
Manny Reiner 
Richard Rodgers 
Seymour Siege! 
Gabriel Soria 
Sam Zimbalist 
\nika Van Kooy 
Pere Westmore 
Judith Yaeger 





BELL & HOWELL 
TESTS C'SCOPE 
IN 16 MIM. 





United Artists but without ac- ' 


Chicago. Sept. 29 
Spyros Skouras, 20th-Fox prez 
here last week for the ho f 
| “Robe,” visited the Bell & Ho | 
|plant to confer with B&H pre 


dent, Charles Percy, and to view 
scenes from CinemaScope reduced 
iby B&H to 16mm. Skouras’ re: 
tion to the 16mm anamorphie lens 
1and its capabilities was favorable 
Since B&H has evolved a process 
|; whereby 35mm CinemaScope may 
| be reduced _ inexpensively for 
|smaller projectors, it’s possible a 
deal may be in the offing between 
20th-Fox and B&H that would 
avail European theatres, the mili- 
tary, and even small houses here 
; with CinemaScope productions at 
relatively low cost. It’s under- 
stood that B&H, which has manu- 
factured a good deal of 20th’s stu- 
|dio equipment, could produce a 
unit for something like $3,400 for 
houses seating up to 1,000 persons, 

B&H's lens is their own develop- 
ment, and the 16mm equivalent of 
}CinemaScope makes use of mag- 
netic sound on three tracks instead 
| of four, since the smaller film can 
be run On a Single strip of sprock- 
;}et holes while 35mm 
double strip. 


L. A. to N. Y. 
Bert Allenberg 
Lauren Bacall 
Irving Berlin 
Herman Bernie 
Humphrey Bogart 
William F. Broidy 
Prof. Henri Chretien 
Anthony Dawson 
Olivia De Havilland 
Joe Di Maggio 
Si Fabian 
Nina Foch 
Eva Gabor 
John Gibbs 
Basil Grillo 
Doane Harrison 
Susan Hayward 
Joseph H. Hazen 
Audrey Hepburn 
Paul Henreid 
William Holden 
Celeste Holm 
Betty Hutton 
Annette Kellerman 
Grace Kelly 
Zoltan Korda 
Nat Lapkin 
Abe Lastfogel 
Ernest Lehman 
Brenda Marshall 
Frank Melford 
David Miller 
L. D. Netter, Jr. 
Gerry O'Connell 
Maureen O’Hara 
William H. Pine 
William Z. Porter 
Edward G. Robinson 
Cesar Romero 
Art Rossen 
Dore Schary 
Carl Schroeder 
David O. Selznick 
Dimitri Tiomkin 
Wanda Tuchock 
Nancy Walker 
Hal Wallis 
Billy Wilder 
E. O. Wilschke 
Sam Zimbalist 


N. Y. to L. A. 
Pandro S. Berman 
Joseph I. Breen 
Martin Gang 
Paul N. Lazarus, Jr 
Ted Loeff 
Abe Montague 
John Mascio 
Samuel Schneider 
Major Albert Warner 


requires a 








Herbert Wilcox 
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~Pohe’ Making Too Much Money? 


Columbus, Sept. 29 
ther people are talking too much besides Sam Gold- 


yr «ON 





t A. Wile, executive secretary of the Independent The 
s of Ohio told his exhibitors last week in objecting to 
laily grosses of “The Robe,” which has been appear- 
jaily papers 

»ww when we are about to embark on another campaig1 

Wile pointed out in his weekly bulletin and in 

local taxes are still a problem, it doesn’t make sen 
yat about our prosperity in terms of figure Ni 

ons, percentages over u ial figures, ete would do 

i not leave 5,000 daily grosses dangling before the e 

‘ople as Secretary of the Treasury Humphrey and ce 


t 
men 





oe 


Basic Marketing Network’ Aims At 


. 


gz + * s = 
‘ iyi 2 ‘ 
‘ornings in Closed-Circuit Theatres 
iaVU 
Donald & Co., the ¢———————— 
incy and promotion P , 
slans to sell regular Fast Release on Combat 
ee ee Feature Made in Korea 
il \ ‘ ( as 
separately promote Hal Wallis trekked into N y 
theatres during the from the Coast over the past week- 
yu for closed-circuit |end to confab with Paramount 
- The 36 regionzl | homeoffice execs anent release of 


Cappel, MacDonald will his two new productions 


be » solicit corporations . Wallis and Par plan a speed-up 
lik use closed circuit as a job in handling “Cease Fire” to 
handling sales and Capitalize on the 3-D pic's timeli 
tings Promoters are | ness values Although the film 
of organizing a “basic | Was Wrapped up only a couple of 


weeks ago release is set for Novem 


ma network,’ consisting of 
the kev cities where most pros-| ber, consequently sales and ad-pub 
p sponsors maintain field plans must be mapped _ pronto. 
affic They also plan to deliver “Fire’ was lensed in Korea and 
olher markets on a selective basis, | focuses on combat patrol activity 
For its closed-circuit activities, OM the eve of the truce signing. 
Cap MacDonald has formed Other Wallis entry is “Money 
Theatre Television Associates. a | from Home,” Dean Martin-Jerry 
subsidiarv which will De headed | Lewis comedy. also in 3-D. Gen 
by Leo Rosen, former Ae rv |}eral release is set for February 
consultant of the Fabian theatre | but Par is booking one-shot en 
iin. TTA, according to Rosen, | 84agements for New Year's Eve. 


hopes to present theatre TV events 


a regular basis, a factor which 
V enable the company to pay ACT E U G 
al! long line and local loop charges. | Xec rges ovt. 
While boxoffice events will be T Li | : Of 
sold on a per seat charge, TTA 0 imit mporting 
aims set up “rate card rental Y k Pi | B es 
ages” for commercially spon- an IX nto ritain 
sored and publie service meetings si 99 
i London, Sept. 22. 


fhe rental rate, one for sponsored 
Continued on page 20) 


LOEW SEEKS 
DIVORCE 
DELAY 


Anglo-Ameri- 
can negotiations in Washington for 


Coincident with 





the renewal of the monetary agree- 
ment, George H. Elvin. general sec- 
retary of the Assn. of Cine Tech- 
nicians, has urged the British gov- 
ernment to limit the importation 
of American films into Britain. 


This, he contends, would lead to a 
reversal of the quota position and 


at full capacity, making it neces- 
sary only to import American and 


Loew's. la : 
. onded st - i last top film other foreign films to make up the 
ition ‘alle ; ’ . f 
Ke "Gor called upon by the | total number required to fill Brit- 
i 0 or > ’ fat 3) es 
Pati: rovernment to divorce ich screens. 
estic theatre chains from pro- Elvin a ts that it ts wrong te 
wie : a asserts tha s wron? 
‘ ‘distribution, wants to hold 7 — ; 
ut oon the spl ; assume that the monetary pact 1s 
split a little longer. : 
3 Paramount. Warner Bros. |i" .29y sense a freezing one as the 
Se eee ‘public has been !ed to believe. This 
-rOX, at varying dates ' iti 
ns Rate? ad is because, he claims, all British 
past few years, con- earning rU.s wmnant are 
j ar 2S +. «i ; lle é ’ 
| their corporate break- ee \ : . . 
under one channel or another, 
tore p , transmitted to Amerca. He quotes 
terms of its antitrust de- ee weg : 1. 
( Low ; has . an authoritative source that, of last 
: ) S has a deadline of © ; : - 
6. 1954, by which to transfer Sars earnings. a littie over 500,- 
all of bias 3 P 000 pounds ($1.400,000) remains 
‘ theatre assets located in unremitted or not expended 
‘ . iot expended. 
> to a new corporation. In ; ; 
Loew’s will receive the Harking back to the discussion at 
Cap ‘tock of the theatre autfit, ACT's annual meeting earlier in 
D further provides that by the year, Elvin comments on the 
Fe 1955, which is exactly one fact that American-sponsored films, 
‘lowing the divorcement, Produced in Britain, draw their 
L, Will deliver to its stock- | Share of the Eady levy although 
the stock of the new thea- the fund supposedly was_ estab- 
tre pany on a pro rata basis lished to benefit native British 
could be given for this Production He also charges the 
A ibution if Loew’s shows  80Vernment, because of pledges 
is unable to divide the given during negotiations. of fail- 
I ' corporate funded debt !"98 tO operate its traditional pol- 
: e new theatre circuit, or if  '°% 9" the employment of foreign 
ind the theatre company technicians. 
vise Start off with “a Claiming that there had been at 
prudent financial posi- tempts ‘prevented by strong trade 
union action’ to make films which 
1ry complications have set Would qualify for quota, but which 
Ww Intimated, and Loew's would only employ a handful of 
asking the N.Y. federal those who normally work in the in- 
extend to Aug. 31. 1954. dustry, Elvin comments: “It is su 
ne tor splitting with the prising ho attached American 
neatres. That would be film producers can bet to Car 
A Want ot close to ada Africa Aust la and ot! I 
t part f the British Commonwealth 
/ il year ends on Aug. When loophol ire required to 
the Spl t on that late ide the n yt } 
te simplifi a Act.” 


OZONERS NOW 


| Philadelphia and 


would permit local studios to work | 


th 

















TEL DRIVE-IN 


‘ aol i ) 

six to elg \ to go, but 
aire 1\ ippa 19 " 
" the won } 

rt ible 

{ numb 
Lio { t ) " 
4.000, whit abo 00 mo 

re operating at the end of t 
last season. Reason for the increa 
in drive-in ponularity is twofold 

1. The public has learned to ac 
cept them. Where ovzor 
predominatels attracted ung 
couples out on date toda thes 
hold appeal for tl] enti fam 

2 The m e-up mo 
many d Ve-ll i t in 
ties first 
ooner ha i naa 

15-20 of Revenue? 

Ozoners are he rtrd 4 Cre 
ingly important r ti listril 
scheme ot thing it veral co 
panies reporting that the drive-1 
wccount for anvwhere between 1 
and 20 ot tl r revenue. Con 
parison with last vear isn't ralisti 
because the number of situations 
is up by so mueh and the new pro 
portion of those playing first-run 

During the current ‘asOon, many 
of the outdoor siluations booked 
3-D films and, according to circuit 
execs, did verv well with them 
Very few installed wider screen 

(Continued on page 24) 


McCann-Erickson Loses 
Cinerama Advertising: 
Some Special Angies 


McCann-Erickson agencs has 
lost the Cinerama account after 
winding up one yea! Hereafter 


it will be handled by the Monroe 
Greenthal Agency \ former film 
company executive himself, adman 
Greenthal has handled Universal 
Pictures and other producer ac- 
counts Cinerama’s ad-publicit) 
chief, John Joseph, meanwhile is 
spending most of his time between 
Washington, the 
next openings 

Although the famous and much- 
travelled “red carpet” will cover 
the sidewalk in front of the thea- 
tres on opening night, in general 
the exploitation and advertising for 
“This Is Cinerama”™ will veer from 
the Manhattan approach in favor 
of more “down to earth” slants. 

John Joseph has been setting up 
telephone switchboards to handle 
inquiries in each town. No tickets 
are actually sold by phone, that be- 


15-20% 


ALIER DATES No Capital Out 





OF 





GROSS 


lay For TV Equipment; 


Exhib Convention Will Get Details 


l’riedlob-Bacher ‘Untamed’ 
C’Scoping in So. Africa 


Hollywood, Si 
| hax ’ ly " 
' B Fried ) 
VW ian \ Bache ind i 
the pair to co-produce it, TI 
originally planned to make it a 
in indie for 20th-Fox release 
Picture, based on the Helga \ 
ray novel, will be filmed in Cu 
iScope tarting Feb. 15. Sche 
ule calls for 80 days in Sout 
1 the 


Africa and 20 day Di 
lot 


Closed Circuit Theatre 
Football Ballyhooed By 
Local Radio in NYC 


ree thea ( In ( ew lt 

pot ‘ irea whict Wi ca 
Bo Orie 1 ¢ le Vislol ( ) 1~( 
cu 1 { ist of Notre Dame 
contest tarting Oct 17 bought 
spot) announcement on WAB 
N. Y., to stimulate advance rte 
for the Saturday afternoon game 


Spots were aired tast Saturda An 


during the broadcast of the ND 
Oklahoma tilt Deal was a Co-op 
arrangement with BOT which 


placed the spots on the local ABC 
outlet 

Theatres included Walter-Read 
Asbury Park, N. J house and 
Century Circait's Prospeet and Ma 
rine in Brooklyn Fetal of ten 
spots were broadcast by Harr: 
Wismer who, incidentalls will 
also handle the upcoming closed 
circuit grideos 

With the first grid contest, ND 
versus Pittsburgh, two weeks ol! 
BOT to date has signed onl 10 
theatres for the closed-circuit tele 
casts Before game time, outfit 
hopes to have a total of 15 to 18 
tele-equipped houses in the line 


ing impractical because of the haz- ! 


ard of ducats being unpicked-up at 


show time. But inquiries are im- 
portant due to the public being 
confused about all the various 
widescreen systems, 3-D and so on 


week at Chicago 
switchboard 
questions 


In the 
Joseph 
checked 


opening 


reveals the 


over 8,000 


Part road show part novelts 
part moving picture, “This is Cine 
rama” has some unusual aspects 
exhibitor-wise, at the start of its 
second year First, is the policy 
of skipping Friday matinees in fa- 
vor of two periormances Friday 
night. now the big night out in a 
country increasingly on the _ five- 
day work week Second, there is 


no fixed number of performances, 
unusual for a roadshow. Cinerama 
does 14 to 16 average a week 
Various managerial policies are en- 


forced with regard to the qualits 
and pricing of beverages and can- 
dies and, it is provocative to note 
there is a total ban on popcorn 


Stanley Cortez Gets $5,000 


Los Angeles, Sept. 29 

Judgment of $5,000 plus 7'7c in- 
terest was awarded Stanley Cortez 
Cameraman, in nN ult against 
Film Group betore Judge Bur- 
dette J. Daniels in Superior Court 

Original suit wa for $30,000 
Cortez declared the defendant 
hired him to go to India for a 
picture that never was produced 
and neglected to pay him for the 
, deal. 


up. BOT execs frankly admit that 
they don’t expect to make coin with 
the limited theatre lineup, but 
have indicated a willingness to ex 


periment in order t6 get the me 
dium rolling on a regular basis 
They feel that if the initial result 
are favorable, other theatres will 
join the football parade in due 
time 

BOT has also run @mto a dif- 
ferent problem Several houses 
originally interested in the grid 
telecasts, dropped out when the: 
completed deals for the showing 
of 20th-Fox’s CinemaScope “Thi 
Robe.” Theatres felt it was eco 


nomically unwise to drop the film 
showings for the Saturday 
noon telecasts 


No More Renting 3-D 
Photographic Equipment 


Hollywood, Sept. 29 
| 


M. L. Gunzburg, head of Natura 
Vision Corp.,, states that his cor 
pany will discontinue renting 3-D 
photographic equipment to studio 
and production companies \ ' 
result of this change of policy the 


9 


firm has put up seven units of 3-D 


equipment for sale, on or befo 
Sept 30 

“Because of the large amount of 
3-D equipment now in posse 0 
of the major studios and othe 
Gunzburg explained it is no 
longer economically feasible fo 
to maintain the cost 3-D servic 
required to meet our high p 
sion standards.” 

The policy change nol aff 
NV¢ sale of Polaroid spec r 
the activities of the Natural Visior 
Theatre Equipment Co., nor t 
Natural Sound Corp 

Equipment for sale inclus 
sound blimps, mounts and the a 


companying optical systen eigk 


ameras and 


new Mitchell NC  ¢ 

other iten This type of equip 
ment wig used in the filmin if 
“Bwana Devi “House of W 
The Charge at Feather TI 
Moonligh ter Fort TI “Tor 
Banana,” Devil's Canvor and 


Magog,” currently in production 


\ i i nee nt of 
it rnd 
ible I 1 le ive i 
k ot a rite ! numb 
eq rmerval ) 
| ( 
' 
\I r 
) 
| i 1) ' 
rt | n by ru 
r by \ ev wit 
j i Allied viata cor 
| ( cl ) There 
) ‘ leal fi la ce 
i teat 
| Ott ls Ro nsoh it 
pro | re ul 1 Re \ 
" ko ‘ ’ 
) j mn 
7] i 1 
tron 
i t ) 
' { 1 
i lor 
i { ‘ ed ‘i ri 
} yt ) j | ry 
ent } eloacedq-¢ ( 
| ( ( aT i 
‘ no nal would b 
credited to thre ( ih toward 
( ntwus Owl » ot Live equip 


Rental Basis 
hy ll house not requiring 
ment installation pecial 

igned portable equipment 
ould be provided trictl on a 
rental basis There will be no 
installation charges for these sets, 
Rosensohn said Later, he ipdi 
cated ive ideal for houses seat 

im?’ up to 1.500 
hese mall set Rosensohn 
pointed out, would give theatre TV 
flexibility and would enable the 
presentation “of any kind of show 
anv where The rental cost, he 
said, would be “as near to $100 
per use as possible.” He said BOT 
id ho idea of protiting from the 
ey inent ot portable installa 
but would provide the equip 
ment at cost in order to advance 

i! relevis4on 


DROPS COWBOY 
POLICY FOR 
ORT 


After nine vears of specializing 
in westerns and other type action 
pix, the Brandt circuit's New York 
Theatre (Broadway at 43) is going 
fir t-run House kicks off its new 
pol with the Llialian Films I 
port release rhe Young Caruso,” 
ind is expected to serve as a Times 

juare howca for othe ltl 

n fo t teh cl i b 

,orna B. Brandt, owne ) ito 
N Yo the present 

of Broad theatres, 

Hu equ pped and adequate 
located to offer proper preset 
tauttior of the heavy ey ! bach 

ol good picture 

It pointed out, too, that Plo 

ood has been erving away trom 
kind of pix the New York has 
miv beer howl and that there 

i shortage in N y of table 
mtie outlet where foreign. filn 
mn le down for extended run 

fhe New York Theatre 1s a 600 
‘ul Jt wa built in 1944 on th 

i the George M. Cohan The 
the legit ong-and 
j ,auppeared il tie nits a 

Prince There Wa and “G4 
brie i) ( Waliir ford 

Judgment Vs. Polimer 

L.o Ar Cif hs pt yas | 

Howard J. Greer er t 

i I Yai a t j i 
) Sh OOD ! pe ; Co t 

i Richard k Poli ind 
P? Product 

I I ( tha noun 

e ¢ y pro 0 note and 
) 0 The ipt if SO 
if a that wa neyer pro 
a 1. 
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Se Big 





Re-make of Edna Ferber's 
Pulitzer prize-winning novel. 
Has emotional impact to draw 
the femme fans for better- 
than-average b.o. returns. Jane 
Wyman starred. 








Warner Bros. release of Henry Blanke 
production Stars Jane Wyman, Steriing 
Hiavden and Nancy Olson. Directed by 
Robert Wise Screenplay, John Twist, | 
from Edna Ferber's novel. Camera, Ells- 
worth Fredericks; editer, Thomas Reilly; 
riusic Max Steiner. Previewed in N. Y 
Rept. 24, ‘53 Running time, 101 MINS. | 
Selina DeJong Jane Wyman 
re us DeJong Sterling Hayden 
Dellas O'Mara Nancy Olson 
Dirk DeJong Steve Forrest 
lulie Hempel Flisabeth Fraser 
Paula Hempel Martha Hye 
Hoelf Pool Walter Coy 
Roelf Pool (Ave 12-16) . Richard Beymes 
Dirk DeJong ‘Age & Tommy RKettiz 
Kiaas Pool Roland Winter 
A t Hempel Tacques Aubuchon 
Miwartie Pool Huth Swanson 
Widow Paarlenbers Dorothy Christy 
Ad Ce. s Oliver Blake 
Siiss Fist I Kemble Coope: 

This is the third time around 
for Edna Ferber'’s Pulitzer Prize- 
winning novel. It was made as a 
silent film by First National back 
in 1925 with Colleen Moore in the 
lead: as a talker by Warner #ros 
fn 1932 with Barbara Stanwyck as 
the star. Jane Wyman, who has 
ygained in stature as a dramatic 
actress since her memorable por- 
traval of the deaf mute in “Johnny 
Belinda handles the emotional 
histrior this re-make. Essentially 
“So BR dealing. with motherly 
love sacrifice, is a woman's 
pictu 

Pic shapes as a subject of con- 
yversation at teas, bridge games and 
among the groups that gather with 
their baby carriages. The femme 
trade will go for it, and if they 
succeed in dragging their spouses 
along, b.o. returns should be better 
than average, 

“So Big,” is big and sprawling, | 
covering, as it does, a period of} 
some 25 vears. It’s basie flaw is 


that it attempts to cover too much 

resulting in an episodic quality and 
in flat surface character delinea- 
tions. The problem it poses—to toil 

for monetary returns or to create 
“beautiful” things for a sense of 
inner satisfaction—appears old hat | 
in today's coin-happy society. Many | 
nay feel a sense of unreality| 
when Miss Wyman, as Selina De- 
Jong, urges her son to give up a} 
lucrative position as a sales pro- 
motion and merchandising exec for | 


the uncertain career of an archi- 
tect who, of course, will design 
only beautiful (non-commercial) 
edifices ° 


Miss Wyman is superb in transi- 
tion trom the young girl with the | 
aristocratic background to the 
widow of a Dutch truck farmer. | 
While the actress’s handling of the! 
role is always first-rate, the charac- 
ter of Selina is a bit cardboard | 


in its undivided emphasis on no- 
bility and self-sacrifice. Nothing 
stops Selina’s nobility from the 


time she arrives in the Dutch com- 
munity outside of Chicago as a 
voung schoolteacher to the moment | 
her son decides to return to his} 
drawing board. She takes poverty, 
back-breaking farm work, widow- | 
hood and disappointment serenely, 
philosophically and with dignity. 

There are some good portraits 
of the truck farmers of the mid- 
west at the turn ef the century,! 
the Chicago Haymarket where the 
farmers sell their goods, and the. 
rise of the meat-packing barons 
of the time. 

Sterling Hayden scores as the 
unlearned, rugged yet gentle farm- 
er who wins the schoolteacher 
from Chicago who thinks “cab- 
bages are beautiful.” Nancy Olson 
is appropriately flippant and under- | 
standing as the Paris-trained artist | 
who values true creativeness over | 
financial success. Steve Forrest, as} 
Selina’s architect-son, wrestles 
neatly with the money versus art 
problem. Walter Coy, as Roelf 
Pool, is fine as the successful com- 
poser who achieved his goal} 
tirough Selina’s influence. Richard 
Beymer, who plays Pool as a young 
furm boy, plays the role under- 
standingly.. Martha Hyer is okay 
in the stereotyped part of a grasp- 
Ing. vich femme, 

Other good portrayals are given 
by Ruth Swanson, as a poor farm 
Wwite; Jacques Bubuchon, as a 
kindly, nouveau-riche meat packer; 
Hlizabeth Fraser, as Selina's loyal 


schooltriend; Roland Winters. as 
a stern, narrow-minded farmer. 
Dorothy Christy, as a designing 


widow, and Tommy Rettig, as the 
peung Dirk DeJong. 

John Twist'’s screenplay, whi 
necessarily episodic, has momen 
ot emotional impact. Henry Blan! 
has not spared the producti. 
Values and Robert Wise has di- 
with knowhow, Ellsworth 
edericks’ camera has successfully 
i¢ drudgery of the farm. 
itement of the market 
splendor and gaudi- 

1900 Chicago. 
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| Edwards; 


The Joe Louis Stery 


Biog of a former champ done 
with plenty of heart and car- 
rying a powerful b.o. punch. 








United Artista release of a Walter P. 
Chrysler, Jr. presentation produced by 
Sterling Silliphant. Stars Coley Wal- 
lace, Paul Stewart, Hilda Simms, James 
features John Marley, Dotts 
Johnson, Evelyn Ellis, Carl Rocky Lati- 
mer, John Marriott, P. Jay Sidney, Isaac 





| 
| 


} 


; 


Jones, Royal Beal, Buddy Thorpe, Ruby 
Goldstein, Ralph Stantley, Anita Ellis 
Directed by Robert Gordon Screenplay, 
Kobert Sylvester; camera. Joseph Brun 
editor, David Kummins. Previewed, Sept 
: 54 Running time, 86 MINS. 
Joe Louis Coley Wallace | 
fad icCeehan Paul Stewart 
Marva Louis Hilda Simms 
“Chapple Blackbu lames Edwards | 
lannie Sean John Marley | 
Julian Black Dotts Johnson 
Min Barrow Evelyn Ellis 
thur Pine Carl Rock Latimer 
Som Langford John Marriott 
ndlet P Jay Sidne 
ny Kingston Ise Jones 
‘ " Re lj Bea 


Add to the screen’s many recent 
biographies “The Joe Louis Story 
It's a dramatic recap of the person- 
al and ring history of the respected 
Nevro American fighter United 
Artists has a surefire winner here 

Many things might have gone 
wrong in making a picture like 
this but fortunately, none of them 
The film, acted out by a pre- 
ingntly colored cast he 
Coley Wallace the champ 
high on. sineerity, is alternately 
touching, understanding and heart- 
poundingly exciting. That's a lot 
ot merits, 


did 
don 


rate 


Robert 
makes no 
ecither the 
Joe Louis in thls 
ture corresponds to a Joe Louis 
people can accept. This is the 
story of a simple, goodhearted guy 
who punched his way to the top 
and stayed there, an authentic 
king of sports, 

Producer Stirling Siliiphant was 
blessed in finding Coley Wallace 
the spitting image of Joe. from his 
muscular body to the expression- 
less face that so unexpectedly 
breaks out into a broad, friendly 
grin 
force for him. He carries off the 
ring scenes and does well against 


Sylvester's 
attempt 
man or 


Because 
screenplay 
improve on 
deed the 


hi 


aded bv | 


10 | 


pic- | 


| 
| 


It's something of a tour de} 


Hilda Simms who plays the former | 


Mrs. Louis. 
Integration of real fight shots, | 
from the carly bouts to the pum- 


meling Joe tuok from Schineling. 
the triumphant return match and 
the tragi: sttempt in 195! when 
the aging Louis came out of 
tirement to be “murdered” by 
Rocky Marciano, is excellently 
handled and accounts for the pic- 
ture’s sock appeal. Surprising how 
much tension there still is in that 
old fight footage. 


Director Robert Gordon deserves 


C’Scope Cartoon 


In making “Toot, Whistle, 
Plunk, and Boom,” his first 
cartoon in the CinemaScope 
medium, Walt Disney has 
come up with a delightful and 
drastically different short that 
should have audiences in | 
stitches. One-reeler runs 10 | 

! 





mins. and 15 seconds and 
makes the adroit use of a 
screen which at times seems 
almost too large to be effec- 
tive. 

Most striking innovation of 
this second installment in Dis- | 
neys “Adventures in Music” | 
series—the first was the 3-D 
“Velody” its ba change 
of design vhich reminds 
strongly of the drawing tech- 
nique first used in some of the | 


ic 


United Productions of Amer- 
ica cartoons, and particularly 
Gerald McBoing Boing.” This 
is a new, more sophisticated 
Disney having a lot of. fun 
with CinemaScope and Tech- 
nicolor. 

C. August Nichols and Ward 


the directors of 
the short for which no dis- 
tribution deal has been set 
vet. Dick Huemer dreamed 
up the story. 

“Toot, Whistle, 
Boom” rates 
ney's best in 
field. 


Kimball were 


Plunk, and 

one of Dis- 

animation 
Hift. 


the 





Crazviegs, All-American 


Authentic, human interest 
football feature based on ea- 
reer of Elroy Hirsch, L. A. 
Rams star end. Good gridiron 
season booking. 

Hollywood, Sept. 24. 


Independent production (no release set 
by Hall Bartlett. Stars Elroy Hirsch 
Lioyd Nolan, Joan Vohs; features James | 


|} Millican, James Brown, John Brown, Nor- | 
man Field, Louise Lorimer, Joseph Cre 
han, Bob Watertieid, Bob Kelley. Direc.ed 
by Francis D. Lyon. Screenplay, Bart 
lett; camera, Virgil FE. Miller; editor, Cot- | 
ton Narburton; music, Leith Stevens; | 
Rams Fight Song. Bartlett and Stevens. | 
Previewed Sept. 23, ‘53. Running time 
87 MINS. | 
Elroy (Crazylegs) Hirsch Himself | 
Win Brockmese1 Llovd Nolan | 
Ruth ; Joan Vohs | 
The Rams’ Coach James Millican 
Bob Waterfield Himself 
Bob Kelley ; .- Himself | 
a eeaeere » James Brown | 
Keller ones wa John Brown | 
Mr. Hirsch ....cssce Norman Field | 
Mrs. Hirsenh ......4+- Louise Lorimer 
Hank Hatch Joseph Crehan | 
Joey vo aieeates Joel Marston 
Bill Brundige ; Himself 


| Win Hirsch 
re-| 


a 


kudos for keeping the action tight | 


and dramatic, never losing sight 
that he is trying to humanize the 


story of an idol whom most people | 


only knew in the glare of 


the | 


arena, Sylvester's intelligent script | 


helps a great deal in making Louis 
come alive as a slugger and as a 


colored boy with decent instincts | 


but incompletely equipped to live) 


up to everything that being a “‘cel- 
ebritv’” implies. 

In the supporting parts, James 
Edwards stands out as “Chappie” 
Blackburn, Louis’ long-time train- 
er. Paul Stewart is convincing as 
the sportswriter who tells the sto- 
ry of Louis’ rise and fall in the 
ring; John Marley is fine as a 
Louis handler and John Marriott 
impresses as an old colored fighter 


Miss Simms has a routine part | 


as Mrs. Louis, the girl Joe lost be- 
cause he didn’t know how to com- 
bine marriage and the duties of a 
champion. Evelyn Ellis has a more 
rewarding role as Louis’ mother. 
Anita Ellis warbles a song in ex- 
pert fashion. The storv, told in 
flashback fashion, {s spiced with 
human interest anecdotes about 
Louis and his rise to fame and a 
fortune which seemed to run 
through his fingers. 

There is no question that “The 
Joe Louis Story,” Silliphant's first 
entry as a producer, is headed for 


b.o. wallops among all kinds of 
audiences. But even more im- 
portant is the fact that it shows 


the Negro on a level which Holly- 
wood too often neglects. It doesn’t 
strain tor effects, It doesn’t have 
to. Hift. 





Polaroid Working Up 


Solo Projector for 3-D 
Hollywood, Sept. 29. 

Polaroid Corp., which has turn- 

ed out 100,000,000 viewers, is cur- 

senmtiy working on the new Vecto- 

kieph. an invention making it pos- 

siple to show 3-D films 


on one 
projector, according to Edwin 
Land, company prexy. 
Land. in Hollywood as guest of 
aren Lo Ryder at Paramount. 


said that his company’s new tech- 
niques tor filming 3-D pictures are 


advaneing rapidly in the studios, 


— = 


‘tion. Only official footage of games 
'in which 


! 
| 
| 
| 


| 
| 
' 


| coach, Win Brockmeyer. 


| Rockets 


Himself 
Himselt 


Melvyn Arnold er 


This independently-made film sa-} 
lute to football and one of the 
game's stars, Elroy Hirsch, is a 
good human interest feature. It is 
natural for fall bookings now 
that the football season is undér-| 
way, and in those sectors wheve | 
pigskin interest runs high exploita-| 
tion should help it. But picture, | 
produced by Hall Bartlett, does ; 
not vet have a regular distribution 
outlet. 

Bartlett's script, his first writing 
chore, and the production stick 
close to tact. Ilirsch’s real lite 
has just the right touches of sen- 
timent and inspiration and nis 
gridiron feats run to stirring ac- 


Hirsch appeared, both 
college and protessional, is used 
and it adds tremendously to au- 
therticity. Some of these clips are 
not of the best lensing clarity, but 
otherwise are thrilling recounts of 
gridiron history. 

Hirsch plays himself—a tougher | 
job than it appears—and comes off 
very well in his first film assiga- 
ment, He is likeable and believe- 
able. The film also is a first for 
Francis D. Lyon, former film edi- 
tor making his directorial debut— 
and successfully. Joan Vohs co- 
stars as the school days sweetheart | 
who marries Hirsch. This is her 
initial major dramatic role and she 
is very good. These two young 
leads get top help and are made 
to look better by Lloyd Nolan, co- 
Starring as Hirsch’s high schoo! 





Script spans Hirsch’'s career from 
his days at Wausau High School, 
through All-American fame at Wis- 
consin, his winning of letters for 
four major sports, football, base- 
ball, basketball and track, in one! 
vear ‘at Michigan, and then takes | 
him into pro ball with the Chica.zo | 
after service in the Ma-! 





'rines. Inspiration peg for the fil | 


is Hirsch’s comeback with the 
Rams after doctors had told him | 
the injuries received while with! « 


the Rockets for three vears would 
prevent his ever plaving football 
again. His earlv fame was as a 
back, and when the Rams switched | 
him to end he gained new fame 
as one of the game's greatest pass 
receivers. 

Norman Field and Louise Lori- ; 
mer are excellent as Hirsch's par- 
ents. James Millican shows up 
capable as a nameless Ram cone’ 
Others with acting chores include 
James Brown, Joseph Crenan. Joe! 


Marston. p'us such svarts fleur: 
as Boh Waterfie!d and other Bein! 
ars. Commentary on the gam«s 


| cellent 


ist 


| ‘Botany Bay.” 
'for Alan Ladd’'s chest-baring hero- | 


| lious 


seen is handled by Bob Kelley and 
Bill Brundige. 

Technical é¢redits on the picture 
prove of considerable aid to the 
resentation. Virgil E. Miller's 
ensing is top grade and the pic- 
ture is adaptable for projection 
widths up to and including 1.85. 
Cotton Warburton did the good 
editing and Leith Stevens the ex- 
music score. Stevens also 
wrote the Rams Fight Song used 
in the pie with Bartlett. Brog, 

Hotany Bay 
(COLOR) 
Picturization of the Nordhoff- 
Hall sea-adventure novel. Alan 





Ladd, James Mason, Techni- 

color and good b.o, prospects. 

Hollywood, Sept. 29 
P int release of yseph Sistrom 
productic Stars Alan Ladd, James 
oe s r Vedina Sir 

‘ ‘ Hiardwicke eat r Muri \ 
eson, Dorott Patter John Hard 
llugh Pryse, V, olm Lee Be s. Directed 
John Farrow Screenplh Jonathan 
Latimer from the novel by Charles 
ordhotf and lames rman Hall 
camera (Technicoloi John F. Seitz; edi 
tor, Alma Macrorie score Franz Wax 
man. Previewed Sept Running 

j time, 93 MINS, 

Hugh Tallant Alan Ladd 
Capt Gilbert James Mason 
Sally Munroe Patricia Medina 
Con Phillips Sir Cedric Hardwicke 
| Rev. Thynne Murry Matheson 
\irs. Nellie Garth Dorothy Patten 
Nat Garth John Hardy 
Ned Inching Hugh Prvse 
Nick Subb Lee Beges 
oll Cudlip \nita Bolster 
Oakles Yeon han Harris 
fenkins \iec Hartford 
ird Mate Spencer Noel Drayton 
(,uard Brendan Toomey 
Mate Green Ben Wright 


Romance and adventure on sea 


and land cue the action in this 
|} picturization of the Charles Nord- 
hoff-James Norman Hall novel, 


It's a good subject 


ics and James Mason's suave, cal- 
culating villainy. Their presence, 
plus the Technicolor cloaking, 
physical charms of Patricia Medina 
and the natural exploitation values 
of the period subject and locales 
give Paramount plenty of selling 
angles to hypo good business on 
most of the film’s dates. Its possi- 
bilities are favorable. 

The film plot is loosely con- 
cerned with the birth of Australia 
as a nation, its founding settlers 
being drawn from the dreary pris- 
ons of England, condenined to live 
out the rest of their existence in 
the 
for reformation. Ladd 
medical student doing time 
for highway robbery. Mason is 
the deadpan sadistic captain of the 


is a 


prison ship bearing the white set-| 


tlers to the new land—Miss Med- 


, ina, a cutey sentenced in a dispute 


over ownership of a necklace. 
While the story doesn’t permit 


;} any soul-searching depths of char- 


acterization, director Farrow gets 
a satisfactory meaningfulness into 


| fi 


| 
| 


iment, 


the | 


at cr, 
2 In that Class 
ication, the regulation type< ..4 
situations are ekay and the pj has. 
is passable filmfare for the ‘king 
of bookings it will rate, It was p>, 
duced independently py Seeen 
Thomas for Broder Prody,;: a 
and has been purchased o;1;\.) 
by Columbia for distribution —~ 

John Ireland, tough; com}. 
soned sergeant, and Lon \i;¢ 
ter, a green, frightened 
star in a plot that { 
a platoon -of GI's thi 
sorted encotinters with ens 
diers. The light story ling 
Wyott Ordung script i 
chiefly with lreland’s pr: 
the rookie until Me¢ 
shake his ir and pro 
under fire Several of ei. 
of battle actior § 
the proper : 

thrills 


tion 


supporting feature. 


S ( ; 


fe 


sode S 
with 

trived 
ail 


alhnou 
undael ( 
{ 


etup 


‘ 


‘ doesn't demar 
the ways performan 
strolls through the 
out straining. Ireland 
this type of role and ( 
Stone, a medic serving i: 4 
war, also gets over. Hi 
and Norman Leavitt pair | 
touches of G.I. humor ce: 
with their ven for girls. D 
Jill Hollingsworth, Linda 
Neva Gilbert and Eilean ft: ‘ 
seen briefly as USO ent 

The technical credits 
their functions adequat« 


film's budget. 


ol 


cast 


The Revai African Eifles 
(COLOR) 
Static programmer which 





will 





need Louis Hayward name to 

sell, 

Hollywood, S« 

Allied Artists release of ; I d 
Heermance prodtction. Stars | Haas 
ward, co-stars Veronica Hui te es 

| Michael Pate, Angela Gree: . en 
Geray, Bruce Lester. Directed Li 
Selander. Screenplay, Dan ( t 
Camera, Ellis Carter; editor er 
Hannemann; music, Paul Dunlap t 
viewed Sept, 22, ‘33, Running time. 76 
MIN 
Denham Louis Hayward 
| Jennifer Veronica Hurst 
Cunningham steseenses cme. raw 
Karen Van Stede ........ Angela (reene 
; ee GOD. vc ch os 660500488 Steven y 
| Corp. John : . Roy Glenn 
Saxon eee ceesee ee .- Bruce Lester 
Eakins ... ccccceccoces .eREry Bernard 
Carney cocccee -mOnert O h 
Colonel Burke John W. ilen 
Capt. Curtis at erne 
This unexciting programmer hid 


new land and given a chance | 
rebel- | 


the makings of a taut adventure 
melodrama but misses right do 
the line through an unimaginat 

ly-developed plot. Story concerns 
BritisR East Africa at the outbreak 
of World War I, where the pooriy 
equipped Roval African Rifles were 


in sore need of machine guns 
| which they steal while en rouie 
to the Germans. Here's a back- 
ground which might have provided 


| colorful action. 


the development and plenty of ex-!| 


cellent escapism. Keeps interest 


up during the 93 minutes of foot-| 


age. Ladd is at home in hero role 


and Mason a sock heavy, mean to | 


hissable. Miss Medina carries off 
her part of opportunist voung lady. 
Sir Cedric Hardwicke does well by 
the role of the settlement’s gov- 
ernor, a kindly, just man. 

Showing up excellently in other 
characterizations are Murry Math- 
eson, a preacher; Dorothy Patten 
and John Hardy, mother and son 


who are victims of Mason's sadism: | 


Malcolm 
former; 


Lee Beggs, 
Noe] 


a gross in- 
Drayion, a 
mate who suffers from the cap- 
tain’s cruel whims: Hugh 
and several others. 

The production gets expert color 
lensing by John F. Seitz. plus good 


special photographic effects by 
Gordon Jennings and Wallace Kel- 
ley, and process photography by 


Farciot Edouart. The Franz Wax- 
man score is another good point 
and judicious trimming by editor 
Alia Macrorie pares any excess 
foolage. Brog. 


Combat Squad 


Regulation war action  pro- 
grammer; okay for lowercase 
bookings. 


tion background for this program 


| 


Prvse | 
} technical eredits are aver: ie 





Instead. it emerges 
a talking piece for routine datin 
with only the name of Lowis Hay- 
ward and Cinecolor as pos ible 
Sales advantages. 

Wordy script allows only routine 


direction by Lesley Selander. viva 
occasionally has a hard time in 
jecting realism. Hayrwared'’s  por- 
trayal is as straightforward is 
script allows, and for his co-stor 
he has a pretty British import 
Veronica Hurst. Pate is okay us 
the gun-running heavy. and [toy 


Glenn impresses as a native British 
corporal. Bruce Lester, as an Fne- 
lish lieutenant, Steven Gerav, a 
Dutch doctor, and John Warbur- 
ton, British colonel, top the sup- 


third | port. 


Richard Heermance's production 
cupervising is strietly routine and 


, 





The Veils of Bagdad 


(COLOR) 
Stock Oriental fantasy in c¢ol- 
or; poor entertainment for 
general program bookings. 
Hollywood, Sept. 29 
Universal release of Albert J. Cohen 
Production. Stars Victor Matvre. Mari 
Blanchard; features Virginia Fiel'. Guy 
Rolfe, Leon Askin. James Arness, Palmer 
Lee, Nick Cravat. Directed by Ceorse 
Sherman Stery and = screenpia: Wil- 
liam R. Cox: camera (Technicolor). Ruse 
sell Mettv: editor, Paul Weather mu 
sical direction, Joseph — Ger jensen: 
| dances staged by Eugene Torin: Pre 
i viewed Sept. 22, ’53. Running time .@ 
| MINS. 
} DT <<. ceeedees eeeeene% Victor Niu re 
|Selima . veseessee. Mari Blanchard 
; Rosanna sitassessece, Vinge Field 
| Kasseim , jwaaieenes Guy Roite 
| Pasha Hammam ..,.... Leon Askin 
| Targut ; James \rnes* 
Osman Palmer Lee 
| ‘Grege Pain 4 
FE nc vcs sateetvane Niek (ravat 
: oe heaeeeees Ludwie Dv 
oa do 0s0RGeKeT¥Os Howard Pere 
Zapolya . Charles . 
Handmaiden ‘ ..- Jackie Loushery 
Mustapha Thomas Browne Henry 
| Ben Ali pra avid S e 
ff Serer re Sammy Sfein 
Bevgear Boy Bobby Make 
Mik-Kel Glenn SS! e 
Bedouin Spy . Charles Wacens 
OEE <sscecesewees Chester Hases 
i. Pr Thomas A ? 
Wrestler ‘ Hans §& es 
W reatier Vie Hel? om 


Hollywood, Sept. 25, 
Columbia release of Jerry Thomas pro- 
duction, Stars John Ireland, Lon MeCal- 
lister; features Hal Mareh, George E. 
Stone, Norman Leavitt. Vivron Healey 
Directed by Cy Roth. Story and screen- 
play, Wyott Ordung: camera, Charles 
Van Enger; editor. Harry Gerstad: mu- 
fompeces and conducted by Paul 
untap reviewed Sept c, “ t 
tinea, “#8 Ieee, pl. 2 4. Running 
apt. Fietcher John Ireland 
los tin ; Lon McCallister 
Gordon cas Hal March! 
Brown . Ceorge E. Stone 
Jonas ae Norman Leavitt 
Varley oan Myron Healey 
; Set. Wiley Don Haggerty 
Capt Johnson Tris Coffin | 
Garvin David Holt 
Renson Dick Fortune 
Lewis tubert Easton 
Yvonne ° ‘ Jill Hollinesworth 
Anne éee0 linda Danson 
Virginia Neva Giibert 
Patricia EuUean Howe 
Colonel Paul Keast 
Gl. tHere ; Dirk Evans 
Gd. (Weunded) Bob Peoples 
Korean fighting furnishes the 


Acrobatic Act Russ Saunders 


run-of-the-mill > 


Some 
is offered in this stock © 
fantasy. Only so-so ente 


Continued on paze 22 
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Argentine Plans International Fete: 


Yanks Ask: ‘Can We Afford to Join?” 





argentina is planning an inter-¢ ———_—_—__——__—— 
national film festival in Buenos ss : 
Aires next year and wants the Faichney Quits 
A erican film companies to par- Cut in film production with- 
t pal ‘he U. S. companies posi- in the Motion Picture Service 
tion is that they can’t afford to of the United States Informa- 

unless some kind of assur- tion Agency has caused James 

a ; are forthcoming from the H. Faichney, production chief 
Pet yn government that it intends of the agency’s New York of- 
to liberalize the issuance of exhibi- fice, to submit his resignation. 
tion permits and to come across Faichney, formerly veepee 
with some dollar remittances. of Soundmasters, Inec., and 

Entire Argentine situation is up later head of his own commer- 
for review now that Raul Apold, cial film production firm, indi- 
Minister of Information of the cated he would return to pri- 


idency 
film chief, 


in 


Argentina and that | 
is in the U. S. 
. invitation of the Motion Pic- 


: Export Assn. Now on Coast, 
he returns to New York on Oct. 12 
hefore going back home. 

While Apold’s visit is tagged 
“onofficial’’ and personal, both he 
and the distribs are aware that 
this gives them an opportunity to 
discuss their mutual problems in 
Argentina, where the companies 
have approximately 150,000,000 
pesos ($3,000,000) tied up.,Apold’s 
office has issued only 10 exhibition 


“visas” to each of the U. S. 


distribs 


much 


since last December. 
The American position is that it 
is impossible to carry on 


longel 
tances 
regime. 
print 


costs 


is 
alone, 


he 


unless some kind of remit- 
are authorized by the Peron 
estimated that, in 
companies 


expended close to $1,500,000 since 


the 


up back 
That 

pl exy 

the 


in 


deal, 
Erie Johnston, 
distribs would invest in Argen- 


original 
dum of agreement” 
1950. 

Qualifying Clause 
worked out by MPEA 
provided th 


five-year 


“memoran- 
was first drawn 


tina monies frozen up to June of 
50%) of the U. S. 


1950. 
earnings 
with a 


After 


that, 
were 
limit 


to 


be remittable 
of 100,000,000 pesos 


($5,550,000) set. The minimum was 


(Continued on page 25) 





PULLING OUT 
OF HOLLAND 


prolonged 


After 
the 
pected 


notify 


. negotiations, 
American distribs are now ex- 
the Dutch Bio- 


scoop Bond of their intention to 


quit 
have 


until 
up their 


the organization. 
today 


(Wed.) 


Companies 
to make 
mind on the matter, but 


have already decided to make the 


move. 
actually 
Dec. 31. 


Resignation, 


to a 
comes 
U.S 


icans 
and a 
40 on 
Dutc!} 


withdrawal 

over 
pix in Holland. 
Dutch limit is 3216°%. 
want 
sliding 

percentage 


35° 


scale 


expire 


Their Bond membership 
doesn't 


until 


which is tantamount 


from the market, 


on 


on panoramic and 3-D pix. 
Me anwhile, 


from Norway where the govern- 
ment now questions whether pix 
other than 3-Ds are to be exempt 
from the 40°% limit applying on 
rentals for all U. S. imports ex- 
cept five “specials.” The Nor- | 
Wegians say they'd go along with 
the American interpretation that 
Widescreen films should go in the 
»pecial” category. However, they 
Condition this on the inclusion of 
) “Quo Vadis” in the five 
M-G, after considerable 
tancy, threw in “Gone 
\ Wind” but is still balk- 
Ing ove “Quo Vadis.’ Norway 
} vided for the release there 
a American pix seen In 
Pasternak’s 5th to Came 
: Hollywood, Sept. 29. 
Pp 0 added “Two Girls From 
, iux,” co-starring Leslie Car- 
, 1 Pier Angeli, to Joe Paster- 
Production program, making 
il of five . 
«, iers on his schedule are “The | 
nt Prince.” “Hit the Deck,” 
1 and “Love Me or Leave 


trouble is 


percentage terms on 
The current 
The Amer- 
straight deals 
of 1714° 
arrangements. 
1 have agreed to special terms 


o to 


reported | 





vate industry. 


TTALTANS ALTER 
VIEWS ON US. 
RELEASE 








| should 
| organ for Italo pix in the U.S., 


at | 


original 
Export 
releasing 
the 
| Italian industry not is willing 
to let its best films to Ameri- 
can indie distribs but is offering 
them substantial financial assist- 
ance to boot 

This was disclosed in N. Y 
day (28) by Joseph Burstyn, 
eign film importer-distributor 
head of the Independent Motion | 
Picture Distributors of America | 
which has been fighting IFE as a 
distribu ion org in this market 
contending it was pushing the in- 
dies out of the field by 
all Italo productions with b.o. po- 
tential. Burstyn, who returned to 
N. Y. from Europe last week (25), 
indicated: 

1. There is considerable unhap- 
piness in Italy over IFE, with the 
industry there now willing to cut 
IFE adrift and make its future de- 


Backtracking from its 
premise that Italian Films 
be the primary 


only 


y 
20 


Mon- 
for- 


pendent on whether or not it can 
become self-sustaining. 
become _ self-sustaining Org 


subsidized out of frozen American 
earnings in Italy. 

2. The Italians sound = deter- 
mined not to sign a new film 
agreement with the Motion Picture | 
Export Assn. next year and are 
currently 


can subsidy funds accruing under 


the present pact to start 
back their debts to the U. S. dis- 
tribs. 

3. The industry in Rome would | 


be willing to establish a producers 
representative in Rome to handle 
dealings with the indie distribs. 
Burstyn was told that 
now is that IFE shouid 
those pix that don't fit into the 
|release pattern of either the major 
companies or the indie operators, 
i.e. that IFE should be primarily 
concerned with handling dubbed 
entries. 

In conference with Eitel Monaco, 
head of ANICA, the Italian indus- 
try organization, and of IFE, Bur- 
styn said he was handed a set of 
proposals outiining the possibili- 
ties of financial assistance to the 
indies here. 

Surprised At Switch 

Burstyn admitted to being some- 





get only 


_—_— 
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| Figure is 


Loew's State in St 


and | 


grabbing | 


planning to use Ameri-| 


paying | 


the feeling | 


The theatre telecast of last 
Thursday's (24) Marciano-L: 
heavyweight championship bout 
grossed an estimated $325,000, rep 
resent! about 90 of 
ing capacity of the 44 
34 cities Which carried the 
based on reports 
VARIETY'S correspondents as well 
as a check with circuits and inde 
pendent operators Nate Halpern 


ng the seal 
theatres in 
event 

from 


' 
istarza 


bead of Theatre Network Tele 
vision, distributor of the bout, de 
clined, as usual, to talk 
While more than half the houses 
carrying the event reported sell 
pte and SRO, there were several 
wei Sisters in the lineup The 
St anies Warne! hou e in Miiw au- 
vas about 500 seats short of 
peed and the _ indie-operated 
Riverside in the same city also 
se several hundred seats below a 
l-out SW theatres in Chester 
beay which sold less than half its 
seats, Erie, Pa. and Cleveland also | 
| failed to register capacity. How 
}ever, company had sell-outs and 


Pittsburgh, Cam 
Philadelphia, Washing 


several SRO's in 
den, N. J., 


ton, Baltimore and Huntington 
Park, Calif The indie Harris 
sd ty in Pittsburgh also re 


corded a sell-out 


Louis did ca- 


pacity while the 2,980-seat Or- 
|pheum in Omaha was about 500 
short United Paramount Houses 
| ge nerally did sell-out business al 


(Continued on page 20) 


GOOD OUTLOOK 


REOPENS SOME 
HOUSES 


Minneapolis, Sept. 29 
Greater confidence in exhibi- 
tion's chances of living with TV 
and optimism over its future in 





vo of the recent succes- | 


{sion of record breaking grosses for 





— 


Quality’ Pix on TV Via Goldwyn’s 13 
Billed As Tipoff on Further Deals 
As H'wood Adjusts to New Era 


-¢ 


Early Lana Turner 


Adventures of Marco Polo 


which Samuel Goldwyn made 
in 1938 with Gary Cooper, 
Sigrid Gurie and Basil Rath- 
bone in the leads, may be 


peddled to television 

\ TV exee was surprised to 
find, at the bottom of the 
list, name of an actress playing 
a maid in the film Gal was 
Lana Turnet 





IGNORING MPAA 
IN COMPOS 


Motion Picture Asen. of Ameri 
Ca again will be on the “outside” 
as the organized film industry 
presses a new campaign for relief 
from the 20° Federal admissions 
tax. Council of Motion Picture Or 


committee sought 
from MPAA in the 


ganizations’ tax 


little assistance 


previous tax fight. Thus, virtually 
ij the same policy obtains for the 
future 

COMPO reasoning in that the 
tax battle should be conducted on 
ithe grass roots level, with exhibs | 


lin the field undertaking to line up 


|a considerable number of pictures | 
lare being reflected in important | 


theatre reopenings and deals here- 
abouts and throughout the terri- 
tory currently. 

In downtown St. Paul two first- 
run theatres shuttered for the past 
two years, the 1,025-seat Tower 
{nd 755-seat Strand are tossing 
their hats in the ring again, and 


Be The Keefer Realty 
| properties’ owner, will operate the 
houses itself and has engaged 
Minneapolis Theatre’ Associates 
buying combine, headed by Tom 
' Burke, to do the buying and book- 
ing and James Eschelman, who has 
been managing the loop 
here, as manager 

The Paramount circuit 
quished the theatres last 
when its leases expired, but 
had been dark for about 12 
before that time and are now the 
subject of litigation In compli- 
ance with the consent decree the 
chain had sold them to a St. Paul 
group which later sued to have the 
deal rescinded and the $75,000 paid 


what surprised by the switch in. on the $150,000 purchase price re- 
the Italians’ attitude but said it turned, alleging misrepresentation 
was his understanding that IFE The case now is on the federal 
toppers in Rome, including Dr. court calendar for trial 
Renato Gualino, IFE managing di- The theatres’ policies again will 
rector and one of its staunchest, be firstruns, with the Strand 
supporters, kad okayed the pro-, scaled at 85c top, the same as Para 
posals at a session subsequent to, mount's two and RKO's one St 
his discussions with Monaco Paul downtown theatre and 1! 
_———————— Tower somewhat lower With thei 
reopening there'll be six St. Paul 
Roy Brewer's N.Y. Speech loop firstrun houses, including the 
Holl) wood se on <9 independent World, and the com 
Roy Brewer who exited his post | (Continued on page 2 25 


|as Hollywood repfesentative of the} 


Theatri- 

Friday 
business 
; new 
d to 


| International Alliance of 
cal Stage Employes on 
leaves today (Tues.) for 
conference in Manhattan. Hi 
business connection is expecte 
be with Allied Artists 

Due back in Hollywood on Oct 
10, Brewer is scheduled for a 
speech in New York Oct. 5 on 
}“Communism in Show Business.’ 


WB Execs Huddling 


Top brass of Warner Bros. are 
currently huddling on the Coast 

Joining prexy Harry M. War- 
ner and production chief Jack L 
Warner this week were 
fice toppers veepee and treasurer 
Major Albert Warner and veepee 
, Samuel Schneider. 


relin- 
year | 


homeof- 


| 


| have meant at 


will resume operations about Oct. | 
Co., the} 


| quarterbacking) 


the support of law-makers in their 
respective areas; enlisting the aid 
of MPAA would give the campaign 
a “Washington lobby” appearance 
which COMPO reps want to avoid 

While this attitude 


no trade hassling, some film men, 
via sotto voce comment, indicate 
unrest anent the COMPO theory 
COMPO continues to have the 
backing of the entire trade but 
there are some indiviuals who be- 
lieve that, perhaps, MPAA presi- 


dent Eric A. Johnston and his D.C 
staff have certain political savvy 
which is being wasted. It’s further 
said (and this the observers con- 
cede as being Monday morning 
that counsel by 
Johnston and his associates might 
least some gains in 
the past campaign instead of no 
tax relief at all. 

Being question now, for example, 
was the wisdom of asking uniform 


exemption from the federal levy 
'For while this would have bene- 
fitted the “little fellow’ who needs 


Gophe) 


| 


they | 
months | 


the money, it would be equally 
helpful to the Roxy which, cur 
rently, is grossing the tallest coin 
in the history of the business with 
“The Robe.” 


Meanwhile, COMPO is 
‘Continued on 


now get 
page 24) 


. T . 

Krim, Youngstein West 

United Artists i on the prow] 
for production-distribution tieup 
with a new crop of indie film- 
makers including everal who 
heretofore had been associated 
with major studios 

Arthur B. Krim, president, and 
Max E. Youngstein, v.p.. both will 
be on the Coast next week aiming 
fo wrap up at least a couple of 
proposed releasing pact feported 
in the discussion stage ; deal 
With Williar Goetz, former pro 
du m chief at Universal Johyr 
Wa ‘ ho mK t Robert 
Fello in t Wayne-Fellov r 
die unit ij to te nate ort 
ind George Stevens and Willia 
Wyler each of whorn has beer 
with Paramount in recent vear 

Krim wings out to the Coast 
ifrom N. Y. Frida 2) and afte 
a stay of a week to 10 days he 
back to Gotham and then to } 
rope Youngstein and Leon Rot 
go west Mondays Rot 
merls UA’s assi pub 
head. will stay in Hollywood 
manentiv as Nn apy} nied 
json with the indie 5 $ 


has stirred | 


Unloading of a lineup of back 


number Samuel Goldwyn films to 
telecastet i shaping as ae key 
factor determining, finally, possible 
changes in the hands-off TV. pol 
icy of majot studios 
he Goldwyn move is regarded 
as the most significant step toward 
r'V so far because of the quality of 
the producer's product) over the 
yvears and the top stars involved 
Although exhibs in some quarters 
howled when Monogram, Republic 
and other film-makers peddled pix 
to T\ these were econdary tea 
ture and thie il sTHOW LEE {ol ti t id 
actually had little discernible ef- 
fect on exhibition 
While final decisions have yet to 
be made, reps of Howard Produc 
tions theaded by Goldwyn Wife, 
the former Frances Howard), owt 
er of the Goldwyn product, have 
been sounding out telecasters on 
|} deals for the TV right Of net- 
| works and indie stations checked, 
jonly CBS showed disinclination to 
buy Rep of that web told Variery 
there's now a= policy. of hving 
away” from ancient feature 
Although the Howard outfit 
hasn't set its specific course, the 
fact that a film package already 
has been discussed with telecast- 
ers indicates an early deal 
Pix in the initial group are 
these “Bulldog Drummond” 
(1939), Ronald Colman and Joan 
Bennett; “Dodsworth” (1936), 
Walter Huston, Ruth Chatterton, 
David Niven, Mary Astor and Paul 
Lukas; “Cynara” (1933), Colman 
and Kay Francis; “Unholy Garden" 
(1931). Colman and Fay Wray; 
“They Shall Have Musi« (1939), 
Jascha Heifetz, Andrea Leeds and 
Fay Wray; “Palmy Days” (1931), 
Eddie Cantor and Charlotte Green- 
wood; “Devil to Pay" (1930), Col- 
man and Loretta Young; “Kid Mil- 
lions” (1934), Cantor, Ann Sothern 
and Ethel Merman; “Adventures of 
Marco Polo” (1938), Gary Cooper, 
| Sigrid Gurie and Basil Rathbone; 





i'trend of producer 


(Continued on page 25) 


50%, RENTALS 
WORSEN TY 


Sept 


Minneapolis 29 


A worse ‘menace’ than television 
is what exhibitors attending last 
week's Allied meeting called the 


s to peg their re- 


leases for 50°) rentals. Significant- 
ly the exhibitor gripes were heard 
in Duluth, a community in which 
that spreading medium, video just 
got under wa 

Flat renta with occasional 
large profits on ‘sleepers have 
been the mall exhibitor staff of 
life heretofore, but now the filrm 
companies are demanding stiff pet 
centage terms for practically every 
worthwhile boxoffice picture and, 
with other operating cost also 
higher, there not enough. if an 
thing, left after paying the filin 
rentals, the theatreouwner declared 
during the discus-ior 


John Ireland, Joanne Dru 
Sue P roducer Jack B roder 
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rss, 
d Sch f F : ‘Robe’ Deals Multiply | ee ¢ 
‘py 
Reade of MY. an WalZ 0 risco Chicago, Sept. 29. - | Fewer B Films Forei n Break P 
“Robe” and CinemaScope have 
been docketed for at least two | =e Continued from page 3 =—— i i 
‘Art ouses ross more midwestern cities in the! / @ 
inin month of October. It opens the berth American-made offbeat pix|they ask and obtain advances of 
Indiana Theatre in Indianapolis in the arties for long and profit- trom $30,000 to $50,000. Buty; aa = 
jtors would share in distribution ¢ Oct. 7 and the Wisconsin Theatre able runs. png gp sine Bt ra reach for the moon. The ,, ve 
n- in 3 aukee , the squeeze on foreign attractions , inal price quoted for “Th, , 
wrofits on films in addition to earn . aoe > . in Milwaukee Oct, 22. é sort \ e | e 
ie on their basic theatre opera- Near $15,000 I remiere Theatres in Detroit. Cleveland that ordinarily would play these World of on Camillo” : 5 
Seal wal is we tom waht jag ; ‘in  Nouses. guarantee of $160,000 and gy | 
tion was jointly disclosed this week “or ‘ IS FranciscO and Cincinnati are still dickering . rs ' ; and 6 f 
by Walter Reade Jr., president of For Robe, — ra 29 British films have also managed the profits from the firs; 
Walter Reade ‘1 ifie and Maur ‘ San Francisco Fg Bite ‘ ——— Se a to chalk up considerable advances lf E eventually ended up e 
4. Schwarz, head of Schwarz The Ushered in pees a ne a P | in the U. S. market and here again film. 
atres in San Francisco ng cing ketene Ps naar s ‘Robe’ in L. A. jf the foreign language product has Subtitled foreign lingy : 
lar run tomorrow (Wed at the J) 50 
fay ( yuse to be la i mo tnitotion |i if been pushed out. far have been kept wit , 
7 v ‘ hy hen eXDIOLla j . — : 
enrolled in ee ed loop i a oO d , k. a ns} Continued from pase 4 eee | Result of all this has been a re-| imited orbit. For sey; tite ; 
, o eatre. § Francisco he 20-SCi OX v\ ya , are : nat * Pag nictsa <6 eohag ) 
. ay : t Re: de- house is a virtual sell-out and the firsts in motion picture techniques orientation among foreign produc oat a nave been good 
tor gee Se, a3 - y premiere should gross near $15,000 rhe Robe” is a polished, finished , ers They now want their films 1@ Keys with hardly a booking | 
Schwarz one ition ; of omorros ! Sie) . sing: ’ : . 7 ee sider ire se ' > 2 mot [ t 
rhures ( 1 400-56 rs ith seats scaled from $2.40 to $5.) product, he declared. He admitted | dubbed to permit wider circula = reson a> oll metropol 
evens ' { ( e und I San Francisco Mayor Hobinson there are a few flaws, but believes | tion. Spectacular success of some ¢ - eta , Uoeehg iS changing s a 
a det aie cron ay hh / guesting mayors from 18 Califor- they are so minor they do not dis-| Of the pictures that were given pattern, and so is the ( , 
.'« oie J “ he : 7° : <8 ies onl Frisco newspaper tract He is hopeful ‘that further the lip-synch treatment has fur- | Shortage. RKO circuit nde 
pn rc Ms - . ~ "a 0 4 : shers. will have a large block development of the CinemaScope thered the impression that the tu- stood, has booked - the Italian 
Cleveland, St. Louis, Philadelphia publishers, } ; “a ‘ 
P z Boa ' ees he fold of tickets. Other comps go to the Jense will give it added height to | ture Is in dubbing, even though Its “Rome . © clock, owner y 
a 9 . S eee the new Naify “Blumenfe Id and Nasser Cll go with its great width. The chiet argued that only a fraction of the Times Film Corp., over the entire wi 
og eh a wil i ate cuit . criticism to date seems to have | films made abroad lend themselves | circuit. The indies hope thai their si 
hi ade said, wi e Supplice ‘ults. : : : a , , ‘ : Sigel 
~te "toe linental Distributor: "he Charles P. Skouras and Frank peen against the process’ present to this approach. product a become ace cpied ag 
in which Reade Theatres bas on Ross head the Hollywood contin- proportions. : | Cost of Dubbing re nc nelggy in the ‘ 
iis re wes : \ » | ; st- . . . | : , 40 a “tories Sy 
interest. First film for the Bridge) gent. Herman Wobbe1 20th's West Critics for the six Los Angeles | Cost of dubbing runs anywhere | in 
under the new policy will be “Tne! ern Division chief, and financier papers quarreled little with the! from $10,000.to $20,000 but when —— — ma 
Cruel Sea” (U). Among others to!) Louis Lurie are also due i technicals that have not yet'!a picture is a hit, like the Italian fo 
follow will be “Tonight at 8:30" Localite Hazel MeCann, tow tedi- reached perfection and were | Films Export entry, “Anna,” it Sourgrapesy i 
(Continental) and “The Captain’s the book The Robe, was deck unanimous in hailing the picture | more than pays off. English sound- wi 
Paradise Lopert) cated, will also attend tul hich | #5 entertainment and CinemaScope | track also vastly increases the p0- | Game Continued from page 4 - : 
Exhibitors will receive a_ocut Regular price schedule) which 1s opening a new era in picture-| tential in terms of bookings since |, wigs ne os 
from distribution profits, it was) will start tomorrow nes ne making. The comments that were | a dubbed film has a chance for CinemaScope's lack of heig - 
explained, after basic costs of put- | scaled srom $1 = rekcends days, | Jdverse, but not strongly so, were playing regular release houses that Feeling at 20th is that the studios’ ot 
ting the picture into release have and $1.25 to $2.40 week-enc ‘mostly leveled against the sound | }natural resentment against ser ree 
: ee ‘ a ae = in 
ween — “° _ ee | inci | volume, asserting it was turned too | 20th lead the field in so important 
dentally, has had considerable ex- d Th (0) high in some scenes. Both before ? F 
perience with the “art” film in its, Cop Cracke eatre Un a nce ae ek alee ee ‘French So What? a change also has something to do | 
| } : 
more than 40 conventional and ‘after the opening the dailies de- European producers ‘are not with the general attitude. Several up 
drive-in sites in New Jersey and His Beat; Gets Year In voted much space to the 20th-Fox| meeting the anon, ot the studios, like Metro, Columbia and wo 
upstate New York. Chain’s joint | ‘ . ‘ offering. Editions after the preem American market, eures Universal, have announced they : 
¢ . i sa e } « E "2 . . "pae ° “3 - } 
takeover of the Bride marks if Jail Denied Probation used color stories as well as re- Levey reported last week in will make CinemaScope pix, and si 
Initial step into Coast exhibition. | ’ ‘ ‘< Sept. 29 views, plus a page of pictures, in | N. ¥. following his sage a M-G already has lensed two, but - 
mm. Lous, 3 “the City | most sheets. an extended trip to io on- | nmone have gone as far as 20th in , 
Fabian Sees Film Houses ‘ A. sie we ee ores pee nate me a her converting reo re output ta sy 
orgnouse Wa fo rasa sah’ ‘ , Sap sore the anamorphic widescreen ¢ 
. week to Edward F. Mueller, a for- | Full rreatment for — seen in Europe and indicated process. Wil 
uture quippe 0 mer cop tor his participation in | Minneapolis, Sept. 29. that, where the Italians are Rial Debit. tied 4, 80 
‘ » an $1,100 burglary of the safe in) p.pamount Cireuit here goes all-| eager to break into the U. S. | What would h oe if alk convert 
Handle Every System the Congress theatre, which Was} out in advertising and exploitation in particular, the French | : er : Cie os rate ™ pinnate 
on his beat. Originally charged , for “The Robe.” It’s figured good seem to have lost interest in | €@ to CinemaScope a ‘he answet G 
Hollywood, Sept. 29. Bs ae arcenv. Mueller : heey : ; ir films play ‘depends on the impression gained 
; , | with burglary and larceny, Muelle for three or four weeks at the Ra- whether or not their films play ~ d wa 
Eventually the nation’s — film ‘ guilty last May to a petit of res Be here j}from the “Robe” b.o. Some be- 
. pleaded guilty last Ma; dio City where it opens Oct. 8. ae llieve CinemaSecope should be ap- ae! 
houses must be equipped for all larceny charge and sought proba in addition to extra heavy Rews- ioe as at ia 
purpose screening in order to sur- tion This was denied by Circuit wane sdventinins backed up by | Eo Sey + ee fgg va 
Vive. That is the prediction made | Judge Michael J. Scott. radio and TV spots, the circuit's | wouldn't open their doors to a for-| films. Others hold it's good for Se 
by Si Fabian, head of the Stanley sler’s confederate in the rob-| ,° ¥ “tg aid, Pr ‘ alar feverything. Third group is in- 
Mueller’s confederate in the f theatres throughout the territory | eign lingualer. , 
Varner circuit, currently in Holly- rn asad Fli ho sacred : : ah , ' Te clined to believe that, a complete 
: ae & rene r ps leaks bery, George DeF lippo, ” id are starting immediately to carry Problem is one of quality. As switch to CinemaScope would have 
wood to negotiate Cinerama deal: ‘ ate’s evidence and saic {ae ee eh alae ot . ; iicacnd ikes ight ( N ii 
‘eit aecetil station. Wieened a oo Privy re by Mueller | Screen trailers. Displays in 24, six | J. J. Hoffberg ah eggs, tga | tragic results. “In a year or so we sh 
‘ebianns ; : he had been persué ar a and three sheets in a radius of 50/tions put it: The public has} ld b ig] back he ‘s Wa 
programming, he added, will save ak “n the safe on June 24 ; . , . ; wou e right ac where e 
both the distributor and the ex- to brea open he si ang itv miles will alsa be used. Special | learned to accept a dubbed film, | ctarted from,” one exec opined tu 
hibitor siete . : | 1951, was oe es ge pa seen exploitation is aimed at churches | and that’s progress in itself. The | “Every house will advertise huge It 
. , arceny char a c=] | : : oe ; : invites cam. rs ’ ‘ Se BME 
An all-purpese theatre. Fabian pt he _— came sentence as the | #4 schools. |trouble is, dubbing invites Com-| Vide ‘screens and the publie will lis 
An all-purpose veatre, Fabis ceived the same sentence as th ‘ ' : t s. 8 
ee re neti Si s we , adi City during} Parison with American pictures. So |), bored with it all. Y ont ante 
declared, will require an improved} , Seale for Radio 1 | i : ; . 2 | be bored with it all. You ¢ 
‘17 | COP: Pane ” will be $1.20 from |iS & poor job is done in adding the : — weal i. oat 
brand of showmanship but Will | Burglary charge could earn 15 Phe Robe” wi e $1.4 rom y soundtrack. it creates resent- | “2* industry with a gadget. | 
tend to stimulate Hollywood and | years ’ opening to 3 p.m. and $1.50 there- | ney o , € : | good films that are needed, noth- ( 
the film business in general. Fu- | ; a ee atter for adults, including tax. | men ing else.” ) I 
ture theatres, he prophesied, will | TMAN DRIVE Theatre seats 4,000. | View that Se of ae At 20th, impression is gaining pr 
be equipped to present Cinerama, LICH ee | wood “B ne bi hy P wee gon | that something of a defamatory pu 
CinemaScope and other wide- | a aoe - age Ri ind the country, |¢@™paign is afoot to belittle Cin- | 
acreen processes as well as 2-D, 3-D CONTINUES ZINGY C i bi Rent is a con bigs fai Pet f the |¢maScope accomplishments. Execs An 
and theatre TV. He added that | on’ gine’ a olumbia a jHe reports that many of the | nave picked up rumors to the ef- 
other new systems may be invent-| Domestic business during the, ; ; smaller houses that up till now | tect that the Roxy take has been 
ed in the future, all for the bene-| fourth week of 20th-Fox’s Al Lic tll Continued from page 3 | relled on the quickie westerns are | 


fit of the industry and the public.) man Testimonial sales drive ex- 
the record for} 


“The publie wants no more for- | ceeded by 8.79°% 
mulae,” he said. “It demands aa single peaks business set dur- | 
higher degree of entertainment! ing the 45th week of 1947, accord- | 
and a more stimulating display of | ing to William C. Gehring, 20th | 
showmanship from both exhibitors exee assistant general sales mana- | 
and distributors.” ger. That was the week when the | 

Meanwhile Fabian is conferring company was cashing in on ad- 
with Merian C. Cooper on the pos-| vanced-admission engagements of 


sibility of his completing produc-| “Forever Amber” and national day- | 
tion of “Seven Wonders of the | and-date first run on “Gentlemen's 
World,” slated as Cinerama’s next | Agreement.” 

film. Cooper, current chief of Cin- Other records also fell by the 


erama production, is also prexy of | wayside as the Lichtman drive 


Argosy Pictures and has been dis-| rounded out its fourth week, Gehr- 
cussing deals with major studios | ing indicated. The full four weeks 
with that company. He is awaiting | produced a record 13-week return 


the return of John Ford, his part-|in 20th history, surpassing the old 


ner in Argosy, before deciding | record achieved in the 13 weeks of 
whether he will remain with Cin. the final quarter of 1949. 
erama. Furthermore, accumulated do- 
imestic revenue for the first 39 
CECIL BERNSTEIN HERE Waren Gf ieee were Ente Sore 
sailiae: |returns for the corresponding pe- 
Checks Cinerama, CinemaScope Tied in 1952. And with Septem- 
For Britise Angles ber feature bookings jumping 
a 21.34°> over any prior four-week 
British exhibs are anxious to Period, this turned out to be the 
know which way the industry is biggest domestic revenue month 
Keing. but “they won't be rushed in 20th's history. 
Into anvihing.’ That's the view a ae ; 
of Cecil Bernstein, managing direc- D | D Ca 
tor of Britain’s Granada circuit. eiay In isney se 
who arrived in N. Y. with his wife Los Angeles, Sept. 29 
by air trom London Monday (28). Suit filed by Clement J. Melan- 
Bernstein is skedded to stay fer cov, Disney stockholder. against 
10 days to 0.0, such innovations as Walt and Rov Disney and othe ot- 
Cinera and CinemaScope and to fice! of the company, was con- 
“get a teel of what's happening tinued to April 5, 1954, by Judge 
He said his cireuit had installed Arnold Praeger in Superior Court 
3-D in Six situations and had Judge Praeger originally ordered 
prayed the deptiies with moderate the plaintiff to post $65,500 secur- 
results, ity but the latter obtained a man- 
Phere have been no signs of a damous writ in the State Supreme 
product shortage in Britain yet, Court, preventing further action 
Bernstein reported, adding that in until the high court rules on a 
that respect exhibs there were com- test case. 
parative vell off since they had Melancoyv, “who owns 500 shares 
their own Br h films to fall back of Disney stock. declares he hasn't 
o Seme of the biggest grossers had a dividend since 1947 while 
ia England recer have been io- Walt Disney is drawing more than 
Cas prot n e observed, $2,000 a veek. 


/as an 


' up, which are in wider distribution 


and account for good coin, include 
“The Stranger Wore A Gun,” Ran- | 


dolph Scott starrer in 3-D; ‘“Sa- 
lome,” Rita Hayworth money- 
maker, and “Cruisin’ Down the 
River,” “China Venture’ and 


“Mission Over Korea.” 

In the first of the two tall rev- 
enue weeks, seven field exchanges 
engaged in what they designated 
“extra effort” billings push. 
Many of the other branches set the 
second week for their 
“Extra effort” week 
sales pitch devised by 
tague, Col’s distribution v.p. 

Over a recent period, three other 
distribs racked up record income 
from the domestic market. In a 


two week span Paramount reeled | 


in $4,600,000, Universal went over 
$2,000,000 in 
United Artists surpassed the $1.- 
000,000 mark in the greatest seven- 
day period on its books, 





sales drive. | 
is a special | 
Abe Mon-}| 


a single week and | 





- Criminal Contempt 


Continued from 








pase 3 Game 


Recorder's 
for defrauding film-struck parents 
who brought their children to the 
Guild in the hope of getting them 
into motion pictures, 

Parents were induced to pay $35 


to have their children’s photo- 
graphs published in a “film di- 
rectory,” the court found. C. J. 


Avery, head of the Better Business 
Bureau here, said his bureau has 
been investigating the Guild for 


almost two years. “The BBB has 
received more than 5,000 inquiries 
and complaints from parents who 
say salesmen for the Guild prom- 
ised their children screen, tele- 
vision or modeling caree:@ which 
never developed,” 


Judge Martha Griffiths | 


‘thinking of replacing this vanish- | 
| ing fare with foreign imports, par- 
ticularly if they have exploitation | 
| Value. “This may be their last 
step before expiring,’ he comment- 
‘ed, adding that, if they are to ap- 
peal to the type of audiences that 
/come to see foreign films, they'd | 
ij have to do some housecleaning. 
Trying Too Hard? 


There is unanimity among the 
importers on the question of for- 
eign films’ quality. It just isn’t 
the same as it was in the prewar 


days, they say. “The old world 
doesn't make good pictures any 
|more,”’ observed Joseph Burstyn, 


vet importers, who returned to the 
U. S. last week (25) from Europe. | 
He attributed the decline to a lack | 
of ideas. Others maintain it's a 
|result of European producers try- 
ing too hard to make films suitable 
for the American market. 

In Europe, the Italians are the 
most active these days, with 
French following. A good sub- 
titled film can get about 200 Amer- 
ican bookings, but the average re- 
lease rarely goes bevond the 50 
mark and in many cares that’s 
considered good. 

From this side of the world, a 
large number ot Mexican pix flow 
into the U.S. market 


every vear 
and find large audiences not only 
among Spanish - language’ audi- 
ences in the big cities, but also in 
the southwest and west. At the 
Same time, the appeal of Italian 
films a gng the Italo language 
groups is diminishing as the sec- 
ond and third generations adopt 
English. 


Total Playdates 


Adding to the headaches of the 
foreign film importers here is the 
Europeans’ exaggerated notion of 
the potential of the American mar- 
ket. This is reflected in the asking 
prices for their films. As a rule, 





the | 


| exaggerated and that public reac- 
be- has not been as favorable as 
indicated by the company. This is 
i strenuously denied with the com- 
ment that much of the negative re- 
= sounds like sour grapes 




















. 

| No FTC Hint Fe 
amas Continued from page 3 tu 
| job, he declared, because tie FTC Use 
office is understaffed and it is 
henge to find the right people in 

- answer questions. a 

| He added that the FTC was con- n 

) cerned not only with MPEA’s reia- 

| tions with Italian Films Export but ia 
also with some of the U. S. distribs' ‘ 
‘foreign compensation deals. He Wo 
; would not explain this further 0 
other than to say that it was the bie 
FTC's responsibility to act on com- + 
plaints charging American compi- z 
nies with stifling competition in ‘le 

domestic market. 

MPEA maintains that it S W 

stuck to the letter of the I: n 

making any of these compens: n 
arrangements under which e 

American companies unblock soe 

of their frozen revenue in ftoreen 

markets. Execs say this is bes 

done with the full knowledge of | ¢ 
governments concerned and has ! 
bearing whatever on regulations : 
pertaining to the VU. S. Laie: ae 
compensation deal being negotiated nes 
is with Argentina and, accord ng “5 
to Robert Corkery of the MPI. § 
progress igs being made. 

Identity of the party that bro t P 
a complaint against MPEA wil) : ° 
FTC hasn't been disclosed. |' 5 


known that the government 
terested in arrangements between 
MPEA and IFE since the latte’ 
subsidized via frozen U. S. earn 
in Italy. 


. 


as) 
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|| 3D’S NEW WAIT-AND-SEE STANCE 

















: side Stuff—Pictures WEIGH FATE 0 ‘Wide Screen Makes More Vivid Gul 


nd Chance,” RKO entry in Technicolor costarring Robert 


( l “> yo 
e » and Linda Darnell, serves to spotlight the high cost of 3-D ' ) Bet ‘Ly tt| k l| d Bi ti a Q 
say as distribution is concerned. While the dimensional pic in dates | : wee | é e ow an Ig im r 
oT aoe proved one of the biggest money makers on the RKO line- 


is 





wntiv. “Chance” is being played off at a pace slower than usual |} — as? 








. ently, : . : Hard struck by a variety of de 
. ’ wyce of the tricky 3-D economics, Hollywood, Sept. 29 i . velopments over which he has liltle 
>» O has limited the number of its prints to 200. Each 3-D, or dual Hollywood, accustomed to cyctes, | Repeal Village Tax rr no control, the little fellow’ 4n 
ns n Techni amounts to $1,000. There's an additional $500 per print | is now entering its third and tell- | Greenfield, O., Sept. 29 American exhibition is singing tRe 
the stereophonic sound. That totals $1,500 for an item which, for | tale phase of 3-D production. The In response to continued econom blues and facing the fu 
* : »vention black-and-whiter, would cost around $250 RKO figures | early enthusiasm was followed by | pleadings trom the town's two ture with more than accustomed 
ca ng “Chance” in about 2,200 theatres equipped for 3-D before , a downbeat attitude brought about film theatre owners, the cou uncertainty 
the film in a 2-D version by reports of customer resistance.| cil here last week repealed its Indie operators, already hit by 
Single-strip 3-D, which obviously would cut considerably on distri- This is now slowly turning to a) 3 amusement tax effective the postwar decline in attendance 
y borion costs, is now being demonstrated by All Dimension, Inc., new middle-ground view. There's con- Oct. 1 Tax was levied in and chafing under the 20° Federal} 
: + formed by Boris Morros and Matty Fox. viction among several major Stus | 1948 and in that time has gar- admissions tax which is blamed for 
I : | dios and sagacious indies that 3-D| nered $10,704 in” revenue, the closing of 3,000 or more houses 
« ae can become a permanent fixture most of it from the two the must now reconcile themselves te 
e Growing tension between American producers and British censors’ on a limited basis. Attitude is that}; atres. K. R. Roberts, manager the unpleasant fact that, without 
indicates a need for a joint Production Code that would apply to films | specially-selected yarns, filmed! of the Rand, told Council, * lifting a finger, they have been 
made in both countries. While England has its own Production Code |'with technical knowhow, and] “That tax may be a= small pushed further on to the fringe in 
for English pictures, its censors are particularly severe on Hollywood | Viewed through the proper pola-| sum to the village but it is a the industry new pattern of op- 
product Latest instance of censorship is the crack-down on the song, } roid glasses can succeed at the pay big item to the movie opera eration 
anvone Here for Love,” rendered by Jane Russell in 20th-Fox’s | window. | tors.” ; fact er eS er 
“Gentlemen Prefer Blondes.” Miss Russell's bumps and grinds in the! Showmen now admit that the ' beta gaaeisacl thon Yea tiaeh ee 
cal » picture were characterized as “a crude and lascivious dance.” In| decline of «i pis jue in part a are =recent technological 
_ , tric with which they will have 


tough time keeping in step, and 
le distribs’ resultant and much 
changed outlook on life. with the 


Ss ‘i . P ‘ oe VUeLIIMe Ul tel Up ‘\ a aut aba pare : 
’ addition, several scenes in 20th-Fox’s “On the Riviera” were censored | to technically-taulty, quickly-made 
’ out for release in Britain. Unless Hollywood complies with British cen- i"R" pix rushed on the market to C ary- enc ‘ 


sorship they are relegated to “limited bookings.” thereby reducing their | mdke a “quick buck.” Other con- 








is dates | tributing factors, harmful to the | 6 accent on fewer pix and longer 
ant cements | acceptance of 3-D as a permanent | runs 
do Lavrentia Beria, the former No. 2 Communist, may be all washed | product, were pre | projection, | Huddles ink NY. There are | y exhilt 
eral up behind the Iron Curtain but he is still good for publicity in Holly- | viewers that wouldift stay on or | Picker y iP A sesdihen ‘" cane 
and | wood. Bryan Foy grabbed a hunk of newspaper space by sending a wouldn't give a true tri dimension Metro, pursuing the jury-is-still- | production cutbacks a realization 
ey wire to Sen, Joe McCarthy, offering to produce a biopic of Beria, pos- | picture, added print cost for 3-D,! 4.4 theory, still intends to lens ItS | on the part of the distribs that 
he siblv in 3-D. Wire said in part: cost to the theatre of installing new product in a variety of proc- | with the advent of the : 
d 7 P , , , : P : = | ' a panoramic 
but Upon contact Beria, would appreciate inte meseeee him in the | equipment, and need for an extra esses, states production chief Dore | screen, the time has come to con- 
* naking of ‘Life and Terror Behind the Iron Curtain,’ Think I could | projectionist for the showing of copay, He arrived in N. Y. Mon- | centrate on the first runs and im- 
to nuke a picture the democratic countries should see. I produced the the stereopix. day (28) for policy powwows with | portant subsequent runs from 
en picture, ‘IT W as a Communist for the F. B It is possible that Beria | (Exhibitors, from their own point Loew's president Nicholas M. which they get most of their reve- 
will need capitalistic money when he arrives here and this would be a of view have seen a negative In Sohenck. nue. Indies don’t care much for 
good way for him to get | i sales terms. "Greedy" policy rhe Company has one pic finished in this line of Holly wood reasoning, 
sibel | ! ‘“ Sank more : . , proce -ogilbe er sack pron CinemaScope | anges e ae but sense that they are powerless 
‘a rhe Albany Times-Union has editorialized that the recent award to 3-1) | ! I Hound Table has anothe: near to do much about it 
ned G. David Schine by the American Jewish League Against Communism : Nit) i the. tea f 3-D _ Ing completion (“Rose Marie} Distrib execs, while unwilling to 
"te was “well deserved.” The 25-vear-old son of J. Meyer Schine, presi- seca ta velit pogo Sara ed 4P- and next month starts rolling a be pinned down on this subject, 
wie dent of Schine Theatres, is serving without salary as chief consultant | P©@!s dark, there's a hard a Of third (“Brigadoon”), comments | are not bevond admitting that 
anni iu the McCarthy Senate Investigations committee. A graduate of Har- poss “ye = ge at — and Schary. “And we have other prop- | there are a good many marginal 
‘te vard, he is president of Schine Hotels and executive vice-president of — ee eee ile noe longer erties being considered for more situations where they claim it costs 
Schine Enterprises, pitching an all 3-D policy fot War- C'Scope,” he adds more to service the house than the 
= —_ | (( sebaiesniaiatedl on page 25! As for 3-D, Schary made it clear | rentals warrant Much depends, of 
e Ford Foundation’s TV Workshop contacted 20th-Fox to buy some | : ey that much depends on the outcome | course, on the company concerned 
we shorts tor its “Omnibus” and “Excursion” sk6Ws. Tentatively discussed ° ° of the “Kiss Me, Kate” tests next and the extent to which it is fixed 
ve was Robert Benchley’s monolog, “The Sex Life of a Polyp.” Even- | { { month, when a 2-D_ version plays | on the grass-roots areas 
ned tually, 20th nixed the bid for the 1928 Benchley classic. The reason: if | la ion p three theatres and it runs in 3 D Capital Expenditure 
ive It couldn't dig up the original contract. Quickie investigation estab- | in three others his experiment Problem of the indie exhibitor 
will lished that Benchley rarely bothered with such technicalities, and e will be watched closely by all of jis also an economic one lf the 
save Without a contract 20th couldn't even consider making a deal A All d Hollywood and doubtless will In) industry swings to widescreen, as 
ite ae ee hew S 1é fluence all new production sked-! jndications are it will, he {ts not 
othe Cinerama, it appeared, passed the cigars to CinemaScope last week a has a slate of 18to-20 new* =, — ea the possibility that 
Lynn Farnol, public relations counsel for Cinerama (John Joseph is pix mong we nile in Culver City dur “ Y Ye of gre at the core in 
ling publicity chief), sent a box of stogies to Charles Einfeld, 20th-Fox ad- hva es oston ing the year beginning Sept. 1. Two | in his ans fy r oon pe lelming 
ory pub chief, with a note of congratulations re “The Robe” campaign. others will th made abroad, said | the 7 as - om sesh mat alive hte 
Cine Farnol, though, said the cigars were from the Cigar Institute of | Schary. This compares with a = gy wn necessity of & consider. 
ated Ametien wiatele ns another af teks Senate | By HY HOLLINGER Schary. — ‘pag + ae Gee able cash outlay. Having found 
ef. racers : . =a - In advance of the Boston con- production lineup of 34 last year themselves in a critical position for 


° es ig » to Gotham } ¢ comets ee % ° 
i vention of the Allied States Assn. Schary continued on ; )Some years, many theatres aren't 


hi fr wing of various Texas pared t a 

igi next Monday (5) its Board of Di- | 70M @ 5 he #5 prepared to take on the additional 
> as Check ino Secures 15% Refund 01 vise de “will Beith de Friday (9) | cities where he re, in | joad. 

P as ors s Gay \6 *nings of his newest production, Apart fre ed ot) i 

es ed to discuss the theme of arbitration, OPCMPSS OF | “94 p pi m reducing the number 
| mi Advertising Expend This will not necessarily leerabes Take the High Ground.” Although | of pix on their skeds, some distribs 
‘re j the traveling sked was tough, he [have gone even further in stress- 


. ‘ , ; 
pe. ‘fh: . y;approval or disapproval of the, -),), ‘ . articularly | tec : 
Brain W ash For Pin Down Girls | proposed draft on arbitration vot-d said he liked it fine, particu y | ing their new reliance on the big 


because of the intimate knowledge | tine None of the CinemaScope 


Theatre Owners of Ohio was sue- general counsel Abram F. Myers out more,” the production topper ard, so that exhibs who won't or 


} : . . : : 
—— j Columbus, Sept. 29. fgg tor on mn committze of theatres and the public It af- pix turned out by 20th-Fox, for in- 
Hollywood, Sept. 29. | Attorney for the Independent  ecaaiatiaies a oe pO cremate 9 FS “All producers should £90 | stance, are being released in stand- 
; | ‘ i i 
{ 
f 


Metro has in prospect a_ story 


‘essful i aining a settlement re-! x, . ‘-emarked. He returns to the Coast) ¢an't ay ball wil » le 
based on the modern Chinese tor- | — —— - - Me . ho} Nathan Yamins and President |? 10 4 th 7: — — ry 5 on oe 
. cently from a  promote1 WhO | wilbur Sn iper has been formeris in 10 das. the cold Attitude of 20th, which, 
ture. “brain washing.” This is the | booked a combination exhibition | Macher ey nd therefore has no : lof course, is anxious to sell its Cin- 
re use of reflex conditioning and | and film in six cities and then can- | j yo ect in the present arbitration ARKET UP ON FISCAL lemaScope equipment, Is that it'll 
+} P ‘ . ‘elle 2 ag > < 29 Co PX. : lhe i \ ( erve ‘ ‘ aah 
. ev psychological techniques for celle d the engagements leaving ex plan. Allied’s reason for turning M be happ ; to rve any customer 
hibitors stuck for the advertising Who has the necessary facilities 


p in is] ; Out One set of moral ideas bi ithumbs down on the plan last vear FACTS OF UNIVERSAL be <A i 1 
| ill. } vias = aan es , ye another trial for the indies 
and substituting ¢ * Until | . . , was based mainly on the fact that | 


another. E. L. Jovan, of the Globe Film ‘ P aa é . ; is the upcoming flood of “specials” 
na , Vv th é general public has had but | Co. of Chicago, booked “Pin Down pe er lige ra tae be Net nisi itag = of $2,30! = a fol shiie h distribs will try to up 
a Ol 1 ¢ ier Boa pc —_ Girls, he film together with a live | Sn pel declined to acknowledye — ee cst stad poner so ‘ rage ul — cen 
lusol pte ie. nt. linese Reds | exhibition of girl wrestlers and a ‘that a preliminary meeting of Aug 1, 953, were | | 4 ster smalltown audiences will be willing 
het I . Dero it, ' _ | Wrestling bear into theatres in) ailied, Theatre Owners of Amer- | ¢9 oh ) by ( ata sal. - antiga ° go fol : ‘ised adini hn prices re- 
Ste rking riter Allen Rivkin is Marion, Painesville, Lancaster, | jeg and other exhib orgs had been | |S ousive “y Sth ? pel Ken ce mains tu be seen Entire picture 
— on the research phase. Cambridge, Newark and Dover.) pejq recently on the arbitration | the 999,306 shares of commo remains somewhat obscure as the 
li Mi currently in Washington get-| After engagements were set and question. “I don't think it's perti- standing as of Aug ] ee distribs themselves jockey for po 
the ting Pentagon slant. Proposed | advertised, promoter ran UP | nent,” he said. Asked for his per- | Rising net Is ahead ws gee nae we the widescreen race, but 
ap oF _tentatively titled “The against provisions of the state) sonal views on the value of an) OVSF the corresponding aot a ee indie exbibs are fearful of difficult 

nas I O.W. Story” is not yet officially Jaw concerning exhibitions which) aphitration system, he declared period last year ng goes " Pins days ahead 

On Metro schedule. ; would have made his venture un- “jy personal views aren't impor- rede ge grail eh pagent oe . 


————— profitable, so he scratched the = tant" . aiuiaaaa deaae aiid 


it WASH RIETY CLU 75’, of the ad expenses from iittin ‘en i ; ‘ ‘ the most ane on tt ’ — - 
md a oan “es Hom) Meanwhile, Alied continued its) Three-quarter year net of $2°/ ON AFRICAN LOCATION 7 
¢ 





where the stress will be on new 


. PAR 7 { $3.300.000 in Federal income and Anthony Kell british, drowned 
technical development and the cost | excess profit taxes The corre-| cont 95 y } 
roeht . 25 in the ibe tive 

pign Washington, Sept. 29 PRODUCING 7 ' la) " he Zambesi River, 


and availability of widescreen and) sponding $1,752,473 net last year 


y j : , Livingstone Northerr thodesis 
Pas , Club of Washington has PIX hh ANCE OF 53 stereophonic ound. It's antici vas figured after a tax provision of italien 6 . \ : , ; Rt a , a, 
2 t Choser » : Al : .‘ > _ whi yn mation with the ltr 
€ chosen by the Medica] So- pated that a blast will be levelled. ¢9 859 Q00 equalled $1.63 pel ' Wy 





~ na ¢ . : ; $2.6 and Duel in the Jungle.” Anthor 
: i the District of Columbia | Hollywood, Sept. 29. at the industry for the lack oat hare on the 961,698 shares of Com-) ny ‘rae par “ 
s : : the John Benjamin’ Paramount’s production program | standardization. Also set for ail mon then outstanding pic ‘ “che rs - me ‘ey “% aa tena 
ed Cor ) - zt Pg cence ge for the remainder of 1953 CONnsIS'S ing are sin . Praia errant pe id a oe aa equipped with an outhoard motor 
ng hea n the of seven pictures, including “White | tions as nim renta's, cneakan M L to L.A to test some rapids in the river 
— ‘ , i € community. Varie tv Christmas” and ‘ Sabrina Fair. shortage of product iontague, azarus 10 haat se Ph ge , + tvs 
BEA ' lanced the construction which recently went before the The Altec Corp., equipment Abe Montague, Columbia's do- os : : Rane ‘ — eo 
~e ve wing at the Children’s | cameras. . manufacturers, will conduct an mestic distribution v.p., and Paul Kells oe be Ras inderet and 
: ee | October schedule consists of open forum on the technical as-|N.  Lazaru RamaeenECe CEE.) A Afvican tatiees aad <0 
Y tion of the award will. “About Mrs. Leslie,” Oct. 5; “Leg-| pects as well as the cost factors :n | Coasted over the past weekend for) ie oki ; had pose Pearse bien 
Pp Oct. 5 at the Statler | end of the Inca.” Oct. 12; and “Liv-| relation to 20th-Fox’s Cinema-.a stay of a week to 10 days at the Ms ot th te pod age nro -_— 
oot ; ned will be in con- | ing It Up,” Oct. 19. Three Novem- Scope Th * session is sch ‘duled studio. ce tie ee : Bie ach Paws sine 
< ith the opening cere-. ber starters will be “Conquest of for Tuesday (6'. An additional They'll onceover the newly-com a a ae ad raga tote 
q the 24th annual Scien- | Space.’ “Rear Window” and “The starter on the convention progiain , pleted product as a preliminary to - | a ve i es Ae 
bly here, i Bridges at Toko-Ri,” } (Continued on page 16) mapping sales and ad-pub policy. , Cid survive. 
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Robe’ Sweeps L.A., Record $80,000: 
‘Actress’ Moderate 206, ‘War Paint’ 
Dull 196, ‘Cinerama’ Big 35!56, 22d 








| Paradise’ Fine $10,500, | 


Port.; ‘Hawk’ Lusty 86 


Pertiond, Ore., Sept. 29. 
First-run biz took a dive here 
last week because of mid-summer 
heat, but is better currently. Three | 


holdovers 


“Eternity” 
third week. 


and 
new 


are 


still 
especially 
“Return To Paradise” 
“Wings of Hawk” are standout 
comers, 


tops, 
big 


with | 
for a 


Estimates for This Week 


Broadw 


ay 


(Parker) 


'$1.15)—"Wings of Hawk” 


“Siren 
$4,000 
iM (;) 
$5400 

Guild 


Around Us 


$2 200 
Liberty 
] land 
Fury (In 
veek 
and “‘Assa 


“Vioon 


90) 
and “No 
$3,000. I 
and 


90 “Return to Paradise” (UA) 
and “No Escape” (UA). Fancy 
$7,500 Last week, ‘War Paint” 
‘UA) and “Ghost Ship” (Indie), 
$4.700. 

Paramount (Evergreen) (3,400; | 
65-90) —"“‘Caddy” (Par) and “Roar 
of Crowd” (AA) (2d wk). Oke 
$5.500, Last week, $7,800. | 

United Artists (Parker) (890; 90- | 
$1.25)—“Here To Eternity” (Col) 
(3rd wk). Great $11,000 or near. 


and 


Is 
sig $5,000. 
Oriental 

“Return t 


Parke 
’ (RKO) 
Last week, $2,900 


Bagdad” 
Last week, 
“Sky Commando” 


ey 


Hamrick 


in 
die), 


Vaster 


” 


ssin 


Sky’ 


(UA 


0 


Escape” 


vast week, 
“Roar of Crowd” 
Orpheum (Evergreen) (1,600; 


Last week, $13,500. 


(WB 
Tall $9,000 
Ballantrae”’ 


(Col) 
“Latin 


400; 


1,875. 
and ‘ 


(1,890; 
(U) and | 


$1) 
3rd wk) 


§5- 


Good 
Lovers” 
Col) 


Oke 


65 - 90) 
— ack 
Last 


(WB) 


), $7,000. 
Mayfair (Evergreen) 90-$1.25) — 
Blue” | 


UA) 


(9th 
Last week, $5,300. 
(Evergreen) 
Paradise” 
(UA). 
“Caddy” 
(AA), 


(2,000; 





65- 
(UA) 
Fine 

(Par) 
$3,700. 

65- 


D. C. Slower; ‘Jury’ Sock 
$24,000, ‘Moon’ Hot 96, 


11th, ‘Blondes’ 106, Ath This 


Washington, Sept. 
Biz here continues at a somewhat | and 


29. 


subdued pace this week because of 
the large block of holdovers. “I, 


the Jury” 


new pix, 
der” 


Blue,” 
chips, 
seaters. 


is solid among the few | 


with “Blueprint for Mur- 


and ‘‘Moonlighter” 
The hardy perennial, 
continues to 
daydating 


at 


just fair. 
“Moon 
bring 
two 


Is 
in the| 
sure- 


Estimates for This Week 
Capitol (Loew's) (3,434; 55-95)— 


“Blueprint for Murder” 
Fairish $17,000 as this big | 
house winds up final 
vaudefilm theatre and prepares to| 
| switch over Oct. 1 to all-pic policy. | « 
week, 


vaude, 


Last 


| plus vaude, $24,000. 


Los Angeles, Sept. 29 

Record-smashing biz being done 
by “The Robe” is dominating the | Broadway Grosses 
first-run situations here this week. | 
Pic ook certain to hit close to X 
$80.000, including preem coin, or Estimated Total Gross 
more than double the previous This Week $774,900 
Chinese high of $38,000 (Based on 23 theatres) 

Other newcomers are mild. Only | Last Year $536,300 
a fair $20,000 is seen for *Moon- (Based on 19 tireatres) 
lighter in two. theatre while 
“The Actre: also in two sites 
a modest $20,000 A small $19 a 9 e 
000 is shaping for “War Paint” in 0 am 0 ] 
foul pots Reissue combo. ol 9 
“Mighty Joe Young” and “Isle of 
Dead” looks sad $13,000 or less in . r4 9 
7 Frisco; Boy | 

“Cinerama”’ looks great $35,590 + y 
in 22d week at the Hollywood 
“Moon Is Blue in 13th frame tn | San Francisco, Sept. 29 
two houses, is smooth $10,000 “Mogambo” at the Warfield and 
These two are leading extended “Little Boy Lost” at the St. Fran- 
runs cis are sparking an otherwise dull 

Estimates for This Week ession here currently Forme! 

Chinese FWC) 1905: $1.20-| looks smash while soy Lost” also 
$2? 40 “The Robe” (20th) ler is great at the smaller St. Fran- 
rific $80,000, including preem, for; cis. “Vicki” is rather dismal in 
new all-time record. Closed for} five davs at the huge Fox while | 
three days to prep for “Robe” | “Here To Eternity” shapes nice in |} 
preem (24). Regular run started | fourth Orpheum round. ‘““Moon Is 
Sept. 25 Blue” still is big in 14th United 

Fine Arts (FWC) (631; 80-$1.50) | ATtists round, 

“Beggar's Opera” (WB) Fair | Estimates for This Week 
$4.500. Last week, “Melba” ‘UA)| Golden Gate (RKO) (2,850; 65- 
(3d wk-8 days), $2,000 | 95)—“Island In Sky” (WB) and 

Hillstreet, Pantages (RKO) (2,-| “Cry Hunted” (M-G) (2d wk). Thin | 
752: 2.812: 60-$1.10)—‘‘Mighty Joe | $6,400. Last week, $11,500. 
Young” (RKO) and “Isle of Dead” | Fox ‘(FWC) (4,651;  65-95)— | 
(RKO) (reissues), Sad $13,000 or) “Vicki" (20th) and ‘Neighbor's | 
near. Last week, “Stranger Wore | Wife” (20th). Sad $7,000 in 5 days 
Gun” (Col) and “Cruisin®’ Dewn)| Last week. “War Paint” (UA) and 
River” (Col), $18,000 /“Sailor Of King” (20th), $10,000. 

Loew's State, Egyptian ‘UATC)! Warfield ‘Loew’s) (2,656; 85- 
(2.404: 1,538: 70-$1.10)-—‘‘Actress” $1.50) —'‘Mogambo” (M-G). Smash 
(M-G) and “Combat Squad” ‘Col). | $35,000. Last week, “Half A Hero” 
Modest $20,000, Last week, ‘East fers 5 days, $6,500. 

Sumatra” (U) and “Affair Monte ; : dar) 19 R48: &R-05)___ | 
Carlo" (AA) (with Wiltern), $17,000. | I cep © oe pret aa oet” a 

Los Angeles, Hollywood Para-| $10,000. Last week, $20,000. 
mounts (AB-PT-F&M) (3,300; 1,-|" St. Francis (Par) (1,400; 75-$1) 
430: 90-$1.25) “Moonlighter ’ | —“Little Boy Lost” (Par) Great | 
(WB). Moderate $20,000. — Last | $15,000 or near. Last week, “This 
week, “So This Is Love’ (WB) and/Is Love” (WB) ‘2d wk), $4,500 in 
“Bad Blonde” ‘Lip) (L. A. Par. | 4 days. 
only) (8 days), $19,400. | Orpheum (No. Coast) (2,448: 95- 

Les Angeles, Iris, Uptown, Loy- | $1.25)—“Here To Eternity” (Col) | 
ola (FWC) (2,097; 814; 1,715; 1,248; | (4th wk). Nice $18,000. Last week, 
70-$1.10)—"War Paint’ (UA) and | $28,000. 

“Champ For Day” (Rep). Light United Artists «No. Coast) (1.- 
$19,000. Last week, “99 River | 207; $1-$1.25) — “Moon Is Blue” 
Street’ (UA) and “Gun Belt” (UA), /(14th wk). Sock $5,500. Last week, 
“oe ' $6,000. 

a 757. Abe 70> hie ale Sualag 17"| Stagedoor (A-R) (370; $1-$1.50) | 
(Par) (2d wk). Neat $12,500. —"Sea Around Us” (RKO) ‘(2d wk). 


week, $17,200. 
United Artists, 
G&S) (2,100; 1.106; 60-$1.10) 
“Half Hero” (M-G) and “Terror On 
Train’ (M-G) (2d. wk). 
000. Last week. $9,500. 
Ritz ‘FWC) (1,370; 90-$1.50) 
“Martin Luther” (Indie) ‘(3d wk). 
Fine $7,000. Last week. $10,700. 


Hawaii ‘UATC- 


Wilshire F WC) (2.296; 80-$1. * 
“Little Boy Lost” ‘Par) (4th wk). 
Good $8,500. Last vig $10,300. 

Hollywood (SW) (1,364; $1.20- 
$2.80\—"‘Cinerama™ (Indie) (22d 
wk). Great $35,500. Last week, 


$36.000 

Four Star, Rialto (UATC-Metro- 
politan) ‘900; 839: 80-$1.20) — 
“Moon Is Blue” ‘UA) ¢13th wk). 
Smooth $10,000. Last week, $10.- 
600 

Vagabond ‘Rosener) 

“Seven Deadly Sins” 
Wk) Okay $2,500 
$3,000. 


‘ISLAND’ LUSH $6,500, 


(385; $1.20) 


Last week, 


OMAHA; ‘ROMAN’ 11G 


Omaha, Sept. 29. 
Four new bills are in this week 
but only one shapes big. 
Sky" looms solid at 
“Ride Vaquero” at State 
$5.000. “Roman Holiday” 
okay $11,000 at Orpheum. 
Estimates for This Week 
Brandeis (RKO) (1,100; 
“Island in Sky” (WB) and 
and She-Devil” (RKO). Big $6,500. 
Last week, “Martin Luther” ‘Indie) 
(2d wk), $6.500 at $1.20 top 
Omaha ‘Tristotes) ‘2.100 
~‘Kid from Left Field” 
“Glory Brigade” (20th). 
000 or less. Last week. 
denia’ «WB) and 
Parade” (Rep), 
Orpheum 
85)—"Roman 
“Jamaica Run" 
Last veek, 
$12.500 
State 


is nice , 


looms | 


50-76) 
20th) and 
Fair $7,- 

“Blue Gar- 

“Sweethearts on 

$4.000 in 5 days. 

Tristates) (2,890; 65- 

Holiday” (Par) and 
Par). Fine $11,000. 

“Stalag ¥ fy Par) 


Goldberg 
“Rit Vaquero M-G) and 
Leacue M-G'. Good $5.000 
wee, Gentiemen Prefer 


20t i wk). $4.000. 


865: 50-76)-— 
“Big 
Last 

siondes” 


Last | Nice $4,500. 


Slow $7.- | 


Indie) (4th 


“Island in | 
Brandeis. | 


50-76)— | 
“Tarzan | 


Last week, $5, ms 


Clay ‘Rosener) (400; $1)—‘Fan- 
|fan Tulip” \Indie). Good $2,700. 
| Last week, “Seven Deadly Sins” 
(Indie) (14th wk), $2,600. 


Larkin © Rosener) 
“Young Caruso” 
be ine $2, 600. 


(Indie) 
Last week, $2,900. 


Columb 
$1.20) — 


Blondes” (20th) (4th wk). 
000. Holds. 


Dupont 


“Moon Is Blue 


“The Actress” (M-G)} 
ia (Loew’s) (1,174; 55- 
“Gentlemen Prefer 


(Lopert) 


RAD 


(372: 


(20th) plus 


week as a} 


Eine $10,- 
Last week, $12,000. 

55-$1)— 
(llth 


wk), 


Nice $4,000 after $4,200 last week. 
(RKO) ¢ 


(400; 65-85)— | Stays on. 
(2d wk). 


Keith’s 


1,949; 


55-85)— 
(Continued on page 18) 


| Eternity Colossal 256, Cincy Ace: 





“BAY’-FIGHT PIX TRIM 
$9,000, PROV LEADER 


Sept. 29. 
Majestic’s “Thunder Bay,” with | 
some boost from Marciano fight 
pix is topping the city with a fairly 
lively total. Other stands also do- 
ing well considering fact that 
| Providence schools finally opened 
after two-week delay. “Arrowhead 
did good biz last week at Strand, 
Albee’s “East of Sumatra” and 
Loew’ s State’s fourth week of 
“Eternity” both are okay. 
Estimates for This Week 
Albee ‘RKO) (2.200: 50-70)— 
“East of Sumatra” ‘U) and “Rebel 
City” ‘AA). Good $7,500. Last 
week, “Devil's Canvon" (RKO) and 
“Bachelor In Paris” ‘RKO), $11,000 
at upped scale. 
Majestic Fay) 


} 
| Providence, 


2.200; 50-70)— 
“Thunder Bay” ‘U) and Marciano 
fight pix. Fighting gentry here 
knows Rocky well so this helps 
Neat $9.000. Last week. “Island In 
Sky" (WB) and “Great Jesse James 
Raid” ‘(WB), $10,000, 

State ‘Loew) (3.200; 74-$1)— 
“Here to Eternity” (Col) ‘4th wk). 
Okay $8.000. Last week, $11,000. 

Strand ‘Siiverman) ‘2.200: 50-70) 

-“Caddy” ‘Par Opened Monday 
‘28 Last week “Arrowhead” 
Par) and “Clipped Wings” (AA) 
Z00d $8,000, 


Cincinnati, 

A new high for recent sith is in Re 
the making this week at the first- | 
runs with an atomic total due for | 


‘Melba’ Lean Tab, Bay Lively OG 


Sept. 


“Here to Eternity” at the Albee. 


Toppling of records goes back to} 


the ‘20's. It's gross easily exceeds “Lili? (M-G) (20th wk). Trim! following $8.000 fourth week. 

the combined take of other major | $1.500. Last week, same. | Fenway ‘NET) (1.373: 60-$1) — 
houses. Fairish returns loom for| Midland (Loew's) (3,500; 75- $1) | “The Moonlighter” =‘ WB) and 
“Melba” at Palace and “Affair|; — Here to Eternity” (Col) (5th | “Mexican Manhunt” (AA). Sluggish 
Stranger” at Capitol, both new.) Wk). Continues nifty at $8,000. | $4,000. Last week, “City of Bed 
“Thunder Bay” at Keith’s shapes, Last week, $11,000. Men” (20th) and “Thy Neighbor's 


sesh on “War of Worlds.” 
Estimates for This Week 


Albee | 


$35,000, 
for 


RKO) 


many years, 


(3,100; 
“Here to Eternity” 


75- 
(Col). 


shattering Cincy 
including that of |: 


» fine. Grand has a good moveover | 


$1.25)— 
Atomic | 
records | 


3-D local bow Hn February. Holds. 


Last week, 


War of Worlds” 


$15,000 at 75-$1 scale. 
(RKO) | 
With Stranger” 


Capitol 
“Affair 


2,000; 


‘Par), 


55-85)— 
(RKO) 


and “Tarzan and She-Devil” (RKO). 
So-so $7,000. Last week, “So This 
Is Love” (WB), $7,500. 

Grand (RKO) (1,400; 75-$1)— 
“War of Worlds” (Par) ‘m.o.). 
Pleasing $7.000. Last “ eek, “Roman 
Holiday” ‘Par) (m.o.), $8,500. 

Keith’s (Shor) yo 55-85 )— 
“Thunder Bay” ‘U). Fine $6,000 or 
near. Last week, “War Paint” (UA). 
$5.000. 

Palace (RKO) (2.600; 75-$1)— 
“Melba” (UA). Light $7,500. Last 
week Sword and Rose” (RKO), 


1 $8,000, 


‘Sea 


wk). | 


Robe’ Gigantic $85,000 Paces Philly: 
‘Luther’ Wow 186, ‘Eternity’ 406, 34 


+ Philadelphia, Sept. 29 
Peak biz ever done here is being 
established by “The Robe.’ 








Key City Grosses 





wit 
an all-time house record at ith 
| Fox. Pic launched with $5.29 
Estimated Total Gross |preview and _ continuous lines 
This Week _. $2,838,800 | through weekend. Apparently $1 80 
(Based on 22 cities, and 199 |top is no drawback. “Mart 
theatres, chiefly jerst runs, in- | Luther” is a real boxoffice surprise 


with mighty total at 
Stanley Warner 


cluding N. Y.) 
Total Gross Same Week 


the St anton 
distributed 200,000 





Last Year $2,300,100 coupons good for 25% off to 
(Based on 22 cities and 196 | churches, pic getting $1.25 top and 
theatres. ) half of patrons using coupons 
____—| “Eternity” =is still plenty potent 

— with one night missing at Stanley 

for Marciano-LaStarza telecast 

Latter grossed capacity with $9.500 


Estimates for This Week 


‘American’ Fancy 


| Areadia ‘S&S) (625: 85-$1.20)— 
e “Actress” (M-G) (2d wk) Lush 
$7,000. Last week, $8,500 
In ll é | Fox (20th) (2,250; 99-$1.80 
|‘Robe” (20th). Gigantic $85.000 
ee i Last week, “City of Bad Men” 
Detroit, Sept. 29 (20th), $11,000 in 6 days. 


Holdovers are hurting downtown 


‘ ” 3 ‘ I é ( 2 Ai). 
biz this week. “All American,” a} oldman Goldman) 1.200; 50 
“ : |99) — “Moonlighter’” (WB). Dim 
newcomer, looks bright at the| $11,000. Lz ws oo ee gi. 
fa acer at aa a | 000. Last week, “Arrowhead 
Broadway-Capitol From Here to | Par). $12.000 
Eternity’ shapes big in fourth | Measthaum (Sw) (4.360: 85-$1.25) 
week at the Madison. "Cinerama’ | _«Caddy” (Par) (3d wk). Off to 
stays near capacity in 28th week at) ¢— 509 in 5 days. Last week. big 
Music Hall. Others are slow. “So $18.000 eine ‘ ; 
This Is Love” at the Palms is fair. | Midtown (Goldman) (1.000: 50 
“Sword and Rose” and “War! gg, prapts aaa oat (bre, 
Paint’ are weakish newcomers. 99) — “Sword and Ros¢ RKO). 


| Bright $10,000. Last week, “Return 


Estimates for This Week to Paradise” ‘UA) (7th wk), $5,000. 


I otal ra — bey pert | Randolph (Goldman) (2.500; 99- 
Death” (20th). Slim $22,000. had te acy, — Holiday y dard 
week, “White Witc h Doc tor” (20th) | week. $16. 000. sad ? , nt 
bce: ahaa '20th) | ‘Stanley (SW) (2.900: 85-$1.30)— 


“Here to Eternity” (Col) (3d wk). 
80-$1)—"Stalag 17” and “Conquest | oe hey ck. $46,000. 
| $16,000. Lz (Gol) (2d wk). Okay | «Martin Luther” (Indie). Mighty 
I ae Last week, Meee ua, | $18,000. Last week, “Conquest of 
Palms (UD) (2,961; 80-$1))—"So | Cochise” (Col) and “China Ven- 
Is Love (WB) and “Jesse | ture” (Col). $9.500 
ames Raid” (Lip). Fair $15,000. io (Goldberg) (500: 60-99\— 
fe~ week, “War of Worlds” ‘Pari | coer “soneeeee? (208: 90-08 


Abocut Cosa, Meet Jekyll, 300, Last week, reissues. 
Hyde” (WB). $23,000 in 10 day | oe, - Las , ssues. 

| “Ntedi FS ler gH ays. | Trans-Lux (T-L) (500: 99-$1.50) 
gene SOR) (vee: “Moulin Rouge” (UA) (30th kt, 


“Here to Eternity” ‘Col) t4th wk). | 0 é 
Great $24,000. Last week, $30,000. Oe SS woe ion” rey i 


United Artists (UA) (1,938; 80-$1) |“Affairs Dobie Gillis” (M-G) and 
a, coutmaster” $= (20th) | (24) wk). | “Big Leaguer” (M-G). Mild $3,500 
| Slim $9,000. Last week, $10,223. ler near. Last week, reissues. 

Adams (Balaban) (1,700; 80-$1) | 
—‘‘Sword and Rose” (RKO). Fair | 


'M-G) (2d wk), $7,000. © “Fioht Pix Help in Hub; 


| Broadway-Capitol ‘Korman) (3, | 


Michigan ‘United Detroit) ‘4,000; 











ant "'Siana'tt Apache'nver"| Canyon’ Fair at $14,000, 
Slolden Btade” 410) sak “hectean Eternity Big 226, 6th 
Manhunt” (AA), $9,500. 


Boston, Sept. 29. 


Music Hall (Cinerama Produc-|  First-run product is not so hot 
tions) (1,236; $1.40-$2.80)—"Cine- | this stanza, with biz sluggish as a 
rama” (Indie) (28th wk). Sock $30,- | result. “Here To Eternity” in sixth 
| 000. Last week, $29,500. | week at the Orpheum continues to 





“Moon Is Blue” in 
‘fourth stanza at the Astor still is 
healthy. “The Caddy” in second 
week at the Met helped consid- 
erably by addition of Marciano-La 
Starza fite pix. Of the newcomers. 
“Devil's Canyon” at the Memorial 
is only fair while “The Moonlight- 
ers” at Paramount and Fenway 
also was helped by championship 


} | lead city while 


K. C. Falls Off; ‘Plunder’ 
-| Siig $5,000, ‘Holiday’ 
Stout 116, ‘Hawk’ Hep 46 


Kansas City, Sept. 29. 
Returns are on moderate side 





this week, best newcomer being fite films. 
|‘‘Roman Holiday” with a strong Estimates for This Week 
take at the Paramount. “From Astor ‘B&Q) ‘1,500; 50-$1.10)— 


“Moon Is Blue” (UA) (4th wk). 
Nifty $13.000 following $15,000 for 
third round. Not shown on Sun- 
days. 

Boston ‘RKO) (3.000; 60-81) — 
“East of Sumatra’ ‘U) and “Rebel 
City” (AA). Average $9.500. Last 
week, “Wings of Hawk” ‘U) and 
“Neanderthal Man” ‘UA), $11,000. 

Exeter (1,300: 60-$1) — “Cruel 
Sea” ‘U) (Sth wk). Sturdy $7,000 


Here to Eternity” showed surpris- 
| ing and still is stout in fifth week 
jat the big Midland, an unusually 
_longrun here. “Plunder of the 
Sun” at the Missouri looks slow. 
Wings of Hawk” shapes fancy at 
Esquire. Weather continues very 
hot and air-conditioning systems 
still are needed. 
Estimates for This Week | 
Kimo (Dickinson) (504; 65-85) — | 





Esquire ‘Fox Midwest) (820; 65- | Wife” (Indie), $4,500. 





90\—""Wings of Hawk” (U) and Memorial (RKO) (3,000; 65-$1.10) 
“Safari Drums” (AA), Fancy | — “Devil's Canyon” (RKO) and 
$4,000, and may go a second. Last | “Below the Sahara” (RKO). Fair 
'week, “Martin Luther” ‘«Indie) | $14,000. Last week, “Gentlemen 
| (Sth wk), $3,500. Prefer Blondes” (20th) ‘4th wk), 

Missouri ‘RKO) (2.650: 60-85) — | $12.000. 

‘Plunder of Sun” (WB) and “Babes! Metropolitan (NET) (4.367: 50- 90) 
in Bagdad” (Indie). Fairish $5,000. “The Caddy” (Par) and “City 
Last week, “So This Is Love” (WB) Never Sleeps” ‘Rep) (2d wk). Addi- 
and “Phantom From Space” (UA), fees of fight films will help this to 
same. | OKay $20,000. Last week, $28.500 

Paramount (Tri-States) 1,900;| Orpheum ‘Loew’s) 3.000; 74- 
65-85)—"‘Roman Holiday” ‘Par),| $1.25) — “Here to Eternity” ‘Col) 
Strong $11,000, and may hold. Last | ‘6th wk). Holding steady with stout 
week, “Shane” (Par) (3d wk), | $22,000. Last week, $27.000. 
$8.500 at $1 top. | Paramount (NET) (1,700: ‘60-$1) 

Tower, Uptown, Fairway, Gra-| —‘‘Moonlighter” (WB) and “Menx!- 

nada ‘Fox Midwest) (2,100: 2.043:'/can Manhunt” (AA). Fight px 
“0; 1.217; 65-85)\—‘“Blueprint for! saved this one, pushing it near 
Murder” (20th) and “Snows Kill-,$11.500. Last week. “Citv of Bad- 
manjaro” (20th) (reissue). Fair, men” (20th) and “Thy Neighbors 
$13.000. Last week, “Thunder Bay” ; Wife” (Indie), $14.000. 
(U) with “Champ for Day” (Rep)! State (Loew's) (3.500; 50-90) — 
added at Tower and Granada, $13,- | “99 River Street” (UA) and “Lux- 
500. ury Girls” Indie). Tepid $8 900 

Vogue ‘Golden’ (550; 65-85) — Lact week. “Big League! 1-G) 
“Cruel Sea” «U) (4th wk). Okay! and “Marshall's Daughter’ ‘UA’, 
($1,400. Last week, $1,500, '$5.500. 
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Wednesday, September 30, 1953 LARIETY PICTURE GROSSES 11 


Robe’ Mammoth $100,000 Tops Chi; | STALAG MicHTY 206, |B’way Still High: Boy Lost’ Socko 


TORONTO; ‘ALAMO’ 146 hits 
$50,000, ‘Lion'-Carson Modest 616, 


Luther’ Boffo 216, ‘Beauty Big 256, iy... 809.2, 
‘Arrowhead Hot 216, Canyon’ 136 f°." "se" ‘Robe’ Continues Huge, 2256 in 2d 


| 
first-runs here this round | 
| 
In Wham second frame at Loew's 











Whe San © a 0 ‘ : . . eat . ee . 
pike beth “ + “ : Cruel Sea,” also in second, looms Although there were only four. Love’ (WB), $4,000 after very suc- 
cal ; 1e Loop, ‘ iy , ' wit : 
Five new Duls in > . stout at Odeon new bills launched in the past) cessful extended-run, House brings 
gest to unload at ya ne sn} Estimates Are Net Estimates for This Week week, Broadway film business in Liithe Fugitive’ (Burstyn ' 
ess out | os : ‘ i e 8 . 
months, are ptt rR "ian | Film gross estimates as re- Eclinton, Universit FP) 11.080 inues very big. Visitors in nh Venice Film Festival winner, Oct 
of recent — ol “The R rob a ported herewith from the vari- ' = 6 40.80 ~~ See Holid " for the fight last Thursday and e 6 
Y ng ourse, ‘ e, : : : : oD, “OK AOMAn Ol ‘ , » here for f - 
standing ri pacest opening at eal ous key cities, are net; i. e Da) A wt ~ ena nod vanguard of those here ft Palace (RKO) (1,700: 50-$1.50 
wh J . la t Wednesday (23)| wifhout the 20° tax Dis tril Last week. ditto ; — ld Series gave f — a Ss Kid From Lett Field 20th) and 
State-Lake 4as : ae . shar ‘ , ost Over the weeken Weathe de 7 a . 
: or . 0 and playing utors share on net take, when : . a - vue Stanza ending tomorroy 
night. Scan . = pee «<t Cinema-| playing percentage, hence tl ; Imperial (F IS, tO continued favorable for frst: rm Thurs.) leoks to reach mild $16,- 
seven shows dally, Irst pene aehe I . GBY, ence ‘ Stalag 17 Pa Sma $20 000.) for the rot art wo es 
< pe pit grabbed 4 hefty $15,000 | pins dest Re figures are net in last week GC) sii " e whe : } OU Last week Misston Qhver 
Sco} pi ‘ Lt We Pah ral nuh VY , ing tha ewcaome ! aa? 1. 41 . . 
ts f eet dav and should amass a come. $19 O00 Pacu , rt 7 i L. “a re i (Colb with vaude $16,500 
. moth $100,000 its initial week. | The parenthetic admission Biles .. sit Pe “+4 F o . S il h $ Md 0 0 at the | be ow hopes -_ 
Martin Luther at the Loop} prices. however. as indicated a s i “ ey ) With a fine ass iro t Paramount (Pa 3.664; 80-$1.80 
} ke a smash $21,000 in first j inc! ; tl U S. ‘ ¥, I, the Jury UA) (2d wk Sucko reviewers Lion Is In Street Lion Is in Streets Par) plus 
ORS 1 < be o “tl i€ 1¢e he 1 ie RHE »l y . } ‘ . > 
ro und while “Beauty and Outlaw” | t: aaa : - 8. amusement $22,000. Last week. $24.000 with stageshow headed by Mindy , Mindy Carson, Rusty Draper, Al 
shapes staunch $25,000 | at the ax, } Odeon (Rank) 2390: 50-90'— ( arson, Rusty Draper, \] Bernie Bernie Neal Hetti orch onstave 
Woods “De vil’s Canyon,” coup!ed EE “Cruel Sea” (Rank 2d wk Lusty and Neal Hetti band shapes on ~d wk) Initial session ended last 


with “Terror on a Train” at the $16,000. Last week, $19,000 fair $61,000 at the Paramount” night (Tues.) hit fair $61,000, and 


Grand, jooms lively $13,000 “Are | | Shea’s FP 2 226 40-75 Moonlighter” did just a light $10 likely stays onlv two weeks at this 
rowhead” and “Veneuenes shouts | ern alm | “Gentleme n Pret Blonds’ (20th 000 in its single week at the Glotne pace. In ahead, Island in Sky 
fancy $21,000 alt the | | = with Danverous Crossing repin WR) with Gut Mitchell, 


isang A Ply : i ( Jane 
weil kan Big $1 1 000 Last week, ing vesterdas Pues The Vil-) Pickens, Art Mooney orch heading 
Overflow should help second e ; ' ede oF lage’ was only passably good $5,.-) stageshow (2d wk’, $48,000 
week of “Caddy” at the Chicago, 3 () { L Uptown (Loew) ~.743; 40-75 700 at the Normandie, and stays Paris (Indie) (568: 90-$1 80) — 
with Gaylords topping stageshow, 9 ] « ONS Man From Alamo” (UL). Lofty only two weeks Captain's Paradise’ =‘ Lopert 
fo a tall total. Combo of “Latin $14,000 Last week r “Wings ol Still champ by a great margin is| Opened Monday (28 in smash 
Love! and “Affairs Dobie Gillis St. Louis, Sept. 29 Hay k l 2d wk', $7.000 “The Robe,” which is heading tor, style In ahead, “Seven Deadly 
jooks fine at United Artists in sec- St, whe a a . shale ——_—___-— - — -—- a colossal $225,000 in its second! Sins” (Indie? (20th wk, held at 
Standout here this session is session at the Roxy. This tops the! $4,000 after okay $6,000 for 19th 





1 
ag week of “Here to Eter-| “Here To _ Eternity which is ’ } old high for a first week at the! week 
nits is sockeroo at the Oriental | terrific at Loew - alter Betting a oon 0C Roxy or at any other film theatre Rivoli (UAT 2092 95-$2'1— 
while “Band Wagon” looks sturdy | big bally. “Stalag 17” finished a 9 Terrific draw of “Robe” naturalls Litthe Boy Lost" (Par) (2d 


wk). 





at McVickers, also in fourth. “Cine-| fine week at the Fox Monday (28) has cut into the intake of some First round ended Monday (28) 
rama’ is boffo in the ninth w eek at ——. Holiday c looms trim at | other houses, particularly the Cap-| soared to great $50,000. In thead, 
Palace | the Am yassador. “Moon Is Blue” | ” | itol and Music Hall, Jt stands to) “Sword and Rose” (RKO) (3th wi- 
Estimates for This Week __ | still as doing nicely in two small | reason that so much coin. goin 3 days), $8.000 
Chicago (B&K) (3,900; 98-$1.25) houses. into the Roxy would be reflected Radio City Music Hall (| Rocke- 


“Caddy (Par) with Gaylords on 
stage (2d wk). Fancy $42,000. Last 
week, $54,000. 

Grand (RKO) (1,200; 98-$1.25)— 


Estimates for This Week Pittsburgh. Se pt. 29 |at other theatres. fellers) (6,200; 90-$2.40 “Roman 
Ambassador (F&M) (3,000; Y Things picking up sharply in the “Here To Eternity” slipped i.) Holiday” (Par) with — stageshow 
735)—"Roman Holiday” (Par) and| Golden Triangle almost without | $80,000 in its eighth round at the ‘Sth-final wk). Winding run here 
“Girls Pleasure Island” (Par). Fine| exception, big Pitt-West Virginia | CP. sull terrific for this stage ot | with oke $112,000, very health 


“Devil's Canyon” (RKO) and “Ter- | $13 “ ' its run “Roman Holiday” with) for longrun. Fourt “SS 
BS shesrisedh ye’ * “a ‘ | $13,000. Last week, ‘Do It Again” | football weekend giving biz a shot ‘ ee atu ourth session was 
ror ont Train righ? aD ua? ved (Col) and “Cruisin’ Down River’ | in arm generaily Holdover of | Stageshow at the Music Hall man-| $122,000. “Mogambo” (M-G) opens 
ast ing Ne m,. { -v rden*| (Col), $12,000. |“From Here To Eternity” still is aged to hold very well in the tac : tomorrow | Thurs Ne i aca , 
(20th ane lueprint or Murder Fox (F&M) (5.000: 60-75)— “The | leader by a wide margin, but of opposition and the fact that it . Roxy (Nat ] Th ) (5.717: $1-43)~ 
tooth) er byl ab cael (600: | Caddy” Par) ; nd “J . J “Moon Is Blue” at Fulton. “Martin | /S in its fifth week. Current stanza The Robe" (20th) (2d wk Cur- 
(Telema ont) - | Caddy (Par) and “Jesse Jame E 3 : nga ap peor aa ; ‘ oak: an " . : : 
Pay M “Martin Luther” (In-| Raid” (Lip) Upping gt oy sh Luther at Warner and “The | !0eks to be an okay $112,000 rent session ending today (Wed. 
lie’. Socko $21,000, Last week, | opening today (Tues.). Le t week, | Caddy” at Penn are also doing Second frame of “Arrowhead” | looks to hold amazingly well with 
| AA page . Ta aa free fh i 4 a ian ia, s pig Pde | great. Only the Harris, with “Blue looks very big $16,000 at the Holt terrific $225,000 as against world 3 
Sword and Rose” (RKO) andj ‘Stalag 17” (Par) and “Murde: print for Murder.” is way out of | ay. “The Caddy” likewise is hold- | record $264,500 opening week 
. o, . . se’? r ty ‘ Taarc’? | ) Be . I 4 is Vay kel “ ° ’ ed 
a ae (RKO) (4th | W i Tears” (AA), nice $16,000. the money. “Cruel Sea” is finish- | 228 socko with $22,000 in initial W a currently are under- 
NK 2,0UU, oew’s (Loew) (3,172; 85-$1.20) | in ‘ie ¥ er : oe holdover session at Mayfair. Third | standably down from initial star 
y a . 7 = Pete ' of.<V' | ing a four-week run at the Squirrel ee , ets at stanza 
PO tag + o> tee a: |—‘“Here to Eternity” ‘Col). Wow! Hill where it got a house women round of “Martin Luther’ contin- but weekend trade held close to 
$1.25 anc agon M-G 1! $35,000. Last week. “Vice Squad” Gpening trame ues great with $20,000 at the Gulld.: first week House now planning 


wk Brisk $13,000. Last week,| (U4) and 


“Last Posse” (Col', $14,-! “Cruel Sea” held in fine fashion on a run of more than three 


eo Indie) (1,000; .55-98) | 500. Remmneten for This Week with $9,000 in seventh week at the, months, with no change of bill in 
‘ pc piel ny “ 9 ' ” ~ ie ‘a3 | Pageant (St. I Amus.) 1,000 Fulton (Shea 1.700; 65-$1 Fine Arts. “I, the Jury” continue Sight until end of year or later 
Okay $7500. 1 ro ge gg 90)—"Moon Is Blue” (UA). (4th “Moon Is Blue” (UA). Sock $12,-| strongly at $13,000 for sixth Cri- House was shooting for $500,000 
ds ‘0 sé ‘C@R, ’ * 9 ae . 1 O00. ; raturallyv lds vast j Ps , E: 's Paradise tote - fir \ a : me 
Oriental (Indie) (3,400; 98-$1.25) | wk). Big $3,500 after $4,000 last | week Welecet ees Foe ae wo U), eae te aa le eal ; OB ¢ seed a a ne eae ey en 
wl me a $40,000 — 9 | “— Louis (St. L. Amus.) (4,000 1 $5,000 in 5 days at the Paris State (Loew's! (3,450; 85-$1.80 
$47,000. ic oias ao Se '| 60-75)—"Island in Sky” (WB); d| Harris (Harris 2,200; 5° -85:\— “Moon Is Blue” pushed up to Kedheads From Seattle” (Par). 
. Palac Kitel) (1,570: $1.20-$3.60 lo It Ag ss (C 1) Fair $10 soo “Blueprint for Murder’ (20th’.') sockeroo $23,000 at the Victoria in) Opens today (Wed). Last week, 
ow '*( te oan (indie? (9th = iy a wee agg Menon _ tied ‘;}Comes out after 6 days House !its 12th round. “Stalag 17 wa Keturn To Paradise’ (UA) (3d 
ineram , ( | Las »k, over. | ; +. 
ei1T emact es - . wee _| closes down today Tues.) to get! good $18,000 in its 13th stanza at wk-6 days), slipped to $11,000 after 
} a + so ee | og er sag a ee “aa ready for preem of “The Robe" | the Astor nice $20,5 500 for second week 
7 — ‘Ma s , 1) 49 : , 25 ' . , (56 , 
Roosevelt (B&K) (1,500; 55-98)— | wk). Fine $3,000 after $3,500 last 20th). Stow $3,500. Last week. Estimates for This Week Sutton (R&B) (561; 90-$1.50)— 


“Man From Alamo” (U), $4,500. 


ame (Loew's) (3.300: 30-83, —-| Stor (City Inv.) (1,300; 80-$1.80) “Moon Is Blue” (UA) (13th wk 


. Arrowhead” (Par) g “Van- roale 
( and | week, “Stalag 17° (Par) (14th wk). The The 12th round ended last night 


quished”’ (Par), Big $21,000. Last 











any “s 208 ates ‘Caddyv” (Par Fine $12,500. Last ; Tues.) was $9500 after $7,006 : 
week, “Houdini” (Par) and ‘Sea re : ea 13th stanza ended last night $ 90.000 alter 97,000 fot 
evils” tK()) (§ ‘ b ’ M4 4 . . « ¥ t ’ 2 a) ; ‘e “Tang@a-Tika”’ : Re 
Dev dey KKO) (2nd wk, $19,000. Eternity Giant $29, 000, We ~ id e dro C A S12 a Tues.) was good $18 900 ifier $26 llth week, Pang Vika Seha 

State-Lake (B&K) (2.700: | 93- le “y ae ( h agit > * nns er : 000 for 12th week Main St. To on due hy open ie a) Ba 
$1.80'—“‘Robe” (0th). Wrapping M | Y OK AG, | ¢ sis er- 1OUSE, itz, because 1a Reaadway” (M3) is “a in Oct. 13 rans-Lux 60th St gi P $53: 
up sensational $100,000 or near. p Ss; ero at site isn t eo whe a <op;,| Booth (Shubert) (723: $1.20-$2.40) 90-$1.50)—"Sailor of King’ (20th) 
Las week ais sland in Sky” CW BR) ‘ } Lo quirrel il ‘. i Q); 50-85 —' Julius Caesar” (M-G) 17th wk oth wk). Fourth frame ended last 
(2nd wk), $18,000. Latin’ Ver Slow 16 5 ‘Cruel Sea” (U) (4th wk). Fin-| Nessent sane ondines Petre sfiecionth night (Tues.) was fair $3,200 after 

Surf (H&E Balaban) (685; 98)— y ishing at $1,500 but no complaints (Thurs. lasiie jo held areund fue $4,500 for third. “The Actress” 
nee Around Us" (RKO) (3th wk). Minneapolis, Sept. 29 | bec ‘ause it's bee oP rie coe ay — $10) O66. Previous week was $10... 'M-G) opens Oct. 11 

epid $2,800. Last week, $4,300. 6: . a {| prosperous run ast Wee my! 2 i ; : Trans-Lux 52nd St. (T-L) (540; 

Here to Eternity” has the cits | $2,500. Pic will finish with around | 920. Stays on indef. 90-$1.50)—"Lili” (M-G) (30th wk 


Php Artists (B&K) (1,700; 55-| agog and giving the Orpheum’s | 


Latin Lovers’ (M-G) and | boxoffice 
e one of the best wor kouts 
“Affal Dobie Gillis” (M-G) (2nd | iit ever had for a straight rag Bl 

k Tidy $16,000, Last week, | First 


Baronet ‘KReade) (430; 90-$1.50) ; 

DOC . Oo . née nee 40 
ee oe 3.800; 75-$1.25)—- | —‘‘Beggar'’s Opera” (WB) (6th wk! hr pd Oa ese aller othe i 
. “Here To Eternity” (Col) (2d wk). | Fifth session ended Sunday (27) 98th we - ms SCE 9,9 or 
$21.000 round looks terrific, = The) grin) getting. heavy sugar and at| continued very nice with $7,400 "Vigra icity Inv.) (1,060; 95 

Woods (Ess; ss) ( 9. == gq) | tough competish is sloughing fait | bette than $32.000. Stavs : third, | 4fter $8,200 for fourth week : ae “ o a. cae 
ssaness) (1,073; 55-98) | comers. “Latin Lovers” and “Half | : ; t cj | Capitol (Loew's) (4,820; 70-$2.20) | $1-80)—"Moon Is Blue” (UA) (13th 
Gone uty and Outlaw” = (M-G). | | \ ee aa” Stes ar ie wk). The 12th session ended last 


a “ls ro.” a ge fe oe tte sa 
Good $25,000. Last week, “Moon |# Hero.” Holdovers are still on) jouse closing down right after |—"Here To Eternity" (Col last night (Tues) still was smash at 
as 


s Blue” (UO ‘ 1 x : de, especially “Moon Is} ¢ ‘ On sie wk) The eig . > a é 

: World I Ht , (387 oe, ip tac | Blue’ and “phe: rier da in their + t ie “" PR apc st peggy night ‘ue pre hee —— with $23,000 after $21,800 for 11th week 
‘Indle) (587: 98)—‘'Seven | ” sc * ce ight telecact n abridged run, it ° L Nas “pas ‘ ange ly 

Deadly Sins” (Indie) (13th wk). }sixth and fourth weeks, respec: | got $43,000 sensational "josing out | $80,000 after $93,500 for seventh Staying on, with no change likel, 


First week got only about six days, | 





e237 » : til late in October 

Sock $3,700, Last week, $4,200. _| tively. (on a few thousand dollars via loss | Week. Stays on m re Warner (Clnerama Prod.) (1,600 
Ziegfeld (Lopert) (485; 98 wel Estimates for This Week of one night Criterion (Moss) (1,700; 85-$2.20 $) 20-$3.60) —“Cinerama” (Indie 
Fantan the Tulip’ (Indie) (5thg Century (Par) (1,600; 65-85\—! Warner ‘SW: (2.000; 90-$1.19—|—"I. the Jury” (UA! (6th wk. Ci Ni present session ending 
$3500 > eek $3,500. Last week.) “sg This Is Love” (WB) (mo). Martin Luthei Indie Prices) Present round ending tomorrow anamitent (tims) leaks ta hold al 
. | Okay $4,500. Last week, “Roman|are up, but they level off with ir ag ry: —y some but ~y terrific $48,000 after $47,500 fur 
’D ap ory | Holiday” (Par) (2d wk), $5,700. ;special rates to churches and re-| Sold with 0) or near aller 6th week. Actually, “Cinerama” 
‘Moon’ Rousing $10,000 | Gopher (Berger) (1,025 3; 65-85'— | ligious organizations, Socko $15,- $19,000 for fitth week - 2 winds its first year on Broadwa 
I ae J : , “Half a Hero” (M-G). Okay $4,- 000 Last week, “Arrowhead” (Par Fine Arts (Davis) (468: 90-$1.80 today (30) having played a fe 
nb ville; Alamo 9G 000. Last week, “Raider of Seven (m.o.', $4,000 de. ruck _— P- ( a ; ‘ 28) days better than 35 weeks at the 
1 Louisville, Sept. 29. Seas” (UA), $3,000. sed = einer - ar 399% ad opin —. regal ; ses $10 20) Broadway Theatre prior to opening 
mh: run activity this week {fs Lyric (Par) (1.000; 65-85'—"The | ‘Redheads’ Bright 116, fae cis a oy aller $10, here, making the present showing 
I 1) ays hae < . ” —" , . t : 0 A ‘a emarkable Mail 

oderate to fair. One ex-| Caddy” (Par) (4th wk). Good $3,-) Globe (Brandt) (1,500; 60-$1.50 all the more remarkat 1 


felon 4s “Moon Is Blue” at the}500. Last week, $5,000 | ‘ d 4G age Maden nnd" ap, orders have increased about 60 
Kentucky, where smash session| Radio City (Par) (4,000; 65-85'— | Seattle: ‘Melba’ Goo —"Dangerous Crossing -~ Tn in the past 10 day 





s The State's “M | “I é I ors” (M-G). Light $7,000. Opened _ yesterda) rue 
A}, an From Jatin overs gs’. agnt = | Seattle Sept 29 ahead, “Moonlighter’ (WB lasted r" ‘ ees 
ne a ‘Big Leaguer” is heat, week, This Is Love” (WB ‘| Camsideveiie glamlian wis Ob | Gals 6 daala Geek with stow $10 Boy Lost Fat $15,000, 7 
_ Estimates for This Week | RKO-Orpheum (RKO) (2,890, 85- tracted by preem of that Seattle 000. — — ; - : Ballo; ‘Eternity BRC 
Kentucky (Switow) (1.200: 75-99) | $1.25'—"Here to Eternity” (Col),| Pix, “Redheads from Seattle,” with Guild (Guild) (450; $1-S) ot faltimore, Sept. 29 
Is Blue” (UA), ousing | Nothing but raves and a rush to fine session a oy at the a Luther Indic ; Be a inane Rear ope is reflected by 
Last week, “Abbott Cos-! boxoffice for this one. Gets $1.25 Paramount where is doing best Third round ended Rays alent |S wo gd “ Cneen Mave To 
| Jekyll, Hyde” (U) and} Saturdays and Sundays. Terrific trade as in + Song es —~ Pu Bing ds eo e $20.0 abt Shes ‘ fae +e dager age 
\pa > harage?? ‘  « a 20 ‘ “ron ooms Loo at ue iouse ‘ ifter $20.70 fo! eco! AOR rile Ly 5 nasning ail : 
< \Pache River” (U) (2d wk). eee: tis ee mas k Man From turn To Paradise” is fine in second Holiday (Ros 950 71)-$1 80 et in the plush war yea at 
_ Mary Anderson ‘People’ s) (1.200: RKO-Pan RKO? (1.600: 55-76)— Coliseum ¥ ; and “Moon I B e Arrowhead Pat sd k ¥ it Hi DP. —_ ce B Pi 4 +, : 7. ) 
Moonlighter” (WRB) %d “Conquest of Cochise’ Col) and continues 1 n Vv in 10th week a holdove session : nded : 7 > ) - paar . in s the To 
Modest $5,500 after last ‘Mission Over Korea” (Col Slow Music Box. Otherwise pickings are (28) still was big wi $16 — ine sol: fting from “oe erflow from 
56,500, $4,000. Last week, “49th Man”, Slim : ; sockeroo $23,000 in opening week. beneli we Sg + peli Orr sig abe 
Ralte (Fourth Avenue) (3.000:| (Col) and “Ambush at Tomahawk Estimates for This Week Continues wens 0.81 ¢ po Taster f ht fi! rela 
Inferno” (20th! and “Thy Gap” ‘Col}, $3,500 tlue Mouse ‘Hamrick 800; GO0-, Mayfair Brandt) (J 736 70-$1 Bu) ano i — for This Week 
s Wife” (Indie Fair | State (Par) (2.300: 65-85)—“Sea $).25'\—" Melba UA Good $4 000 —'*The Caddy Par) (2d wk vf ur- c . ey b UA 2 0: 20 
aig week, “War Of Devils’ (RKO) and “Below Sahara” , OF ove! Last week, * Ponight We rent stanza ending toda Wed ™ ae ~~ . et my “ 
ar, $11,000 i (RKO). Slow $5,000. Last week Sing és 20th) 3d wk), $2 600 _ is heading for bi ; 22,000 alter e0 000. ‘Last nel “Story Three 
vate L oew's) (3,000; 50-75) —| “Kid From Left Field” (20th), Coliseum (Evergreer 1,829; 65- $33.000 for first week p L wipe M_G €8 900 for 9 das 
From Alamo” (U) and “Big | $4,500. 90\—“Return To Paradise UA Normandie ‘Normandie Theatres) “ones — R paport) (2,100 
ATC sai ’ { 55.¢] 99,— | and “Assassin” (UA Id wk Fine (592: 95-$1.80'\—"The Village Lii- Hippodrome appapol ) te iv ; 
M-G). Medium $9,000) World (Mann) (400; 55-$1.20 : . 50-$1.25! Here To Eternity 
Last week, “Latin Lovers” “Moon Is Blue” (UA) (6th wk’. $7,500. Last week, $11,500 die! (2d wk-final’. First round end- | »)-S).00) — $38.000 or better. Last 
d “Serpent of Nile” (Col), Still going great guns. Hefty $4.- Fifth Avenue (Evergreen) (2.366; ed Monday (28) hit fairly good (Col ( oa d on page 18) 
500. Last week, $5,800. i (Continued on page 18) 485.700. In ehead, So This Is} Continue nN page 4 
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An Important Statement 


from 


20th Century-Fox 


regarding the 


MIRACLE MIRROR 


and 


MAGNIGLOW ASTROLITE SCREENS 
CinemaScoPE 


@¢ee eer eu et & & ; ge & e | 








It is now an established fact that the superior, all-purpose 
Miracle Mirror and Magniglow Astrolite screens are as vital to the 
proper projection of CinemaScope pictures as are the CinemaScope 
Anamorphic Lens and the CinemaScope Magnetic Stereophonic 
Sound System. This combination makes the showe- it 1s all- 
important for the fullest enjoyment of CinemaScope. 


As we announced a short time ago, due to the limited pro- 
duction facilities of the Miracle Mirror Screen, CinemaScope Products, 
Inc., last April contracted with the Radiant Manufacturing Corpo- 
ration of Chicago for the Magniglow Astrolite Screen. This was done 
in order to augment the supply and satisfy the enormous demand 
for screens which meet the supremely high quality standards of 
CinemaScope. 


After extensive study and planning, Radiant has completed 
re-tooling and installation of the most modern machinery to enable 
them to turn out the Magniglow Astrolite Screen.on a mass produc- 
tion basis. As a result, the two factories, Miracle Mirror and Magni- 
glow Astrolite, are now producing perfect screens for CinemaScope 
projection im quantity to meet the demand. 


| Now that these two companies are set up for mass produc- 
tion, they are able to produce stock sizes for theatres of any size 
or shape which require screens up to 50 feet in width and generally 
having up to 2,500 seats. | . 
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The following stock sizes in Miracle Mirror and 
Magniglow Astrolite Screens all are available 
through the dealer of vour choice: 


GENERALLY APPLICABLE TO THEATRES SEATING UP TO 1000: 





Miracle Mirror Magniglow Astrolite 

Size 1... 21'-2"' x 10°-7" Size 3... . 29'-6" x 14'-9”’ wae tL .s TIS 2: 1 Sine 3... ... OR" x 16'9"* 
Size la. . 21'-2" x 12'-9" Size 3a . . 29'-6" x 17'-9” Size la. . 22'-8"' x 11°-4" Size 3a . . 30’-6"' x 15'-3"’ 
Size 2... 25'-4" x 12'-8" Size 4... . 33'-8" x 16’-10" e622... 2m 2 VS +o" Size 4... 28'-7"' x 17'-2"’ 
Size 2a. . 25'-4" x 15’-3" Size 4a . . 33'-8" x 20'-4” Size 2a . . 26'-6" x 13'-3" Size 4a 34'-4"' x 17°-2" 


Size 4b... 31'-10"' x 19-2” 


GENERALLY APPLICABLE TO THEATRES SEATING FROM 1000 TO 2500: 











Miracle Mirror Magniglow Astrolite ~f 
a \ 
Size 5... 37'-10" x 18'-11" Size7... 46'-2 x 23'-1" Size 55... 38'-4"" x 19'-2" Size 7... 46'-2" x 23'-1" \ fa. 
Size 5a. . 37'-JO"' x 22'-9" = Size 7a... . 46'-2'' x 27'-10" = Size Sa’. . 35’ x 21'-1" Size 7a. . 44'-10" x 27’ ( a 
Size6... 42'x 21! Size 8... 50-4" x 25'-2" Size... 42! x 20'-1" Size 8... 50’ x 25’ “PF 
Size 60 . . 42' x 25’-4” Size 8a . . 50’-4"' x 30'-4” Size 6a... 41'-6" x 25’ Size 8a . . 50’ x 28'-11" / | 
y | 7 
These stock sizes have been designed to give the exhibitor a wide choice g | 
of screen sizes to enable him to show pictures in any aspect ratio. | 
yr 
e — 


Because of the production volume achieved, and the virtual 

elimination of waste due to standardization of these sizes, effective 

immediately the price of these stock-size Miracle Mirror and Magniglow 
Astrolite Screens is $2.10 per square foot. 


The price of screens for theatres using widths in excess of 50 feet 
remains at $3 per square foot. This higher price is necessitated by ad- 
ditional labor costs resulting from custom construction, special design, 
individual handling off the production line and outsize packaging. Both 
the stock-size and custom screens are made of the same material. 


gare Gerh 


Al Lichtman, 20th Century-Fox 
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wo French Exploitation Pix, Lacking 


Names, Hit Prostie Ring, Drug Habit 


Paris, Sept. 22. 

Two new French films opened | 
here this week with a decided clini- 
Cal approach towards social and 
moral evils Both paint case his- 
tories of people caught in prostitu- 
tion and drue addiction in “Night 
Companion ind The Slave 
respectivel Both have mainly e 
ploitation ilue vith the expose 
having tendoney to make the 
main dramatic line patchy and de 
priving it of a progressive dramati 
approacl 

Both art th a high toned in 
iro about the « ls of white slavery 
and the drugs abit and vive fig 
ures on thre fe¢gering proportion 
of these two evils In France soth 
are based on actual police files and 
could be of interest in the S 
for special fuations with the right 
hypoing and ord-of-mouth 

“Nieht Comouanions,” a Corona 
release of a Metzeer-Woog Hoche | 
production, was directed by Ralph 
biabib from a reenplay by 
Jacques Constant. Pic uses a police 
inquest nd oa flashhack toa teil its 
story of a sordid vice ring which 
entices virls initio its folds 

Phe seamy pects of the trade 
with a meticulous demonstration 
of the racket its practitioners 
and its secret codes are shown 
but thie pric falls Into many 
conventional prostie vignette 
However thi has a hard- 
hitting fee) about it, with the tine 
work of Raymond Pellegrin, as the 
Insidious be holding the sus 
pense 

The Slave although based on 
real dope addict files, suffers from 
a tendency to be too medical in its 
exposure and bogs down into a 
series of screech sequences. Pathe 


release of 
this 


Consortium a Cormoran 
production was directed by 
Yves Ciampi from a seript by Hen- | 
ri Rav and Jaeques Dopagne with! 
acceptable camera work by Marcel 
Grignon and a cacophonous musi- 
cal score by Georges Auric to help 
in the hallucination 

Pic shows the beginning of the 
drug addiction by a young frus- 
trated who, though al- 
most when music 18 
relapses into hopeless 


scenes 


composet 


cured his 


catching on 
insanity 


Nip Travel Agency In 
Sweeping Blast Against 
Costly Japan Tourism 


Tokyo, Sept. 22. 


The Jupan Tourist Federation 
finally has discovered what tour- | 
ists have been telling them for 
years—that Japan's hotel rates are 
the highest in the world. In a 
“white paper” released recently, 
the federation said that the coun- 


try’s hotels are the most expensive 
in the world and thet the highways 
are in terrible condition. It come 
pared Japan's tourist hotels with 
those in European countries and 
pointed out that a room and bath 
in England is 4° less than Japan; 
in France 26'o less, and Italy 40°, 


less. West Germany's are 60% 
Jower than in Japan. 

The federation also said charges 
for sightseeing tours, train travel 
and tourist guides were higher 
here than in Europe 

Despite recent spurts in con-{ 
struction Japan's highways are | 


still detrimental to 
dustry, the 


the tourist in- 


paper reported, point- 


Ing out that some national high- 
Wass ave impassable and that 18°; 
of the secondary roads are in the 
Sime siate 

In some quarters, it is claimed 
that Japan does not have enough 
faciliiies to take care of a 550 
membe luxury tour slated to visit 
here part of a three-monty 
Pacific cruise. The gro p. largest 
fo visit Japan since the war's end 
IS due to spend six days here in 
April 

rhe 4 Vv will visit Tokvo Ha- 
kone Nikke Kawana Kvoto Nara 
and Osaka, but the hotel facilities 
#ie such that some will have to 


Slay aboard ship. The Kawana and 


Hakone hotels can only aceomimo- 
Gate 40 each. Reservations for first 
class pullman trains were can- 
celled because the beds are too 
narrow and the trains swav too 
mucn to permit sleep. Special sec- 
ond-« S ¢ ( es were fin: ly 
c the Nation- 
é } le one 
ee 


+ 





Distribs Cut Shipments; 
Fisht Guatemala Tax 


American distribs have reduced 
film hipments to Guatemala to 
the irreducible minimum and have 
informed the Cuatemalan Yovern 
ment that shipments will cease al- 
together unless the 20° tax on 
gross receipts is taken off 

On the spot survey indicate 
that exhibs have at their disposal 
only those fi'ms already received 
or enroute for programs already 


skedded Guatemalan 


Economy Roberto Fanjul has | 
termed the U. S. firms’ move “a 
boycott ‘of the tax” which, he said, 


the government 
like 


throughout 


other 
the world 


pose governments 


erman Circus 


10-Wks. in Vienna 


Vienna, Sept. 22 
Apollo 


Ope rate d 


The 


owned 


Circus 
Emil 


record- 


German 
and by 
Wacker, is 
breaking 10-week 
vas on the 
ite South 


winding up a 
under can- 
lot oppo- 
Station. Long 
stand is giving local showmen a 
new conception of this Danube 
capital as a circus town. Previous 
Vienna dates by the competitive 
Austrian Rebernigg show have 
rarely exceeded four weeks, and 
have comprised moves into various 
parts of this sprawling city. 


stand 


same Vienna 
Railroad 


Apollo reported total attendance 
of more than 510,000 between June 
25 and Sept. 10, with show skedded 
to load for tour of the Austrian 
provinces before returning to win- 
ter quarters in the Reich. All this 
despite a previous 
in the spring and protests by that 
organization against competition 
from the German troupe 

Wacker has been careful in 
publicity to point out how 
of the boxoffice money has 
into Austrian channels 
taxes, wages, and a hetty contribu- 
tion to local Variety Artists wel- 
fare fund. He also plaved several 
free hospital dates staged 
special cuffo shows orphans. 


his 

much 
flowed 
through 


and 


for 


tesult was no opposition from the 


Austrian 


Show is a one-ring setup with 
a modest-sized animal tent adjoin- 


press or public. 


ing. Acts include Paul Kafka & 
Co.; Gibson's Chimps: Margot Ed- 
wards and Ernst Ross. horseback 


riding; Three Giachis; John Coop- 


ers Kiding. Dogs; Prince Kari- 
Kari, African fire-eater and jungle 
dance troupe; Lillian, trapezist: 
Pierre Alize and Co., high fliers: 
Bela May and Taranda, cat train- 
ers; Nelly, the Talking Elephant: 
and “Jolly” who does one finger 
stands 


NINE YANK FILMS PACE 
ITALIAN B.0. DERBY 


2a: 
the 


Rome, Sept 

With 
1952-53 
Yank product appears to have tak- 
all excepting of 
the lialian 


local winner, 
ever, “Altri Tempi”’ (Cines) had 
an RKO release. About 467 fea- 
tures were released in Italy during 
the period 


“Limelight” (UA 


seasonal figures for 


stretch almost 
en 
10 


race Single 


one the first 


spols in boxoffice 


how- 


held its easy 
lead with a take of over $530,000 
for the 10-month period. Others in 
ordet are Greatest Show on 
Earth” Par) $360,000; “Quiet 
Man Rep $272.000: “Snows of 
Kilimanjaro” 20th), £264,000: 
“Ivanhoe \I-G £257.000: and 
‘Tempi’ Cines-RKO $196,000. 
Other pix topping the $160,000 
mark are Scaramouche M-G 
rrinidad” Col ‘American in 
Paris M-G Across Wide Mis 
sour” M-G!, “Canzoni di Mezzo 
Secol Minerva-Italian “Puc 
cin Dear Italiar “Quo Vadis 
\I-¢ nd ( ¢ Par) 
Var Is ong those figures 
a ove i ( eve 4 ne on) 
bee ‘ ased « ] : cities 


Minister of | 


had a right to im-| 


Rebernigg date | 


| 
complete, | 


| Dr. Hass (‘Red Sea’) Off 
On Underwater Junket 


London, Sept. 29. 
Dr. Hans Hass, of wie Institute 
of Submarine Research of Liech- 
tenstein, has left on a seven-month 
expedition to the Pacific in his 
350-ton yacht. 
Already known to the scientific 


} 


| world for his marine books and 
film, “Under the Red Sea,” Dr. 
Hass has some new. elaborate 
cameras and equipment. He will 
take underwater films entirely in 
color. The party consists of eight | 
other scientists and the doctor's | 
wife. Lotte. who will act as secre- 
tary The expedition will cost 


around $644,000. 


OFFERS YANK 
ADVICE ON 
VENICE 


Venice, Sept 


99 
ase. 


Suggestion that the American 
| film industry copy the French sys- 
|tem of picking film festival en- 
| tries is voiced by Antonio Pe- 
i} truceci, director of the Venice film 
| fete, who's anxious to clear up 
|the misunderstandings which, he 
} says, have occurred between fete 
| officials and the Motion Picture 
| Association of America and U. §S 


' 


film companies. 


The French have set up a selec- 


| tion committee which chooses the 
films and then confers amicably 
| with festival authorities on entries | 


chosen Nominations usually 
accepted Additional unusual 
| films are “invited.” Petrucci thinks 


| there ought to be an Amcrican 
|committee composed of critics and 
lindustry reps. He speculates that 


it might be run by the Academy of 
Motion Picture Arts and Sciences. 


Petrucci denied that any U. S. 
pix were called bad or unfitting 
and said what entries had been 


turned down by the pre-fete selec- 
tion committee had met that fate 
only because of fear of possible 


| bad repercussions among interna- 
} tional critics. 

| He disclosed also that he had 
tried to get “Shane,” “Stalag 17” 
land “From Here to Eternity” for 
| screening, but that the American 
|distribs had other films they pre- 
ferred entered. He added that the 
Venice festival was an_ interna- 


tional exposition of art and should 
be treated as such. 
Two Theatrical ‘Caesar’ 
Regarding the turndown of ‘“Ju- 
lius Caesar” he said the only rea- 


son for not accepting the Metro 
pic was that it was felt that its 
essentially theatrical treatment 


was not in good keeping with the 
atmosphere at the fest. He ex- 
plained that festival officials sought 
to obviate any incidents that might 
compromise’ the 


commercial 

chances of films. 
He indicated that “Pickup on 
South Street,” one of the most 


heavily criticized American entries, 
had been picked because it was the 
best of the films screened by 20th. 
| The company had made available 
}such releases “Titanic,” “Man 
lon a Tightrope” and others. 

| Petrucci insisted that there was 
eo truth to the opinion that the 
| fete’s outcome was good only for 
| the indies and he cited the fact that 
|} the larger number of prize win- 
ners in the past belonged to the 
| big companies. 





as 


Irish Dail Irked By 


are | 





| Formby Into Palladium 


29. 
the 





London, Sept 
Formby, who exited 
A Million” 


George 


star role in “Zip Goes 
more than a year ago because of 
ill health, returns to the West End 
|next month in a new revue at the 
| Palladium, following the conclu- 
|sion of the vaude season New 
production, directed by Val Par- 
nell, preems Oct. 7. 

The new show, which will run 


| until the pantomime season in De- 
called ‘‘Fun of the 
Fair.” Besides Formby, it will fea- 
ture Billy Cotton band, Terry- 
Thomas, the Deep River Boys and 
Alan and Blanche Lund. 


cember, is to be 


‘Salome’ Torrid 
Paris Grosser 


Se pt 22. 

Film theatre season is starting 
here as the summer vacationers re- 
turn and the big pix begin to 


ED. 
raris, 


films, specs and one exploitation 
film. 
| First money is going to “Salome” 


(Col). with $63,000 in its first week 


lat two big houses in Paris. Next | 
|up is the downbeat French “Night 
Companions,” this prostitution film 
| getting $39,000. Following these 
{two toppers are two color specs 
with “The Crimson Pirate” (WB) 
landing $36,000 and “Hans Chris- 


tian Andersen” (RKO) in for a! 


| 
| 
| 
! 
| 
| 
| 
| $18,000 take. 
Franco-Italo Roman costumer 
is next in line with a 
| Surprise take looms 


“Spartacus,” 
$15,000 gross 


for the American indie burley pic, | 


“Midnight Frolics” with $9,000. 
Provinces are giving real coin to 
“24 Hours In The Life of A 
| Woman” (20th) “My Cousin 
| Rachel” (20th), “Apache Drums” 
|(U) and French pix, “Follow That 
Man,” the Fernandel starrer 
Boulanger De Valorgue” 
Lottery of Happiness.” 


and “The 


BRITISH LEGIT NOW HAS 
~ STRONG YEN FOR VIDEO 
| 


London, Sept. 29. 

The commercial success enjoyed 
| by “Dial M for Murder,” which had 
its first publie airing via BBC-TV, 
jhas “radically changed” the atti- 
{tude of playwrights, theatrical 
managers and actors towards tele- 
vision. This is the viewpoint ex- 
pressed in the BBC's annual re- 
port for the vear ended March 31 
last, which was published in Lon- 
don last week. 

Indicative of a new confidence 
in television drama was the marked 
increase in the number of actors 
and actresses of the highest cali- 
bre who appeared in TV plays dur- 
ing the year, although it is admit- 
ted that the supply of plays consti- 
tutes a profound probiem. The 
“voracious demand” of the BBC 
drama department amounts to 120 
| full length plays a year. 

While the report emphasizes the 
| Sreerent in spreading TV through- 
out the country, the financial state- 


| Use of Troops in Pic ment frankly admits that unless 
; : a | more money is forthcoming, the 
Dublin, Sept. 22. | BBC's reserves wil Ibe virtually ex- 
\ real hassle may develop here hausted by the end of March, 1955. 
when Dail (congress) reassembles} As a result, the BBC governors 
after the summer recess over who | have submitted a detailed scheme 
; Okayved the use of Irish soldiers| to the government to enable them 


as troops for the recent Metro loca- | 


tion 
the 


worked here on “Knights of 
Round Table.” Some want to 
know who gets the pay. 

Minister for Defense Oseat 
Traynor okayed the use of troops 
and the cash paid goes 
Army Benevolent Fund, 
expenses by the army. 
say the government erred in al- 
lowing troops to be used when un- 
emploved men could have filled in 
as soldiers in battle. 


to 


less any 


Check with the Irish Actors 
Equity shows that all available ar- 
tists requiring work got in on the 
picture before the troops were 
called 


the | 


Objectors | 


to proceed with the 
velopment program. 


national de- 


Makelim’s British Ties 
Production - distribution 
With a British company is 
lined up by Hal R. Makelim. who 
recently produced ‘Mar 
; quest.” He will make two films a 
year in England, at the same time 
acquiring two British films a year 
for U. S. distribution by his Atlas 

company. 


_~ 


dea 
being 


Makelim is currently negotiating 
with three British production com- 
panies, Eros, Criterion and James 
Carreras. 


Jap Gal Teeners Swoon Sinatra-Style 
At Male Impersonators in Revues 


+ By DICK LARSH 
| Tokyo, Sept. 15 
| Two ail-girl revue companies 


Revue, Opening Oct. 7 


be | 
launched in the first-runs. Topping | 
the takes this past week are color | 


**Le | 


consistently hold the top ot in 
live entertainment in Japan. out- 
drawing with their combination of 
the new and the old and even the 
country’s famed Kabuki Theatre. 
Companies are the Takarazuka A}]- 
Girl which 


Opera once toured 
Europe and the U. S., and the 
Shochiku Revue troupe 


The older company {s the large 


att 


utilizing five troupes which tour 
the country, playing at the 
Takarazuka chain theatres n 


Tokyo, the girls have been i; 


ing eight times a year at the Im- 
|perial Theatre (their recular 
| Tokyo house is the Ernie Pyle, 


currently used by the U. S. Army 
| but due to return to the Takara- 
|}zuka chain in January, 1954 Re- 
| cause of high rent ($350 a day) of 
the Imperial, and its meagre 1.300 
seats, it is reported 


that Tokyo 





j}runs may be cut to four Loss 
| per appearance is said to be around 
1$3.500: normal run is from three 


| to four weeks. 

| The Shochiku Revue travels less, 
plays only four shows a year, one 
|for each season, which run from 
}45 to 60 days at the International 
Theatre in Asakusa An off-shoot 
of the Shochiku film studio, the 
revue troupe serves as a farm tor 
starlets. 


Currently, the Takarazuka “Star” 
ltroupe ‘other units are named 
| “Flower,” “Moon” and “Snow’’) is 
| presenting as the first half of its 


imperial show a jazzed-up, stream- 
lined version of a_ traditional 
kabuki drama. This alone is 
unique, in that kabuki uses males 
in female roles; here the situation 
is reversed with women playing all 
| the roles. Second half, and always 
most popular with the fans who 
are predominately teen-age girls, is 


| “New York Fantasy,” a_ two-act 
| musicomedy, with 12 scenes to an 
| act. 

Shochiku revues are marked by 


| more originality and more frequent 
;}daeparture from the siereotyped 
| Takarazuka shows in which the 
theme is usually a visit by the stars 
| to some Western metropolis. 

| Thousands of 16-year-old Japa- 
nese girls compete for spots with 
Takarazuka in the annual April 
auditions and only a small percent- 
age are chosen to take the train- 
ing. These lucky ones uncergo a 
six-day-a-week, 10-hour day of 
coaching in music, dramaties, and 
dancing. After one year, most are 
ready for small parts in the stage 
shows. As the girls progress, 
openings for lead roles are made 
available as the older performers 
leave the revues. 





Helsinki No Heaven For 
Soviet Pix; Russ Cinemas 


Get the Finn Nix at B.0. 


Helsinki, Sept. 22. 
The Russians are trying to sell 
the three cinemas they own in Hel- 
sinki—Capito! (860 seats), Royal 
(389), and Plaza (203)—but they 
have definite difficulties in finding 


a buyer. The problem lies in the 
fact that every tentative buyer 
fears the continuous effect of the 
present bad reputation of those 


houses. The general feeling seems 
to be that it will take years betore 
people will get accustomed to visit 
them again. 

When the Russians got hold of 
the three theatres in the aftermath 
of the war, they tried to show pic- 
tures other than only Soviet films. 
Some American and British pix 





| 
| 


| 


| years 
; empty audiences. 


| 


i 


of Con-} 


| cipal 


| tures, 


were accordingly presented at 
these once very popular cinemas, 
but soon the Russian-owned thea- 
tres were left with their own pie 
and through the last eight 
they have run to almost 





‘Field’ Rights to Korda 
Edinburgh, Sept. 22. 
Sir Alexander Korda has bought 
film rights of new play. ‘Foreign 
Field.”’ by Mary Hayley Bell ‘Mrs. 
John Mills), currently at the Lyce- 
um here, with Ann Todd in prin- 
role. 
Sherek is 


Henry presenting the 


in stock 


London, jest 


new drama, first tried out 
at Bromley, 
i spring. 


neal 
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3-D Film in Cantonese Lingo 


Hong Kong's gift to 3-D, an item entitled “The Fortune Hunters,” 
preemed at the Sun Sing Theatre in N. Y. last week, scaring nary 
a dragon out of Chinatown nor attracting any of the reviewers who 
ere occupied with bigger doings at the Roxy, uptown. 

Even by “Bwana Devil” standards the pic, billed as a comedy and 
spoken in Cantonese, didn’t measure up to snuff. That didn't bother 
the small but determined group of youngsters who had themselves 
a gay old time as the producers demonstrated that, like their Amer- 
in counterparts, they knew 3-D wasn’t any good unless things 
me poking out of the screen at regular intervals. 

One of the troubles with his 3-D epic, says exhib Lee Cheong, is 
it it’s in Cantonese, which is dying out among New York's Chi- 
nese population 


Pix Biz Unions Propose Govt.-Backed 
Plan to Hypo Austrian Film Prod. 


Vienna, Sept. > 
Continued anemia of po ° 
film production, especially its al- | Doyle Resigns as RKO 
st complete financial depend- | js e P 
Director in Aussie 


aa on German distributors, has 
Sydney, Sept. 29. 


\ 








brought out a proposal from asso- 
ciated film biz labor unions for a 


| 


return to a centrally-controlled| Ralph R Doyle, RKO’s manag: | 


government financing setup. Plan | ing director in Australia’ since 
calls for at leas $800,000 in loans | 1933, left the company Friday (25) 
to producers. The big question is | in accordance with a mutual agree. 
\ 
¢ 


ho would administer fund and ment. He will practice as a consult 
elect favored producers, and it is | ing accountant 
one ducked by the unions. Already named as Doyle's sue- 
'he proposal also includes a de-| cessor is Douglas G. Lotherington 
mand that the income from last; who had acted as general sales 
; Austria Film called “April | manager here for the last 20 years 
‘produced directly by the | His appointment was disclosed by 
re ronment) be allotted to the! Edwin Smith, homeoffice exec, 
production fund. Income cf | now Visiting the local territory. 
April” to date is estimated at less | oe 
n half the picture’s cost. D | Bills ll D f d d | 
Similar pon ce fund plan was ua is verende nl 
tried soon after war's end, with} ° 
Austrian banks putting up the pro- London by y US. Pix 
duction capital. This quickly van- 
ished via flop. pix. Toppers; Part of Cycle 
Economic setup of the film biz ? : 
here is complicated by dependence London, Sept. 29. 
on the German market for major Two U. S. film executives last 
returns. Quota agreement with the week came out with a spirited de- 


R illows only 15 Austrian pix fense of the dual bill, both claim- 
per year to enter there while 95 ing that there was a definite pub- 
Gi 1 films come to Austria. lic demand for double features, 
This has effectively limited local and that the current agitation 


tion activity, with the only | against them was another form of 
source advances from Ger- history repeating itself. 


listributors. These distribs First statement was made by 

nt to dictate casting, themes, , James R. Grainger, making his 
erwise control Austrian ac- first visit to Europe since his ap- 
tivities pointment as RKO prexy. He felt 


ntral fund proposal for- that the public had been educated 

{ to the government by the to look for dualers, and could not 

ms was preceded by with-| be weaned away from them. He 

rawal of Dr. Herbert Gruber, key emphasized that 70°C of the pic- 

liaison between the banks. Wien | ture-going public was under 30 

Film ‘studio owners) and German! and that was an age group that 

distribs and producers whom he wanted two pix for the price of 
reps from the present association ; one. 

of production firms. Industry cir-/ On the same day, Robert L. Lip- 

figure Gruber plans to take | pert developed the same line and 

The lead in some new overall insisted that second features were 

setup a valuable defense for exhibitors 

siiieiamat eer eeearrn een | against exorbitant film rentals. He 

| also averred there was an over- 


‘General’ Looks in For oe cata a bir ay cine 
Profitable London Run; 





tion would prove a hardship to ex 
hibs, particularly in drive-ins where 


confection sales between pictures 
‘Lucky’ Lasts 3 Shows. accounted for 50°. of the total re- 


London, Sept. 29. | | ceipts. 

, ‘ Sh "peer > ¢ Sh > 
lhe personal oyation accorded Lippert recalled that after the 
Trevor Howard on the opening of | first world war, in 1920, there was 
rhe Devil’s General” at the Savoy 2” 4itation against second features 
last Wednesday (23) was in itself on the grounds ot cost. Then 10 
, dequate intimation of the po- vears later, with th advent of 
sound, the industry again forecast 


tentialities of the play. Generally 
~~ din : ¥ > » > ’ the dualer. Now 
rable press reaction heightens we . mes Md ot the y ; . D Ci ’ 
j rObability of a profitable sea- Wl Ae he development of 3- ; in- 
5 emaScope, etc., the same anti-dou- 


Presented by Linnit and Dunfee, ble bill campaign was being waged, 
\ Mark Marvin and John! Put he was conlident that the first 
» », the Carl Zuckmayer original, 
penned some years ago, has been 
‘dapted by Robert Gore Browne } 
a Christopher Hassall. It is a feature programs. 
ramatic study of high level sa- 2 "y 2 amie ie Pig _— 
Doltave arli rime > act u aetense ) ) Jie Ca re 
\ se in Berlin during the last | bills last week was Steve J. Broidy, 
the Allied Artists topper, who in- 
iuthor, made an unlucky bow sisted that dual programs would 
a! the Winter Garden last Tuesday | remain until such time as there are 
‘<5! presented by On-Stage, Ltd., enough powertul single features to 
meet exhibitor demand. 


icy would be some of the majors 


k¥Y Boy,” by Ian Douglas, a 


eller a week's suburban tryout. 

Billed as a play with music, it was —< na a. a. 

. — in theme and construc- Brit. Lion Sets Two 

With oldtimer Harry Welch- ss 5 4 , 

man and radio favorite Doris Hare Royal Preems in Oct. 

bravely with inadequate London, Sept. 29 

! ind Patricia Dainton supply- British Lion has set two Royal 
‘mor and love interest preems for next month. They will 


’ had more boos than cheers’ be held within a week of each 
d press reaction. It folded other and both v il] be attended by 





iree performances. the Duke of Edinburgh. The Queen 
lon My French,” latest edi- will be present at one. The first 
the Folies Bergere revue of the two royal preems will be 
“hich bowed at the Prince Oct. 15 at the Empire when the 
st Thursday (25), is a Jack Hawkir starre! The In- 
xoffice bet. Presented by truder,” will be screened 
tl and Bernard Delfont Six avs later Oct. 21, the 
tion, with all its familiar Queen 1 the Duk { Edinburgh 
tars British comic Frankie will attend the first showing oO! 
Winifred Atwell fill i Everest t the Warr Theatre 
T tal il sho 


| 


Form ‘Big 5’ Argentina 
Production, Distrib Unit 


Buenos Aires, Sept. 

Argentina's five ace film pro- 
ducers, Lueas Demare, Luis Cesar 
Amadori, Wario Soffici, Hugo del 
Carril and Daniel Tinayre, are now 
legally tied together as the Five 
Society Corp. This is a produc- 
tion and distribution unit spon- 
sored by Raul Apold, who as head 
of the Presidential Press Bureau, 
controls most local entertainment 
metters, particularly in the picture 
fiejd 

The “Big Five” cornoration is to 
distribute the pictures its mem 
bers produce’ individually and 
nuw has signed up with a techni 
cal Cooperative crew, banded to 
gether with the staff of the now 
Shuttered San Miguel studios. It 
also has leased Mapol's big studio 
vuildings at Martinez, which are 
the best equipped here 

The outfit’s first production will 
be “International Train,” which 
Daniel Tinayre has been mapping 
for a long time but ran into snags 
from the start 


Comedie Season 


Marred By Battle 


Paris, Sept. 29 
Beginning of the theatrical sea- 
son has unleashed another battle 
royal at the staid government-sub- 


| sidized Comedie-Francaise. There 
is usually spatting of some sort at | 


to break with their own stated pol- | 


who are now insisting on single | 


one is more serious than its pred 
ecessors with many actors threat- 
ening to quit. The whole incident, 
revolving around actress Marie 
Bell, may well become a test case 
of the authority of new director, 
Pierre Descaves, who has. only 
been at the head of the C-F for six 
months. 

Trouble started when Marie Bell 
rehearsing as a lead of the new 
play, “Honeymoon in Mourning,” 
sent in her resignation from the 
play. She claimed that she has 
been an honorary Societere of the 
C-F for four years now, and that 
she was to get her regular C-F 
this year, and it had not been 
forthcoming. The administration 
committee met but did not award 
it to her. Then, she decided that 
under these circumstances, she 
would pull out of the C-F., 

Descaves stated at first that Miss 
Bell would come back to finish the 
play, but then gave orders to con- 
tinue the play with the under- 
studies. Meanwhile, other members 
of the C-F got embroiled in the af- 
fair. Jean Chevrier sent word that 
his honor as an actor and a man 
would be impaired if he did not 
side with Miss Bell in her just 
demands. Chevrier is not reporting 
for work until the affair is settled. 

Other troubles are also upsetting 
the Descaves’ tenure, with actor 
Fernand Ledoux threatening a law 
suit if he does not also get his 
rightful Societer status. There is 
also some discontent among many 
of the younger players in the C-F. 
They feel there is too much sup- 
plementary work outside of their 
assigned roles at the C-F. 


Govt. Delays Starting 
Dualers in France As 
Native Prods. Complain 


Paris, Sept. 29. 
The recent government film de- 
cree to reinstate dualers has been 
postponed a few weeks for more 
careful study of the existing ex- 
hibitor conditions before it goes 
into effect. Various preducers for 
the most part feel the decree is 

not a panacea for film ills here. 
Also delaying double’ feature 
programs is the need to decide 
about the rights of authors of old 
pix involved in the new policy 
Dual bills are to have a film more 
than seven vears old plus a new 





pic or two oldies 

Many producers feel that the 
film setup is too unpredictable to 
radically change it tructure bs 
decrees. Although there have been 
Many protective measures here lor 
French films aa as the Film Aid 
Law for production underwriting 
( 


yuotas on foreign pix and rebates 


the actual picture setup here 1s 
till in its usual precarious state 
Producers feel that before a dou 
ble feature is created there should 
be a sustained study and tryout of 


t i’ 





| every reprise of the C-F, but this |} 


London West End Lively; ‘Anne’ Good 
$6,400, ‘Paradise’ Hefty With 106, 
‘Scourie Same, Shane Sock 116, 3d 


eee London, Sept. 29 
x k NATKAB ki On Although there were few new 
€e S ac ing n entries, first-run business last 
stanza continued lively Brisk 
Tax Cut, Comm’ | TV Nix business was reported from most 
West End theatres and long lines 
were in evidence for some of the 





London, Sept 


Pi ica ge ed es sin major pt, attractions 

chemes. Tom O'Brien. MP nd “Laughing Anne,” first film to 
general secretary of the National be made under the Republic Her- 
Assn. of Theatrical and Kine Em- | bert. Wilcox deal, opened well at 
ployees Assn., has asked his execu- the Leicester Square Theatre with 
tive committee to endorse a plan a good $6,400 in its first: frame. 
which would slice $56,000,000 off “Return To Paradise,” hypoed by 
the annual admission tax toll Gary Cooper's personal at the 


Taking a swipe at the various preem, teed off to hefty biz at the 
trade associations for thei sick. | Odeon, Leicester Square, with a 
ening display of disunity,” O'Brien | Slid $10,000 likely for opening 
urges all his members to write | round “Scandal at  Scourie” 
their members of Parliament to , Shapes nice $10,000 at the Empire 
support a tax cut, and to vote Holdovers also continue to do 


against the introduction of spon- Sturdy biz. “Shane” is still a socko 
sored television at the Plaza in the third frame 


In his instructions to them There is little change, either for 
O'Brien points out that it is no ‘House of Wax" where the 19th 


longer a question of the proportion "ound still is smash. “Roman Holl- 


of the swag that should ge to this, ay” is holding stout at the Carl- 

that or the other section of the in- ton in fifth week 

dustry “but whether there will be Estimates for Last Week 

any money at all to share around,” Carlton (Par) (1.128: 70-$2.15)— 
. “Roman Holiday” (Par) (5th wk). 


Sturdy $7,600 Being pulled to 


Paris Exhibs Swinging acer ak ba ee ‘Derven” 
° ’ BL) which preems Sept. 25 
To Widescreen; ‘Robe Empire (M-@) (3,099 35 $1.70) — 


“Scandal at Scourie”’ (M-G Fair- 


Preeming in 2 Houses ty nice $10,000 1ooms 


Paris, Sept. 29. Gaumont (CMA) 1,500 50) 

Exhibitors and producers here $!.70)—"Sword and Rose” (RKO) 
have been closely watching the re- ‘3d wk). Holding firmly at $6,500 
sults of the opening of “The Robe” | OF near after second week got 


(20th) in N. Y., and the glowing $7,000, both near opening round 
reports have heightened interest in “IS Your Honeymoon Really Nec- 
plans for Scope pix preem here. CeSsary " (Adelphi) opens Sept. 24 
“Sangaree” (Par) is doing fine biz Leicester Square Theatre (C\IA) 
in its first week in Paris with wide 1.753: 50-$1.70) “Laughing 
concave screen plus Technicolor: Anne” (Rep) (2d wk). First frame 
and 3-D. It looks like the French finished at good $6.400 with sec- 
are very well sold, and the opening ond week running at same level 
here of “Robe” in December Holds for usual three weeks with 


should be a climax Background” ABFD to oper 
H. G. Clouzot, director of “W ‘ Oct. 1 

ol Feat says his next pic will be London Pavilion UA 1917 
in ‘Scope, while Albert Lamorisse $1.70 Beast From 20.000 Fat}! 
also plans his first film in the proe oms” (WB oth wk Continue 
ess. Directors Andre Hunnebelle, powerful moneymaker with $5.800 
Christian-Jaque and Jacques Beck- after hefty $6,000 in foui eek 
er are also on the bandwagon. Continus 
Jaque envisions doing his next “oe 
t ti ri 1 ey Sica Marble Arch Pavilion (‘C\IA) 
ective perioc siece rsene ; ' 

} ple , ne u 1,150 40-85 Intimate Rela- 


pin,” with the anamorphoscope 
and Becker will make “Ali Baba 
and the Forty Thieves” in it 
Coming up here in widescreen : ; ia 
are “Shane” (Par) and “Quo Vadis” Odeon, Leicester Square (C \i.\) 
(M-G'. Also due soon in 3-D are 2.200; 50-$1.70 “Return to Par- 
“Second Chance” (RKO: and adise’” (UA) and “Secret Four” 
“Charge At Feather Creek” (WB), (UA). Opened at solid $10,000 in 
Previous 3-D pix here, which did f!St week. Holds three weeks 


tions” Adelphi) (11th wk Con- 
tinues fine with over $4,000 again 
this stanza. Stays on 


not do too well at Paris first-runs, Odeon, Marble Arch (CMA) (2 - 
are faring better in the provinces. 200; 50-$1.70)—"“White Witch Doc- 
About 18 first-runs will be tor’ (20th) (3d wk). Standing up 


equipped here for either Cinema- nicely at $5,800 after pleasing $6.- 
Scope, other widescreen sizes, or 700 in second week. “Inferno” 
both by the end of October, This (20th) preeias Sept. 24 

conversion is rapidly forging Plaza (Par) (1.902; 70-$1.70 
ahead. Exhib interest seems to be “Shane” (Par) (3d wk). Still big at 
turning towards ‘Scope and wide- $11,000. Stays on. 


screen processes. Already installed Ritz M-G) (432 90-$2.15 
here in the Rex (3,292 seats: is the . Moulin Rouge” (IFD Tth | 
‘Scope (1 to 2.5) screen for “Robe.” | Continues with more than $3.000 


Normandie (1,832) will close down 


: in solid, again this round. Ho 
from Sept. 22 to Oct. 1 to ready 


. 1c again 

its ‘Scope screen to tandem with Warner (WB) (1.735: 50-$1.70 

| the Rex, i“House of Wax” (WB) (19th wk 
Pathe-Palace and Lutetia-Pathe Resounding $9,200, and excellent 

both have 1 to 1.66 screens in- for length of run. To be it} 


stalled plus stereophonic sound drawn to make wavy for “Mastet 
The Miramar has the | to 1.75 of Ballantrae” (WB). alrea 
screen for Metro widescreen show- Javed several week 


ings. Also installing are the Para il ro 

the Ei ee pe. poses wit “_ BALLET BIG B. (). LURE IN 
75 set 5 ympia and Mou 

lin-Rouge will use the same setup LONDON; 3 TROUPES ON 


for “Quo Vadis 


October also will see the 1 to ondon, Sep 
1.66 screens adapted in the Ma With three compan? ( 
rignan Select Viontparniasse playing in the West End 
Pathe-Orleons and the I et | now established 

London as a major box 


Lippert, Exclusive Pix ' The Festival Sales 
nton Dolin is director 


Deal Thru 1944 Pa icted ord . SON during its 


I yndon. Se ) half CeCr t the Ro I 
svty ' 6 } 1 jit re of $149 
4 new co-production deal f Hall , , . ; 

. P j ir ‘ eed S ‘ 
bracing all of 1954 wa signed 1 , — 
I lon | E e } , \ it j the com}! j ) 

sv) i : 
( ed ) a Chi 
A me i ' 2 ’ T I ) ) ¥ 
1 ican pal ! I di 1 ‘ D 93 te Sas 9 . 
pe t Pact Cails for tne } . 
} 9 ert 1 
i i) s 
t t filn j B i A p ) . a , 
' 
{ f¢ t é ; i . WO 
4 iuUl er tou tO DD 
¢ ‘ 
CoO! pal ( er r ‘ 
I f nl , nar VY Ey . e the ( 
é | | Dp 
») already ha extent ( CO ! the Print " 
‘ 12) 
p t wea} and ad ng 7, Wells [Theatre pn 
12 co oduc ms ij pee own theatre he |} A 
c 
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“World Series Rag?” or even a 
“Mickey Mantle Slide?” And why 
have the Alley sentimentalists 
overlooked the possibilities in such 
titles “One Look in Her Eyes 
and I Met My Fate, Just as Yori 
Berra Walked to the Plate” or ° 
Found a Million-Dollar Baby in a 
Brooklyn Bleacher Seat?” 


as 


Songs about baseball as a pop- 
ular pastime there have been in 
profusion and an article” in 
VARIETY April 1 listed most ol 
them Hlowevel research = indi- 
cates that little or nothing has 
bee! ritten about the Series 
nm because t comes only 
on e a Veal But then Irving sei 
lin ol aster Parade” and 
“White ( about occasions 
that don't come so often, either.) 
Since a few more examples of 
baseball yn have turned up 
perhaps it would be as well, in 
view of this being World Series 
time. to list them. A few sugges- 
tions also can be made about 
theme songs for Big League clubs 
and personalities. And maybe this 
will be some help to Bill McColl 
disk jockey at 2KY, Sydney, Aus- 
tralia ho writes that he is night 
baseball promoter in Sydney, 
where the season will commence 
next week and continue through 
February McColl wants to know 
how many baseball waxings and 
sheet music offerings are still in 
print. The answer is very few.) 

One of the cieverest ball songs 


Arthur Longbrake's “Brother Noah 
Gave Out Checks for Rain,” was 
overlooked in the April round-up 
In the deplored “coon song”’ 
genre, it told how a Negro preach- 
er convinced his congregatton that 


now 


baseball wasn't sinful. Producing 
his Bible, he made such points as 
“Eve stole first and Adam stole 
second “Rebecea went to the 
well with pitcher,” “while Ruth 
in the field won fame.” The rev'n 
also recalled Goliath's being 
“struck out by David,” asserted 
that “the Prodigal Son made one 
home run” and - of course — 
“Brother Noah Gave Out Checks 
for Rain.” The number used to 
be a minstrel wow 

Arthur Fields and Fred Hall, in 
11 More Months and 10 More 
Davs.” circa 1929, described a 
baseball game at a penitentiary 
The prison team was full of good 
base stealers because ‘‘they've 
stolen things before.” The lyric 
vent on to sav that, although 
throngs would like to attend the 
contests, “they've built a wall 
around the place to keep the 
crowds away.” 

Dropping back to 1910, there 


was a Zon-o-phone record of “Hur- 
rah for Our Baseball Team,” but 
the cleffer’s name was not given, 
and the ditty remains unknown to 
fame. 

Specialized Tune 


Of specialized interest is a Vic- 


tor platter for July, 1912, title 
“Remember Me to My Old Gal,” 
and sung by Walter Van Brunt— 


nowadays, Walter Scanlan, a 
production manager at ABC. The 
catalog description said the opus 
“might be called a baseball baliad 
—although it is a sentimental num- 
ber with no reference to our na- 
tional game—because it was writ- 
ten by George Moriarity, Captain 
of the Detroits, and introduced by 
Bender, Coombs & Morgan, who 
made a great hit in their vaude- 
ville sketch during the past win- 
ter. The boys 


as 


can entertain an 

audience almost as well as they 
can play ball!” 

The “Captain of the Detroits” 


Was assisted in his composing by 
two gentlemen listed as Walsh & 


Brown—presumably J. Brandon 
Walsh «then a cleffer but now the 
“Little Annie Rooney” comic strip 
ontinuity man) and A. Seymour 
Brown. Of course, they may have 
been “Big Ed” Walsh, the spitball 
specialist, and ‘“‘Three-Fingered” 
Miordecai Brown. ace fiinger for 
the old Chicago Cubs! 

Now, let's touch on possible 
theme songs for the big time ball 
teams 


Beginning with those ever-lovin’ 


re 
and nearly always winning Yank- 
ees, in 1908 E. Ray Goetz and Me!}- 
ville C. Gideon wrote a bright and 
catchy ditty that could be easily 


adapted for paving tribute to base- 


ball’s dominant dynasty. It was 
called “The Yankiana Rag,” had 
the sub-title, “Oh, That Yankee 


Rag,” and Shapiro-Bernstein prob- 
ably could still dig up a copy or 


two. Goetz’s iyric described the 


Tin Pan Alley Boxscore | 


—-— (‘ontinued from page 1 | 

















popularity of American ragtime in 
Paris. A latecomer that might de- 
scribe the sentiments of the Yanks, 
fortunate winners of one pennant | 
after another and sharers in much 
Series loot, is Berlin's “Sittin’ in 
the Sun, Countin’ My Money.” 
Jimmy Durante’s classic, “I've Got 
My Habits On,” could be made to 
apply to their winning ways. The 
applicable quality of such titles as 
““I'm Sitting On Top of the 
World™ and “I’ve Got the World 
On a String” obvious. And no 
doubt the Bombers would join in 
the sentiments of ‘Why Can't This 
Go On Forever?” 


1s 


Dodgers’ Theme 
As for the Dodgers 
now have been in Six 
clas without taking 
‘Lookin’ for a Lucky Break 
Don't My Dreams Come 
True?" “When Will the Sun Shine 
For Me?” or even ‘Forever is a 
Long, Long Time’—a title equally 
apropos to the Chicago White Sox, 
who haven't 


who up to 
“autumn 
ics’ one, how 
about 
Why 


won a pennant since 
1919 Of course, the faithful, 
Dodger fans may retort, “There'll 
Come a Time Some Day,” and, in 
view of the Bunis’ power-packed 
line-up, the old sob-ditty, ‘‘Wait 


Tilt the Clouds Roll By” 
zdapted by 
*Ciouts,” 


might be 
changing “Clouds” to 


The jazz classic, ‘Four 


or Five Times,” could be made to 
apply to the speculation concern- 
ing whether the Yanks will now 


inake it five straight World Series, 
white “Six or Seven Times” could 
deal equally well with whether the 


boys across the bridge will lose 
still another. 
‘But if the Dodgers win, they 


can triumphantly snort, “Who Said 
I Was a Bum?” while the senti- 
ments along the Gowanus can be 
summed up in the one word title, 
‘hhallelujah!” 

Among the also-rans. little tink- 
ering would be needed to change 
The Beer That Made Milwaukee 


Fiumous” into “The Braves Who —.” 
“Music! Music! Music!” might be 
aliered to “Musial! Musial! Mu- 


sial!’’ honoring the St. Louis Cardi- 
ras’ slugger, while “The Bird 
With the Broken Pinion” could 
indicate the Cards are no longe1 
the high-fliers they used to be. 
Nostalgic longing for the old days 
otf Pepper Martin and the Gas 
House Gang might be evoked with 
“Down By the Gas House.” 

In view of the New York Giants 
decision to renew Leo Durocher’s 
contract, despite the Giants’ la- 
mentable season, something might 
be done by changing a well known 
hymn into “Let the Leo Lights Be 
Burning.” The Philadeiphia Phil- 
lies showed there was no “Philly- 
Fadadle” about them when they 
trounced the Chicago Cubs 16 to 4 
just betore the close of the season, | 
ind Robin Roberts undoubtedly is 
“The Sunshine of Paradise Alley,” 
Which is in Philadelphia. The 
Cubs had one long winning streak, 
but most of the season they were 
a picnic tor the opposition, which 
suggests “The Teddy Bears’ Pic- 
nic” their theme. As for the 
Cincinnati Reds, “Down by the O- 
Hi-O” might do, with “Down” in- 
cicating their usual slot in the 
Or, since Rogers Horns- 
by l¢s been ousted as manager, 
how about “Looking for a Boy?” 
Considering his many shifts as a 
Big League pilot, “The Rajah” 
himself might adopt “I’m Some- 
body Nobody Loves” as his per- 
sonal signature. 
Pitt's Cellar Blues 
Pittsburgh 
fairly entitled to “Down Deep 
Within the Cellar,” which would 
apply equally well to the St. Louis 


Slal 


aS 


Standings. 


The Pirates seem 


Browns in the rival league. Or 
tobert Louis Stevenson's pirate 
song in “Treasure Island,” “Fif- 


tecn Men On a Dead Man's Chest,” 
t be transformed into “Twen- 


might 


ty-Eight Dead Men On _ Branch 
Rickey’s Chest,” but in deference 
to Mr. Rickey’s temperance senti- 


ments, 


“vo heave ho and a bottle 
rum” would have to be skipped. 


Ty ‘ 


In the American, the Cleveland 


‘ 
oi 


fans, who are promised the pen- 
hant at the beginning of every 
season only to see the Yankees 


Valk away with it, might sing “The 
Promise Me Everything — Never 
Give Me Anything Blues.” In view 
of the decline in “Rapid Robert's” 


speed, “When a Feller Needs a 
Friend” could be changed to 
“When a Feller Needs a Fast One.” 


and it should be possible to adapt | 
one of the million or so “Indian 


songs 


es” of 40-odd years ago to apply 


Maybe Al Bryan 


to the Indians. 
and Percy Wenrich’s “Rainbow” 
would do it, since the Cleveland- 
ers are always chasing rainbows 
but so seldom find that pot of gold. 

That old backwoods classic, “The 
Boston Burglar,” might be meta- 
morphosed into “The Boston Bing- 


ler’ in honor of the Red Sox's 
Ted Williams, while the already 


mentioned “Yankiana Rag,” if not 
required by the Yankees, could be 
“The Yawkiana Rag,” acclaiming 
owner Tom Yawkey’s galiantiy 
expensive efforts to bring winning 
ball to Beantown, The Washington 
Senators, who were just so-so this 


season, (which means a little bet- 
ter than usual), might be spurred 
to greater exertion by an old 
George M. Cohan number, “If 


Washington Should Come to Life,” | 
fit 


but nothing seems so well. to 


the forlorn Philadelphia Athletics 
dreaming of their ancient glory, 
as sring Back Those Wonderful 
Jays.” 


‘Tiger Rug’ 

A plausible suggestion for the 
Detroit Tigers, of course, is “Tiger 
Rag,” but, considering the way the 
Michiganders have been door mats 
these past two years for the rest 


of the league, probably that title | 
should be changed to “Tiger Rug.” | 


As for the St. Louis Browns— 
well, obviously, their name is a 
misnomer. If ever a team deserved 
to be called the “St. Louis Blues”’ 
and to have W. C. Handy’s classic 
as their theme song, the debt- 
ridden Browns, with the fans stay- 


ing away in multitudes, certainly 
co. But now that the junior loop 
has approved the idea of Bill | 
Veeck’s switching his franchise | 
somewhere else next season, per- 
haps Harry Williams & Egbert 
Van Alstyne’s “Back, Back, Back | 
to Baltimore’ would be equally 


appropriate. In the unlikely event 
a move is made to the Coast, ‘Cal- 
ifornia, Here I Come!” would do 
the trick. 

This has been a tough vear for 
the minor leagues, whose sparse 
gates haven't been helped by the 
televising of big league 
A 1917 ditty, “When the 
Plays Those Minor Melodies” 
might be adapted to express their 
plight, by putting ‘‘major”’ and 
“minor” into the plural. But while 
American baseball has been havy- 
ing a rocky time of it, the popu- 
larity of the sport has been gain- 
ing overseas—not only in Bill 
McColl’s Australia, but in such 
widely varying countries as Italy, 
Spain and England. In 
1954 “International World Series” 
for European teams is said to be 
in the making. 

Perhaps some day there will be 
a real WORLD series, when 
putes among nations will be settled 
by base hits instead of bombs. 
When that day comes it may be 
that Irving Berlin's 1913 hit, “The 
International Rag,” with suitably 
revised words, will be the round- 
the-world baseball theme song! 




















s s | 
Arbitration | 

—aaas © ontinued from page 9 aaa 
is Albert E. Sindlinger, of Sind- 


linger & Co., the independent ana- 
Iysts who gathered and presented 


contests. | 
Major | 


fact, a/| 


dis- | 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (29 ) 


Weekly Weekly Weekly Tues. Net 
1953 Vol.in High Low’ Close Change 
High Low 100s for weer 
1578 125s Am Br-Par Th 100 1334 1314 13! 2 L 14 
46%*8 3814 CBS, “A” 58 4814 45158 48 i-2 
46 3a3 CEE, “BR” 25 4734 45 4734 134 
1738 1158 Col. Pie. 242 1614 1458 16 15% 
1218 77 Decca .. 129 9's 812 918 8 
47 415g Eastman Kdk 152 4314 4238 4314 a 
1423 10°34 Loew’s 114 11 10°4 107% , 
734 41g Nat. Thea. 8] 6° 8 6'8 6's 
| 30%s3 24'2 Paramount 123 26'% 247% 26 ! 
3612 27°83 Philco 90 3012 2914 2954 ‘3 
| 2938 2154 RCA . 497 241% 233% 234 : 
4>8 3 RKO Picts. .. 35 314 3 3.8 . 
4°54 314 RKO Thea 47 3°4 3!2 3 
4% 2*s Republic 24 3 3 3 
115% 9°34 Rep., pfd. 14 10 978 19 1 
| 12% 9 Stanley War.. 47 10 9% 934 2 
| 1914 1314 20th-Fox 138 1614 1514 1534 ; 
| 1714 14 Univ. Pix. .. 13 17 15°s 16! 2 2 
| 17!8 1312 Warner Bros 24 1214 117% 121% 8 
| 84 6314 Zenith 48 7234 7114 72 8 
| American Stock Exchange 
17°4 1018 Du Mont.... 70 11°38 1] 11 8 
} 414 27g Monogram 224 4°38 334 4's : 
| 171_ 14 Technicolor 77 15 1438 147% 3 
| 33% 234 ‘Trans-Lux ... 26 314 314 314 - 
| Over-the-Counter Securities Bid Ask 
Coler Corp, of AMEP. 0... cccccccccsccees ] 1'2 oe 
Cinerama  eeeesenesas see eae - Oe 358 Og 
Chesapeake Industries ....ccccccccccccces 2*8 31% — 14 
Polareid = ...... Seer Tey Free ere’ - 39% 4114 114 
U. A, Theatre pte dase ewes 934 11 -— 
WGI SENOS 8. kbc acesesers rere oe 712 814 —_ 





(Quotations furnished by Dreyfus & Co.) 











Picture Grosses 








SEATTLE 


(Continued from page 11) 
65-90)—""Roman Holiday” 
and “Glory at Sea” ’ (Indie) 
wk). 5 days. So-so $4,500. 
week, $7,000. 


}—"“Golden Blade” (U) 


‘pix. Fair $5,000. Last week, “Gun 


} Belt” (UA) and “Affair with Strang- lof Hawk” looms just okay in two 


!er” (RKO), $3,700. 
Music Box (Hamrick) 


| $1.25)—“‘Moon Is Blue” (UA) (10th 


(850; 90- 


(Par) 
(3d 
Last | 


Liberty (Hamrick) (1,650; 65-90) , 
plus fight 


wk). Fancy $5,000. Last week, $6,- | 


500. 

Music Hall (Hamrick) (2,263; 65- 
90)—‘‘Island in Sky” (WB) (2d wki. 
Fair $5,000. Last week, $6,000. 

Orpheum (Hamrick) (2,700; 65- 
90)\—"‘Marry Me Again” 
| Thin $5,000. Last 
‘in Sun” (WB) and 
angle” (Lip), same. 
| Paramount (Evergreen) 
} 84-95) —""Redheads 
(Par) and 
‘AA). Fine $11,000, 
some time. Last week, “Devil's 
,Canyon” (RKO) and 
| Patrol’ (AA), $6,000. 


BALTIMORE 


‘Continued from page 11) 
' week, “Gentlemen Prefer Blondes” 
120th) (7th wk!, $6,500, 

Keith’s ‘Schanberger) (2,400; 25- 
80:'—"Little Boy Lost” (Par). Hefty 
| $15,000. Last week, “Caddy” (Par) 
(3d wk), $7,700, 


4-Sided Tri- 


“Mexican 


best here in 





| 
the data for the industry's recent | 
fight for repeal of the 20° ad-| Little (Rappaport) (310; 25-90)— 
mission tax. Sindlinger will pre-| be te 1g Nelly ls toc 
8 pre-' Fairish $3,800, same as last week. 
sent additional data, heretotore | Mayfair (Hicks) (980: 20-70 
unissued, which involves the oper- | gera, = W “0 “g A “GC aie ire sD. 
ation of theatres. It’s understood et gayle w Pg 3 une 
it will contain info on the impact | yw ‘ . * , : 
of local advertising. 
Agenda 
Closing banquet of convention 


Wednesday (7) will be addressed 
by James J. Wadsworth, first dep- 
uty to United Nations Ambassador 
Henry Cabot Lodge, and Steve 
Broidy, prexy of Allied Artists. 
Following registration Monday 
morning, at 
Hotel, convention GHQ, the first 
business session will convene at 
2 p.m., with greetings by Norman 
Glassman, convention chairman: 
an official welcome by Snaper, and 
an address by a still-unnamed key- 
noter. Opening day will also be 
devoted to a demonstration of im- 
provements in 3-D by the Polaroid 


/Corp. and the official opening of 


the trade show. 
devoted 
developments, film ciinie discus- 
sions, and an overall open forum. 
Also on tap is a special midnight 
showing of 20th-Fox's Cinema- 
Scope “The Robe,” at the Memor- 
ial Theatre where the pic is cur- 
rently playing. 

Closing day will feature com- 
mittee meétings, reports and con- 
clusions, and the banquet. 


Tuesday will be 


the Sheraton Plaza| 


to a review of technical | 


‘Wed.) after a good $5,200 opener. 
|In ahead, “Great Sioux Uprising” 
(U) (2d wk), $4,000. 

New (Mechanic) (1,800; 20-70)— 
“Vicki’ (‘20th’). Moderate $8.600. 
Last week, “City Of Bad Men” 
(20th), $7,000. 

Playhouse ‘Schwaber) (420; 5 
} $1)—"Lili” (M-G) (11th wk). 


(RKO). | 
week, “Plunder | 


“Northern | 


(3,039; | 
from Seattle” | 
Manhunt” | 


} 


| ‘Wings of Hawk” (U) and “Cara- 


| $14.000 or close. 


| 


i “Run 


| 
| 


strong at $3,800 after $4,000 for | 


last week. 


| Stanley (WB) (3,200; 25-80)— 


| 


!“Moonlighter” (WB). Slim $8.500. | 


Still | (reissue), $3,000. 


,}enough opening round to 


‘Lion’ Lively $14,000, 
Denver; ‘Hawk’ OK 156 


Denver, Sept. 29. 
“Here To Eternity” still is strong 
at the Paramount and wins a fourth 
week. “Actress” is doing 
stay a 
second at the Broadway. ‘Wings 
locations. “Lion In Streets” 
rated good at Orpheum. 
Estimates for This Week 
Aladdin (Fox) (1.400: 50-85) 


is 


| “This Is Love” (WB) (2d wk). Light 


$3,000. Last week, $6,500. 

Broadway (Wolfberg) (1,200; 50- 
85)'\—"‘Actress” (M-G) Good $8,500. 
Holds. Last week, “Half a Hero” 
(M-G), $5,000. 

Denham (Cockrill) (1,750; 50-85) 
— “Caddy” (Par) (2d wk). Fine 
$10,000, Last week, $13,500. 

Denver (Fox) (2,525; 50-85) — 
“Wings of Hawk” (U) and “Cara- 
van” (UA) (reissue). Okay $12,000. 
Last week, “Island in Sky” (WB) 
and ‘‘No Escape” (UA), $12,500. 

Esquire (Fox) (742; 50-85) — 


van” (UA) (reissue). Oke $3,000. 
Last week, “Island in Sky” (WB) 
and “No Escape” (UA), $3,000. 

Orpheum (RKO) ‘2,600; 50-85)— 
“Lion Is in Streets” (WB) and 
“Project Méon Base” (Lip). Good 
Last week, “All 
I Desire” (U) and “Stand at Apache 
River” (U), $8,500. 

Paramount (Wolfberg) ‘2,200; 60- 
$1\—‘‘Here to Eternity” ‘Col) (3d 
wk). Fancy $14,500. Stays again. 
Last week, $21,500. 


Tabor (Fox) (1,967: 50-85) — 
“Blueprint Murder” (20th) and 
“Run for Hills” (Indie). Fair 


$6.000. Last week, “Sailor of King” 
(20th) and “Caribou Trail” (20th) 
(reissue), $6,000. 
Webber (Fox) (700; 
“Blueprint Murder” (20th) and 
for Hills” (Indie). Fair 
$3.000. Last week, “Sailor of King” 
(20th) and “Caribou Trail” (20th) 


50-85) 


-_ 





WASHINGTON 


(Continued from page 10) 


|Last week, “Roman Holiday” (Par) | “Sword and Rose” (RKO) (2d wk’. 


113d wk), $9,000. 

Town (Rappaport) (1,600; 50-95) 
—"T, the Jury’ (UA) (3d wk). Nice 
| $9,000. Second week was $10,200. 





Delay ‘Raleigh’ Choice 
Hollywood, Sept. 29. 

With Laurence Olivier and Rich- 
ard Burton tied up by 
ments in England, casting of the 
title role in “Sir Walter Raleigh” 
at 20th-Fox will be held up pend- 
ing the decision of Darryl F. Za- 
nuck, who is currently in Europe. 

In case no prominent British 
actor is available for the role op- 
posite Bette Davis, an American 
thesp may be cast. 





| Strong $8,500 after 


| 
} 


} 


commit- | 


$14,500 last 
week. 

Metropolitan (SW) (1,200; 55-85) 
—‘The Moonlighter” (WB). Poor 
$8,000. Lasct week, “Stand at 
Apache River” (U), oke $4,500. 

Palace (Loew's) (2,370; 55-85)— 
‘J, the Jury” (UA). Sock $24,000. 
Last week, “Wings of Hawk" ‘U’, 
$13,000. 

Playhouse (Lopert) (435; 55-$1)— 
“Moon Is Blue” (UA) (11th wk). 
Strong $5,000 after $5,600 last 
week. However, pic ends run at 
this house but continues at Dupont. 

Warner (SW) (2,174; 55-85)— 
House shuttered for conversion to 
Cinerama, with the Metropolitan 
taking over as the circuit's D. ©. 
showcase. Last week, “The Caddy 


i(Par) (2d wk), $8,500. 





well, 
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THEY’RE TALKING ABOUT- 


“MOGAMBO” (Tech.) Off to a flying start in Frisco! Watch the fireworks at Radio City 
Music Hall, Ne Y. As predicted, it’s Mogamboxoffice! 


“TAKE THE HIGH GROUND!” Cansco Color) Took Texas by storm in saturation bookings. 


A natural for promotion that delivers at the boxoffice! 
ee . . . . . 
TORCH SONG” (Tech.) They're carrying a torch for it in first test spots. A sure winner! 


"KISS ME KATE” (Ansco Color) The famed stage musical makes its screen bow in mid-October. 
A truly great industry event! 


Everybody feels Mogambo (that means Great!) about M-G-M's BIG Holiday-size attractions 
above, as well as the Big Ones coming: “All The Brothers Were Valiant” (Tech.) - “Escape From 
Fort Bravo’”’ (Ansco Color) « ‘Easy To Love”’ (Tech.). Join M-G-M’s “Lucky Seven’’ Prize Money Exploita- 
tion Contests like hundreds of showmen are doing! Get that MoGaMbo feeling with M-G-M! 


* 


M-G-M presents In Color by TECHNICOLOR “MOGAMBO" « starring CLARK GABLE +» AVA GARDNER « with Grace Kelly 
Screen Play by John Lee Mahin + Based Upon a Play by Wilson Collison + Directed by John Ford + Produced by Sam Zimbalist 
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Amusement Stock Quotations 
(N.Y. Stock Exchange ) 
For Week Ending Tuesday (29) 
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ito the Indians. Maybe Al Bryan 
‘and Percy Wenrich’s “Rainbow” 
F would do it, since the Cleveland- 
Tin Pan ey oxscore lers are always chasing rainbows 
but so seldom find that pot of gold. 


That old backwoods classic, “The 
Boston Burglar,’ might be meta- 





Continued from page 1 








“World Series Rag?” or even a! popularity of American ragtime in 



































“Mickey Mantle Slide?” And why Paris. A latecomer that might de- | morphosed into “The Boston —— . Weekly Weekly Weekly Tues. ; Net 
have the Alley  sentimentalists scribe the sentiments of the Yanks, ler” in honor of the Red re 1953 Vol. in High Low Close Change 
overlooked the possibilities in such fortunate winners of one pennant, Ted Williams, while the Rares High Lew 100s ia for weer 
titles as “One Look in Her Eyes after another and sharers in much mentioned Yankiana Rag, 1 oa 15‘ 8 12%8 Am Br-Par Th 100 io74 is" 13!2 t 8 
and I Met My Fate, Just as Yogi’ Series loot, is Berlin's Sittin in required by the Yankees, could e 46% 3814 CBS, — 58 48) a 45 PD 48 +20 
Berra Walked to the Plate” or “I) the Sun, Countin’ My Money. “The Yawkiana ae 46 3812 CBS, “B 25 47% 45 4734 194 
Found a Million-Dollar Baby in a Jitnmy Durante’s classic, I've Got owner Tom Yawkey's gallantly 17: 8 115% Col. Pic. 242 1634 14% 16 15% 
Brooklyn Bleacher Seat?” My Habits On,” could be made to expensive efforts to bring winning 12)8 "8 Decca has a5. 129 98 812 9's Sg 
gyn: ‘a om. 4 apply to their winning ways. The ball to Beantown. The Washington 47 413g Eastman Kdk 152 4314 4234 4314 ry 
Songs about baseball as i gy applicable quality of such titles as Senators, who were just so-so this 1428 1034 Loew’s (414 11 1034 107% ‘ 
ular pastime there nano —s ““I'm Sitting On Top of the season, (which means a little bet-| 724 414 Nat. Thea 8] 632 614 61% 
profusion P and = —, nw World™ and “I've Got the World ter than usual), might be spurred| 303, 24'% Paramount 123 26'8 24's 26 l 
VARIETY apea I ase ee , On a String” is obvious. And no to greater exertion by an old 3612 2738 Philco 90 3012 2914 2934 a 
them However vent Ry: 2 doubt the Bombers would join in’ George M. Cohan number, “If| 293g 215g RCA . 497 2414 2338 2334 . 
cates that waht “ nothing sie the sentiments of ‘Why Can't This’ Washington Should Come to Life,” | 45% 3 RKO Picts. .. 35 31%4 3 312 a 
peen written about -_ oer Fe Go On Forever?” but nothing seems so well. to fit} 434 314 RKO Thea... 47 334 315 35% 
poi aig oe age ee po Dodgers’ Theme the forlorn Philadelphia Athletics,| 414 27% Republic 24 3 3 3 
cr is ng ad ” Parade” an” As for the Dodgers who up to dreaming of their ancient glory, 11°% 9°4 Rep., pfd. ec 14 10 9" 8 10 ‘ 
oy te C | about occasions now hav e been in six “autumn as “Bring Back Those Wonderful! 1214 9 Stanley War. 47 10 9% $ 1 
th: | t co o often, either.) ssics” th t taking one, how Days mae 1914 1312 20th-Fox 138 16" 15'2 19: . . 
that dont ¢ ( ) ' ° Cia ics Wi 10u aKing ! s a: ‘Tiger Rug’ 171 14 Univ Pix 131 17 155% 16 o ‘ 
Since a few more examples of! about “Lookin’ for a Lucky Break : Li ais niv. ee es +77 ++ 
baseball ws have turned up, ‘Why Don't My Dreams Come A plausible suggestion for the | 1738 132 Warner Bros = is" aii4 ao 4 8 
perhaps it would be as well, in) True ’* “When Will the Sun Shine Detroit ligers, te segs is Ba ond 84 6314 Zenith + : 1114 ‘2 8 
view of this being World Series For Me? or even Forever is a Rag. put a yeti 9 Blagg pth — | American Stock Exchange 
time, to list the \ few sugees- Long, Long Time’—a title equally Michiganders have been door mats 173 101 Du Mont 70 113% 11 11 i 
tions also can be made about apropos to the Chicago White Sox, these past two years for the rest ais Ot, Sideon a: .. 294 434 334 41% ’ 
theme songs for Big League clubs who haven't won a pennant since of the league, probably that title 716 14 8 i te 77 15 143% 147% : 
nd personalities. And maybe this 1919. Of course, the faithful should be changed to “Tiger Rug. 336 93 emma i 26 314 314 31/4 
he so help to Bill McColl, Dodger fans may retort, “There'll As for the St. Louis Browns— ® + bas pa 
disk jockey 2KY, Sydney, Aus- Come a Time Some Day,” and, in well, obviously, their name is a Over-the-Counter Securities Bid Ask 
tralia. who writes that he is night view of the Bums’ power-packed | misnomer: If ever a team deserved Color Corp. of Amer. ......::...00ccece: ] lls ‘, 
baseball promoter in Sydney, line-up, the old sob-ditty, “Wait, to be called the “St. Louis Blues” Cinerama ere re Te Tere ae 3°8 8 
here the season will commence ‘Tul the Clouds Roll By” might be and to have W. C. Handy’s classic Chesapeake Industries ..........0+-e06: 2728 312 — 14 
next eek and continue through #dapted by changing “Clouds” to'as their theme song, the debt- i alee ama CR RS SRA esate .. 39% 4114 1114 
Februa McColl wants to know | “Ciouts.” The jazz classic, “Four ridden Browns, with the fans stay- U. A. Theatre: ..... ous aatarew eae 934 i1 -— 
how ny baseball waxings and or Five Times,” could be made to ing away in multitudes, certainly Walt Disney .. ...... Sea rere nr 712 814 _— 
sheet music offerings are still in @pply to the speculation concern- do, But now that the junior loop (Quotations furnished by Dreyfus & Co.) 
print. The answer is very few ng whether the Yanks will now has approved the idea of Bill 
One of the cieverest ball songs, ke it five straight World Series, Veeck’s switching his franchise | . 
Arthur Longbrake’s “Brother Noah white “Six or Seven Times” could’ somewhere else next season, per- - | 
Gave Out Checks for Rain.” was “eal equally well with w hether the haps Harry Williams & Egbert P t re G rosses 
overlooked in the April round-up. D0ys across the bridge will lose Van Alstyne’s “Back, Back, Back | ictu | 
In the now deplored “coon song” *“'!!! another, to Baltimore” would be equally Pa es 
genre, it told how a Negro preach- ‘But if the Dodgers win, they appropriate. In the unlikely event | 


er convinced his congregatton that 


baseball wasn't sinful. Producing 
his Bible. he made such points as 
“Eve stole first and Adam stole 
second “Rebecca went to. the 
well with a pitcher,” “while Rut! 
in the field won fame.” The rev'n 
also recalled Goliath's being 
“struck out by David.” asserted 
that “the Prodigal Son made one 
home run” and - of course — 
“Brother Noah Gave Out Checks 
for Rain.’ The number used to 
be a minstrel wow 

Arthur Fields and Fred Hall, in 
11 More Months and 10 More 
Davs.” circa 1929, described a 
baseball game at a penitentiary 
The prison team was full of good 
base stealers. because “they've 
stolen things before.” The lvyrie 
vent on to say that, although 
throngs would like to attend the 
contests, “they've built a wall 
around the place to keep the 
crowds away.” 

Dropping back to 1910, there 


was a Zon-o-phone record of “Hur- 
rah for Our Baseball Team,” but 
the cleffer’s name was not given 
and the ditty remains unknown to 
fame. 
Specialized Tune 

Of specialized interest is a Vic- 
tor platter for July, 1912, title 
“Remember Me to My Old Gal,” 
and sung by Walter Van Brunt— 
nowadays, as Walter Scanlan. a 


production manager at ABC. The 
catalog description said the opus 


“might be ealled a basebal! ballad 
—although it is a sentimental num- 
ber no reference to our na- 
tional game—because it was writ- 
ten by George Moriarity, Captain 
of the Detroits, and introduced bys 
Bender, Coombs & Morgan, who 
made a great hit in their vaude- 
ville sketch during the past win- 
ter. The boxs can entertain an 
audience almost as well as they 
can play ball!” 


with 


The “Captain of the Detroits” 
was assisted in his composing by 
two gentlemen listed as Walsh & 
Brown—presumably J. Brandon 


Walsh «hen a cleffer but now the 
“Little Annie Rooney” comic strip 
ontinuity man) and A. Seymour 
Brown. Of course, they may have 
een “Big Ed’ Walsh, the spitball 


specialist ind 


“Three-Fingered” 
ace flinger for 
axo Cubs! 


rdecal Brown 
the old C} 

Now iets 
theme songs fo 


teams 


touch on possible 


the big time bal] 


Beginning with those ever-lovin’ 
and nearly always winning Yank- 
ees, in 1908 E. Ray Goetz and Me}- 
ville C. Gideon wrote a bright and 
catchy ditty that could be easily 
adapted for paving tribute to base- 
ball’s dominant dynasty. It was 
called “The Yankiana Rag,” had 
the sub-title, “Oh, That Yankee 
Rag,” and Shapiro-Bernstein prob- 
ably could still dig up a copy or 
two. Goetz's lyric described the 


can 


triumphantly snort, “‘Who Said 


I Was a Bum?” while the senti- 
vents along the Gowanus can be 
summed up in the one word title, 


ujah!” 

Among the also-rans, little tink- 
ering would be needed to change 
The Beer That Made Milwaukee 
Famous” into “The Braves Who—.” 
“Music! Music! Music!” might be 
altered to “Musial! Musial! Mu- 
sial!’’ honoring the St. Louis Cardi- 
slugger, while ‘‘The Bird 


‘ tialle 


Pa.:s Star 


With the 


Broken Pinion” could 
indicate the Cards are no longer 
the high-fliers they used to be. 


Nostalgic longing for the old days 
of Pepper Martin and the Gas 
Hiouse Gang might be evoked with 
“Down By the Gas House.” 

In view of the New York Giants 
decision to renew Leo Durocher’s 
contract, despite the Giants’ la- 
mentable season, something might 
be done by changing a well known 
hynin into “Let the Leo Lights Be 
Burning.” The Philadeiphia Phil- 
lies showed there was no “Philly- 
Paddle” about them when they 
trouneed the Chicago Cubs 16 to 4 
just betore the close of the season, 
und Robin Roberts undoubtedly is 
“The Sunshine of Paradise Alley,” 
Which is in Philadelphia. The 
Cubs had one long winning streak, 
Lut most of the season they were 
a picnic for the opposition, which 
suggests “The Teddy Bears’ Pic- 
nic’ as their theme. As for the 
Cincinnati Reds, “Down by the O- 
Hi-O” might do, with “Down” in- 
Cicating their usual slot in the 
tandings. Or, since Rogers Horns- 


by l¢s been ousted as manager, 
how about “Looking for a Boy?” 
Considering his many shifts as a 
Big League pilet, “The Rajah” 
himself might adopt “I’m Some- 
body Nobody Loves” as his per- | 


sonal signature, 
Pitt's Cellar Blues 


The Pittsburgh Pirates seem 
fairly entitled to “Down Deep 
Within the Cellar,” which would 
apply equally well to the St. Louis 
Browns in the rival league. Or | 
Robert Louis Stevenson's pirate 
song in “Treasure Island,” “Fif- 


tecn Men On a Dead Man's Chest,” 
might be transformed into ‘“‘Twen- 
t\-kight Dead Men On _ Branch 
Rickey’s Chest,” but in deference 
to Mr. Rickey’s temperance senti- 
ments, “vo heave ho and a bottle 
of rum” would have to be skipped. 

In the American, the Cleveland 
fans 
nant at the beginning of 
season only to see the Yankees 
Valk away with it, might sing “The 
Promise Me Everything — Never 
Give Me Anything Blues.” In view 


a move is made to the Coast, “Cal- | 
ifornia, Here I Come!” would do! 


the trick. 
This has been a tough vear for 
the minor leagues, whose sparse 
gates haven't been helped by the 
televising 
A 1917 


le 
lays 


“When 
Minor 


the 
Melodies” 


ditty, 
Those 


might be adapted to express their 
and | 
But while | 
American baseball has been hav- | 


plight, by putting 
‘minor” into the plural. 


“major” 


ing a rocky time of it, the popu- 
larity of the sport has been gain- 
ing overseas—not only in Bill 
McColl’s Australia, but in such 
widely varying countries as Italy, 
Spain and England. In 





for European teams is said to be 
in the making. 

Perhaps some day there will be 
a real WORLD series, when dis- 
putes among nations will be settled 


of big league contests. | 
Major | 


fact, a! 
1954 “International World Series” |! 


SEATTLE 


(Continued from page 11) 


'65-90)—"Roman Holiday” (Par) 
and “Glory at Sea” ’*Undie) (3d 
wk). 5 days. So-so $4,500. Last 


week, $7,000. 


i|—"‘Golden Blade” ‘(U) plus fight 
' pix. Fair $5,000. Last week, “Gun 
| Belt” (UA) and “Affair with Strang- 
er” (RKO), $3,700. 


Music Box ‘Hamrick) (850; 90- 


| 





Liberty (Hamrick) (1,650; 65-90) , 


‘Lion’ Lively $14,000, 
Denver; ‘Hawk’ OK 156 


Denver, Sept. 29. 
“Here To Eternity” still is strong 
at the Paramount and wins a fourth 
week “Actress” is doing well 


,}enough opening round to stay a 


$1.25)—"Moon Is Blue” (UA) (10th | 


wk). Fancy $5,000. Last week, $6,- | 


500. 
Music Hall (Hamrick) (2,263; 65- 
90)—"‘Island in Sky” (WB) (2d wk). 
Fair $5,000. Last week, $6,000. 
Orpheum (Hamrick) 
90)\—"‘Marry Me Again” 
Thin $5,000. Last week, 
in Sun” ‘WB) and ‘4-Sided Tri- 
angle’ (Lip), same. 
| Paramount (Evergreen) 


(3,039; 


t 
| 


(2,700; 65- | 
(RKO). | 
“Plunder | 


| 


by base hits instead of bombs ) 84-95) —" Redheads 2 a me 
( gi Sages : - .. | (Par) and “Mexican Manhunt” 
When that day comes it may be| (4's), Fine $11,000, best here in 


that Irving Berlin's 1913 hit, “The 
International Rag,’ with suitably 
revised words, will be the round- 
the-world baseball theme song! 











Arbitration 











‘mas Continued from page 9 





is Albert E. Sindlinger, of Sind- 
linger & Co., the independent ana- 
lysts who gathered and presented 
the data for the industry's recent 


fight for repeal of the 20° ad- 
mission tax. Sindlinger will pre- 
sent additional data, heretotore 


unissued, which involves the oper- 

ation of theatres. It’s understood 

it will contain info on the impact 
of local advertising. 
Agenda 

Closing banquet 

Wednesday (7) will be addressed 


by James J. Wadsworth, first dep- | 


uty to United Nations Ambassador 
Henry Cabot Lodge, and Steve 
Broidy, prexy of Allied Artists. 
Following registration Monday 
morning, at the Sheraton Plaza 
Hotel, convention GHQ, the first 
business session will convene at 


2 p.m., with greetings by Norman | 


Glassman, convention chairman: 
an official welcome by Snaper, and 
an address by a still-unnamed key- 
noter. Opening day will also be 
devoted to a demonstration of im- 


| provements in 3-D by the Polaroid 


\ho are promised the pen-, 
every. 


of the decline in “Rapid Robert's” | 


speed, “When a Feller Needs a 
Friend’ could be changed to 
“When a Feller Needs a Fast One.” 
and it should be possible to adapt 
one of the million or so “Indian 


songs” 


! 


Corp. and the official opening of 
the trade show. Tuesday will be 
devoted to a review of technical 
developments, film clinic discus- 


of convention , 


some time. Last week, “Devil’s 
!Canyon” (RKO) and “Northern 
| Patrol’ (AA), $6,000. 


BALTIMORE 


(Continued from page 11) 

| week, “Gentlemen Prefer Blondes” 
; (20th) (7th wk!, $6,500. 

| Keith’s ‘Schanberger) (2,400; 25- 
| 80'\—"Little Boy Lost” (Par). Hefty 
| $15,000. Last week, “Caddy” (Par) 
1 (3d wk), $7,700. 

Little (Rappaport) (310; 25-90)— 
Sea Around Us” (RKO) (3d wk). 
Fairish $3,800, same as last week. 





| 
tts 


ee 


second at the Broadway. ‘Wings 
of Hawk” looms just okay in two 
locations. “Lion In Streets” is 
rated good at Orpheum. 
Estimates for This Week 

Aladdin (Fox) (1,400; 50-85) 
“This Is Love” (WB) ‘2d wk). Light 
$3,000. Last week, $6,500. 

Broadway (Wolfberg) (1,200; 50- 
85'\—"‘Actress” (M-G) Good $8,500. 
Holds. Last week, “Half a Hero” 
(M-G), $5,000. 

Denham (Cockrill) (1,750; 50-85) 


— “Caddy” (Par) (2d wk). Fine 
$10,000, Last week, $13,500. 
Denver (Fox) (2,525; 50-85) — 


“Wings of Hawk” (U) and “Cara- 
van” (UA) (reissue). Okay $12,000. 
Last week, “Island in Sky” (WB) 
and “No Escape” (UA), $12,500. 
Esquire (Fox) (742; 50-85) — 
“Wings of Hawk” ‘(U) and “Cara- 
van” (UA) (reissue). Oke $3,000. 
Last week, “Island in Sky” (WB) 
and “No Escape” ‘UA), $3,000. 
Orpheum (RKO) (2,600; 50-85)— 
“Lion Is in Streets” (WB) and 
“Project Méon Base” (Lip). Good 


| $14.000 or close. Last week, “All 


Mayfair (Hicks) (980; 20-70)—)| 
i“Stranger Wore A Gun” (Col). | 
Starts second week tomorrow | 


| ' Wed.) after a good $5,200 opener. 
In ahead, “Great Sioux Uprising” 
i (U) (2d wk), $4,000. 
New (Mechanic) ‘1.800; 20-70)— 
/“Vicki’ (20th). Moderate $8.600. 
Last week, “City Of Bad Men” 
(20th), $7,000. 

Playhouse (Schwaber) (420; 50- 
| $1)—"Lili” «M-G) (11th wk), Still 


, Strong at $3,800 after $4,000 for 
last week. 
| Stanley (WB) (3,200; 25-80)— 


“Moonlighter’’ (WB). Slim $8,500. 
Last week, “Roman Holiday” (Par) 
| (3d wk), $9,000. 


} 


| Strong 


Town (Rappaport) (1,600; 50-95) | 


—"T, the Jury” (UA) (3d wk). Nice 
| $9,000. Second week was $10,200. 





Delay ‘Raleigh’ Choice 
Hollywood, Sept. 29. 





sions, and an overall open forum. | 


Also on tap is a special midnight 
showing of 20th-Fox's Cinema- 
Scope “The Robe,” at the Memor- 
ial Theatre where the pic is cur- 
rently playing. 

Closing day will feature com- 
mittee meétings, reports and con- 


of 40-odd years ago to apply , clusions, and the banquet. 


With Laurence Olivier and Rich- 
ard Burton tied up by commit- 
ments in England, casting of the 
title role in “Sir Walter Raleigh” 
at 20th-Fox will be held up pend- 
ing the decision of Darryl F. Za- 


nuck, who is currently in Europe. 


In case no prominent British 
actor is available for the role op- 
posite Bette Davis, an American 


,» thesp may be cast. 


I Desire” (U) and “Stand at Apache 
River” (U), $8,500. 

Paramount (Wolfberg) ‘2,200; 60- 
$1'\—‘‘Here to Eternity” ‘Col) (3d 
wk). Fancy $14,500. Stays again. 
Last week, $21,500. 

Tabor (Fox) (1,967; 50-85) — 
“Blueprint Murder” (20th) and 
“Run for Hills” (Indie). Fair 
$6,000. Last week, “Sailor of King” 


(20th) and “Caribou Trail” (20th) 
(reissue), $6,000. 

Webber (Fox) (700; 50-85) — 
“Blueprint Murder” (20th) and 
“Run for Hills” (Indie). Fair 


$3.000. Last week, “Sailor of King” 
(20th) and “Caribou Trail” (20th) 
(reissue), $3,000. 


WASHINGTON 


(Continued from page 10) 


“Sword and Rose” (RKO) (2d wk’. 
$8,500 after $14,500 last 
week. 


Metropolitan (SW) (1,200; 55-85) 
—"The Moonlighter” (WB). Poor 
$8,000. Lasct week, “Stand at 





| Apache River” (U), oke $4,500. 


Palace (Loew’s) (2,370; 55-85)— 
‘§. the Jury” (UA). Sock $24,000. 
Last week, “Wings of Hawk” ‘U), 


| $13,000. 


Playhouse (Lopert) (435; 55-$1)— 
“Moon Is Blue” (UA) (11th wk). 
Strong $5,000 after $5,600 last 
week. However, pic ends run at 
this house but continues at Dupont. 

Warner (SW) (2,174; 55-85)— 
House shuttered for conversion to 
Cinerama, with the Metropolitan 
taking over as the circuit's D. C. 
showcase, Last week, “The Caddy 
Par) (2d wk), $8,500. 
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THEY’RE TALKING ABOUT- 


“MOGAMBO" (Tech.) Off to a flying start in Frisco! Watch the fireworks at Radio City 
Music Hall, Ne Y. As predicted, it’s Mogamboxoffice! 


“TAKE THE HIGH GROUND!” (ansco color) Took Texas by storm in saturation bookings. 


A natural for promotion that delivers at the boxoffice! 
“TORCH SONG” (Tech.) They’re carrying a torch for it in first test spots. A sure winner! 


"KISS ME KATE” (Anco Color) The famed stage musical makes its screen bow in mid-October. 
A truly great industry event! 


Everybody feels Mogambo (that means Great!) about M-G-M’'s BIG Holiday-size attractions 
above, as well as the Big Ones coming: ‘All The Brothers Were Valiant’’ (Tech.) - “Escape From 
Fort Bravo’ (Ansco Color) « ‘Easy To Love” (Tech.). Join M-G-M’s ‘Lucky Seven” Prize Money Exploita- 
tion Contests like hundreds of showmen are doing! Get that MoGaMbo feeling with M-G-M! 


* 


M-G-M presents In Color by TECHNICOLOR “MOGAMBO" « starring CLARK GABLE +» AVA GARDNER » with Grace Kelly 
Screen Play by John Lee Mahin + Based Upon a Play by Wilson Collison + Directed by John Ford + Produced by Sam Zimbalist 
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though there were several situa-; seats were suld between 12:30 and 
tions that failed to achieve ca-!1 p.m. 
pacit: | Because there were no re- 
Under Walcott Bout , serveds, the audience began to en- 
Failure to equal last year's gross ter as early as 7:30—three hours 
of $400,000 for the Marciano-Joe before the telecast started. 1 hose 
Waleott fight is attributed par-|4rriving in the final 75 minutes 
tially to failure of the drive-ins had to go to one of the two bal-| 
coming up to expectation. Of the | conies 
fo ozo! closed~<irculating the Picture thrown on the screen] 
f t ) one—in Commack,'! was generally clear, sharp andj} 
I | eported a full-up park. | steady. Some hazing and silhou- | 
Fabiat 8) c-In at Norfolk, Va etting were observable, but-it was | 
n 800-car capacity, pulled| on a smaller scale than for t 1e | 
o! OQ wars ©zoners in West! Marciano-Walcott pickup 
Ne i Atk nd Syracuse, N. ¥ : ae 
failed to fil) all their space Tax Bites Dampen St. Louis | 
Another facte contribtuing to a | 
lower gro \ a tube blowout at} St Louis Sept. 29 7. 
the Fox Hitz in Los Angeles. A]. A SRO mob of 3.166 hit Loew S| 
capacity crowd was refunded its State for Marciano-La Starza 
money without even getting so} “Sold Out” sign was hung out at 
much as a #limpse of the bout. This | 8:45 p.m., 45 minutes before the 


t that a theatre | 
installation 


Last year 


firs time 
permanent 
lost a whole audience 
Skouras’ Academy of Music in 
New York, which had temporary 
installation for Marciano-Walcott 
tiff, experienced similar equipment 
trouble 
Prices 
varied 
highest 
or love 
Downtown 
Orpheum 


the 


a 


was 


with 


the country 
$4.92, the 
reserved 


throughout 
$2.50 
being for 
In Los Arfgeles, the | 
Paramount and_ the | 
both with a $4.80 top, | 
recorded sell-outs with grosses of 
$8000 and $10.000, However, both 
offering general ad- 
$2 fight time ap- 


from to 
prize 


seals 


house were 
mission 
proached, 
Picture quality 
best yet achieved for a fight 
has carried all the 
telecasts date, 
tored a two-hour test prior to the 
actual fight For the first time, 
the monitoring was done on a large 
screen similar to the ones in the 
theatres Screen was set up in 
the Center Theatre, N. Y 
international Boxing Club, 
moters of the bout, received 
guarantee of $190,000 for 
closed-circuit rights. This 


iit as 
re ported the 
TNT 
fight 
moni- 


Was 


which 


theatre to 


a 
the 


may be raised when the final fig-! out 
ures are in IBC receives $1 for 
each customer over 100,000. Thea- 
tres pay TNT $1.30 for each seat 
sold against a guarantee of 90¢c per 
seat Based on experience in past 
fight telecasts, some theatres will 
have to shell out only $1.20 per 
seat sold 

It's understood that $1 out of 
every admission goes to the IBC 
19¢ for TV production costs and 
for long line charges, and Ile to 
INT for overhead costs and profit. 

Fight, originating from the Polo 
Grounds. N.Y drew 44.562 for a 
gross gate of $435,820. 

2.300 Chi Customers 
Chicago, Sept. 29 


| 
pro- 


figure | 


has +Slowly a week before the fight but 


telecast began. Ducat sales began 


interest mounted. 





Out of the gross of $9,498 fed- 
eral taxes of 27° %, state tax of 
2% and a city levy of 5° were 
taken in addition to line charges, | 
etc. The theatre program of “Vice | 
Squad” and “Last Posse” was halt- | 


ed at 7:00 p.m. and not resumed on | 


fight night. | 
Bouts Always B.O. In D.C. | 
Washington, Sept. 29 
Marciano-La Starza bout was a 


sellout at the Warner Theatre with 
an overflow of upwards of 100 in 
the rear of the thea@re. Scaled at 
$3.60 everywhere except the loges, 
which went for $4.80 

This was the sixth theatre show- 
ing of a televised fight in Wash- 
inton, all of them sellouts or vir- 
tual sellouts. In earlier fights, how- 
ever, either two or three theatres 
carried the program. The Warner 
had the Marciano-La Starza mill 
all to itself 





Scalpers In Pittsburgh 
Pittsburgh, Sept. 29. 
Marciano-La Starza fight sold 
at both the Stanley and Har- 
ris here, with a total seating capa- 
city of around 6,000. Big last-min- 
ute demand. 


Stanley and Harris charged 
$3.50. which included 20° federal 
and 10° city tax, and were clean 


by early Tuesday (22); more than 


48 hours before the fight, when the 
SRO sign went up. Demand down 
the stretch dumbfounded the man- 
agements since tickets had previ- 
ously been on sale for over aj| 
week and the b.o. action in the be- 
rather slow. Nobody 
for the big spurt 


ginning was 


can account as | 


fight day approached. 


Sealpers who had bought early 


freaped a harvest, with the paste- 


Theatre-TV drew over 12,300 
customers here to four picture 
houses for the Rocky Marciano- 
Roland La  Starza_ heavyweight | 
bout last Thursday ‘24) night, with 
a combined gross of $46,108. Only 
one of the theatres, the .Marbro, 
second largest house in Chi, was 
scllout with a capacity crowd of 


4.200. This was expected since the 


house is located in an Italian sec- 
tion of town. 

Marbro, like the two other B&K 
houses showing the fight, was 


charging $3.60 admission. Uptown 
played to 4.000 customers and the 
Tivoli to 2.900, Essaness’ Crown 
Theatre, which was getting $4.80. 
tax included, per seat, drew an 
attendance of over 1.200. 


Police details were assigned to 


each theatre, but the patrons were 


orderly throughout. 


Omaha Does Well 
Omaha, Sept 


, 
29. 


Marciano-La Starza TV fight pix 
at 2.890-seat Orpheum Theatre 
here Thursday (24) drew 2,400 at 
$2.50 plus tax (.50c) scale. Early 
rumors around town of a sellout 
nay have prevented capacity, 

Crowd was enthusiastic and 
many audibly grunted hen the 
champ began to land his Sunday 
punches Fans applauded = after- 
fight speeches of contestants. 

Hill Miskell, district manager of 
Tristates, gave some thought to 
winding up show by staging ama- 
teur bouts on sta but decided 
L was too risky, 

First Come In Albany 
Albany, Sept. 29 

F ( “is.ered a 

1 500- $3. i 
i i 2 I ¢ he 
c g g Last 29 


boards in many cases going for as | 
high as $15 each. 





The Treasurer's Report 
Des Moines, Sept. 29. 

At $3 per pew there were 1,350 | 
boxing fans inside the 1.700-seat 
Paramount here for the Marciano- 
LaStarza telecast. Since Tri-Sates 
Theatre Corp, operators of the 
Paramount, had said previously 
they would consider the experi- 
ment successful if 1.250 seats were 
sold—it appears that management 
happy. Despite the fact the 
camera work at the Polo Grounds 
was so-so as locally shown, cus- 
tomers didn't object. 

Don Allen states that Tri-States 
will now go ahead and televise the 
Notre Dame-Pittsburgh game Oct. | 
17 “with confidence. 

L. M. McKechneay, Tri-States 
treasurer, pointed out that Para- 
mount’s share of the $3 admission | 
wouldn't make big money for the 
company even if the theatre were 
sold to capacity. In addition to a 
substantial guarantee, based on 
the number of in the Para- 
mount, the admission included 54c¢ 
tax and $1.30 of it went to Theatre 


is 


” 


seats 


Network Television, Inc 
Also, there's from $9.000 to $15.- 
000 werth of special equipment 
that can't be used tor anything but 
theatre TV and $488 outlay for 
rent of the coaxiat cable loop be- 
tween theatre and the telephone 
company. 
K. C. Sellout 
Kansas City, Sept. 29 
Take for the closed circuit tele- 
ist of the Marciano-LaStarza fignt 
at the Ashland Theatre here last 
Thursday was tops. Theatre oper- 
ated by the Commenvealth Amuse- 
vent Corp. seats 1.200 and was a 


; ments. 


Marciano-LaStarza 


Comparative slowness of the 
early portion of the Marciano- 
LaStarza bout caused producer 
Joe Roberts to scissor five 
rounds out of the final print 
of the fight film in the inter- 
ests of speeding up the contest 
on the screen. After round 
one, the camera jumps to 
round six. 

Twenty -minute film, which 
Republic Pictures rushed into 


distribution early Friday (25) 
evening, was turned out by 
Sports Films, inc. of which 


Roberts is executive veepee. 
Aliso an officer of Sports Films 


is James D. Norris, Interna- 
tional Boxing Club prexy, 
whose organization promoted 


the championship match. 

Print, of course, is much 
better visually than the closed 
circuit video pickup was but 
this merely serves to empha- 
size all the more the fight’s 
fistic flaws. While Marciano 
and LaStarza were clumsily 
belaboring one another as seen 
on the film, Bill Corum’s 
deadpan narration compli- 
ments the proceedings beauti- 
fully. 

Footage in general, wun- 
reeled as “just another fight” 


and hardly of a quality one 
would expect in a champion- 
ship go. So barely after the 
first frames slipped through 
the. projector, Corum was 
prompting the audience to 
“watch that low blow that 
Marciano’s gonna toss.” About 


the only other highlight is the 
sequence when LaStarza falls 
to the floor in the bout’s sole 
knockdown. 

First showing of the film in 


the N. Y. metropolitan area 
was via the RKO circuit, 
Trans-Lux Theatres, Embassy 


Newsreel, Paramount and sev- 
eral other first-rrun Broadway 
houses. Among other initial 
bookings were New England 
Theatres, the Shea circuit and 
Paramount Theatres in Boston. 
Gilb. 








sell-out by opening time Thursday | 


at $3.60 seat. 


Event 


per 
had only four days plug- 


ging in special sports page ads in| 


the Kansas City Star, but sale both 
in advance and at the box 
was brisk all week. 

Reception.was virtually flawless, 
and customer Satisfaction okay, 
according to Rudy Vinzant, theaire 
manager. 





Okay in Detroit 
Detroit, Sept. 29. 

Big-screen televising of the 
Rocky Macriano-Roland LaS*‘arza 
heavyweight boxing champicaship 
bout was a financial success in De- 
troit. About 2,800 customers paid 
$4.20 and $3 to see the fight in the 
2.961-seat Palms for a gross of 
$9,000. The 3.500-seat Hollywood 


paid $3.60 and $3 for a gross of 


labout $7,500. 


Opera Was Bigger 
Salt Lake City, Sept. 29. 

Marciano-LaStarza_ title bout 
played to about two-thirds capacity 
at the 1,800-seat Utah Theatre here 
on Thursday. House was scaled at 
$3.05, with a small number of loges 
priced at $4.27. Gross of around 
$4.700, was characterized by a com- 

pany exec as only “fair.” 
On comparative basis, consider- 
ing time difference and season of 
the vear, the theatre TV presenta- 


tion of “Carmen” from the Metro- 
politan Opera was a better box 
office. 





Test 3 Different Sales 


Approaches on ‘Torch Song’ 
Metro will test three different 
selling approaches for “Torch 
Song,” Joan Crawford starrer, in a 
three-city pre-release unveiling. 

In Syracuse, for example, pic is 
being emphasized as a musical. 
with stress on Miss Crawford's 
dancing and singing. In Colum- 
bus, O., the off-beat love story gets 
top billing. In Richmond, Va., a 
combination of both appeals will 
be used with the emphasis on the 
slogan “Can You Love Such a 
Man.” 

Three preems, nearly a month in 
advance of the general rejease, will 
permit M-G to evaluate the most 
potent selling appeal for guidance 
in the regular release engage- | 


office | 
, With bringing the cabaret to Amer- | 





ST 


Zukor’s Book 














i—— Continued from page 2 
| exhibitors in dealing with the 
monopolistic “trust” that formed 


stature as an art form and as a 
major business enterprise. 
Booze, Drugs, Sex 

Zukor recounts the pitfalls that 

befell many a name and the ad- 

| verse publicity that was to burden 

Hollywood. Tom Meighan’s weak- 


| ness for alcohol, Wallace Reid’s 
| addiction to narcotics, the Fatty 
| Arbuckle “scandal” are covered 


| with almost surprising candor. 
Veterans on films’ business end 
'and newcomers with hand-me- 
|down intelligence doubtless will 
wonder about the absence in the 
Zukor book of any extensive recap 
i of theatre emsire building and the 


his lifetime with the industry. The 
pioneer, instead, offers some in- 
formative background on _ the 
groundwork, in simple and almost 
entertaining terms, and-‘brushes off 
the corporate complexities that 
| followed. 

“One could not pay too much 
tribute to those early directing 
| geniuses, David Wark Griffith and 
| Edwin S. Porter, who were forging 
|!a motion picture technique ‘(writes 
| Zukor). Porter’s ‘The Great Train 
| Robbery’ is mentioned whenever 
| film history is discussed. Porter 
;}was to become my partner in 
| launching features and jater I was 
closely associated with Griffith. 
Daring Young Men 
| “In those early days adventurous 


Audience Yells Add To 
In-Theatre Excitement: 
Minneapolis Capacity 


* Minneapolis, Sept. 29 





when the motion picture achieved | 


Marciano-LaStarza fight te), ast 
drew capacity here, including «:.n. 
dees. At $2.50 scale (£2.08 5) 
42c tax) gross of $8,382.40 in 4 0 - 
seat Radio City theatre netted 
“satisfactory” profit for the Pa-.. 
mount circuit house, accordi: 


x 


Harry B. French, the ch 
president. 

This was the only theatre tele. 
cast of the bout in the entirs 
ritory. French did not book 
into the St.- Paul Paramount 
Bennie Berger into his loca] 
Gopher which also are ex ped 


with big screen TV. 


ye French conceded he had beer 


big corporate setups that grew in, 


, “reluctant” to book the bo 

causé of doubt that there i 
ficient local interest to bring t 
the public in paying numbers at 


|} young men went into film-making | 


in much the spirit as others joined 


pthe gold rush. As a matter of fact, | 


| Jesse L, Lasky, one of the great 


| figures, had been in the Alaska | 


|rush before entering films. Cecil 
| B. De Mille has told me that it 
| was nip and tuck with him wheth- 


| er to go into picturemaking or join | 


|a revolution somewhere south. of 
| the border. De Mille and Lasky 
were eating dinner in the Claridge 
Grill one night, depressed 
| financially bent. De Mille, a son 
of playwright Henry Churchill De 
, Mille, had recently directed a play 
which the public had. not cher- 
| ished. Lasky, a former cornet 
| Player in a family vaudeville act 
| as well as gold hunter, had opened 
a plush cabaret. He is credited 


ica, but he seems to have been 
| ahead of his time. It failed. ‘Per- 
| haps,’ De Mille said, ‘we had. bet- 
| ter go down to Mexico and join a 
revolution.’ 

“Lasky had a different idea. ‘If 
it’s excitement you want,’ he said, 
‘let's make motion pictures.’ 

“They turned over a menu and 
began to form a company. 


“Sam Goldfish (later Sam Gold- 





| 


and | 


$2.50 a throw but Thursday 
dow sale proved tremendous. 
Telecast came through splendid- 
ly and sans any hitch, with ¢} 
many action closeups winning pa 
ticular approval. Audience shouted 
and cheered as if they 
ringside providing atmosphe 


e 
were 


af 
al 


re and 


excitement When carbons ere 
changed between the tenth d 
eleventh rounds the screen went 


blank for 15 seconds and the: 
howl from some of the custome: 


who feared there'd be a repetition 
of the breakdown which occurred 
when the theatre televised iis first 
fight, the Pep-Saddler scrap t 
the blankout lasted only 15 sec- 


onds and none of the ring activi- 
ties was missed. 
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commercial meetings and another 
half-priced one for the public sem 
ice events, would be based } 
marily on markets covered. 
TTA, which would produce 


€ 


events with the William No 
office providing the talent and 
production knowhow, would he 
compensated by the payment hy 
theatres of 10° of the renial 
charge and by sponsors by the 
payment of 10% above all pro- 
duction costs. Thusly, it would 
operate much in the manner of 
advertising agency. 

Once an event is lined up, TTA 
will offer theatres as well as spon- 
|sors a merchandising assistance 
|campaign. This will consist of 
|lobby displays, marquee and _ the- 
'atre decorations, local theatre pro- 
motions in connection with the 
| meetings, coordinating sponsors 


} 


and theatres publicity ‘local and 


national), assistance in arranging 
local hotel accommodations and 
catering, and = away-from-theatre 


Wyn) came into the restaurant, and | display arrangements. 
it could readily be seen that he | 
was nof in a happy frame of mind tional Screen Service to furnis. 
either, Sam was in the glove busi- | 89d distribute the necessary 
|had about 3,000 customers who | ness and at the moment he was | atre accessories for theatre 
angry because the Government in- | ©VeMts. 


TTA has closed a deal with Na- 


the- 


rV 


Also part of TTA’s plan 


tended to take the tariff off gloves, | is the providing of performance 


| or put a tariff on, whichever it was | ™SUrance 


|that would hurt him. The three 
| were well acquainted because Sam 
‘had married Jesse's sister. Blanche, 
who had played in the Lasky fam- 
ily band and now designed cos- 
tumes for a yaudeville producing 
company Jesse had. Cecil*® wrote 
, one-act musicals for the company. 
| “As soon as Sam _ heard about 
| the movie scheme, he said, ‘I’m in’. 
' “That dinner meeting was 
| have quite an effect on motion pic- 
ture history, as any moviegoer 
,knows. All three became associ- 
ates of mine.” 


| Zukor’s recollections are par- 
_ ticularly colorful when concern- 
jing dialog he exchanged with the 
stars anent, first, the importance 
of the “new industry” and later, 
when the business was established, 
the high and sometimes unrealistic 
salary demands they made, 

| The Green Parrot 

| For added flavor he throws in 
numerous anecdotes, such as the 
work without let-ap which Bill 
Pine and Bill Thomas ‘then pub- 
licists) gave to teaching a flock of 
parrots to shout “The Green Par- 
rott,” in behalf of a film of the 
Same name. Punchline, of course. 
is that after weeks of this tutoring 
the pic’s title was changed. 

Much of “Public Is Never 
Wrong” sounds like Zukor. today, 
talking. Kramer, who picked up 
and collated the voluminous notes 
dictated by the 80-year-old author. 
rates credit for a fine job of organ- 


' 


j ization, 


in case of equipment 


| failure, 


According to a TTA 
there are currently 107 


Survey, 
theatre 


| orey ° : 
| TV-equipped houses in 62 cities, 


|; representing 235,000 


to | 


ent 


] 


seats. Tol 
in theatre TV, il's 
approximately 


investment 
timated, 
250,000. 


is $3 





Al Horwits Joins Jacobs 
In Int'l Pub Relations 


Hollywood, Sept. 29 

Al Horwits has resigned from 
UnivefSal-International Studios to 
enter the public relations business 
in partnership with Arthur P. Ja- 
cobs, long active in the independ- 
field. Horwits severs an 11- 
vear association with Universal 
which started in New York as puv- 
licity manager later coming to the 
Coast as director of publicity oe 


more recently in the capacity 
executive aide. Prior to joining 
U, Horwits was an active ne\\Ss- 
paperman in the east. 

New organization is set-up [0 
represent picture and industrial 
accounts not only in Hollywood 


and New York, but also in 11 key 


U. S. cities. Company also main- 
tains offices in London, Pa iS, 
Rome and Mexico City. A special 


unit has been set up to handle ac- 
counts in the radio-television field. 

Robert C. Reilly, formerly 
sistant director of publicity 
Warner Bros. and director of Ppt 
licity for Sun Valley, Idaho, vill 
function in the Coast office as 4! 


‘ 


a 


4 


) associate. 

















- Paramount’ S 


| “UTTLE BOY LOST’ 


|i “JOINS SUCH ILLUSTRIOUS COM-— 
BM PANY AS ‘THE ROBE, ‘ROMAN. 
HOLIDAY, ‘FROM HERE TO. 
ETERNITY’ AND ‘STALAG 17°” 


Says the N.Y. Mirror. And the Daily News 
adds: “Highest Rating! It’s Bing’s best 
picture! Keeps the audience rapt in atten- 
tion from the opening to its final scene!” 


Boxoffice Results Too Place It 


Be Cee ee 


Engagements in New York, San 
Francisco and Los Angeles: Get i 
Off To Spectacular Start! ~— 
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The Veils of Bagdad 
at best, it should wend an unexcit- 
ing course through its general pro- 


gram bookings. It has some ex- 
ploitation factors that may help 
stir up initial interest, but what 
the picture offers in the way of 
entertainment values is hardly 
worth the ballyhoo effort. 

The routine plot ts the one about 
{lie despotic rule of Bagdad by its 
pasha and grand vizier, a coupic 
of greedy boys who are piling up 
| money to finance a private wal 
against the Ottoman Empire. They 
reckoned ithout Victor Mature, 
however. With the aid of a troupe 
ol restlers and an acrobatic act, 
Mature eals the tax money, kills 
Ciuv Rolfe, the gramd vizier, de- 
thrones Leon Askin, the pasha, and 
is declared the new prince of Bag- 
dad. Also, he gets Mari Blanchard, 
daughter of a slgin hill tribe lead- 
©! vho is dancing in a Bagdad 
tavern while trying to get a line 
on her dad's killer. 

Neither the players, nor George 
Sherman's direction are able to 
make amvthing of the lines ang! 
situations in the trite screen story 
written by William R. Cox. Antics 
become ludicrous after awhile. The 
Albert J. Cohen production rates 
good. Technicolor lensing by Rus- 
sell Metty and the other technical 
assists are expert Broy 

The Man Between 
(BRITISH) 

James Mason, Claire Bloom, 

Hildegarde Neff in Carol Reed 

suspense thriller: favorable 

boxoffice in U. S., 

London, Sept. 29. 

Fritich Lion release of London Films 
Carol Reed production, Stars James Ma 
gon. Claire Bloom, Hildegarde Neff. Di 
rected by Carol Reed. Screenplay, Harry 
Kurnitz, from an original story by Walte: 
Ebert; camera, Desmond Dickinson; edi 
ter \ s Kates; music, John Addison 
At Rialto, London. Sept. 24, ‘S33 Run 
hing time 101 MINS. 
lo James <ason 
Susanne Claire Bloom 
Bettina hHlildegarde Neti 
Neartin Geoffrey Toone 
Halendar Aribert Waescher 
Kastner . Ernst Schroeder 
Horst Dieter Kruse 
Lissi Hlilde Sessck 
Inspector Kiviber Karl John 


Once again Carol Reed has chos- 


en a central European location 
for his latest suspense thriller. In- 
stead of the sewers of Vienna 
which were used for “The Third 
Man.”’ he has picked war torn Ber- 


lin for a story ef political intrigue, 
capitalizing on the obvious poten- 
fialities of the divided = capital 
Three star names, coupled with 
the marquee value of the director, 
Kive the pie strong showmanship 
possibilities, and although it is un- 
likely to repeat the b.o. triumph 
of ils predecessor, is destined 
grosses, 


S 


it 
for healthy 

From an original story by Walter 
Ebert. Harry Kurnitz has fashioned 
a script crammed with lively sus- 
pense values, Atmosphere 
created almost from the opening 
shot although it takes some time 
fer the plot of sinister intrigue 
to emerge clearty. Occasionally the 


Is 


tempo stackens but this could be 
remedied by better editing. 
Camera crew has made the best 


of the genuine Berlin backgrounds. 

While the basie plot is unduly 
{maginative, much of the incident 
has topical interest. It is virtually 


a battle of wits between east and 
west, with the Red Zone police 


Striving to end the trafficking oi 
human bodies into the Western 
Zone. The plet is woven around 
Ciaire Bloom, an English girl, who 
cpmes to spend a holiday with 
her brother, an army major, and 
her sister-in-law a German girl, 
and James Mason, an East Berliner 
who rescues her after she was mis- 
tukenly picked up by Red police. 
Best suspense derives from the 
plot by Mason to get the girl 
back to her brother. The familiar 
screen chase is heightened by the 
contrasting locales starting in a 
hideout on a construction job and 
proceeding over the rooftops to 
the eventual desperate dash across 
the trontier in which Mason sacri- 
fices his life to insure the girl's 
freedom. ‘This part of the produc- 
tion, particularly, has been given 
Spirited direction, and stands out 


as the highlight. 

\cting is on an all-round re- 
liable level with Mason giving a 
Vigorous portrayal as the German 
who drifted into crime when the 
advent of Nazism ended justice 
and freedom. Miss Bloom, in her 


first 


¢ 


major film since she became 


a star in “Limelight,” does a high- 


Jy creditable job as the English 
girl. Her natural good looks and 
} expert thesping skill make a 
fine combination for the role 
Hildegarde Neff, who becomes inno- 
cently involved in the spy net and 





whose marriage to the army major 
is proved invalid (her former 
husband, presumed dead, turns up 
in the person © Mason) looks 
suitably harassed, but occasional- 
ly becomes a bit lifeless. Other} 
character roles are competently | 
filled. Special praise is due Dieter | 
Krause, a small boy, who conscien- | 
tiously spies for Mason, Myro. 








is Your Honeymoon 
Really Necessary? 
(BRITISH) 


tright British comedy, adapted 


from stage bedroom farce; 
looks okay for many U. S. 
situations. 


London, Sept 

Adeiphi Films production and release 

Stars David Tomlinson, Diana Dors, Bo 

nar Colleano. Directed by Maurice Levey 

Screenplay by Talbot Rothwell from the 
> Yy 


99 
aon. 


play by Tidmarsh; camera, Phil 
Grindrod; editor, Lilo Caruthers; music 
William ‘Trytel, At Gaumont, London 
Running time, 80 MINS 


Frank RBetterton David Tomlinson 


Candy Markham Diana Dors 
Comdr. Laurie Vining Bonar Colleano 
Gillian Vining Diana Decker | 
Hunk Hanlon Sidney James 
lucy (he Maid) Audrey Freeman 
llicks Hubert Woodward 
Admiral Fields McDonald Parke 
{apt NOaKES Lou Jacobni 
Young Lieut Warren Stanhope 
Tony ( Denier Warren 
There is usually a good market 


for farcical comedies, and this lat-' 
est British production will meet a 
definite exhibitor need. It is} 
geared for substantial grosses. The ! 
\nglo-American cast widens its 
possibilities in the U. S. market 
although it cannot anticipate the 
ame reaction as in its country 
of origin, where the quota ticket 
is an added booking inducément. 
“Is Your Honeymoon’ Really 
Necessary?” follows the accepted | 
bedroom farce format, Its situa- | 
tions are provocative without be- | 
ing unduly risque, and there is an! 
attractive cast to keep the fun roll- 
ing. Bright dialog and lively direc- 
tion have transformed this stage 
original into sprightly screen fare. 
Briefly, the story opens with the | 
arrival of Bonar Colleano, a U. S. | 
officer, with his bride, Diana | 
Decker, to spend a honeymoon in! 
j.ondon. An evening alone in 
Grosvenor Square are, however, 
disrupted by the appearance of 
Diana Dors, -his ex-wile, who! 
claims that his California divorce | 
not valid in London. The mix-} 
up is completed when David Tom- | 
iinson, as a legal friend, is brought 
in to resolve the issue and eventu- 
ally has to pose as Miss Dors’ hus- 
band | 
Action is centered on the living 
room in the Grosvenor Square | 
tlat. with doors leading to the two} 
bedrooms which are the scene of | 
the main farcical incident. Bonar 
Colleano turns in a solid perform- } 
ance as the officer, with Diana | 
Decker suitably wistful as the} 
bride, Diana Dors gives a provoca- | 
‘ive performance as the other} 
woman while David Tomlinson gets | 
plenty of laughs as the lawyer, | 
S.dney James has a meaty role as 
a mavy man. Other roles are 
nicely tilled by Audrey Freeman, 
Hubert Woodward and Lou Jacobi. 
Wluyro, 


is 





Les Orgueilleux 
(The Proud Ones 
(FRANCO-MEXICAN) 
Venice, Sept. 22. 
release of a CICC-Reforma- 


Columbia 


Chrysaor-lena Film production. Scars | 
Gerard Philipe, Michael Morgan, Carlos 
Voctevuma. Directed by Yves Allegret. 
Sereenplay, JeJan Aurenche, Allegret, 
fean Clouvot, Pierre Bost trom ofiginal 
tory by Jean-Paul Sartre; camera, Alex 
Phillips; editor, Claude Nicole: musie, 
Paul Misraki. At Venice Film Festival. 
Running time, 105 MINS. 
OE i vsdweneenabaanees Michele Morgan 
a PP erase Gerard Philipe | 
SPOUGEE ovecioneen eeeens Carlos Moctezuma | 
Sn EE CEE eres Vietor Mendoza | 
Pn i@ac paduaeuenee «.» Michele Cardeoue 
SOU. ks ce rebesescdkeadcaeees Andre ‘Toifei 





A French-Mexican film with ex- 
teriors in Mexico and _ interiors 
made in France, this puts two | 
French people into a churning, ! 
heat ridden Mexican milieu for 
jolting results. Although the story | 
is one of regeneration and self- 
realization, it has a heavy down- | 
beat approach «hich leads to some 
gratutitous morbidity. Names of! 
Michele Morgan and Gerard Phil- | 
ipe make this a good bet locally, 
and perhaps in the U. S. Careful 
scissoring could put this in line 
for sureseater interest with word- 
ot-mouth a probable plus factor. ! 

Cutting of such sequences as 
those which linger on the death 
struggles of a man, a closeup of a 
spinal injection, and some unneces- 
sary undressing scenes, coyld give 
the pic more pacing and character 
emphasis. 

Mexican background is hammer- 
ed home with a screeching musical 
score. the sweaty heat, the fiestas 
ever-present fireworks and 
s)mbols. In this an alcoholic ; 


and 


! bulk of the story. 


French medico is trying to drown 
his remorse, brought about by the 
death of his wife on the operating 
table because of his drinking, and 
a French woman who is guilt- 
stricken when unable to feel great 


sorrow over the death of her hus- | 


band. 


A main flaw is the lack of clear | 


definition and progression of the 
characters. Their sudden regenera- 
tion does not ring true. Philipe is 
too theatrical in his early drunk 
scenes as the~medico, but soon 
settles down and inserts a pathetic 
quality as the derelict. Outstand- 


|ing is the scene of buffoonery and 


degradation when he dances him- 
éelf to exhaustion in a bar for a 
| bottle of rum. Miss Morgan looks 


well but lacks the depth of expres- 


|! sion needed to give the complicat- 


ed character clear emphasis. 
Director Yves Allegret has sacri- 
ficed much point for effects, but 
has given the film a fine visual 
quality that helps gloss over many 
shortcomings. Lensing by Mexican 





cameraman Alex Philips is fine. 
Editing too, is good. Mosk. 
Anni Facili 
(Easy Years) 
(ITALIAN) 
Venice, Sept. 22 


Paramount release of a Ponti-DeLau 
rentiis production Stars Nino Taranto 
Directed by Luigi Zampa Screenplay. 
Brancati, Amidei. Talarico, Zampa, from 
story hv Hrancati: camera Alda Tonti 
sets, Piero Gherardi: music. Nino Rota 
At Venice Film Festival. Running time 
103 MINS. 

Prof. De Francesco Nino Taranto 
Fedora Alda Mangini 
Rosina Clelia Matania 
reresa Giovanna Ralli 


Paramount has a good local re- 


fears and ambitions, “The Village” | 


might have been more compelling 
film fare. However, throughout 
most of the footage is an 
again-off-again” romance between 
adult supervisors John Justin and 
Eva Dahlbeck. This detracts from 
| the central theme. ; 

Director Leopold Lindtberg gives 

the picture a surge of movement 
in some brief action sequences but 
on the whole his guidance is of a 
statie nature. Best of the perform- 
lances is that of the youthful Miss 
Bragiel whose thesping style and 
mannerisms cry out for audience 
sympathy. Justin’s portrayal of a 
“house master” is a stock char- 
acterization while Miss Dahlbeck 
has appeared to better advantage 
in some Swedish films where she 
originally started. 

Production values of Lazar 
Wechsler and Maidment are good. 
Exteriors, incidentally. were lensed 
in Switzerland while interiors 
were done at the Nettlefold Studios 
near London. Camerawork of Emil 
3erna is fair. Robert Blum’s score, 


as conducted by Muir Mathieson, 
fiis nicely in the film’s general 
atmosphere. Gilb. 


Vasilis Return 
(RUSSIAN—COLOR) 


Artkino release of Mosfilm production. 


lease in this satire on bureaucracy | 


and on Fascist nostalgia in present- | 
Its contents should stir | 


day Italy. 
up some incidents, and pie stands 


to gain on resulting word-play, In 
the U. S. and other markets its 
values are less immediate, its 


chances appear spotty at best. 
Story concerns a Sicilian school 
professor who moves to Rome in 


an attempt to ‘obtain government 
approval on the production of a 
new medicine discovered by a 


friend of his. His trip through end- 
less governmental archives’ to 
locate the petition, and the sub- 
sequent aitempts, via the help of 
influential officials, to push through 
approval of the bill, make up the 
sharp and biting. A visii to a neo- 
fascist reunion has been restaged 
to remind audiences of a 
actual meeting which made 
headlines locally. 

Generally, however, the treat- 
ment is of surface quality, and the 
human aspects are rarely if ever 
dealt with in depth. 

In a switch from his straight 
comedy roles, Nino Taranto does 
a good job as the professor while 


the 


others assist ably. Lensing by Aldo ! 


Tonti is standard. Production 

credits are good. Hah. 
The Village 
(SWISS-BRITISH) 





Fair Swiss-British import for 
the art houses. 


United Artists release of Lazar Wecha- 
ler and Kenneth L. Maidment production. 





recent | 


Stars Sergel Lukyanov Directed by Vse- 
| volod Pudovkin Screenplay, Galina 
Nikolovich, E. Gabrilovich from novel 
“Harvest,”” by G. Nikolayeva; camera, S 
Urusevsky At Stanley, N. Y., starting 
Sept 25. ‘53 Running time, 92 MINS 
| Vasili Bortnikov Sergel Lukyanov 
Avdotva Natalya Medvedeva 
| Stepan N. Timofeyev 
CAUOET 2. cc neue , A. Chemodurov | 
Frosva ake I. Makarova 
Kantaurov V. Sanayev 
Pavel ev aeeeed A. lgnatyev 
Natalya Dubko K. Luchko 
Tetyana a G Stepanova 
Kuzma Bortniko N. Shamin 
(In Russian: English Titles) 
“Vasili’s Return,” latest Soviet 


cinematic effort, is far and away 
the best film to come from the 
Moscow studios in many months. 
This obviously is due to the direc- 
torial skill of Vsevolod Pudovkin, 
who was responsible for such bet- 
ter Russo pix as “Mother” and 
'“End of St. Petersbitrg.” 
est effort is well up to the stand- 
ard of these other works. 

In this latest Pudovkin produc- 
tion, he has managed a gripping 
love triangle, homey story without 


cluttering it up with too much Red | 
le has done this de- | 
| spite the fact that the locale is the | 
Humor is often | 


propaganda. 


collective farms of Russia just 
after the last world war. His 
lability to focus interest in the 


broken marriage of a returned war 
veteran despite the dosage about 
the new Soviet man is the main 
reason this ticks. 

Based on the novel, “Harvest,” 


by Galina Nikolayeva, this depicts , 


a typical Russo man and wife 
whose home is disrupted by the 
war. When the husband is be- 
lieved killed in battle, she falls in 
love with another man. Plot stems 


| from the fact that the husband re- | 
turns home, unharmed after many | 
months, only to find his wife re- | 


wed. While there is an attempt 
to show that they achieved happi- 
ness and were reunited via the 
activity in the people’s party and 
performing Commie tasks on the 
| Collective Farm, it is not dragged 
in too forcibly. 

Sergel Lukyanov proves a ster- 


Stara John Justin. Eva Dahlbeck. Di-!);.°) 5 Epi Toedli ‘ 
rected by Leopold Lindtberg. Original | ing character as Vasili, the war 
story and dialog. David Wechsler and! vet who finds his wife re-married. 
Kurt ruh: adaptation. Elizabeth Mon- | © : j . ies 
tagu and Leopold Lindtberg; camera, | 2 oe a oe cast of typical 
Fmil Berna; music, Robert Blum: editor, u Sian actors measures up to Ss 
Gordon Hales. At Normandie Theatre, | high standard of acting. 
Sessa’ Sept. 22, ‘63. Running time, 92) Besides the great direction, a 
; ; . | solid seript has been do 
Alen _ Manning javenne John Justin | Galina Nikol ich a ‘. pnd 
anda Piwonska . Eva Dahlbeck | "2 p ovicn an “. Gabdlio- 
Heinrich Meili .....Sigfrit Steiner | vich while S. Urusevsky has con- 


Mise Worthington Marv Hinton 


Dr. Stefan Zielinski W. Woytecki 
Mr. Marginski ..... Guido Lorraine 
Mr. Faure Maurice Recamev 
Miss Sullivan ......... Helen Horton 
| Signore Belatti ....... Rolando Catalano 
| Anja fiestbseasaeed Krvstina Bragie) 
EY dacs od d dewe eee Voytek Dolincky 
5) rere ere Trevor Hill 

Somewhat in the documentary 
class is “The Village,” a Swiss- 
British joint production which 


throws the spotlight on sociologi- 


'eal and other problems svurround- 
}ing war orphaned children. 


Pic- 
ture obviously is an earnest at- 
tempt to treat its subject objec- 
tively but unfortunately it falls 
short of its goal. 

Sombre theme of the film as 
well as its multi-lingual dialog will 
tend to restrict the entry's playing 
time in the U. S. 
Lazar Wechsler-Kenneth L. Maid- 
ment production appears to have 
a fair potential in the art houses 
if properly sold. For its story is 


However, the | 


tributed a fine lensing job. 
Russian film producers and tech- 
nicians apparently have made 
| Strides with their Magicolor, used 
in this, because it is much more 
| lifelike and sharp than in recent 
pix. Wear. 


Sinfonia Amazonica 
(Amazn Symphony) 
(BRAZILIAN) 

Rio de Janeiro, Sept. 22. 
_Unidafilms release of an Anelio Latini 
Filho preduction. Produced, directed. oni- 
mated and edited by Anelio Latini Filho. 


Story by Filho. At Pathe, Rio de Janeiro. 
Running time, 75 MINS, 





This is the first feature-length 
cartoon ever made in Brazil. It is 
| Strictly a one-man iob, and as such 
merits praise, but technically 
leaves much to be desired. Static 
backgrounds, while competently 
drawn, take up almost 50¢% of run- 
ning time, rendering the picture 





such that tie-ups with women's! ™onotonous. Animation is jerky 
clubs and schools might be ar- | and awkward, 
ranged. Yarn consists of two Amazon 


Basically, 


the David Wechsler- | folklore 


Stories, both of which 


“on- 


His lat- | 


The, 


it | 





j 


Briefs From the Lets | 


Hollywood, Sept. 29 
Lyle Bettger will co-star with 
Audie Murphy in “Drums Acro<« 
‘the River,” to be produced by Met- 
|ville Tucker and directed jy 
| Nathan Juran at UI... Metro i 
| negotiating the renewal of Clark 
|Gable’s contract which expires 
}next January ... Will White anq 
‘Robert Williams joined the °\1 
nificent Obsession” cast at Ul 
Marlin Skiles assigned 





as 
director on “Arrow in the bD 
at Allied § Aertists Reput 
signed Slim Pickens for a ch 
ter role in “The Fortune Hunt 
co-starring John Derek and Joan 
Evans. 

Ethel Barrymore’s son, Sammy 
Colt, plays a_ featured rol 
Bryan Foy’s “The Mad Magi 
at Columbia Independent ‘ 
tists signed Henry and Phoebe 


Ephron to write a screenplay for 
western tunefilm, still untitled 
RKO release .. . George Montzom- 


| , . 

lery signed a two-picture dea} 
|star in “Indian Scout” and “Bat 
| Masterson, Badman,” at Columbia 


Wisberg-Pollexfen signed 
Harry Lauter, Lyle Talbot and 


Henry Rowland for featured rolcs 


in “Captain Kidd and the Slave 
Girl.” .. . Nicole Maurey drew one 
of the top roles in Paramount s 
“Legend of the Inca.” ... Pat De- 


nise will play a dancing role with 
Danny Kaye in “White Christn 

at Paramount Gloria Gordon 
renewed for another year by 20! 
Fox. 


| Jq@hut Houseman will produc: 
| Metfo’s “Montmartre,” based « 
the French painter, Degas. with 


George Sidney directing and Les- 
jlie Caron and Cyd Charisse 
istarring . . . Norma Productions 
moved from Warners to the Ke 
west studios to produce two film 
“Broncho Apache” and “Vera 
Cruz,” for United, Artists release 

. Jack Catheart replaced Hugh 
Martin as vocal arranger on the 
, Judy Garland starrer, ‘“A” Star 1s 
| Born,” at Warners ... Nick Castle 
signed as dance director on Par: 
mount’s “Hazel Flagg.” . Danny 
Kaye will go on tour to baltly 
“Knock on Wood,” his first pe: 
sonal plugging for any picture. 


CO- 


Barbara Stanwyck wilii star in 
“Witness to Murder,” to be pro- 
duced independently by Chester 


Erskine for United Artists release, 
with Roy Rowland directing. 

Warners signed the Five Flying 
Zacchinis to perform in ‘The 
Phantom Ape.” ... Jule Styne and 
Bob Hilliard checked in at Para- 
mount to write additional songs 
for “Hazel Flagg.” Sidney 
|Blackmer signed for ene of tiie 
leads in UI’s “Johnny Dark.” . 
| Metro assigned Richard Brooks to 
direct “Bad Day at Black Rock,’ 
starring Spencer Tracy... . Ul set 
Nov. 4 as the starting date for the 
Abbott-Costello comedy, “Fireman 
Save My Child.” 

Maureen O’Hara and MacDonald 


Carey in “Port of Spain,” Colume 
| bia release to be made in Spain 
and Ireland . . Metro signed 


Matt Mattox as one of the seven 
| brothers in “The Sobbin’ Women 
... Van Heflin will star in Ul's 
“Tanganyika” with Albert J. Cohen 
| producing and Andre de Toth (i- 
,recting .. . Arthur Gardner and 
| Jules V. Levy will produce “Case 
| File: FBI,” for United Artists re- 
lease . . . Jack Baur joined Ul's 
casting staff to help out with the 
studio’s augmented production pro- 
gram ... Warners signed James 
Whitmore and James Arness ‘s 
first and second male leads in te 
science-fiction film, “Them.” 
Metro assigned Carlos Thompson 
to co-star with Robert Taylor and 
Eleanor, Parker in “Valiey of the 
Kings,” to be filmed in Egypt 
Paramount picked up Marla Ens- 
lish’s player option . . . Borden 
Chase signed a term writing con- 
tract with UI... RKO set a budget 
of $2,700,000 for “Pirate's Wife, 
which King Vider will produce a! 
direct . . . Miekey Rooney's ne» 
picture for Columbia will be 
tle Giant,” with Jonie Taps produc- 
ing and Richard Quine directing 
.. “Overland Pacific” is release 
‘tag on “Silver Dollar” .. . Jane 
| Russell draws the top role in RKO's 
“The Big Rainbow,” with John 
| Sturges directing. 
Allied Agtists cancelled produc: 
‘tion of “Green Hills of Idaho 
|which had been slated to start '" 
| October with William Calihan pro- 
iducing .... Merry Anders drew 4 
|key role in “We Believe in Love 
| at 20th-Fox . . . Columbia handed 


.-— ---- 





Kurt Fruh yarn which Elizabeth! could have resulted in attractive|a term player contract to “Jerome 


Montagu and Leopold Lindtberg | and colorful cartoons it technical | Janger, 
deficiencies 


adapted for the screen, concerns 


were removed and 


exas college student. . - 
| Stuart Heisler signed as director 


the hates and phobias of some 200 | crisper editing added. As they are | of Edward Small’s “Timbuktu, ‘0 


orphans who reside in a children’s | now, they lack dramatic punch and 


Victims of | 


village in Switzerland. 
Nazi aggression, they resent the 
intrusion of German-born Krystina 
Braciel in thei® midst. 

Had the sereenn'ay continued 
with its analysis of the children’s 


are somewhat tedious. Musical 


; score, excepting one typical Brazil- 


ian tune, is Wagner and Mendels- 
sohn. This is strictly local fare and 


,only for smaller situations even in 
} Brazil. 


| be filmed in Africa and London . . . 
| Emil Newman doing the score 1°) 
' Bryan Foy’s “The Mad Magicia! 
'which Columbia will release . 
Olivia de Havilland replaced Rita 

Hayworth in Columbia's Pie 
j Human Beast” 
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there is only one 


PRINT BY TECHNICOLOR 
A LOWELL THOMAS AND MERIAN C. COOPER PRESENTATION 


CINERAMA... 
one full year on Broadway, still 


smashing box office records! 


| 


Yes, Cinerama—the film medium that ushered in a new era 
of entertainment—celebrates its first Broadway birthday 
and box office has never been better! 

[In just one year of public showings Cinerama has been eagerly 
accepted by an overwhelmed public. It is acclaimed as the 
most dramatic addition to motion picture entertainment 

in 25 years! The silent “flickers” provided action, the “Jazz 
Singer” introduced sound and Technicolor showed the 

subject in natural color. But it is Cinerama and only 
Cinerama, which surrounds you, the viewer, with movement, 
color and sound so realistic—with such dynamic impact 

that you become a part of every brilliant sequence. 


Since its first showing, Cinerama has become one of the world's 
outstanding theatrical attractions. It has yet to be equalled. 
It can never be excelled. 





There is only one Cinerama! The whole country knows it! 





Box office receipts prove it! 


NEW YORK ... Warner Theatre CHICAGO ... Palace Theatre 
52nd Week 9th Week 
2 million patrons 


LOS ANGELES. . - Hollywood 


DETROIT ee Music Hall Theatre Theatre 
28th Week 22nd Week 


PHILADELPHIA ... Boyd Theatre WASHINGTON, D.C. 
Opening October 5th—tlargest Warner Theatre 


advance sale for this city Opening day—November Sth 
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s from W. T. Burk- | 


Arcadia at Bell 





SHEER EHEH SEH EHH SSP&IPPISPPPIFIOFFEFEFPOFGFHEFOFEE TES OF 
+ D4 halter. Hight previously owned the | 
3 ; @ Palace there but sold it in 1950. 
3 S rom OW z J. S. Elgin took over operation | 
? of the Nixon here from Rubin | 
z 2 Frels Theatre Circuit. The Freis | 
a mantint unere } 
EEE EEE EESP&EPFSESUPPPFFE PEGE GG G4 644464444444404 Cut ¢ nues ownership of 
HuLcing 
NEW YORK ceived only a few squawks on its anes 
opening. according to Ted Mann OMA HA 
. ant Brancs eatre's co-owne! — 
oe _— dipedeter- 20th-Fox exploiter Chick Evans Martin Luther booked into 
“ manager Tepiac= in town beating drum fe The Capito G aa Island, starting 
re ynec Robe Radio Cit nderline Oct. 4 
or ewe eet ‘ . P . : j ; sry | . 12, rti« ad if Cooper 
, f ‘ ‘ ‘ P ef } a> f nea Ol pO Pel 
nd ‘ . ‘ } ( eatres in Lincoln 
: : ( ‘ é } y é | { eer I mis on **Miss 
2 ( . ‘ ke ¢ letro pic trom 
pinite ‘ Baker's book 
° Cx n P e 4 ' Snips ane 
f ‘ f n f-dozen 2é- 
; Naouse | Oca iT)- 
joseph large | r disp Lindsay Pact 
, ! n indsay Pac 
J ee (,0 ‘ ‘ i ¢ ( — Continued from page 1 — 
See ‘ r t y t f ozone r ontinu _————4 
: eup ta ouner U in | igning. He and Crouse had al- 
seasons eady signed production contracts 


° Vinneapo ndepend ; 
DENVER tM) wood Tes ‘ rPeachec F J t- 


beers livnes fianave of he ment il projectionist or ‘ 
I ‘ nee 3932. resigned to be for 3-]).- Contract calls fer twe 
eon ocinted wit Leonard operators to a booth and total ot 45 
Groldstein, a 20th-Fox produce on preparatory minutes for pa 
the ¢ t 
f ‘ er f 
inet’ Wie Ras a ee ek ‘PITTSBURGH 
? [oe le ‘ ’ ee A P ‘ a @ 
ul Staunie W: ne! bFairmont W 
wo JeCar esiyned as sit | s Ve Pheatre eturned to that city 
unapver for Healamt here ind jn to manayve the Virginia ucceeds 
¢ luke (jis hy Robe rt Danny Sestito 10 resigned to go 
Pairicl ho recent bought the with Thorotare lurket 
exchanpes. taking over the chores Cecelia Kontowicz after 10 
send I iD closed the Lake veal at Stanley Theatre, seven of 
Johnston. Colo.. and is now iman-| them as chief of service, moved up- 
a hy thie luke aod lake Oot stairs a a secrétary in SW con- 
Colo Dave Warnock l tuke back tact department 
the Lake, and reopen it ‘orman Boland named manager | 


of the Blair in Hollidaysburg, op- 
Jake and Ike Silverman 
1938. Boland is known as 


Norm,” a name associated 


erated by 


CALGARY, ALTA. Since 


Uncle 


P Hienory Gnam opened a quonset vith the Birthday Greeters radio 
pe theatre gt ¢ ouldale, Alta pare 2 . . ‘ ‘ 
A new 200-seat Quenset-type program which he did for many 

), t Spirit R , Alli Big ea vears on Station W FBG 

ouse at Spiri iver la., is the David Hadburg, former nabe} 

Avilon, operated by Mike Zeniuk. | exhibitor, is now selling ‘stocks and 
\ W. Shackletord. of Lethbridve, bonds. 

reclected prexy of Alberta Thea Nat Farber and his son-in-law, 

tres Assn. at its annual meeting in Zelig Bass, are building a twin- 

Boull, Veepees are Walter P. Wil-| sereen ozoner at Leetsdale as part 

fon and Bo Wiber, of Edmonton: | of a new giant shopping center. 

D Miller of Taber. and DC. Fox, | It will be only three miles from 

of Pinceher Creek. Secretary-treas- | downtoxn Pittsburgh. Farber and | 

rer is Koy Chown Bass also operate Family Drive-In 
The Green hills. new drive-in, near new Kensington 

opened at Claresholm, Alta. It is John H. Harris, owner of a string 

operates) by Ward MacDonald and. of theatres here and producer of 

Iiector Ross “Iee Capades,” accepted as a 
Hush Vassos, operator of Star, Knight of the Holy Sepulchre by 

Dist Drive-in Velville Sask., | the Pope 

purchased the Melville holdings of Frank Ellis, original owner of 

Vopue Pheatres Lid Deal IVES the Ellis Drive-In Clarksburg 

the company tiveatve holdings esti- | W.Va... purchased a 27-unit motel | 

mated to be worth--$250,000 in) in Las Vewas. Nev. His family is 
Vielville Star Dust Co. will con- | Moving out there 
tinue operation of Roxy and will | 
be gr the Princess, closed since | LOS ANGELES 
aust all 
sas | Release of Paramount's “Forever 
ST LOUIS Female’ postponed until Novem- 
. ber, Picture, starring Ginger Ko- |! 
George Barber, Villa Grove, UL, gers, William Holden and = Paul] 
who operates houses there and also Douglas, was prevtewed last May. 


in ‘Tusealo, Uh, 
ovoner near Tuscealo 
Bloomer Amus. Co... Belleville, 
Til building a $150,000 ozone 
near Helleville 
Deminie Frisina, 
Frisina Amus C#., 


lighted his new Robert L. Lippert 
“Secret: People.” J. Arthur Rank 
production which introduced | 
Audrey Hepburn to U. S. film | 
/ audiences last vear. Idea is to take 
head of advantage of the publicity caused | 


the 
Springfield, by her appearance in Paramaust’s | 


is reissuing | 


Hl, brought a 16-year-old niece) “Roman Holiday.” 
from Italy to enable her to com- Filmakers acquired U. S. re-! 
plete her studies in the U. S. lease rights to “Monte Carlo 
Jules Livingston, formerly of! Baby,’ produced two years ago 
New Haven, Conn., succeeded Nat with Audres Hepburn plaving a 
hk. Steinberg as St. Louis manager supporting role. 
for Republic Pictures ' Sol Lesser is preparing to reis- 
Members of the MPTOA of }sue Douglas Fairbanks, Sr.’s “Man | 
Fastern Missouri and = Southeenj;in the Iron Mask.” with commen- 
Hilinois comtributed $3.459 to the ‘tary by Douglas Fairbanks, Ji 


Korean Reliet Fund 

Robert Lighttoot, of Allied Art 
exchange here, will represent | 
the Colosseum of Motion Picture 
Salesinan at the national conven- 
tron in New Orleans Oct. 9-11 


PORTLAND, ORE. 


Journal drama editor Arnold 
Marks and The Oregonian’s Phylis 
Lauritz to Seattle for preem of 


isis 


“Those Sisters From Seattle.” 
MINNEAPOLIS _ Evergreen’s veepee William 
Exhibitor Martin Lebedotf, vie- Thentre focclittine ast Mayle 
for in) anti-trust) conspiracy — suit M. M. Mesher ex-Evergreen 
aeainst major distributors and) exee, moved his family to town 
Paramount circuit and sharing in a add set to take : N 


over reigns of Port- 


$135,000 judciment, plans to open land Paramount Corp Nov. 1 
new north Minneapolis bank in as- aiiiiod 
sociation with several others 
Current) North Central Allied DALLAS 
bulletin) reminds territerv’s inde- Melvin Kelly, manage trans- 
pendent exhibitors that 25! of ferred from the Arlington Drive- 
\ 1 Street to Broadway” profits In to the Kaufman Pike Drive-In 
FO LO Couns of Living Theatres here ti. A. Brownlee named new 
Which Was among vroups that tele- skipper of the Arlington 
Eeaphed the President asking him J. C. Capps and R. B. Briggs 
to veto the admission tax elimina- pure seq two theatres trom Thea- 
7 ! ’ 7 : . ie ire En ery ises, the Pueblo l@a- 
, : t + exvchange « - re at K icoso and Lpache at Aky- 
cole and. Briggs and his wife will op- 
\ eh a t ef case before loc; erate the Pueblo 
Biies Manager took off for Mil- ‘ir. and Mrs. Raymond Pureons 
Waukee Where he will be com- bought the Anthons ind New Tex 
panv's branch manages theatres at Anthony from F ed 
North Central Allied urges ter- We! . aie 
rifory’s independent exbibs to toce Louis C€} tie named anave 
#s much biz as possible to Allied of the Rigsbt Drive-In. Sar At 
Artists bec: use [atte has ma tonio . 
selling pictures to TV cince receiv- Triangle Drive-In reopened 
ing independent exhibitor leaders’ Ozona by W. \ Adwtl] following 
supresews ations repairs to the screen tower. It was 
_ n St Pau nere a move to ban damaged bv a freak storm severa! 
Moon [s Blue” died aborning, the weeks ago 
World, now Piaving tne pie t- Creorge M. Hight purchased the 


| form 


inew 


| prepared by 


autnors 

Although it's not uncommon for 
director contracts to contain a pro- 
vision for the director to make oc- 
casional checkup visits to the show 
and hold necesseary brush-up re- 
hearsals, the Hayward - Lindsay 
greement is believed to be the 
first to provide a financial penalty 
for non-compliance by the stage: 
However, most director 
provide for a commensurate roy- 
alty reduction for the road if a 
new staver has to be engaged to 
conduct rehearsals because 
origina] man is unavailable or 


‘willing to redirect for the tour. 


contracts | 


the | 
un- | 


| festivals in 


Text of the clause in question in} 


Lfidsay's with 
reads, “IJ agree upon receiving 
notification trom you, to perform 
such additional services as may be 


required after the New York open- 


contract 


ing of the play, such as, for ex- 
ample, inspecting the play, calling 
necessary rehearsals, supervising 


cast replacements, ete. I shall per-! 
such additional services at | 
all times that I am available and 
in the vicinity of the play, subject, 
howevel to my prior 
ments 

In the event that I receive such 
notification from you and if I am 
available and in the vicinity of the 
play and without prior commit- 
ments, then my compensation 
hereinabove set: forth in Para- 
graph 3 ‘b) shall be reduced by 
twenty-five (2567) percent for each 
three-month period wherein I tail 
to provide the services required of 
me, at least once, following 


notification from you.” 





“" 


‘Tax Sirategy | 








ams Continued from page 7 oan 
ting underway with preparation of 
campaign material to be for- 
warded to tax chairman in the 
field. COMPO special counsel Rob- 
ert W. Coyne disclosed that a con- 
tinuing investigation of theatre 
closing and red-ink operations is 
being made bv Albert Sindlinger 
& Co., indie statistical outfit. 
Also, Pat McGee and H. A. Cole, 
cochairmen of the trade’s tax com- 
mittee, have released a list of ques- 
tions likely to be asked by Con- 
gressmen, Answers are now being 


These queries are on the list: 

“What is the present condition 
of the motion picture industry and 
in what different condition does it 
find itself from the period of the 
last campaign? 

“Could a reduction of the adinis- 
sion tax to 10° save the industry? 


“What about 3-D and its effect? | 


“Should we approach Congress- 
men in the future for their support 
with an cdditional request “that 


ble veto? 

“Early this 
that 
close in the 


Have those 


vear we 


succeeding 12 months 
theatres closed? 


‘Who “ill benefit by repeal of 
the admission taa—theatres or the 
lie? 
Mow about reports of ratsed ad 
sstons prices theatres? 
‘How about aised admissions 
» ecia ctures? 
I] * ahout telerisio as the 
£e¢ f ¢ t dowinbe at eco 
ic: tier than the ad itSslorl 
Hoiw about this suggde sted tada 
f as discrimination in faror 
of the ation picture indusiry? 
Wiiere ill the Governinent get 
@ inoney if this tax is removed? 
low about baseball, legitimate 
atre aud. other industries? 
a that be included in re 


doing ex 
oe currently re. 


pu tures 


wordine Crowes 


commit- } 
' 
| screens 


they promise to over-ride @ possi- 


predicted 
5.000 theatres or more would 


Hayward | 


' 


| little, 


such | 


|ing glass enclosed 





; With 


earlier run has any 
tionship to attendance. Most main- ; seemed to be, 


OTTAWA SOUND TRACK 


Then Alan Ladd heaves For 


‘English’ Scenes In Spain 
Ottawa, Sept. 29 
Alan Lac# was here for four 


days last week dubbing in the com- 
plete sound track for Universal's 
“Saskatchewan” at the Crawley 
studios. Sound facilities in Van- , 
couver, Toronto and Montreal were 
deemed unsatisfactory and Ladd, 
with Producer Aaron Rosenberg 


came to Ottawa at the suggestion 
of the National Film Board of 
Canada. Director Raou!] Walsh had 


returned to Hollywood 

Owing to a cold contracted in the 
chilly Canadian mountain air 
around Banff which ruined his 
“location” voice, Ladd had to re- 
cord 190 leops to be shipped to 
Hollywood for post-svncing 

Ladd left here accompanied by 
his wife, Sue Carol, and two of 


their four children bound for Spain 


to do “The Black Knight” based on 
the English King Arthur Saga. 
Asked by Variety why he had to 
zo to Spain for English scenes, 
Ladd -explained “The castles in 
Spain are restored better.” 
Crawley Films which occupies 
an old church here founded 
15 vears ago by a couple of amateur 


Was 


enthusiasts, Budge and Judy Craw- 
ley. Couple have built up their 
outfit as largest industrial film 


plant in Canada, with 75 employes. 
Studio has won the Sivan Percy 
Maxim Price and awards from film 
Edinburgh Venice, 
Cleveland and Chicago. 











Ozoners 


| 





and there is generally indecision 
among the ops what'll happen 
when their turn comes to play 
/CinemaScope pix. 

What's With C’Scope? 

They point out that_ ozoner 
already are extremely 
wide, and that maintaining a 2.55 
to 1 ratio would put them at a dis- 
advantage since they would gain 
but would have to cut down 
on the height of the screen. They 
are also puzzled over how wide a 
screen can be extended and still 
get enough light from the one pro- 
jector, and what to do about stereo- 
phonic sound. 

While drive-ins continue to look 


for ways and means to extend their | 


season, many are cutting away 
frills such as stage shows and dish 


giveaways. Instead, they are con- 
centrating on concession sales | 
which account for 50°¢ and more 


of their overall take. Ozoners are 
still hanging on to such convyeni- 
ences as children’s playgrounds 
which are considered an important 


incentive in attracting the whole | 


family. 
Walk-In Patronage 

In areas with a warmer climate, 
Where the outdoor theatres can 
stay open all year, many are build- 
structures to 
encourage Walk-ins and to assure 
patron comfort on very cool eve- 


; > | nings. Eastern operators are ogling 
the tax-fight leaders. | the idea, but none have done any- 


thing about it. They've also flirted 
in-car heaters, but the com- 
plaint is that they are too easily 
stolen and have other 


tages, 


Exhibs can't agree on whether an 


Continued from pare 5 cane | 


| newspapers. 
|as matters now stand, a news sery- 
j}ice would have the right to ce 


disadvan- | 


direct rela- | the 





| - WOVoice -_ 


—uume Continued from 1 = 
Page l = 


last Thursday night short}, 
the bout began at 10:36 ' 
aura of actuality reporting 
virtually every N.Y outlet. 
ing on and_some of them g F 
last-minute sponsors in 4g 
d'etat for which the 

paved by WOYV. 


e 


In short—though ve 


the enactment—5.0M 

had softened up the vi ‘ 
overall kill. Thus the we 

was shared by evervone 
broadcasting field, 

news services, the statio 

stood on its rights” t 


the news in defiance of [Bt 


inal blackout ban ‘due 

hookup with Theatre \N- k 
Television on the video ti) e- 
,cast) and subsequent v aters 
| Gown “offer” via the 75-v or 


|mick. The news services he: . 


plied with both the origin: Bé 


ban and the limited rdage 
“amendment,” but the cou: Cis 
sion opened up the _ ro 


round gimmick. 

“Obviously,” said WOV . 
tive veepee Ralph N. Weil, “there 
are still some things that must he 
| cleared up by the industry to x 
antee itself an unchallenged 
to report the news. One of the 


|; most pressing of the residual! | - 
| lems 


is to establish once and | 
all the right to re-create nev: 


| events. 


“Another is te review a!) ¢ 
ing contracts between 
stations and news services to ce- 
termine whether the indusiry his 
taken sufficient precautions to in- 
sure itself equal treatment with 
It would appear that 


broac 


or withhold news from its radio 
wire while transmitting it prom; 
ly in its press wire. The unqaues- 
tioning acceptance by the news 
services of the original arbitrary 
restrictions by the IBC ot al 
could be put on the radio wires 
indicates that the industry needs 
contractual protection.” 

A number of out of N. Y a- 
tions went the blow by blow route 
with some adding canned crowd 
noises and other color elements. 
Fred Chitty, v.p. of KVAN, Vin- 
couver, Wash., was quoted is say- 
| ing that his and about eight other 

stations in the northwest re- 
| created the event glove by glove 
as the reports flowed in over itele- 
| type, and similar advices eman:ted 
‘from outlets in Indianapolis. Los 
| Angeles, St. Louis and Chicago. 


|} Grammatical construction got 
| into the act, some stations using 
the present tense and others tle 
past. Sales sections put in around- 
the-clock time peddling tle ses- 
ments, with some $240,000 in loca! 
billings bandied around as a com- 
promise figure, although it may 
well have gone much beyond tlial. 
The beer brigade seemed to have 
an overwhelming edge in the 111) 
, hour latch-ons. 


| Numerous trade observers felt 


| sure that before the next big tlie- 
| atre telecast rears its head, tiie 
FCC and possibly a multiplicily of 
| local and Federal jurisdictions w! 

| have been called in to render 4 
| decision. But as of today Wed 

Winner and new champion 
hands down, 





stution 


tain it helps. Others say it doesn’t | WOV. 


make any difference since drive-in | 
| patrons aren't as fussy as audiences 
at indoor theatres. Ozoners are be- 
ginning to book dubbed foreign 
interested in 
tying into a theatre TV circuit, par- | 
presenta- 


films and many are 


ticularly when there's a 
tion of a championship fight. 


Suspect Old N 





vitrate Film 








| ‘Flaherty Foundation. 


Continued from pace ? 





screen writer, and Edward Steich- 
en, noted photographer. 

| Headquarters of the Foundation 
are in the Museum of Modern A'', 


\ 


Y., to whose film library (I's. 


Blew Up Republic Office Flaherty has presented the Robe 


New Orleans, Sept. 29. 
Damage estimated at $12.000 


Was caused to the Republic 
plosion Thursday night (24) which 
firemen believed was caused by 
old nitrate film stored in a wooden 
barrel in a storeroom. 

The blast rocked 


S. Liberty and Cleveland, 


heart of Film Row. and knocked 
out two partition walls in 
building shattering glass 
doors. 

Scores of reels of film were dam- 
aged. 

The building also houses the of- 
fices of MGM, Columbia, Lippert 


; Pictures and Republic Pictures. 


Pic- 
tures exchange building by an ex- 


the corner of 
the vealed, are being formed in Ene 


Flaherty Collection of stills, mant- 
scripis and other memorable 
Foundation, incidentally, wil! spor- 
sor annual Film Festivals in - 
eral countries, First of these 

is scheduled to be held next O'v- 
_ber in Albuquerque and Los 
| mos, New Mexico. 


Similar foundations, 


it was re 


land and France. Members of te 


the British committee for the projc: 
and are John Grierson, 


Paul Roth 
Basil Wright, Edgar Anstey, ~'" 
Arthur Elton, Denis Format. \"'- 
man Wilson, Forsyth Hardy «nd 


Henri Storek. Jean Benoit Le\ 
is sponsoring the French coun’ 
j part. 
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—_————— PICTURES 25 
‘ — ‘gramming. Some theatremen, of 
a : _ a 
* . course, dispute this. The not so ee 
- arKing iime well heeled ops, particularly, who 
can't afford to install new equip- as ng 0- an Accord 
es Continned from page 9 want, Spee on staying in business 
—_— ; With 2-D maaan — . 
—~ . . : . ‘ , | . ontinued fror — —_— sien 
ner Bros. Jack Warner is still one | against 3-D, production execs have iced jan om page 3 
C4 e aw 4 4 “ces “eS ay ‘oe . ~} 
sie most ardent advocates. Par- | indicated. PP genta ources relate that | evolved for the British industry by, ment but also Britain's improved 
o 7s nts ¥ Frank Freeman is atso Progress has bee ad . nj ha jority of the principal Stu-) Sir Wilfrid Eady Money w ll co economic yOSItIOn ; 
BO nent, aS 18 indie producer | yelopin s been made in de- dios are running into economic! ., ae ek aie 
a eT aaa Subject to qualifi- per tues better specs. However, hardships, caused by the slowdown vaue to be available to the dis ralks started a week ago (23) at 
Edward Small, ete officials con- tu heron '. sievechiry . egies in production and uncertainties | t’ibs for local uses in Britain. The MPEA headquarters in) Washing- 
vat Race vids fu is being delayed by a fear that | anent the “e ive tn | fan ton. Most ot fi , 
z + “> recognize some merit in| Hollywood may no longer Bie eeasice ak Ge Pogo be bores that the British failed to re- |), Bes . ; cena = sr — 
isd SpA ag ‘ eties oldie films to TV ob-! store remi , : : oClar ame cs egotiations 
ed use of the medium. stereopix. Polaroid is ready to re-| viously would mean some hefty in-| store remittances of this coin is were wrapped up Friday night 
General view 1S that there are tool for the manufacture of more come : seen as being of no major impor-) When Sir Morris Dean, head of the 
. tories that can protit trom comfortable viewers, but hesitates The bi tance since. during the current |) British delegation, cabled terms { 
tniversal, for example, is because of the uncertaint ne big question centers On! year allot Wy sale rape . a poet ie = 
) { ersal, Me ae A D . ertainty on Hol-| y hether the mone, from TV |: i ail ( the acculnulated the new pact to London for ap- 
ting ~ alg gers sr seg “ee Ss course, would be great or little in rela pounds were used up proval and MPEA  prex Eric 
vhile Par 1s Welgning al eanwhile, there Ss no public re tionship to the effects the TV’ed Americans under the agreement Johnstor telephoned = t compa 
pace 3-Der. lations program, aimed at the con- showing would have on th tu lios’ Which expired Oct emitted [es 1 aie 
“pe , S Sh r £ > ey » > 9: es G105 . - = 
irgued that once a really Sumer thraugh the exhibitor. The new properties in theatre from Britain approximately $23 rhere was a good deal of a 
sD picture is shown the pes- public still does not understand If the t | 000,000, which includes a base fi cussion in Washington on the Ea 
. 2 il Lhe ’ © . , ° : ae ‘ ‘ ast t Ma ‘ i ul “ f ti 
2 the moment can change, | that there is no third dimensior se hind or? —_ 3@ all out in| yre of $17.000.000 plus various Plan which anced via a slight 
.” aren ’ enece. But the Grot aten ta| & to dimensional atl ents te tere Serie he oe yefamatec 
nges on the reception of sn _ =m mo tC step tO) widescreen product it’s semana centive bonuses tor local produc boxoffice tax on British ad 
\ Kiss : Me Kate, which eee public relations US a cinch that the tants i. mene tion and the acquisition of pix for S!ons American pix naturally are 
; x tested in both 3-D and in conceded, is good pictures tional pix will go to video sronto distribution outside Britain. In ad subject to it alony with all ethe 
, A idescreen. Columbia’s “Miss —_—_—— : I ©- |) dition, some $20,000,000 were in- On the other bend, the Atoericans, 
a Sadie Thompson” may also serve Filter 3-D and Sun, Too vested or used up in pounds, so, &8 Members of the Kinematograph 
wtantly in a test run, Washington, Sept. 29 . . that the American distribs have Renters Society, get their share of 
3_PD’s Maybe List A neurophysiologist at the Wal- Highest Bid only about $500,000 actually | Eady revenue. Those who produce 
& s< of right now there are about ter Reed Hospital here has figured blocked in Britain also get a cut, estimated 
() hed but unreleased pictures Out a new gimmick — polaroid, “— ‘ODUnued from page 4 & British Concession at about $1,000,000. Under the last 
3 that may be shown in 3-D. But asses which can do double duly | percentage If its competition, a British concession revolves that $1,000 bo Pagani oo at ttoagaaay 
there’s an “if” in the minds of | aS sun glasses and for viewing 3-D | theatre with a larger seating capac around the little-known fact that vila ioe. Cae tee 
} 5 , men. In addition, there are pictures ity and better all ‘round arinaaisee the American distribs didn't take Eady Plan Future? 
) p ' ‘oror: > ” , mi Uy R - ‘ 
ale more. films presently Paul I Forgrave . the 27-year- | potential, submits a bid with a low out all ot the dollars coming to There is now considerable dis 
= led for the stereopix treat- old inventor, explains that sun'er guarantee but better overall them under the agreement In) cussion on the continuation of the 
¢ ment. Their release will be scat- Grasses are peraeeee verticals to terms, it can have the film and the , P@"' this was due to a lack of avail. Pady Plan in Britas Phe British 
‘ tered over an extended period. For | cut road glare and that a twist of man with the higher basic bid can't able sterling in the instance of  severnment has told the four Bri- 
example, WB's “Dial M For Mur- the lenses sets them at a proper) kick about it some companies, like Universal, sh trade organizations that, un- 
d ill not be shown before the angle for seeing 3-D pix. He has There have. of course. been fre RKO and Warner Bros., that have Jess they can agree among them- 
- a play closes on Broadway. patented the idea and is searching quent instance syteans oie British tieups. U, for instance, uses selves by Christinas on what torm 
= ‘ en — . % re siatiier : ' iy , 
- Single Strip od a manufacturer to put the houses have successfully — bid its pounds to compensate J. Arthur | 4d to the industry showld take, 
, development which might save Glasses into production | against larger situations. This has Rank in England for the films it the Fady subsidy might be made 
9.1) trom oblivion would be the = SE been particularly pronounced with takes on for distribution in the Statutory, This is a prospect which 
ont i i ’ 2 ee Ee . 2 ; : : S : t ; »lse ‘re » ? Me ’ ‘ ‘ 
periection of a process for the | : the drive-ins which during this cur : ; AIRES SRS SeewRET og nage ea sig bens. mere 
projection of stereopix on a single ff Argentine rent season have been able to snare Sidney Golt, head of the British ~ - unde rstane ing that, if the 
strip of film, eliminating the use | j first-run films in a number of Board ot Trade's film dlivision, con- aay Z lan radically changes nm its 
@- of two projectors and also reducing 4— Continued frem page 7 = _| places by bidding against the reg firmed last week (26) in New York pent es snag poonion talks 
us ntermissions and annoying break- ; ome | ular house that a portion of the American Seng i Tee Ee lveres 
Currently three single- Lo be $1 100,000 annually, At the The UA case involved the Or doHar share hadn't been picked Negotiators on the American 
h process systems—Veetograph, Mo- sane too little attention was paid| mont circuit's Studio Theatre in| UP), but retused to provide details ee een ee 
it riopticon and Nord—are being; (°° 4 qualifying clause which said | Philadelphia which claimed that, |?" the exact amount involved, Ap-| Ellis Arnall, Society of Independ- 
Ve pitched to the studios. While dit- ees the Argentine government | despite its higher bid, UA gave parently some distribs didn’t trans- @®t) = Motion — Picture Producers 
y fering in overall technique, all in- = — its best efforts to “The Moon Is Blue” to the Trans fer all their dollars even though | PPeXy, and SIMPP's James VMul- 
0 volve the printing of the dual | ™@*e remittances possible. Lux house. The judge tossed out they had sufficient pounds to cover Vey; Ralph Hetzel, MPEA v.p; 
pl images on a single strip of film. Off and on, the distribs had trou- the suit but didn't decide the issue the withdrawals. This, in turn, in- Paramount International prexy 
itis Thev still require dual camera ble getting exhibition visas. In May | on an industry basis. He Bae se spired some British thoughts on George Weltnet Fayette W A\l- 
« shooting and the use of polaroid of 1952 Apold nixed further per- the bid submitted bv the Studio whether the overall allocation | Pert, MPEA London rep; and Grit- 
; viewers for the tri-dee effect. | mits, arguing that there were too; was not a contract and that I 4 shouldn't be reduced, an attitude fith Johnson, MPEA Washington 
at Dr. Edwin Land, head of the in pa ay ae “q the SS | eee Was not bound by it strongly contested by the Ameri- TP 
¢ a) pra ; 4 November 0 at year, .« " aaa ” “ans r ’ ~ 
f Polaroid Corp., first to supply the adie Snail hm ~ Rar Resa Ra arge bpp At no time was there a question — i + understood that vari ius 4 
eds special viewers for 3-D, recently on dlateil -saleeipecte ace aired that the Studio hadn't come across — ee prerens te Leon Goldb r E it UJ 
was on the Coast for a first-hand ye stri s complaints, rhe | with the higher bid. U.S. distribs in Britain with more € 4 XS 
observation of the future of 3-D. ph talee ine position was that the | pounds to meet both their payroll Leon Goldberg. treasurer and 
a In talks with top studie execs, he Americans had not lived up to : = — obligations and at the same time , : 
wd found interest in a single-strip sys- their side of the bargain by not remit all available dollars are still Gnancial v.p. of Universal, has re- 
nid tem and was offered studio spice making a sufficient number ot Outlook Good under. discussion. signed and is leaving the company 
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Listerine’s $2,000,000 3-Year Deal 


Lambert & Feasley agency this¢ 
week signed Les Paul and Mary | 
Ford to a. three-year, $2,000,000 
vidpix contract under which the | 
lean il] make a continuing series 
of five-minute musical films for 
spotting In arket al over tne 
‘ vy Listerine Products. It’s 
the fii cde maer which pig 
name alent been signed for 
1 I tion campaign 


ene approach to 


deo film progr: ng and ad 
‘ ‘ titled Les Pau] & Mary 
Ford at Home starts rolling to 
yoorre and will go on 
the a n about 35 markets Oct. 12 
on a five-day-a-week basis Pact 
was set by General Artists Corp 
and a new producing firm, In- 
structo Corp vith Gray Gordon, | 
the team’s personal manager, exec 
vp. of the firm Paul and Miss 
Ford have no financial interest in 
fhe producing company. Bill Hobin 
current ith NBC's “Your Show 
of Show: ill produce and direct 
Filining wil be done in Ne York 
by Forde] Corp 
Series will be filmed at’ the 
team's home, with plans already 


completed to do the first 13 weeks, 


or 65 pix. Deal, engineered by the | 
avency's John Bates calls for 
residual rights to go to the pro-| 


ducers following runs of the pix | 
for Listerine Products Figure 
35 markets is only a starter, with | 
plans mapped for full spot cover- | 
age throughout the country. 


Small Sets Telepix 
On Interpol Files 


Former foreign correspondent 
and magazine and radio writer 
Collie Small has tied up exclusive 
rights for radio and television, to 
the files of Interpol, the 46-nation 
international police network head- 
quartering in Paris. Interpol’s ex- 
ecutive committee okayed the deal 
after two years of negotiation by 
Small. 

First project on Small’s agenda 
will be a vidpix series, to be loca- 
tioned in the various countries 
mentioned in the scripts. Small has 
yet to set up a production organi- 
zation, since most of his efforts up 
to now have been directed toward 
tying up the rights to the Interpol 
files. 

Sanction was given to the deal 
by the five-man exec committee, 
comprising Marcel Sicot of French 
Surete; Ronald Howe of Scotland 
Yard; Harry Soderman of the 
Swedish Police Institute; Florent 
Louwage of the Belgian police and 
Azmi Yumak of the Turkish Cen- 
tral Bureau. Basis of the award 
tv Small in the face of competitive 
bids ‘one as high as $15,000 just 
for the option) was the fact that 
Small was the first to approach the 
organization, fact that his NBC ra- 
dio show on Scotland Yard some 
time back, “Whitehall 1212,” met 
with Yard approval, and his back- 


ground as a foreign correspond- 
ent 
Series has no connection with 


Bernard Prockter’s vidfilm series, 
“International Police.” Interpol, of 
which the U. S. is a member, has 
complete files on some 45,000 in- 
ternational criminals, and captures 
some 5,000 a year in those extra- 
territorial cases into which it's 
called, It’s the official adviser to 
the UN on international crime and 
criminals. 


‘Are We Civilized’ Indie 





“Are We Civilized?” 
and Anita Louise, 
Ms third holiday 
WCBS-TV, N. Y.. 
Show” on Armistice Day. Film, 
dealing with wartime 
ayainst a free press and with book- 
burning, was produced by 


showing on 
via “The Early 


distributed by Orrin Pictures. 

Film, previously shown 
WCBS-TV this past July 4 and on 
Labor Day, has been creating at- 


tention. particularly from schools 
and colleges in the east, and Orrin 
topper Joe Ornstein is currently 
cickering deals outside the N. Y. 
market ere ad been ex- 
@€.usive iil now 





| United 


| cent 
| KFEL-TV 
O'Fallon and Film Division veepee | 
Robert W. Sarnoff came to grips | 


Leader Set on Coast 


Hollywood, Sept. 29 
Tony Leader 
and recently producer a 
Universal-International, has been 
signed Edward Dukoff, prez of 
Walden Productions to produce 
the company’s first telefilmed se- 
ries, “A Matter of Life 

Cameras roll on the 


Gross-Krasne Buy 


UTP: King, Blink, 
Frye Sell Interest 


Jack Gross 
week took 
ship of vidpix distributing firm of 
Sales, buying 
in the firm of 


rector t 


by 


first Nov 


and Phil Krasne 


ove! 


this 


complete owner- 


Television 


out the interests 


Jerry King, Milton Blink and Ben | 


the sale in 
Gross and 
six- 


Blink confirmed 
Chicago, stating that 
Krasne paid “a substantial 
figure sum” for the firm. 

Deal puts Gross-Krasne, who 
have been vidpix producers all 
along, in the distributing end in a 
big way. UTP had been distribut- 
ing second-runs of their “Big 
Town” series via their partnership 
in the firm, but now besides pro- 
ducing “Big Town” they will be 
distributing approximately a dozen 
vidpix properties. 

Aaron Beckwith, Gross-Krasne 
sales v.p. who recently shifted over 


Frye 


eastern sales manager post to de- 
vote himself to Gross-Krasne prod- 
uct distribution exclusively, planed 


chief Monroe Mendelsohn. They'll 
huddle with Gross and Krasne on 
future plans for the firm. Both 
said in N. Y. yesterday they didn't 
know what changes are planned. 
Gross-Krasne bought 


as a partner about the same time. 


Blink, who now will concentrate 
exclusively on their Standard Ra- 
dio Transcriptions outfit. Frye, 


cal library into the firm and com- 
bined it with the Snader Tele- 
scription Library, is also out of the 
picture now, but disposition of his 
musical library isn’t known yet. 


Sez NBC Film Div. Gives 
Prior Clients the Brush; 





The “how autonomous can you 
get” aspect of the NBC Film Di- 
vision’s continuing brushes with 
client potentials got another ac- 
last week when 
general manager Gene 


on sales priority. Latter wrote a 


been given opportunity to renew 
the “Hopalong Cassidy” 
after his outlet had carried it for 
a year under sponsorship. New 
“Hopalong" skein was peddled to 


and before the expiration of our 
current series,” O'Fallon had 





Gets Holiday Reprise | 
indie-made | 
feature film starring William Far- | 
is set for! 
ithe Division 
|; cation field 


hysteria | 


on) 


charged. 

Sarnoft's reply referred to the 
setting up of the FD last March as 
a separate operating wing of NBC, 
pointing also to the necessity for 
“to enter the svyndi- 
as a virtually inde- 
operation to maintain 
flexibility in our 


pendent 


maximum sales 


| efforts.” 
Edwin | 
Carewe Productions and is being | 


Citing these and other reasons, 
Sarnoff declared that “it is the 
sales policy of NBC Film Division 
to treat all stations on an equal, 
first-come first-served basis. We 
must sell in markets without 
preferential treatment to any par- 
ticular station. This letter super- 


sedes any previous communication 
you may have received on this 
matter prior to the formation of 


the NBC Film Division.” 


| 
| 


For Les Paul-Mary Ford Vidpix: 


| 
| 


| 
Hl 


long time radio di- | 


in the UTP organization from his | 


to the Coast last night (Tues.) | 
along with UTP sales promotion | 


who took over as sales v.p. when | 
he brought his Studio Films musi- | 


KFEL-TV’s ‘Hoppy’ Burn 


Denver's | 


vigorous reply to O'Fallon’s equa!- | 
iy vigorous protest on not having} 


series | 


a competitor “without notice to us| 

















JIMMY NELSON 


DANNY O'’DAY AND 
Hil MPHREY HIGSBYE 
PERSONAL MANAGEMENT 
LOUIS W. COHAN 

1776 Broad‘vay, N. Y. 


Patrice Munsel, Husband 
Form Telepix Company; 


Set ‘Time We Had’ Series 


Metopera star Patrice Munsel, 
together with her husband, Robert 
Schuler, and legit producer-angel 
Michael P. Grace, have formed a 
vidpix producing company. 
will produce a pilot film with title 








will attempt to peddle to a sponsor. 





Comm! British TV Would Spark 


| 


Free Gov't Film Costs IA Jobs? 


New York leadership of the International Alliance of Stage Em- 
ployes has spotted a new enemy to the employment of its members. 
News and documentary film footage supplied to television stations 


and networks ‘and for free) by 


the Armed Services, airlines and 


other publicity-seeking sources are relieving TV managements of 
the need for so many TV cameramen. 

IA is convinced that free Government footage supplied NBC cost 
at least three union cameramen their jobs and that at local WPIXx, 
owned by the N. Y. Daily News, all cameramen were fired because 


the station felt safe in relying on 


donated celluloid. 








Global Vidpix Market, Sez Towers 





Butterfield to Head 
Newsfilm Pred’n at CBS 


Alfred Butterfield has been 
tapped by CBS’ newsfilm syndica- 


ltion division as executive producer 


i of 


Trio | 


and public affairs seg- 
ments and will deploy the re- 
sources of .the web's worldwide 
film organization to create and de- 
velop new programs for net and 
syndicate use. He'll work under 


news 


Sig Mickelson, news and public af- | 


fairs topper. 

Butterfield’s most recent activity 
was heading up Information Pro- 
ductions, newsfilm suppliers in the 
east, and he’s the former ed-in- 
chief of Pathe News, 
served a 10-year tenure. 





of “The Time We Had,” which Flash 3 Duff 9 On 
y 


Pic will presumably star Miss Mun- 
| sel, who currently is abroad with 
Schuler. 

Company, a limited parinership. 
is capitalized at $53,100, each of 
the partners having contributed 
$17,700. Production will begin 
following the Schulers’ return to 
the U. S. in a couple of weeks. 


100-STATION LINEUP 
FOR LIBERACE VIDPIX 


Steadily increasing lineup of 
| Stations carrying the “Liberace” 





| 


into the | vidpic series reached the 100 mark 
firm last winter, and Frye joined | jacy week, with Bowman Biscuit 


Firm was established by King and | Co., which sponsors the show in| 


several markets, placing it on 
KANG-TV in Waco. Guild Films, 
which preduces and distributes the 
show, completed the sale as the 


for his Carnegie Hall concert. 

Guild, which started distribution 
of the series (previously a live pro- 
duction on KLAC-IV in Los An- 
geles) in February, has been speci- 
|alizing in bank and food sponsors. 
Firm has 37 banks sponsoring the 
show in various markets, with 
Bowman in over a dozen markets 
and Breast of Chicken Tuna an- 
other regional sponsor. 





Three Sponsors Sign 
For WABC-TV Vidpix 


WABC-TV, ABC's N. Y. tele flag- 
ship, racked up a record week of 
film sales, signing United Cigar- 
Whelan Stores to sponsor four 
half-hour vidpix per week, Piel's 
Beer to bankroll two and Cities 
Service Corp. to pick up local 
sponsorship on the web’s Notre 
Dame gridiron films. 

United Cigar Whelan will spon- 
sor two Ziv vidpix series, “The 
Unexpected” and “Boston Blackie,” 
with each film being shown twice 
a week. Piel’s will bankroll Satur- 
day and Monday showings of the 
new Bernard J. Prockter series, 
“Orient Express.” 
games, recreated on film as a net- 
work co-op feature, will air for 
Cities Service on Sunday nights 
from 7:45 to 9 p.m. 


TPA Sets Hoge, DeTchon 


Television Programs of America 
has named two account execs tor 
key areas. Eugene M. Hoge, NBC’ 








pianist arrived in N.Y. Friday (25) | 


| 
{ 








| 
| 
; 
' 
} 


Notre Dame 


network sales manager in Chicago, | 


was posted for that territory and 
Robert S. DeTchon, until recently 
sales manager of WHK and WJMO, 
Cleveland, was tapped for repping 
in Ohio, western’ Pennsylvania. 
West Virginia and Kentucky. 

Both appointments stem from 
Michael M. Sillerman, TPA’s exec 
iveepee in charge of sales. 


$30,000,000 Vidpix 
Agenda for MPT 


Acquisition of 10-year rights to | 
from King Fea-| 


“Flash Gordon” 
tures Syndicate by Motion Pictures 
for Television, Inc., was MPT’s 
second major announcement with- 
in a week, the first being com- 
pany's allocation of $30,000,000 
for the next three years for TV 
production financing. MPT board 
chairman Matthew Fox said that 
the “Flash” series of 39 programs 
is currently in production in Ber- 
lin with an all-U. S. cast super- 
vised by Edward Gruskin. 

First of the name-bait shows un- 
der the huge financing setup is the 
Ed jzardner-starring “Duffy's 
Tavern” being put together on the 
Coast under Hal Roach, Jr. Mean- 
time Fox promoted  production- 
programming chief Lew Kerner 
to a veepeeship embracing develop- 
ment of new shows woven around 
top talent and properties. Kern 
was upped on his return from 
abroad for study of program-pro- 
duction facilities in Paris, Rome 
and Israel. Before joining MPT 
in January, 1951, he was exec tal- 
ent director for Samnel Goldwyn 
Productions. 

The $30,000,000 group of vid- 
pixers will be available on jocal 
basis only. 


WDSU-TY News Director 
Nabbed on Bum Check Rap 
Dating to ’50 Vidpix Deal 


New Orleans, Sept. 29. 

Pat Michaels, news director of 
WDSU-TV, was arrested follow- 
ing his news program Wednesday 
night (23) as a fugitive from San 
Francisco on a bad check charge. 
His arrest eame a day after he 
complained to the district attor- 
ney's office that Police Sgt. Ed- 
ward Touzet threatened him with 
a pistol and warned him to “stop 
investigating me.” 

District Attorney Severn Dar- 
den said Saturday ‘26) that his in- 
vestigation into the arrest of 
Michaels by police makes it “ex- 
tremely improbable” that he will 
accept charges against 
newsman. 





Darden said he is investigating | 


the “conduct and _ behavior” 


of 


everyone connected with the arrest. | 


In an affidavit filed with the dis- 
trict attorney explaining the “bad 
check” charge, Michaels said that 
in July. 1950, he entered into a 
partnership with a Leonard Van- 
derbie and Nick Nocholas for the 

(Continued on page 41) 


where he| 


the TV! 


+ Establishment of a world market 


largely 
mercial 


| for television films hinges 
|on the approval of 
television for Great Britain. That's 
the belief of Harry Alan Towers, 
president of Towers of London, 
iwho declared this week mM. ¥. 
ithat his firm, one of the largest 
radio transcription outfits in the 
world, would go into vidpix pro- 
duction the moment commercial 
|TV was okayed in England 

Creation of commercia] TV in 
England would influence not only 
the European countries currently 
installing video stations and net- 
works, but the entire English Com- 
| monwealth, Towers believes. Be- 
sides providing a new primary 
market for both British and Amer- 
j}ican vidpix producers in England, 
it would set a pattern of competi- 
tive video in other English-speak- 
ing areas which would need pro- 
gramming product. 

As Towers sees it, creation of 
| an English market is necessary for 
creation of a world market. He 
feels that vidpix producers who 
hope to enter foreign distribution 
|}must fashion their vidpix to for- 
eign as well as domestic tastes. 
Theme and format must be more 
international in taste and scope, 
he says. But if there’s no British 
market, it will hardly be worth 
while for telefilm producers to 
make their changes. And the Eng- 
lish market won’t exist until com- 
mercia] TV is okayed, he says. 

Currently, the BBC airs over a 
six-station network on a six-hour 
a day schedule, with no local sta- 
tion originations. Not only would 
a commercial net, operating 10 
hours a day, need new product, 
but the new commercial stations 
themselves would originate pro- 
grams, augmenting the demand for 
American. vidpix. While Towers 
admits that the market would be 

‘Continued on page 44) 


NARTB Sets Up 
Film Committee 


Washington. Sept. 29. 
NARTB Television’ Film 
Committee, Whose. chairman is 
Harold See, of KRON-TV, San 
Francisco, has been set up by Har- 
wld E. Fellows, president of the 
National Association of Radio and 
Television Broadcasters. Also on 
the committee will be Martin 
Campbell, of WFAF-TV, Dallas, 
and Raymond W. Welpott, of 
WRGB-TV, Schenectady. 

Committee's first meeting is 
slated for the Conrad Hilton Hotel, 
Chicago, on Oct. 13. Following 
this meeting which will also be at- 
tended by Thad H. Brown, NARTB 
vice prexy in charge of video, and 
his assistant, Howard H. Be}l, com- 
mittee may be enlarged. 

Committee will study feasibility 
of a standard film contract for 
guidance and usage by the stations 
and film industry. 


Stevens Sets Telepix 
Distribution Deals 


Stevens Pictures for Television, 
newly-created vidpix disiributing 
firm servicing 12 southern states, 
last week concluded two distribut- 
ing deals. Firm, headed by Ed 
Stevens, vet 16m films and equip- 
|ment dealer, got sales assignments 
from Commonwealth Film & Tele- 
/ vision and Television Screen Pro- 
ductions, both of N. Y. 

! Stevens will rep the entire Com- 
monwealth catalog of features, 
westerns, shorts and cartoons. Firm 
will handle “Jim and Judy in Tele- 
land,” a five-minute animation 
show for children, for Television 

‘Screen Productions. 
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NEW TV SHOWS 


TV Needs 30-Minute Drama Show 


1\ 


vv has still to emerge with its first bigtime half-hour dramatic 
-omparable in prestige and audience acceptance to such hour- 
-howeases as “Studio One,” “Philco Television Playhouse,” the 
+ Montgomery show or “Kraft TV Theatre.” 


A number have 


As result the show goes to a full 


Similarly, Hallmark tried to make 


There were initially high hopes that “Medal- 


: od but thus far not one has made the grade. 

Lever Bros. had high hopes that its “Lux Video Theatre” would 
he the first successful 30-minute drama entrant as a fitting com- 
‘anion piece to its “Lux Radio Theatre,” but both on the rating 
; wnt and from a qualitative standpoint it’s generally conceded that 
' ; fallen far short of the goal. 

hour after the first of the year. 

t! » grade in the half-hour drama category, but it, too, expanded to 
4 60-minute format. 

lion Theatre” would be the answer but not only has the show 


a permanent entry. 


lipped in audience pull but at the moment appears in jeopardy as 


A number of the half-hour dramatic shows have taken the film 


route Schlitz, 


oris 


Revion, Ford Theatre, etc.), with the Hollywood 
inations permitting them to latch on to major film personalities, 


but here, again, it’s the concensus (backed by the Nielsens) that 


none have achieved standout stature. 








BBC Spurns Offer of $2,300,000 ; 
For Use of TV in Non-B'cast Hours: 


London, Sept. 29. 

Though facing a financial crisis 
which may have to be resolved by 
upping annual license fees, the 
British Broadcasting Corp. has re- 
jected out of hand an offer of $2,- 
800,000 annually for the use of the 
TV network during present non- 
broadcasting hours. Normally video 
is restricted to between two to 
three hours in the afternoon = 
a 


about two-and-a-half hours 
night. 
News of the offer leaked in a 


luncheon speech by Norman Col- 
lins, the former BBC-TV exec who 
is now a director of Associated 
Broadcasting Development Corp. 
He subsequently revealed that the 


offer had been made by a group of | 


people who wanted to operate their 
own TV stations, 

While Parliament is expected 
finally to make up its mind next 
month on an alternative system, 
anew union inspired campaign is 
being launched to prevent the 
dumping of American-made pro- 
grams in Britain, Government offi- 
cials have been warned that their 
unrestricted release on TV would 
cause heavy unemployment among 
British artists. It is mainly because 
of the prospects of getting extra 
employment for their members 
that British Actors’ Equity have 


ay out in support of sponsored | 





+ 





Very Foreign Intrigue 


Indicative of the remote 
areas into which U. S. video 
programming now extends is 
the deal negotiated this week, 
for showcasing of the ‘For- 
eign Intrigue” vidpix series in 
Anchorage, Alaska. Series has 
been bought by KTVA in An- 
chorage, which hits the air in 


December. Deal is for 26 
weeks. 
“Intrigue” series, made in 


Sweden basically for the U. S. 
markets, now has a five-coun- 
try spread, including Canada, 
Alaska, France and Sweden. 











| 


CBS Stock Rise 
Linked to Some 
‘Color Surprises 


Upbeat in CBS stock last week 
(coming within a fraction of a 
point of its peak quotation for tne 
year), particularly at a time when 


most issues have been toboggan- | 


ing, has stirred up a fresh flurry | 
of industry speculation as to what | 
the Columbia boys might have up| 





ES 


OPONGORS WANT 
JICK CLICKS 


By GEORGE ROSEN 

Even before the 1953-54 tele- 
vision season gets into full swing, 
some of the newer sponsored pro- 
Sram entries are “on notice” with 
likelihood of some cancellations 
long before the initial 13-week cy- 
cle has run its course. The days 
when a client could afford to play 
around with a show in the hopes 
of building it into a click no longer 
exist. A half-hour program with a 
major network spread is a $1,000,- 
000-plus proposition these days. 
Unless the payoff is quick and 
| hefty it's no dice. Plus the fact 
| that the competitive situation in 
TV is such that the networks them- 
selves are just as anxious to get 
the weaker ones off pronto for 
fear that the turkeys will con- 
taminate the adjacent slots. 

“Pentagon USA,” which Philip 
Morris and Remington-Rand spon- 
sored on an alternate-week basis, 
has already been given the heave, 
having gotten nowhere fast. As far 
as the ciggie company is concerned 
it’s good riddance, and apparently 
CBS, having gandered the ratings, 
feels the same way about it. 

But the Columbia program boys 
are far from happy over the dis- 
position of the “Pentagon” Thurs- 
day night 10 o'clock slot, in view 
of the 

















considers it a ‘‘weakie" and 
banking on the fact that it will 
enjoy an interim status until PM 
latches on to something sturdier. 


From all accounts, too, the web 
isn't too elated over the General 
| Electric Thursday-at-8 entry—the 
| Ray Milland vidpix series which 
| was taken over the critical coals 
| But there's nothing the web can 
|do about it, since there’s a firm 
26-week commitment on the MCA- 
produced series. With the top-rated 








| Groucho Marx show in the opposi- | 


| tion Thursday-at-8 slot on NBC-TV, 
CBS had hoped that this would 


| be the season it could make some | 


| inroads. It’s reconciled to the fact 
i that the Groucho-“Dragnet” NBC 
| combo pretty much takes care of 
| the Thursday story. 

| Having gotten off the Saturday 
night sustaining hook for the first 
‘time this season, CBS-TV is more 
than a little concerned over some 
of the entries. Apparentiy not all’s 
well with the Chrysler-sponsored 
“Medallion Theatre” in the 10 p.m. 
slot (William Spier has already 


sponsor's decision to slot | 
the radio-hangover “Philip Morris | 
Playhouse” in the TV time. CBS} 


is | 


‘ON NOTICE’ 





'CBS Radio Gets ‘Stage Struck’ to Tune 





‘Life’ With Lindsay 


Howard Lindsay 
ing his original 
Father” legit role for TV 
but it’s strictly on a one-shot 
basis, which TV viewers won't 
ever see. Lindsay, who along 
with co-author Russel Crouse, 


recreat- 
“Life With 


is 


has a financial stake in the 
upcoming CBS-TV series, 


which preems in November, is 
doing standby duty tor CBS 
while femme leads are tested. 

Yesterday (Tues.),  undet 
direction of Ralph Nelson 
Lindsay resumed his “Father” 
characterization while Barbara 


Weeks was being tested via 
kinescope treatment for the 
role created on the stage by 


Lindsay's wife, Dorothy Stick- 
ney 

Originally Martha Scott and 
Dennis King were pacted for 
the TV leads but, with the 
show scheduled to originate 
from the Coast, they're being 
replaced. 








Sayin’ On Those 6 
TV Shows For GE 


While still crossing its corporate 
fingers, General Electric has pretty 
much despaired of Bing 
coming through with his scheduled 
TV performances this season. Orig 
inally it was GE's intent to turn 
over the Fred Waring 9-9:30 Sun 
day night time on CBS-TV fo. six 
shows during the ‘53-54 semester, 
but apparently Crosby is being 
more elusive than ever, with 
even the initial commitment 
terializing. 


Crosby 


ma 


time this week (27). He's sched 
uled to do 22 shows (instead of 39 
as last season), although drawing 
down the same $27,000 weekly 
package price. There will be 
minimum of 11 films going into the 
remaining weeks, with possibilits 
that, if Bing goes cold on the TV 
idea, 17 pix will be used to round 
out the season, 


Crosby Still Ain't | 


not | 


| Waring returned to the Sunday | 


Of 3G Sardi Party; Playbill ‘n’ All 


+ 


Interlarded with CBS Radio's 

colossal-drenched ballyhoo in going 
jto bat on its upcoming (Oct. 2) 
legit-slanted “Stage Struck,” with 
its dangling of Broadway names 
as prime bait for the taped series, 
is the network's real life crush on 
| Broadway's proscenium arches. It's 
no secret that web program vee- 
pee Lester Gottlieb’s understand- 
|} able urge to get there with “the 
mostest and the bestest’ in AM 
versus NBC's parallel drive to hypo 
its programming is accompanied, 
as far as “Stage Struck” is con- 
cerned, by an individual and col- 
lective romance vis-a-vis the legit- 
ers 

Otherwise, what would motivate, 
for instance, the staging of a party 
| at Sardi’s Restaurant, N. Y., on 
the eve of the preem (1) and cost- 
ing in the neighborhood of $3,000, 
; With an invitation list a mile long 
| though the theatrical eatery’s main 

floor would have to push its walls 
; outward to accommodate more 
|} than 300 persons, including “‘nota- 
bles of the legitimate theatre’? 

| Or the concomitant technique In 
renting the entire main section, to 
the exclusion of the public for 
what is probably the first time in 


| Sardi’s history (the “general ad- 
}missions” taking the upstairs 
j area)? 


| Or having Bill Leonard on hand 
With tape for a session that may 
well overflow to Mackey’'s ticket 
office next door and putting it (the 
output, not the ticket agency) on 
his “This Is New York" show the 
| next day? 

Or trotting out such WCBS tim- 
ber as Joan Edwards, Jack Ster- 
ling, Bob Haymes and Cy Mann's 
piano (with tunes limited to Broad- 
way shows) to razzle-dazzle the as- 
semblage? 

Or attempting to place ads in 

, the alphabetically listed legit sec- 
tions of the dailies and being 
cheerful about being refused after 
its big college try? 

And then there's the web's cli 
mactic wallop, in a Playbill simu- 
| lating—with permission—the book- 
(Continued on page 43) 


Studio One’ Sets 


Offbeat Semester 


In a bid to revitalize the Monday 


Waring show, for the first time 











(BS-TV Grinds Em’ 


Out, Just in Case 


their sleeve, notably in the realm 
of color television. The Wall 
Street reaction is linked by some 
| to the recurrent reports that, de- 
spite the present NBC-RCA top- 





walked as director after a hassle 


renew. “Medallion” is back-to-back 


with the packagers), and it’s con- | 
sidered unlikely that the client will | 


with the new “Revlon Mirror The- | 


in three years, is using a studio 
audience this season (a hangover 
from his concert tour conviction 
that a live audience can revitalize 





night CBS-TV “Studio One,” now 
that he's taken over the production 
reins, Felix Jackson has set 
‘unusual, offbeat 


some 


attractions to 


(dog status in winning acceptance | stro” series in the 10:30 time. Just a session). _ Program is originat- | punctuate his initial 13-week sem- 

Despite its enviable status with | of the color TV compatibility 8YS-/how far that'll get is anybody's ing from CBS Studio 50 at 53d wher Aineotin to ' edit fe ti 
* nighttime SRO and a major por-|tem, CBS is keeping under wraps guess, but CBS-TV isn't banking Street and Broadway, New York. | °°" ready to his credit Is the 
pri j last week's preem performance of 


‘ion of its daytime roster in the 
‘Ponsorship column, CBS-TV is still 





a coupie surprises of its own, in- 


|cluding talk of a comparatively | 





on its permanence. 
doesn't see the brace of shows as 








Neiwork still | 


ROSS’ TANDEM SETUP 


| the adaptation of George Orwell's 


srinding out the shows on the | low-priced color tube. | the 10 to 11 answer (to counter the | 1984" novel, which won some re- 
peg ‘hat perhaps some clients On the other hand one Wall St. | Jast half-hour of “Show of Shows” | | sounding kudos 
“ll listen to reason and replace! source was inclined to discount! and “Hit Parade” on NBC) and | ON ‘GOLDEN TREASURY | Later in the season Jackson will 
some weak entries, this and chalked up the bullish) feels that the slotting of a well- | ‘és « “Studie Ons” musical com- 
Eyed for the daytime agenda is | CBS stock quotation as the after- ‘Continued on page 43) | “Gelden Treasury,” NBC radio's edy, for which an original book is 
CBS Jack Paar show, on which , math .to Secretary Humphrey's | poetry spouting Sunday afternoon being written. However, it will he 
i ' a en doa dry run this week. revelation that CBS, along with a | stanza, will have David Ross as set to the music of Cole Porte r, 
) "Ss planned as a half-hour strip | number of other major corpora-| L&N’ $15,000 000 pow P ferencier when it intestating his standout hits over 
, “low duplicating somewhat. the | tions, can expect relief from excess $ ; ) eo oe ee the years. Also upcoming is a 
i ’W Bob Crosby stanza, with which | Profits taxes after the first of the : “Ie | kicks off Oct. 4. Show enlists top modern version of “Camille,” and 
j ies = has been having some un- year. These companies, along with Radio-TV Billings | Hollywood and legit names for the in an effort to recapture to sawne 
i privel success in peddling to CBS, capes —_ last week's p | Hik lyrical readings and is slotted for iat poke Ga de — = 
| Las Week the G . io poner Cue ersonne e 3 to 3:30 back-to-back with “Gold- “last submarine out of Japan” type 
Man pa kagien donee ae : Lb Nicholas E. Keesley, senior v. p. ia  fernctsgl Pans > “ be hd of entry based on the rescue oft 
‘Chowan of ‘ i i ’ ; ies. kR aaa) TV for Lennen & Newell, | sided over >’ ormer Metopera star come Americans from Tokyo im- 
Choose Up eee quiz show, | Jamie $ Quic ating Soe fortified the programming staff Lawrence Tibbett — is 7 cs mediately after Pearl Harbor with 
‘3S-TV. Show matches two sets}. Initial ratings on ABC-TV's, and made one major promotion in as a COMINGRES Crete TENG air the full hour's action taking place 
*' Kids against one another in a “Jamie,” the Brandon de Wilde-; Frank Barton, manager of the de- nc Lmagflcrind ae Wilh CON: | in the sub 
‘ion of the Goodson-Tod- | Ernest Truex starrer that’s the sec- partment. upped to a veepeeship. =e i I s . . jalan it 
a. | ond of the network's new fall prop-| additions are: Tony Pan, ex This will be one of veteran Ross pre — 
—— | erties to kick off, showed the pro- wijjiiam Esty and RKO-Pathe, as rare excursions as a producer Tillie Toiler on TV; 
OMA P gram in second place for the Mon- v: p. and director of commercial though as announcer-reader-ring 
HA’'S 'TV COMES FIRST’ ‘day 7:30 time. Special nine-city production; Theodore Huston, ex- master he has had the plum roles Mull Daomar as Lead 
Omaha, Sept. 29, | Trendex for Monday (28) night, or- | \jcCann-Erickson, as TV producer; beginning,with the pioneer days ot 5 
Neb., City Council last, dered by ABC, showed ‘Jamie’ | Freq Kilian, 18-year vet of motion AM. ; Previous report on the net William Morris Agency is ready- 

k sieps to provide better With a 10.9 rating, second behind pictures, radio and tele, and ex- work's “Two Baker's Dozen” of ing a “Tillie the Toiler” video se- 
( for its residents. CBS’ Doug Edwards news and young & Rubicam, to work with $5,000,000 in programs had Fred- yjes based on the marathon comic 
a passed an ordinance | Perry Como shows, which had 4 Keesley on program development; | M¢ March or Claude Rains figuring <trip Currently in the running 

tre 3 tt illegal to operate elec- 20.8, but well ahead of NBC, whose | Jean Jaffe, formerly of J. Walter |!” the emcee position for the title role is Dagmar. 

“ “TS, Saws, vacuum sweep- “Bob & Ray” show and “Camel Thompson, and Richard Eyman, ex- It's the web’s idea to warm up Also on the agency's agenda 
tive 1.) > OF Other gadgets that News Caravan pulled only a 5.3. -McCann-Erickson, as time buyers. | the two-part longhair job with the | with pilot being shown around is 
a @fterence on TV screens.| “Jamie” pulled a 27.0% share-| Agency's radio-TV billings are posh poetry expostulations and a vidpix skein starring Edward G. 

tneee ve law, the faulty appli- | of-audience, while the CBS lineup past the $15,000,000 mark on a then hit the dialers with the vint- Robinson and tagged “Vice squee 
uaa, 4 not be operated until had a 51.7°% share and NBC’s bill, dozen full shows or participations | age grand opera disks along with That's the title of his current UA 

me: ‘erence-free, ihad a 13.1%. ’ for clients. tthe in-person singers. ’ picture. a 


Das, 
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WOR-TY to Air World Series As 


Strike Ends; 4-Station N.Y. Spread 


Following settlement of its engi-¢ 
neer strike this week, WOR-TY., | 
N. ¥.. will come back on the air | 
today ‘Wed.) with a telecast of | 
the World Series. Station will sign 
on at the beginning of each Series 
game and sign off at the contest’s 


conclusion. Return of WOR-TV 
to the air will give New York a 
four-station Series spread with 
WNBT. WABD and WPIX also 
carrying the games 

Following broadcast of the Se- 
ries, station il] again sign off 
until Oct. 12, when it begins a 


daily schedule limited to evening 


Telecasts will be picked up frem 
the NBC-TV feed and will be 
beamed from the station’s N. J 
transmitter. WOR-TV crew wont 
bee used in the pickup. 

Settlement of the strike came 
exactly six weeks after the eni- | 
neers had walked off their jobs 
During that time WOR-TV had 
shut down all opcraiions pending 
a move of studios and transnmpttecs 
to the Empire State Bldg 0 
held up because of the strike. Now 


WOR-TYV will resume broadcasting 
from e'd studios on a limited basis 
starting Oct. 12, pending 
tion of the move to Empire 
scheduled tor four to six 
fiom now. 

Limited «chedule will likely be 
maintained in the evening, with 
the strong possibility that the live 
90-minvie Grama strip, “Broadway 
TV Theatre,” wi'l resume. Other 
programming will be live and film 
Once the shift to Empire State is | 
completed, siation will go ahead 
with plans to sell or lease iis old 
siudios. 

Settlement came Monday after | 
@ meeting of the Local 1212, In- 
ternational Brotherhood of Elce- 
trical Voorkers vote Friday night} 
425), at which the strikers accepted 
a compromise proposal. Union and 
giition execs huddled on the coin- 
p omise during the weekcnd and 
signed a new 21-month contract 
Monday. Provisions of the contract 
are a compromise, with 
changeability of engineering 


compie- 
S 


iaie, 


wcex<s 


lees 


1ODS 


but rot coinp-ete elimination of 
that interchangeabilitvy. That) was 
the chief issue of the strike. 


Cottone Hits FCC 
OK of $205,000 
Permit Payoft 


Washington, Sept. 29. 
The FCC okay of a $205,000 pay- 
off to competing avplicants tor a 
VHF channel in Providence was 
#’rong’y atineked today «Tues.) by 
former FCC general counsel Bene- 
dict Cottone. In behalf of a com- 


peny holding a CUHF permit, Cot- 
tone, now with the law firm of 
Liecas & Thomes, filed a_ petition 
asking the Commission to stay its 
authorization to Cherry & Webb 
Broadcasting Co. to start opere- 
tons on Channel 12.) The permit 
wes granted Sept. 3. 

Pointing to Comr. Robert Bart- 
lev's dissent to the grant, which 
followed an aereement for removal 
of the confifct, Cottone charecd 


that the amount paid was an “un- 
conscionable” consiceration, which 
makes the FCC action “clearly not 
In the public interest.” 

Cottone said the Channel 12 
onveration will) cause his client. 
Chinne! 16 of Rhode Istand. Ine 
¢conemiec injury which will be ae- 


Continued 01 page 41) 


EXGLANDER BEDS IN 
FOB CROSBY TV DEAL 


CBS-TV this week picked up 
Boll apo her participating cient 
fo tive ecenily-preemed = Pob 
Cosby cross-the-besrd afternoon 
f.0w. with Envtander Beds com- 
ing in for ouarcer-hour weekly 
pckup. That leeves five Gown and 
fiie to go of the 10 15-minute 
wcekly segmens available. with 


indicevions thet the pext few devs 
may find General Mills expanding 


jis 15-minute weekly sponsorship 
to an additions] tv o ouerier-hours 

In ddiion ‘ricen Dairy 
Assn. hes bo 0 Guarie our 
perioés end Teppan Ges Renge 
One. 





inter- 


' shift 


see 


Gummed-Up 

Among other embarrassing 
moments that veepees in 
charge of snafus have to con- 
tend with was last Tuesday’s 
CBS-TV’s Gene Autry show, 
formerly billed on Sundays. 
As Autry polished off the 
dastardly villains and Wrigley 
Gum polished up its plug, in 
came the old sound track full 
sweep with an appeal to tune 


in for “next Sunday's show 
Then in came a live an- 
nouncement to save the sage- 


brusher’s day with the correct 
Tuesday spotting. 


Here’s One Town That'll 
Turn Tables, Converting 


From UHF Video to VHF 


Evansville, Ind., Sept. 29. 


Leave it to Evanston, Ind., a tri- 
border town with access to Indiana, 





Kentucky and Ohio viewers with a 
175.000 TV yet 
situated about 110 miles from the 
nearest TV origination—Louisville. 


potential families, 


UHF will get all the play here, 
starting on Oct. 20, when WFIE- 
TV preems under the managerial 


reins of the Jess Fine-prexied Pre- 
mier TV, Ine., operators of Pre- 
mier Theatres. 

Dealers promise a UHF set kick- 
off of 20,000 sets as of the time 
WFIE-TV preems, with Ted Nelson 
zs general manager. There's only 


one VHF channel allocation, and 
there’s a four-way contest fer it, 
which means a protracted heering 


which probably won't be resolved | 
Meanwhile, 


for at least a year. 
UHF sets will get all the play. By 
the time VHF arrives, ic'll create 
a situation in reverse—of converi- 
ing from UHF to VHF. 


GRUSKIN IN SHIFT TO 
COAST FOR WM AGENCY 


of William 
tele sector, 
Coast 


George Gruskin the 


Morris Ageney 
lo { 


Gruskin 


will 
he office 


in 


shortly. 


has been the N. Y. 


| branch for a couple of years, hav- | 


ing come here when there wasn't 
Since then Hollywood his increased 
its importance in video and so he'll 
make that town his home base. 

However, Gruskin will come to 
New York annually during the sell- 
ing season in video which comes 
late summer and early fall. He'll 
make othes trips to New York in 
beiween for irregular periods. 
Actually, shift will make little dif- 
ference inasmuch as he's” been 
planing back and forth from the 
Coast at frequent periods tor com- 
paratively long stays. 

Gruskin, who recently under- 
went some surgery on his knee, 
hes his family based on the Coast. 
\irs. Gruskin is actress Florence 
Halop. 


too much tele activity on the Coast, | 


| 1,459,105 Chi TV Sets 


Chicago, Sept. 29. 

Latest Chi Electric Assn. tally 
places August TV set installation 
vat 19,412. 

Vith total set circulation figure 
for Chi area now at 1,459,105 new 
count reflects an increase of 252,- 
476 sets for the past year. 


GMAC’s Coin For 
Pubservice Spots 





Now New Radio | 


Changing pattern of radio pro- 
gram thinking is resulting in new 
sponsorship windfalls for the me- 
dium. 


sponsor acceptance is General 
Motors Acceptance Corp.'s  52- 
week pact with WNEW, N. Y. for 
a schedule of 40 public service 
spots a week. 

Station, a leader in building 
public service as both a listener 
and sponsor attraction, came up 


with its biggest pact to date with 
the GMAC deal. It had GMAC in 
under a summer schedule of traf- 
fic and “where to go” information, 


but based on the success of that | 
campaign, worked out a _year- 
round programming scheme that | 
proved acceptable to the GM credit | 
arm and Campbell - Ewald, its | 
agency. 

New spots will give football | 
scores, additional ‘where to go” 
information attuned to the season, 
and winter sports ‘ski, for exam- 


ple) conditions. A)l, naturally, will 
point up the use of the auto as a 


means of travel to these places. 
Number of spots will vary from 


week to week; but there’s an aver- 
ave minimum provieed of 40 per 
week. 

Station began parlaying its pub- 
cervice spots into commercial bill- 
ings a few years ago, when it put 
weather and baseball into jingle 
form and immediately drew spon- 
cor response. Since then, it’s ex- 
pended the feature to include 
other public service angles aitrac- 
tive to sponsor. Station’s briefies 
are generally sold out for the 
summer, especially on weekends, 
but this marks the first big 
tempt to make them a year-round 
“program and revenue source. 





Fields & Seeley Preem 
WMGM Series Oct. 12 


Benny Ficlds end Blossom See- 
ley have been signed to a term 
pact by WMGM, N.Y., to do a 
one-hour disk jockey stint daily 
on the station. Pair will kick off 
their show Oct. 12, using taped 
messages of con?ratulations trem 
a number of Hollywood  lumi- 
naries, including Bob’ Hope, Bing 
Crosby, Danny Kaye and _ Rose- 
mzry Clooney. 

Team, which will broadcast at 
11 am. six days a week already 
has six sponsors signed, including 
Life mag. Station had been dicker- 
ing with them on and off, follow- 


ing their suecessful pinchhitting 
chores this summer for Ted Hus- 
ing. who likewise has two stanzas 


on the station. 


Rollins, WNJR Blast Attempts Of 
‘Quidnunc’ Employees to Block Sale 


Washington, Scpt. 29. 
Fiforts of employees of WNJR 


in Newark to stop the sale of the 


‘tiation to Roilins Broadcasting Co 


because the latter plans to slash 
iis staff brought a charge today 
‘hat complainants are “mere in- 
terlopers and quidnuncs” who 
have no legal sianding to inier- 
fere with the transfer. 

Replying to employees’ com- 
plaint, Rollins, through Barnes & 
Neilson, counsel, told the FCC it 
Pians to reduce the siaff because 


WNJR “has consistently Idst con- 
siderable money since the begin- 
ning of its operations.” Purchasers 
seid they will reduce’ personnel 
overhead to the point where the 
station is on a paving basis 
Rollins said “it would be waste- 
ful of time and ink to gainsay the 


j abortive allegation” that reduction 


of the staff would cause a deiteri- 


61 e.ion in siation service. Company | Newark from Earl I 


told FCC it is “entirely willing to 
be gauged by its performance, but 
unwilling to be the target of a 
dissident committee of employees.” 


Evening News Publishing Co., 
owners of WNJR, charged the com- 
plaint was filed “for the purpose 


of protracting and delaying action” 
on transfer in order to protect em- 
ployment of the 17 members of 
the employees’. committee. Com- 
mission, said News, “should not 
lend processes to the further- 
ance of such a purpose” since it 
has held many times that it does 
not concern iicelf with day-to-day 


‘ 
1S 


operations of broadcast licensees. | 
News also tock issue with in-!| 
timations that certain employees | 


were Cismissed because of pending 
transfer, Reduc‘ions were made, 
scid WNJIR, becauce the station has 


been losing money end without 
revrrd to chense of ownership. 

News if perehre’'qne WYVNJ in 
Rodney. 


Latest example of the “new | 
radio” type of programming to win | 


at- | 


Wednesday, September 30, 1953 


next 10 days. 


10:30 p.m., 





Ford Theatre. Drama 
via J. Walter Thompson 


Comeback ‘George Jessel). 


Dave Garroway Show. 
MacManus, John & Adams. 
My Friend Irma 


Our Miss Brooks ‘Eve 


9:30 to 10 p.m., 
9 p.m., Pepsi-Cola, via Biow. 
Person to Person 
p.n., American Oil 
bell-Mithun. 


Co., 


ABC, 9 to 9:30 p.m., 


All-Star Revue ‘\ariha Raye). 
participating sponsors 
four weeks). 

New York Times Youth Forum 
p.m., sustainer. 


Leave It to the Girls ‘Maggi McNellis). 
p.in., Ex-Lax, via Warwick & Legler. 
Paul Whiteman TV Teen Club. 


} 


p.m., 
Rocket Rangers. 


Sherman & Marquette. 
Omnibus (Alistar Coke). 


ticipating sponsors). 


1 p.m., sustainer. 
Youth Wants to Know. 


Dennis Day Show. 
Victor, via J. Walte :, Thompson. 
Ern Westmore Show. 


I Love Lucey. ‘Lucille Eall). 
9:50 p.m., Philip Morris, 
Junior Press Conference. 
Of Many Thines (Dr. 
p.m., sustainer. 


| 9 


Turn to a Friend ‘Dennis James): 


Marie Wilson). 
10 to 10:30 p.m., Brown & Williamson Tobacco Co., via Ted Bates 
Arden). 
General Foods,*via Young & Rubicam. 
Pepsi-Cola Playhouse ‘Arlene Dahl). 


‘Ed Murrow). 


Pride of the Family ‘Paul Hartman). 


The President’s Week ‘Tex & Jinx). 


Audience-participation, 
theu-Friday, 4:30 to 5 p.m., sustaining. 

Situation comedy (film) 
via Biow. 

Panel, ABC, 9 to 9:30 p.m., sustaine 
Bergen Evans). 


a, 


TV Network Premieres 


SEPT. 30-OCT. 10 
Following is a list of shows, either new or returning after a sum- 
mer hiatus, which preem on the four video networks during the 


WED., SEPT. 30 


Boxing, ABC, 8:30 to 10 p.m., cc-op. 
This Is Your Life ‘Ralph Edwards). 


Personalities. NBC, 10 t: 


Hazel Bishop, via Raymond Spector. 


THURS., OCT. 1 
film), NBC, 9:30 to 10 p.m., 


Ford Deale 


FRI., OCT. 2 
Personalities, ABC, 9:30 to 10 pm. 
Sealy Mattress Co., via Olian & Bronner; Ekco Products, via Dance: 
Fitzgerald-Sample (‘alternate sponsors). 
Variety, 


NBC, 8 to 8:30, Pontiac 


Situation comedy (film), CBS 


Situation comedy (film), CBS. 
Drama (film), ABC, 8:30 t 


Interviews, CBS, 10:30 1] 


to 


via Joseph Katz; Hamm Beer, via Camp- 


Situation comedy (film), 


Bristol-Myers, via Young & Rubicam; Arimour, 
via Foote, Cone & Belding ‘alternate sponsors). 


SAT., Oct. 3 


“omedy-variety, NBC, 9 to 9:30 


‘same as “Your Show of Shows”) ‘one out of 


Discussion, DuMont, 5:30 to 6:30 


Panel, ABC, 7:30 to 8 
Teenage talent, ABC, 7 to 7:30 

Sweets Co. of America, via Moselle & Eisen. 
Kids adventure, CBS, 11:30 to 12 a.m., Gen- 


eral Foods, via Young & Rubicam. 
SUN., OCT. 4 
Colgate Comedy Hour ‘Martin & Lewis preem, rotating stars). 
Comedy, NBC, 8 to 9 p.m., Colgate-Palmolive-Peet, via Ted Eates, 


CBS, 5 to 6:30 p.m., American Machine 
& Foundry Co., via Fletcher D. Richards: Greyhound Co., via Beau- 
mont & Hohman; Scott Paper Co., via J. Walter Thompson ‘par- 


Documentary, NBC, 12:45 to 


Panel, NBC, 1 to 1:30 p.m., sustaine) 
*ON., OCT. 5 
Situation comedy, NBC, 9 to 9:30 p.m 


. RCA 


ABC, Monday- 


CES, 9 to 


Discussion, ABC, 8:20 to 


Audience-pariicipation, ABC, 


Monday-thru-Friday, 4 to 4:30 p.m., sustainer. 


Colonel Flack (Alan Mowbray). 
American Chicle Co., via Dancer-Fitzgerald-Sample. 


| VED. OCT. 7 
| 
| 


Inspector Mark Sabre. 


Drama ‘film), ABC, 7:30 to 8 p.m., 


Drama, DuMont, 9 to 9:30 p.m 


Sier- 


| ling Drug, via Dancer-Fitzzerld-Sample. 

| THURS. OCT. 9 

Wirere’s Raymond, ‘Ray Bolger). Situation comedy (film), ABC. 
| 8:30 to 9 p.m., Pall Mall, via Sullivan, Stauffer, Colwell & Bayles: 


Sherwin-Williams Paint Co., via Fuller & Smith & Ross ‘aliernaie 


sponsors), 


FRI., OCT. 9 
Topper ‘Leo Carroll, Anne Jeffreys, Robert Sterling). Situetion 
| comedy ‘film), CBS, 8:30 to 9 p.m., R. J. Reynolds, via Wm. Esis 








WPIX’S MAJOR SPORTS — Sylvania Seis Major 


ACCENT: 183 EVENTS| 


| WPIX, N. Y. Daily News station, | 
is moving into fullscale sports pro- 
ramming this winter, with a 103- | 


ra 
> 


event schedule mapped for the fall 
through the late spring, when its 
N. Y. Yankees and N. Y. Giants 
baseball schedule resumes. 

Station, which hed already set 
and three-quarters sold its Madi- 
/son Sq. Garden slate of 49 events, 
‘last week booked another 54 co!- 
legiate and amateur telecasts of 
wrestling, basketball, swimming, 
track, amateur boxing, weight lift- 
ing and roller skating. 

Evenis will be aired four nights 
a week, with remote pickups from 
colleges and other athletic centers 
in the Gotham area. Jimmy Pow- 
ers, sports editor of the News, Bud 
Palmer and Kevin Kennedy will do 
the commentaries. 


Storer’s $300,000 For 
New WBRC-TY Quarters 


Birminghem, Sept. 29. 

Construction on a $300,000 teie- 
vision building atop Red Mountain 
for Storer Broadcasiing Co.'s 
WBRC-TV here begins this week, 
J. Robert Kerns, v.p. and managing 
director of Birmingham Broadecest- 
ing Co., announced. 
| James F. Beeson, of Cunningham 
| & Limp, Detroit, is here to super- 
| Vise construction of the two-story 
} brick bvilding which will eon ein 
three s-ucios end vill be gir con- 
| ditioned throughout, 


Personalities as Judges 


For 53 TV Awares 


Sylvania Television Awards, ce- 
signed to pay tribute 
tioners of creative techniques 1n 
the visual medium, will be © 
for the third vear at a ¢inner 
to be held at Hotel Pierre, N. Y.. 
Dec. 1 and based on programs ‘or 
the period Nov. 1, 1952, to 0 l 


boar 


to precil- 


ven 


this year. Don G. Mitche!! 
chairman of Sylvania Flecive 
Products, Ine., announced the 


Committee of Judges over lc" 
composer Deems Taylor, che!imen 


of the C of J in 1951-52, wi'l pre- 


side. Panel consists of new Jucers 
|Charles Brackett, prexy ot e 

. o r ‘ ‘ 4 
Academy of Moticn Piciure Aris & 





Sciences: G. D. Crain, Jv., pub'is’- 
er of Adveriising Age; Frenk Lea- 


hy, head grid coach #t Not 
Dame; Judge Samuel S. L¢ 


° : ‘ : P . nd 
witz: industrial designer Reymone 


Loewy; Herschel D. Newsom 


ter of tne National Grange: 4° 
continuing judges Mrs. O cel 
Ahlgren, president of Cones! 


Federation of Women's C’v' 

seph P. Anderson, excc s°¢-.-: 
American Assn. of Social \.0 + 
Dean K. Bartlett, director 6° Keo! - 
TV Cenire of Syracuse U.; Do. 
Draper, decorator-designe -S:)! 
former Postmaster Genera! J mt 
A. Farley; Beseball Commis ‘ene? 
Ford Frick; Mrs. John FE. i:*s* 


. 


past prexy, Naiional Cong’ «ss e 
Parems é& Teachers; De. © 0 
L. Johnson, prexy of: Temn* ‘ 


jand Oscar Seriin, legit p-ecurt 
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Larmon: Watch Those TV Abuses’ 


Using television as an example 
Sigurd Larmon told the Assn. of 
Chi last week, that all advertising 
tion and self-improvement. 
ng NARTB’s proposed study of 


Citing 


Chicago, Sept. 29 
Young & Rubicam agency topper 
National Advertisers’ meeting in 
media could stand self-examina- 
a recent VARIETY story concern- 
excessive commercialism in TV 


, 


rmon suggested such an audit be made of all advertising activity. 
Larmon called attention to a recent survey by Y&R covering 21 


tations in six cities that were mon 
280 hours and 50 minutes of 
there were 160 cases of violation 
industry standards and one case of 
Larmon also accused radio of 
that TV was guilty of an excess o 


olence, especially when children are viewing.” 


the excessive number of giveaw 


itored for one day each or a total 
viewing According to the test 
of commercial length as set by 
five spots in a 90-second period. 
over-commercialism and stated 
f “blood and thunder, crime and 
Larmon rapped 


ay shows and tendency toward 


public parading of private miseries,” on TV. 


Larmon suggested the creation 


of an auditing group similar to 


NARTB for enforcing codes and policing problems, be set up among 


1dvertisers. 


From such a group he said a 
1s the motion picture industry has,” 


“Johnston Office, such 
might arise. 





No Relief For Webs On Kine Circuit’ 


Cable Cant Keep 


Although the TV networks had¢ 
hoped that the ’53-"54 season, with | 
the multiple new stations dotting 
the country, would invite a fade- 
out of the “‘kinescope circuit,”’ ac- 
tually the situation is much worse 
than it was a year ago. Result is 
that it’s costing the webs many 
idditional thousands of dollars in 
supplying prints of shows to sta- 
tions not getting them off the line. 

NBC-TV reports that, as of Oct. 
1. there will be twice as many 
kinnies ‘going out to stations as 
there were a year ago. CBS-TV 
says there's at least a 50°O increase 

the use of kinnies. 

It's all due to the, fact that the 
telephone companies, in laying the 
inter-connecting cables, can't keep 
pace with the number of new sta- 
j authorized by the FCC. 
Along the cable route, of course 
the situation has been eased, since 
the individual networks, mainly in 
the former single-station markets, 
ll now have their own exclusive 
filiates, obviating the need for 
the kinnie playbacks, But so many 
ot the new stations are in the non- 
interconnected sectors of the coun- 
try that the kinnie situation has 
become intensified rather than di- 
minishing, 

Some sponsors and shows, such 
as Dinah Shore's Chevrolet pro- 
Kram, got off the “kinnie hook” 
from the very beginning, with the 
_— limiting the network spread 
to siations along the cable route, 
ak: these are few and far between. 


ons being 


\ 





33 More Cities Linked 
American Tel & Tel has linked 
41 stations in 35 cities to its tele- 

Continued on page 44) 


Webs Sion Chi 


Director's Pact 


Chicago, Sept. 29. 

ABC. NBC and CBS last week 
Signed new contracts with Radio & 
Television Directors Guild, which 
for the first time puts Chi's di- 
rectors On a virtual par with their 
New York and Hollywood counter- 
parts. New pact, set by RTDG Chi 
local prexy Alan M. Fishburn and 
‘ttorney Sanford I. Wolff, is retro- 
active to July 1 and extends until 
next March 31. 

. NBC and CBS network directors, 
f rmerly on a Sliding scale of from 
94950 to $550 a month, now get 
irom $750 to $833. Directors work- 
£ Only local shows at the o&o 
itions of these two webs have 
been boosted to $650 monthly. ABC ‘ 
Cirectors are in a single category 
Status at $170 weekly. All three 
Webs have agreed to the same com- 
mercial fee schedule now in effect 
N Y. end L. A. 

CBS and NBC associate directors 
are to get $520 monthly, as com- 
‘red with their former take of 
2 )-$400. Floor directors, who get 
‘ five-day 40-hour week. were 
t id to $115 at ABC and $120 at 
‘BC and CBS, 





' 


7 ot 


ys 


!NBC-TV shows 


Pace With Stations 


Steve Allen Sponsor 
U. S. I. Anti-Freeze has been 
signed to back the first half on 
Mondays of Steve Allen's 11:20 to 





- midnighter on WNBT, N. Y., key 


of the NBC tele net. Last half is 
still open. 

tuppert Beer picks up the tab 
on three nights. 


‘Show of Shows In 
Color on Oct. 24; 


‘Carmen’ Oct. 31 


Next NBC-TV show to undergo 
color transformation will be the 
Saturday night “Show of Shows.” 
It's scheduled for Oct. 24, with the 
‘Sid Caesar-Imogene Coca 90-min- 
ute show originating from the Co- 
lonial Theatre, N. Y., the NBC- 
RCA “color lab.” Under the RCA 
system of compatibility, of course, 
the experimental tinting up of the 
can be picked up 


on regular’ black-and-white — re- 


' ceivers, 


Week following “Show of 
Shows” NBC will do its first opera 
in color, with “Carmen” going into 
the Saturday 5 to 6 p.m. segment. 
The latter, in particular, is get- 
ting some painstaking attention 
since such spectacles are expected 
to come into their own commer- 
cially in the era of color TV. 

Vera Bryner has been set for the 
title role in the “Carmen” presen- 
tation, which will be put on by the 
NBC Television Opera Theatre, 
with Samuel Chotzinoff producing. 
Miss Bryner, sister of Yul Bry- 
nner (both spell their names differ- 
ently) appeared in the same role 
on TV three seasons themed 


‘Irma’ Gets Coing- -Over 


For Kool CBS-TV Cycle; 
Mary Shipp Vice Cathy 


In an effort to inject an element 
of freshness into the stanza, now 
that there’s a change in sponsor- 
ship (last season Camels, this sea- 
son Kool cigarets), “My Friend 
Irma,’ preeming this Friday night 
on CBS-TV for the '53-'54 semes- 
ter, has undergone a drastic over- 
haul, both personnel-wise and in 
the story line. Marie Wilson, of 
course, remains in the titular role, 
but Cathy Lewis has been re- 
placed by Mary Shipp (actress-wife 
of Harry Ackerman, CBS-TV’'s 
Coast topper), with the char- 
acter of Al (Sid Tomak) eliminated 


There will be three writing 
teams, topped by the Johnny 
Green - Jay Sommers combo. 


Switches are designed to give 
“Irma” more credibility and 
plausibility. Nat Perrin will pro- 
duce. 


leritical and, 
}its most razzle-dazzle year on rec- 


+ 


PALEY ‘59 LEA 
PUT AT MULL 


that there will be 











plenty of reviewing and pre 
ing on the upcoming NBC 
agenda if, as now looms likely, the 
year-end, intra-network billings as 
compil 


tion Bureau give the rival CBS 


operation a commanding lead of 
$1,000,000 over NBC 


(That's the 
figure CBS is already projecting 
for the close of '53—-the year Co- 
lumbia moved into topdog status 
on the basis of '52 vs '53 TV busi- 
ness breakdowns 

It's no secret that the major 
24-hour-a-day ambition of RCA- 
NBC boss David Sarnoff is to re 
verse the tables, and thus restore 
NBC to its previous No. 1 position 
That's why he’s taken over the 
command personally. Only three 
months remain to round out the 
‘93 calendar of spectacular events 
that provided NBC with its most 
administrative-wise, 


ord What makes the situation 
much more intense is the fact that 
only a few months back at the now 
memorable Princeton meeting with 
the TV affiliates, at which Sarnoff 
won an overwhelming vote of con- 
fidence and acclaim, Jan. 1, '54, be 
came the target date as Sarnofl 
dedicated both himself and the 
network to a solution of the web's 
critical problems by the first of 
the year 

In putting out the pro tem fires, 
Sarnott! has maneuvered a_ere 
shuffling of the top brass echelon 
(with himselt the boss) which, 
for the time being at least, has 
served to allay some of the previ- 
ous tensions and anxieties Pro- 
cram-wise, the network still shares 
a 50-50 (give or take a few points) 
dominance with its arch-foe, CBS 
Only in recent weeks the network 
succeeded in boasting a nighttime 
SRO status (but with the book- 
keeping expediency of bringing In 
the parent RCA company to bank- 
roll the first half-hour of the 
“Show of Shows” and the Mondays 
night at 9 opposite ‘‘Lucy’’—time 
period). 

The real “trouble spot,” how- 
ever (and this was a major bone 
of contention at the affiliate upris- 
ing). is daytime TV, with the con- 
tinued stalemate on sale of shows 
Particularly, too, since the CBS 
prosperity in the daytime field is 
on the ascendancy, as witness, for 
example, the 50° sellout of Bob 
Crosby cross-the-board within two 
weeks after he went on the air. On 
the other hand, NBC remains sad- 
lled with a flock of open segments 
on such major attractions as the 
Kate Smith Show—a few years 
back the envy, sales-wise, of das 
time television—and has failed to 
produce clients for the new morn- 
ing entries inaugurated as result 
of the Princeton meet. 

The CBS davtimes sales have 
been one of the important factors 
in that network's” billing’s af- 
fluence 

As of July 1, on the basis of 
PIB figures, Bill Paley & Co 
topped NBC by $500,000) in TV biz 
That's in sharp contrast to the pre- 
vious July, when NBC-TV had a 
213°, advantage over the Colum- 
bia competition. 


ART FORD SIGNED FOR 
NBC-AM ‘BIG PREVIEW’ 


NBC radio's two-hour Saturday 
show, “Big Preview,” which gets 
launched Oct. 10 in the il a.m. to 
1 p.m. spot, has signed Art Ford 
as emcee and general factotum 

Deejay veteran Ford will preside 
over the platter session with three 
jockeys from various parts of the 
country participating in rating the 
new disks. It's an elongated aural 
counterpart of ABC-TV's half-hour 
stanza from the Coast tagged 
“Juke Box Jury,” which has a 
panel ot show biz judges scoring 
jthe biscuits. 


| 
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CBS Brass Converges on Norfolk 


Norfolk Score 


Nortolk, Va., Sept. 29 
Results of a second RB 
survey released yvesterda\ 
(Mon by WTAR showed that 
12's of TV families in Nor- 


folk metropolitan area have 
converted to UHF, Survey, 
conducted during week of 
Sept. 15-22 showed that oft 
140.000 homes with TV sets 
(80 saturation), 17,521 are 
able to tune in on WVEC-T\ 
in Hampton, Which went on 
the air Sept. 19 on UHF chat 
nel 15 as the new NBC a 
filiate 

WTAR is using the ARB 
figures in a last-minute pitch 
to interest Gillette in putting 
the World Series on WTAR as 
well as WVEC, 


Gillette Coin On 
World Series Cuts 
Barber to Quick 


Red Barber is out as telecaster 
of the World Series starting today 
(Wed.) because sponsor Gillette 
and ad agency Maxon wouldn't sit 
too still for a deal on the coin in 
advance plus” his dissatisfaction 
with the proffered $250 per game 
Barber has never known betore 
hand exactly what his fee would 
be for the postseason balleasts in 
one of ihe ripleys of the busines: 





He has handled the series over a 
13-year span, beginning in 1939 
when his radio blows by-blow 
brought him $55—-the then union 
minimum per game He con 


tinued the sfint until !943. wa 
off tor three years and in 1947. 
with Brooklyn going to. seven 
games as the loser, he picked up 
$200 per. 

Thereafter to last vear the 
amounts fiuctuated but averaged 


near the $200 mark although the! 


first TV’er in 1948, when he 
worked solo, brought him $900 for 
six outings (at $150 per, this was 
a TV “prestige” package). In 1949 
his bit was $1,000 for five ‘in the 
50 and ‘51 Giant-Phillies fracas 
he wasn't included), Last year he 
drew a check for $1,460 for the 
seven-game Dodgers-Yanks battle 
When Bill McCaffrey. Barber 
personal rep, pressed for an ad- 


vance deal a couple weeks ago 
along with a broad hint that ‘more 
than peanut would be nec ar’ 
to complete negotiations, the 

consideration were apparen th 


brushed aside for the moment 
Meantime, a representative of the 
Niaxon agency is understood to 
have talked to Barber in St. Louis 
and although no decisioua was made 
by the latter, the announcement 
that Barber was “in” brceke in the 


(Continued on page 44 


You Can’t Tell the Chi 
CBS Players at WBBM 


. 
Without a Scorecard 
Chicago, Sept. 29 
A score card may be necessary 
keep track of the 
shift of personne! at CBS 
AM-TV) here Hardest hit is pro- 
motion where Dana Campbell ha 
already resigned to be tollowed 
this week by Jack Curry and Sam 
Eadie ot the same department 
Other resignations include an- 
nouncer Chuck Bill, and produc 
tion staffer Ea Lahey. Also exiting 
s Jan Scott, set designer, 
accepted a spot with the new Dave 
Garroway show in New York 
Only addition to the incoming 
side of the ledger is Kay 
Sievens for a program department 
; position unnamed, 


t¢ continuing 


WBBM- 


- 


ho has 


ON To Install WEAR (AM-TV) in Family 


-+ 


Norfolk, Va Sept. 29 

Here in the lidewate1 area 
here rivalry between the Big 
two” networks has 
tized with the shift of the only 
VHF station to CBS and the en- 
suing NBC embrace of UHF 

Operation Norfolk’), the big 
brass of Columbia came to town 
last weck Confident they 
out best in the switch of affiliates 
they journeyed here to extend 
greetings to WTAR and WTAR-TYV 
on the occasion of their new af- 
filiate’s 30th anni and to bring 
more showbiz celebrities than this 


become drama 


came 


city has probably seen in its long 
history 


The importance CBS attaches 
to its new kinship was attested by 
the presence here Friday (25) at 
the big WTAR anni luncheon of 
such top execs as Frank Stanton, 
prexy; Adrian Murphy, CBS radio 
prez; Herbert Akerberg, CBS-TV 
veep in charge of station relations: 
William A. Schudt, CBS radio veep 

charge of station relations; 
jebe Karol, CBS radio veep in 
charge of sales: William Lodge, 
"eat in enaree of enginecring; Ed- 
rd DeGray, CBS radio director 
» ian relations: Charles Op- 
penheim, CBS radie director. of 
advertising promotion: Merle 
Jones, veep in charge of CBS and 
o and o stations; and Clark Snyder, 
CBS-TV director of station rela- 
tions 

In addition to putting on 
WTAR’'s anniversary TV show the 
same night, the web brought down 
Richard Lewine, Jerry Shaw and 
Dick Brill from its program de- 
partment; Orville Sather, CBS-TV 
manager of technical operations 
two cameramen: seven other tech- 
nical men; and a mobile unit 

And talentwise, CBS brought Ed 
Sullivan, Robert Q. Lewis. Mel 
rorme, \nna Russell, Larry 
Storch, Fran Warren, Manci 
Crompton, Bobby Winter and 
the entire Ray Bloch = orch And, 
for good measure, the web = ar- 
ranged for Arthur Godfrey. who 
could not appear in persan, to par- 
ticipate’ from his Leesburg, Va, 
larm 

Of course, Stanton was the 
tandout speaker at the luncheon 
‘at the Monticello Hotel). which 
was presided over by Campbell 
Arnoux, WTAR prexy. The CBS 
topper made no mention of the 
web's battle with NBC but he 
pulled no punches in talking about 
program leadership. CBS radio 

(‘Continued on page 42) 


Rivals Alerted 
To Danny Boy 


That the rival \ b are fully 
cognizant of the Tuesday night au- 
dience potential of ABC-TV (with 
Steel dr: = 
America,” 
reflected in the move taken 
by CBS-TV last night (Tues to 
counter the premiere of Thoma 

Make Room for Dadd situation 
comedy eries 

The new ABC 
ted ovposite the CBS “This Is 


its Danny Thoma [ 
matics Cavak ide of 


ele ] 


ideo entry i lot- 


Show Business” in the 9-9°30 pm 
lot Latter how fortified itself 
with one of the web major com- 
it Jackie Gleasor in a bid to 
take some of the play away from 
the Thomas bow, Gleason going on 
the panel as a one-shot replace- 
ment for George 5S Kaufman 
NBC's concern is le erious, The 


9 o'clock Fireside Theatre” 1s 
counted on to inherit its Top 10 
sudience pickup from the preced- 
Berle show. 


The trade in general will be 


i. Atile 
iZ Viilton 


lv for the Nielsen- 
Trendex returns on the Danny 
for it should be 

the major tipoffs on the 
new ABC's” ultimate sphere of 


* 


e in the competitive TV 


= 
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THIS GAME OF BASEBALL | 
With Bing Crosby, Mickey Mantle, 
Yogi Berra, Bobo Newsom, G 
Hodges, Stan Musial, Phil Riz- 
zuto, Ford Frick, Dan Topping, 
Walter O'Malley, Bill Veeck, Bob | 
Carpenter, Allie Reynolds, Har- | 
old Rosenthal, Don Stewart, Curt | 
Simmons, Frank Stevens, Aly 
Barlick, Art Gore, Lou Perini, | 
Charley Grimm, Billy Bruton, | 
Fred Miller, Clarence Rowland, 
others; music, Ben Ludlow; con- 
ductor, Alfred Antonini | 

Supervisor: Stuart Novins 

Producer: Al Morgan 

Reporters: Ted Hanna, Don Keller 
man, Art Paterson 

69 Mins., Fri. (25), 8:30 p.m. 

Sustaining 

CBS (Transcribed) 

Perfectly timed, “This Game of 
Baseball” came through with 60 
minutes of the most priceless size- | 
up of an industry in broadcasting | 
history. It fell between the Mar-| 
ciano-LaStarza championship tus-| 
sie and the opening today (Wed.) | 
of the world series as the sixth | 
in the skein of Feature Project 
yackages assembled under Stuart| 
Devan CBS Radio public affairs | 
chieftain, and produced by Al Mor- | 
pan, who reined “38th Parallel— 
USA,” fourth Feature Project | 
clickocycle. Reportorial trio of | 
Ted Hanna, Don Kellerman and | 
Art Paterson, supplemented by} 
staffers of the web's affiliates, tape- | 
recorded interviews at dozens of 
points around the country 

With Pitt Pirate stockholder | 
Bing Crosby virtually singing his} 
script and operating as the focal | 
point throughout, the illusion of | 
personal interview, with delivery | 
in light documentary style, was an} 


7 | 
| 


absorbing lesson in the “how to" 
of such diffusions. 
Der Bingle bingled to centre! 


immediately with an overall pitch 
(he’s also a hurler who knows his 
mixed metaphors) on the pastime 
and quickly got down to chapter 
and verse, leading tuner-inners up 
from the sandlots in easy stages 
through the big leagues, with color 


bits and sound effects added. First 
off was a procession of players 
sounding off with tidbits on the 


xame—Mickey Mantle, Yogi Berra, 
Bobo Newsom, Gil Hodges, Stan 
Musial, Phil Rizzuto. This segued 
into the pros and cons of minor 
league ball, with players, scouts, 
farm club directors, etc., cut in for 
their say, this being interlarded 
with data on the sandlots and the 
Little Leagues, what the bush cir- 


cuits are all about, and the low 
pay below AAA and AA ball. 
In the major league area, club 


execs, business managers, players, 
ete., went to bat on such topics as 
night ball, promotional gimmicks, 
overhead, minimum salaries, re- 
serve clause, off-season games, get- | 
ting the show on the road, home 
and visiting team percentage splits | 
(75-25), pension fund and a load of | 





other themes. Umpires Al Barlick | 
and Art Gore gave their point of | 


view on their’ specialty, Bill! 


| Writers: Ed James, Phil Sbukin 


| James and Phil Shukin should oc- 


| BOB HOPE SHOW 
With Margaret Whiting, Bill Geod- 
win, Les Brown and his “Band 


PHIL HARRIS-ALICE FAYE 
With Elliott Lewis, John Hubbard, 
Walter Tetley, Jacqueline Fon- 


taine, Jeanine Roose, Anne of Renown”; guest star, Phil 
Whitfield Harris 

Producer: Harris Producer: Jack Hope : 
Directors: Karl Gruener, Frances| Writers: Norman Sullivan and 


Chuck Stewart 
30. Mins.; Fri., 8:30 p.m. 
AMERICAN DAIRY ASSN. 
NBC, from Hollywood 
(Campbell-Mithun, Inc.) 


Purcell 


30 Mins., Fri., 9:30 p.m. 
RCA VICTOR 
NBC, from Hollywood 


(J, Walter Thompson) 





hibited, wisecracking self, opened 


| It has been seven years since) }i; 16th consecutive season on 
Phil Harris took off from the Jack) NBC radio last week and, without 
Benny show on his own, When wanting to be irreverent in the 
most of the top comics fled to face of so solid a kilocycle institu- 
tion, didn't exactly put his best 
CBS he remained loyal and now,| ¢oot forward in behalf of hit new | 
' with. Bob Hope, with whom he| sponsor, American Dairy Assn. _ 
tandems, is one of NBC's strong-| | ‘Kinsey came back, and so “ 
est comedy threats Bracketed | I,” quipped Hope in opening his 


show, and there can be no doubt 


with Hope on what has long been | that, in both cases, public expecta- 


held the toughest night of the week/ tion was equally high. Where | 
to get a rating (Friday), the new| Kinsey didn’t let his devotees 
one-two Sunday punch should pull | down, Hope did. With Phil Har- 


| ris, with whom he’s bracketed Fri- 
day nights, as the featured guest, 
of the comedy delights of millions, | the comedian stuck to a format 
who have followed them through | whose only real appeal can be that 
the years. The format has proved | it is so long established. : 
fool-proof so there's been no| | Perhaps some of it was due to 
tampering. Gone are Dick Chevillat | the writers, Norman Sullivan and 
and Ray Singer, long time their | ¢ huck Stewart. The gags they put 
comedy constructors, but the script into Hope’s mouth seemed slightly 
vive them for the opener by Ed warmed over and not even the 
comedian's rapid delivery could 
casion no regrets, Harris retained | Save them from sounding a little 
all rights to the Singer-Chevillat| Stale. True, Hope was in there 
writings so if need be the old| Pitching and much of the lag 
ones can be given fresh treatment.| wasn’t his fault, but the overall 
Harris-Faye household is the|impression of the show, and even 
usual madhouse with such charac-| Harris’ bluff heartiness, was dis- 
ters as Elliott Lewis, Walter Tet-| appointing. 
ley and brother Willie (John Hub- There has never been anything 
bard) putting the bedlam in gear. | Particularly subtle about Hope, 
of the lot is| and in part he has maintained his 


the skein’s biggest audience. 
The Harris-Faye combo is one 


Only rational one : 

Alice Faye, who made what few|!augh appeal through this. Tele- 

lines she had ring with sympatico,| Vision today has created a situ- 
ation where the listener’ has 


her reading is always professional | 
and she gave a rippling rendition | 
of ‘Bye Bye Baby” with pleasant | 
effect. | 

Harris is dominant in all the | 
comedy scenes that come off the| 
story thread, which is rarely al-| 
lowed to snap. Here's one situa-| 
tion comedy show that doesn't 
stray for the sake of a laugh. Vig-| 
orous and blustery, as the charac- | 
ter demands, Harris punches every | 


learned to depend to take his cue 
from facial expressions as well as 
the spoken word. Without that 
extra “ear value,’ Hope on radio 
can sound a little flat when com- 
pared to Hope on TV. 

Here’s a typical example. “NBC 
gave me the red-carpet treatment 
on my return,” related Hope. “It 
wasn't until I saw Marilyn Mon- 
roe standing there that I realized 


line that sparks the action and 
lights the laugh fuses. He got good 
support from Walter Tetley, an 
irascible youngster, Elliott Lewis, 
a spongeing friend, and the seduc- 


tive Jacqueline Fontaine. It all 
added up to a sock getaway for 
the Harris’ and the promise of 


another successful season. Helin. 


NATIONAL FARM & HOME 
HOUR 

With Everett 
Berquist orch 
Producer: Herbert Lateau 

Writer: Bob Carman 


Mitchell, Whitey 


(Browns) Veeck cited some of the | 30 Mins.; Sat., 12 p.m. 


stunts he’s pulled, and Dodger 
factotum Walter O'Malley was 
spliced in four times on various 
subjects, including television. Lat- 
ter was the one weak spot in what 
could have been a crisp discussion, 
but probably too hot to handle 
other than in brushoff vein. 
O'Malley declared that TV “hurt a 
little bit” in the beginning but that 
it has produced new fans who are 
now coming into the park via the 
buildup and promotion. A farm 
team spokesman said that the mi- 
nor leagues must have territorial 
rights if baseball is to survive. 
That was about all on this. 

Participation of concessions in 
the financial setup was woven 
around Frank Stevens, son of the 
founder of the Harry M. Stevens 
Co.,.the bigwigs in this field. Ste- 
vens’ figures on the sale of franks, 
oan pop and peanuts were stagger- 
ng. 

The Pacific Coast as potential 
major league territory was kicked 


around : by big league commis- 
sioner Ford Frick, who envisioned 
three major circuits: Clarence 


(Pants) Rowland, prexy of the P.C. 
league. who was agin affiliation: 
Don Stewart, bossman of the Los 
Angeles Angels, who said that in 


ALLIS-CHALMERS CO. 
NBC, from Chicago 
(Bert S. Gittins) 

First NBC network show to orig- 
inate from Chi, “National Farm & 
Home Hour” is now in its 25th 
year with virtually no change in 
format. Beamed to the cornbelt 
and cattle crowd it’s a program for 
and about the farmer and his prob- 
lems. 

Without going overboard for any 
one segment of the agricultural 
business it manages to dish up 
plenty of info on all branches of 
farming and stock raising. Show 


caught (26) starting with a tape 
report from Richmond, Va., on 
latest developments’ in cattle 


breeding, jumped to Chi for a mu- 
sical interlude, then to Washing- 
ton for a U. S. Dept. of Agricul- 
ture report, and back to the Windy 
City for more music plus the mar- 
ket reports. 

Emcee Everett Mitchell weaves 
all these segments together giving 
the whole thing a unity. For en- 
tertainment purposes there's the 
full - bodied Homesteaders orch 
with Whitey Berquist batoning. 





four or five years since his league 
may qualify as a third major, and | 
Dan Topping, Yank prez, who was 
all for merger. As to the minors | 
in general, one spokesman cited | 
this pointed statistic: in 1949 there | 
were 59 professional leagues: to-| 
day there are 38 circuits and nine | 
states have no pro ball at all. 

rhe extraordinary story of Mil-| 
waukee's first season as a major | 
via the switch of the Braves from | 
Boston was given in rapidfire pro-| 
gression by team owner Lou Perini, | 
manager Charley Grimm, Billy | 





pecially by Fred Miller, head 
the Miller Brewery: and 
Braves’ record home attendance of, 


of | 


ruton and other players. and es-|- 


Band seemed equally at home with 
a heavy march number as when 
“Lazarus’ Trombone” came in for 
a nifty quasi-jazz treatment. One 
other tune, oldie “I Know That 
You Know” had male quartet 
handling well in character with 
the rural flavor of the show. 
While not tempting enough for 
urban tastes, show is apparently 
doing the job for rural! listeners, at 
least as far as power equipment 
maker Allis-Chalmers is concern- 
ed. Firm has bankrolled the show 
continuously since 1945. 


| that IT was walking on my tongue.” 
| Not even the studio audience— 
| paced by a roaring basso near one 
;of the mikes—thought that par- 
ticularly clever. 

For his support Hope depended 


)on Phil Harris, whose routine 
came over okay, and Margaret 
Whiting who gave out with a 


throaty and appealing rendition of 
“No Other Love.” Bill Goodwin 
doubled in brass as announcer and 
foil for Hope's gags. Les Brown's 
band gave the show fine support. 

Script hit a couple of highspots, 
such as the sponsor’s representa- 
tive telling Hope he wants guest- 
stars that are of the corn-fed va- 
riety. Hope then tries to get rid 
of Harris, without success. Many 
of the gags developed at a dairy- 
men’s convention when Hope and 
Harris get into a milking contest. 
Somewhere along the line. Harris 
did a takeoff on diary and dairy. 
Said Hope: “Tonight I feel like an 
intellectual.” A little of that might 
have rubbed off on the show. 

Hift. 





| THEATRE OF TODAY 
With Evelyn Barden, House Jame- 
son, Peter Fernandez, Peggy 
Lobbin, Guy Repp: Bob Sherry, 
host; Peter Thomas, announcer 
Producer: Ira Avery 
| 25 Mins.; Sat., 12:05 p.m. 
CREAM OF WHEAT 
CBS, from N. Y. 
(BBD&O) 
“Theatre of Today” began its 
13th season of continuous broad- 
| casting Sept. 19. Long bankrolled 
| by Armstrong, it’s now sponsored 
| by Cream of Wheat. Show, caught 
jon its second outing Saturday (26), 
| impressed as remaining favorable 
\fodder for the hausfraus. Pro- 
gram’s noontime spotting should 
| continue to draw femme dialers 
unless the kiddies of the house 
| have some demands of their own. 
| Lightweight story on program 
|caught was definitely a distaffers’ 
|dish. Written by Betty Grove, it 
|was tagged “The Things We Have 
| Left Undone.” 
Yarn dealt with a woman who 
| set aside one specific week to do a 
| number of things that she had 
|} constantly been putting off. This 
| included visiting her married 
| daughter and taking care of her 
| grandchild while the mother went 
| Shopping. Also, helping to strength- 





Jack. _|en her teenage son’s romance and 
|writing a pep-up letter to an 
Needless 


the home; Lou Gehrig. Iron Man of aunt in a nursing home. 
consecutive | 


the Yanks (2,130 


to say all her attempts at being 


over 1,800,000 speaks for itself} games), responding to the tribute | helpful backfired until story's end 
‘Crosby called Milwaukee “the | staged for him at the Yankee Sta-| when everything was _ resolved 
amg of the brew and the home of} dium when he was only a short | favorably. Cast performed capably. 

were ). trip from the “home plate,” and| Sponsor could use a more adult 


minutes were from 
heart-rending, human interest } 
shelf. starting with the aged voice 
of Cv Young. now &4 (winner of | 
511 games), cut in from his Ohio! 


gone, making his immortal speech 


of a nation that will never forget 
“ee Be Trau. 


the | Babe Ruth, dying and voice all but | plug in place of having an active 


/elderly couple claim that their diet, 


| at the same ballpark to the acclaim | which included Cream of Wheat, 


was responsible for their spryness. 


‘ Jess. 


BING CROSBY SHOW 


With Gary Crosby; John Scott 
Trotter orch 

Writer: Bill Murrow 

Preducers: Murrow, Mudro Mac- 
kenzie 


30 Mins., Sun., 8 p.m. 
GENERAL ELECTRIC 
CBS, from Hollywood 

(BBD&O) 





move him the Joyal will find him. 
| His voice and personality have the 
| magic of Pied Piper and even with- 


The Night,” 
| the receiver. 


given the impression that he’s eas- 
ring off and letting another genera- 
ltion carry on. But that’s his style. 
| If it doesn't fit snugly into his 
|range he let's it alone. From the 


|down through ballad, whimsy and 
|romance, he lilted his larynx in 
| approved Crosby style, which is 
still good enough to warm ears and 
excite the senses. 

In the guest slot was son Gary, 
|}who sounds and acts like out of 
;the same pod as pere Crosby. In 
duet their voices were so well 
| matched they couldnt be told apart. 
Youngster also has a good sense 
of timing and should carry along 
the name long after El Bingo has 
retired to Fort Knox. The comedy 
was on the short side, the usual 
sharp wit of Bill Morrow being 
held to a minimum. Patter that 
passed between Bing and Ken 
Carpenter and humorous lead-ins 
provided only light touches. 

John Scott Trotter’s filigreeing 
orchestration shone brightly in 
“Dancing In The Dark” and co- 
production of Morrow and Mudro 
Mackenzie was grooved to the 
Crosby lining. General Electric 
preferred to have cross talk about 
people rather than “move mer- 
chandise.” For an encore, the 
singing Crosbys again next week. 


Ruby Dandridge 
Producer-director: Steve Hatos 
Writers: 

thur Julian, Howard Leeds, Sol 

Saks, Herb Finn, Bel Freedman 
| 15 Mins.. Mon.-thru-Fri., 7:15 p.m. 
GEN. FOONS 
CBS, from Hollywood 


(Foote, Cone & Belding) 


| the title role of “Beulah” for the 
iseries’ 1953-54 run. And _ that’s 


about the only basie change from 
previous seasons’ excursions. It 
remains a middling situation com- 
edy effort built along stereotype 
lines that holds back mass appeal. 

In Miss Randolph, series has an 
able thesp who follows the pattern 
of the longtime “Beulah,” the late 
Hattie McDaniel. It’s her show all 
the way and she makes the best of 
the materials at hand. Same goes 
for the supporting thesps, many of 
whom have been with the series 
since 1947. 

Opening show of the new series 
Monday (28) was a trifle concerning 
a letter that’s not to be opened 
until a certain time. Scripters, six 
of them, tried to build some comic 
suspense but missed by a mile. 
Director Steve Hatos did his best 
to keep things humming. General 
Foods asstimes sponsorship next 
Monday (5). Gros. 





HISTORIC HERITAGE OF OLD 

NEW YORK 
With L. Porter Moore 
Director: Moore 
15 Mins.; Thurs., 6:30 p.m. 

Waecw, N. ¥. 

This new series, dealing with 
historic incidents relating to New 
York, got off to a slow start on 
initialer Thursday (24), Preem 
program was concerned with the 
search that begins this week for 
the 150-vear-old City Hall corner- 
stone. Show had L. Porter Moore, 
executive director of the Down- 
town Manhattan Assn., interview a 
panel of four individuals involved 
in the search for the cornerstone. 
Panelists were Public Works Com- 
missioner Frederick H. Zurmuhlen, 
Dr. Junius Bird, curator of the 
Dept. of Anthropology of the 
American Museum of Natural His- 
tory, Allen Evarts Foster, prexy 
of the Municipal Arts Commission 
of New York City and an Army 
Lieutenant Colonel. 

Each of the panelists were given 
an opportunity te express their 
ideas on how to unearth the cor- 
nerstone. Program’s brief airing 
time didn't allow for the release 
of too much information. Future 
sked for this 15-minute series, 
however, calis for the dramatiza- 
tion of various subjects relative to 
the city’s history. This policy will 
probably prove more effective 
than the opener’s brief discussion 
period, Jess, 





Sherwood Schwartz, Ar- 





Sunday is now Bingsday on CBS} 


._ |Radio and no matter where you | 
Bob Hope, still his same, unin-| 


AMOS ’N’ ANDY 

With Freeman Gosden, Charles 
Correll, Johnny Lee, Ernestine 
Wade 

Producer-Director: Cliff Howell 

Writers: Joseph Connolly, Robert 
Mosher 

30 Mins., Sun., 7:30 p.m. 

REXALL DRUG CO. 

CBS, from Hollywood 

(BBD&O) 


“Amos ‘n’ Andy” show returned 
for the umpteenth season with one 


lof the better Freeman Gosden- 


| Charles Correll skits last Sunday 
lout his longtime themer, “Blue Of | 


he'll be fished out of | 


i | the 
To many the Groaner may have | 


swingy “Down By The River Side” | 





| 


Hugh | son on radio. 


Helm. 
BEULAH 
With Amanda Randolph, 
Studebaker, Mary Jane Croft, 
Sammy Oger. Ernest Whitman, | 


} 


| 





|}announcement of the 


(27). The vet blackface comedy 
team has the same sponsor as for 
last several seasons, and the 
same pattern is followed that has 
been so successfully used since 
going to a 30-minute stint instead 
of the original 15-minute ones 

Again The Kingfish is the mov- 
ing light as troubles arise in the 
Stevens’ household, and again it 
is because The Kingfish has been 
juggling his available monetary 
means. This time, he has been 
using the coin intended for regu- 
lar payments on the family health- 
accident policy. Hence, when his 
mother-in-law falls and hurts her 
spine, he is confronted with a hos- 
pital bill, and no paidup policy or 
money. How he appeals to Andy 
to help him out, and, per usual, 
the latter makes things worse, 
forms the basis for numerous 
chuckles and belly laughs 

Scripters Joseph Connolly and 
Robert Mosher have provided any 
number of surefire comedy lines 
while Cliff Howell has directed for 
maximum of mirth. Commercials 
are held to a minimum, and are 
in good taste. The cultured voice, 
purported to be a drug. store 
pharmacist or clerk, is so phoney 
it could be eliminated without any- 
body missing it. 

Correll and Gosden usual 
carry the principal male charaec- 
ters, and with the easy glibness 
that makes them more listenable 
than ever. Opening script was 
more swiftly paced and intriguing 
ihan customary. Amos ‘n’ Andy 
look set for another topflight sea- 
Wear, 


as 


LANNY ROSS SHOW 
With Al Fanelli Quartet. John 
Scott 
Producer Director: Mel Baily 
15 Mins.,.Sun., 3:15 p.m. . 
J. R. WOOD & SONS 
MBS, transcribed 
(BBD&O) 
radio season 


A new hardly 


Amanda Randolph has taken over | Seems official without Lanny Ross. 


| T 


This vet singer retains a set of 
pipes that still carries charm and 
much of its original vigor. 

In his new transcribed chore for 
a diamond ring concern, the only 
drawback seems to be the old-hat 
commercial theme which takes 
precedence over his own identify- 
ing signature ‘Moonlight and 
Roses.” , 

Ross on his preem, Sunday (27) 
negotiated a pleasing set of songs. 
All were melodic, and like the 
voice, had the virtue of familiarity. 
Included in his set were “Getting 
to Know You,” “Oh,” “Only Have 
Eyes for You” and a French med- 


ley. 

The Al Fanelli Quartet furnishes 
a competent batch of background 
music and John Scott does the 
commercials, which, incidentally, 
come too frequently for a 15-min- 
ute airer. Jose. 


TRUTH OR CONSEQUENCES 
With Ralph Edwards, Harlow Wil- 
cox 
Director: Ed Bailey 
30 Mins., Thurs., 9 p.m. 
PET MILK 
NBC, from Hollywood 
(Gardner) 

That hardy radio perennial, 
“Truth or Consequences,” appears 
to be losing some of its zing. Per- 
haps Ralph Edwards is devoting 
too much time to his video entries, 
or perhaps the plethora of quizzes 
and games is making “Truth or 
Consequences” sound a little tired, 
but the laughs don’t come as easy 
as they used to, nor do the stunts 
seem quite as zany as they did. 

In fact, in the initial session of 
this season, there was only one 
stunt that recalled the zaniness of 
old. This was Edwards’ directions 
to a middle-aged scoutmaster, hav- 
ing him dress in a Boy Scout uni- 
form and help old ladies across the 
intersection of Hollywood and 
Vine. Topper was that one of the 
old ladies was his mother, flown in 
by the program from St. Paul. 

But all the others seemed tame 
or tired. Opener had two men, ene 
named Hugh, dressed in raincoats, 
with Edwards telling one of them 
to squirt seltzer “all over Hugh. 


| Contestant did so, but on himself 


instead of at his partner. the guy 
named Hugh. It wore thin after 
the second squirt. 

Others of the gags included the 
results of a 


(Continued on page 38) 
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DuMont’s Gallic Giveaway 


Some curiosity attaches to the fact that one of the country’s 
newest quizzer-diller giveaways had to cross the ocean into France 


for its format 


packagers Mark Goodson and Bill 
with “Second’’), have virtually 
tele is concerned (or have they”) 
My 


This is the Jan Murray-emceed “Dollar 
on DuMont with one of the most complicated setups 
for the baby medium. It may not be curious so much as a “ 
play” induced by the large-as-life fact that wholesale 


a Second” 
on record 
squeeze 
quiz-panel 


Todman (who have no connection 
exhaused the act as . 


far as U. S. 


and one of their shows, “What's 


Line?”, has for some time been a click in England 


That sponsoring Mogen David Wine, via ad agency Weiss & Gel- 
ler, maintains considerable faith in “Dollar a Second” is supported 
by the dollar sign, since the new show spearheads the winery's 


$2,000,000 skein of programs whi 


schedule. 
“Dollar a Second” derives from 


‘h includes “Fight of the Week,” 
also on DuMont, plus a large outdoor showing and 


newspaper 


French radio's “Cent Franes La 


Second,” meaning 100 francs a second, which at about one-third of a 
cent per franc is a considerable comdown vs. the U. S. video version 
although perhaps reasonable for the course in view of the respective 


Franco-American economic 
the ad agency, reportedly 
Blondeau, packager of the Gallic 


who's been given the sobriquet of the Arthur Godfrey of 


aspects 
met in 


Edward H. Weiss, prexy of 
Paris recently with Jean Paul 
original, and Jean Bital, emcee 

France. 


to work out arrangments on bringing the quizzer here 


“Cent Francs” 


was preemed there four or five years ago to a 


studio audience admission and has been SRO or nearly so over the 


stretch. 


tifs and sundry shenanigans. 


Tariff apparently stems from the fact that “Dollar a Sec- 
ond,” whatever its faults, is a pote 
falls, eggs-on-the-noggin, acrobatics, 


nt visual show replete with prat- 
“Truth or Consequences” mo- 


Blondeau came over here some months ago to look over the deal 


and was brought back to act in a consultative capacity. 
dress, the show’s game and siunt 


Oliver. 
frenchifying adaptation. 


in its U.S. 


creation is credited to Edith 


This apparently means that she gets the nod for the de- 





Beefs Mount on WOI-TV as Comm] 


Enterprise; lowa B casters Act 


Des Moines, Sept. 29. + 


Broadcaster’s Associa- | 


The Iowa 

yn made a formal protest to Gov. 
William S. Beardsley to the con- 
tinued operation. of WOI-TV 
Ames, in the field of commercial 
television, and asked for action. In 
a resolution the Association re- 
ferred to the Iowa State College 
Station’s “improper seizure of a 
private enterprise by a state-sup- 
ported institution.” 

The group charged the station 
entered the field of, television as 
a ‘“simon-pure” educational insti- 
tulion, repeatedly stated it offered | 
commercial programs only because 
no privately-owned stations were in 
the central Iowa area, and pledged 
it would end its commercial activi- | 
ties when privately-owned stations | 
entered the area, | 

| 


The State Board of Education 
“without benefit of legislation au- 
thority and in complete contradic- 
tion of all its previous statements 

now has seen fit to endorse the 
highly-commercial operation of 
WOI-TV,” the resolution said. 

The broadcasters have appointed 
a steering committee, headed by | 
Paul Norris, Jr., KFJB, Marshall- 
town, to call on the governor, and 
a legal committee headed by Ed. 

Continued on page 44) 


Daly's ABC News 





Pattern in Kickoff 
_ Initial effort in what's pledged | 
to become a full-scale network 
news operation gets under way at 
ABC-TV on Oct. 12, when news 
and Special events v.p. John Daly 
Kicks off across-the-board news 
Strip at 7:15 p.m. Web has the 


Strip half-sold, to American Home 
Products. and is now peddling the 
other half Sponsorship arrange- 
I has each sponsor taking one 
spot per day all through the week. 
Format of the new show will re- 

Daly’s thinking in matter of 

> COverage. He'll lead off with 


ant 


items, then plunge into an 
say,” giving background, sig- 
ce and possible effect of a 
event, and “building a broad 
of understanding.” He'll 
‘d by Mary Lang and Bill 
who together with Daly 
1 Out the scripts Miss 
a longtin writing iden- 
Da le MeShet 
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, on 





Don Lee’s Splurge 


Hollywood, Sept 
Don Lee radio network embarks 
Oct. 5 on the most ambitious pro- 
gram scheduling in its 25-year his- 
tory. 
Prexy Willet Brown has okayed 
a slate of 18 new programs which 
will consume 14 hours a week. 


9g 





Ford Flat-Tires 


Alen For Pontiac; 


Cox Into Breach 


Wally Cox, the “Peepers” mister, 


has been rushed in as a replace- 
ment for another wk. comic, 
Fred Allen, who has been pre- 


vented from doing a guestar stint 
Dave Garroway's new night- 
time show bow this Friday (2) on 
NBC-TV because of a competitive 
shutout clause contained in Allen's 
contract with former sponsor 
Ford Motor Co. 
sor is Pontiac Dealers. 

Under the terms of the Ford 
deal for Allen's radio show finale 
in 1949, Allen must stay away from 
any connection with rival auto 
manufacturers for a given number 
of years understood to extend to 
1956. Allen currently receives 
regular payments under the Ford 

(Continued on page 44) 


P&G, BIOW MULLING 
EDDIE ALBERT TY’ER 


Procter & Gamble and the Biow 
agency are considering putting 
“Nothing But the Best,” which got 
a spotty summer ride on NBC-TY 
but couldn't be set in a satisfactory 
time slot for the fall on the web 
on ABC-TV. Project is still in the 
research and talking stage, but 
P&G and Biow have been examin- 





ing ABC’s Thursday 9 p.m. time 
between Ray Bolger and the new 
Kraft Theatre. 

An agency spokesman said the 
would pitch the show for that time 
but it wasn't certain a deal would 
eg through he whi n ct rred 
Eddie Albert. { ( 
NBC for a ¢ ple {f P&G s 

1 got g i t n j 

> 
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To MIND OVER 
MATTER IN TV 


By LEONARD TRAUBE 





If the new video season has 
Shown little else, it has demon 
Strated that some of the top-rated 


talent have been able in varving 
degrees to overcome their scripts 
As the 1953-54 programming 
sweepstakes get well past thei 
opening gait, it may be possible to 
prove the reverse—that writers 
will be coming to the rescue of 
the physically over-extended stars 
to close the gap between talent 
and material—but thus far the ma- 


dolls 
blue 


and 
the 


jority of 
are somewhat 


marquee guys 
ahead of 


printing brigade 


i 


Although the same physical rules 


| do not apply, the pattern is a little 


| like baseball in the spring, when 
Both, Chum 
Confronted with the ever- 
challenging dilemma of turn- 


| Parenthetically, 


Garroway’'s spon- 


| adapted 


ing out scripts pronto and try- 
ing to maintain a qualitative 
level in the wake of the highly 
competitive situation existing 
in the field of dramatic pro- 
gramming on TV, today the 
accepted phrase among the 
goaded writers is 

“Do you want it Thursday 
or do you want it good”’ 





the hitters are ahead of the hurl- 
ers. By midseason, the early bur- 
geoning .400 upstarts usually 
down to a slow .28U0 or so as the 
pitchers hit their summer stride. 
however, as the 
qualitatively ac- 
the talent 


are 


reaches a 
celerated pace, it does 
interpreters no harm 
In the comedy-variety entries 
the two most typical examples of 
mind over material are Red But 
tons (five writers) and Jackie Glea 
son (seven scribblers!, both in the 
Columbia stable of surefires as far 
as their inherent capabilities are 
concerned In the scoring by 
VarRIeETy, for instance, the talent vs. 
typewriter theme hovered over the 
opening appraisal constantly, ex 
emplified in the statement that 
“perhaps the best tribute that can 
be paid to Buttons is that not even 
the lack-lustre material that served 


output 


las the opening show's sketches 
conceais the genuine comic flair 
that has projected him into the 


major ranks of TV funny men.” 
Similarly, the Gleason preem re- 
flected the ammunition vacuum in 
the theme that “staying with the 
same gallery of characters seems 
(Continued on page 44) 


Fitzgerald’s ‘Babylon’ 
May Form Nucleus For 
DuM Repertory Outfit 


DuMont's initial try at top dra- 
matic fare this season will be a 
production of F. Scott Fitzgerald's 
“Babylon Revisited,” which it will 
produce next Tuesday (6) at 8 p.m 
as the last of a four-ply program 
showcasing venture pending the 
return of Bishop Fulton J. Sheen's 
“Life Is Worth Living.” 

Presentation will be the first 
performance in any medium of the 
Fitzgerald novel, which will be 
by Paul Monash. Geral- 
dine Fitzgerald and William Prince 
will star in the play Network 
has options on the services of Miss 
Fitzgerald and Prince to form the 
nucleus of a four-man repertory 
company which would present a 
regular drama series should the 
Babylon” production 
bankroller for a series. 

Frank Telford, who moved ovet 
to the web from Young & Rubicain 
a couple of months ago as at) exec 
producer, will produce and direct 


snare a 


the production, which will carr 
the program title of ““Fourson 
based on the repertory companys 
Should the showcasing emerge a 
a sponsored series, he'll contir 
chat NI nw 
f t ee prog f ‘ 
cro e-} j ss \ ) 


STARS BEAT SCRIPTS TO PUNCH 





TV Now H'wood's Cinderella As 
Pix Producers Eye Video Product 


a ee _ + 


SUGG’S ‘BIG THROW’ 


All The London Gots 


Image 


Way To 
WKY-TY 


Oklahoma City, Sept. 29 
WKY-TY 
a record 
in that its 
London via a 
General 


here ijast week claimed 


long-distance reception 
nage was received n 
Sept 2 telecast 


manager P. A. Sugg con 
firmed the “Big Throw after an 
arduous documentation — of the 
facts. In a letter dated Sept. 14 
addressed to Sugg, Charles W 
Batley, of 20 Grosvenor Garden 
London, S.W. 1, wrote of the re 
ception of WKY-TV at 3.25 (Bri 
ish Summer Time) and enclosed a 


photo of the station's identification 
slide “for evidence of the 
remarkable ‘skip’.”’ 


rathet 
Announcement was delayed due 
to a further exchange of corres- 
pondence between Sugg and Bart 
ley “in an effort to determine the 
cause of the reversal in the picture 
polarity resulting in a negative 
image being received in England” 
It was established that the Brii- 
isher was using an experimental 
set which often produces a ne 
tive reception of a positive 
Armed with these advices, 
went to bat on confirmation 
The Channel 4 outlet 
it has had documented 
ception of Signal in 
spring and summet! in 
City, Cuba, Ontario, 
Florida, Louisiana, New 
Idaho, Montana and Pennsyl\ 


,a- 
image 
Surg 
savs that 
“skip” 
the past 
Mexico 
Georgia 
York 
imta 


Its 


9 6 


Oops, Sorry 
In Mpls. Cutoff 


Murrow Show 


Minneapolis, Sept. 29 
CBS-TV's failure to order the 
full hour of Edward R. Murrow’s 


“Soe This is Berlin,” resulting in 
its cutoff after 30 minutes, brought 


scorching public heat down on 
WCCO-TYV, carrying the show lo- 
cally. It also caused CBS to apol- 


ogize profusely the next day 

At the end of the 30 minutes 
Murrow announced that after sta- 
tion identification he'd he back 
with films secretly shot in the So- 
viet Berlin § sector But at that 


| point his program terminated and 


the regular Tuesday night Audi- 
torium wrestling show came on 
And there was no more Murrow 

A storm of protests descended 
upon WCCO immediately The 
Station’s switchboard was jammed 
with protests from angry diale 
for the next two hours, and the 
beefs and squawks continued to 
pour in the next several das 

If WCCO hadn't known i! b 
fore (which it did) it soon would 


have become well aware that Mus 
row and his TV shows have an 
army of fans here and they can be 
as vociferous as the legion ot TY 
wrestling addicts It was furt! 
evidenced, too, of how serio 
(Continued on page 42 


LEVENSON AS REGULAR 
ON SULLIVAN'S ‘TOAST 


Levenson has negoti 


yryY) 
wail) 


ceal whereby he'll appear 
regular ‘on a once-a-month ba 
on the Ed Sullivan “Toast of the 
Town” show First date is nex 
Sunday } Levenson i ) 
regular ‘weekly on ti CBS-T 
Tuesday night “This Is Show bi 
nes 

It was on “Toast” that Lever 
son made some of his ea J 
appearance He is no lo 
f l COT et {9 CBS ( 

grit né ; 

ABC-T {1 DuM 
nT 

! 

; Ae 


As a television's 
own problem in feeding its cavern- 
maw via stepped-up scripting 
setups that are all but burning the 
writers out, it’s known that major, 


postscript to 


ous 


minor and indie film producers on 
the Coast are accelerating their 
pace in examing the sundry dra- 
matic segments that pervade the 
video lanes. Early TV dramas (1947 


to about 1950) borrowed freely 
from Hollywood product, these be- 
ing intermixed with Broadway 
clicks or near-misses. The bona 
fide title-royalty, plus straight lift- 
ing Jobs sans credits or payment, 
continue, though at a much slower 

iit, but gradually the setup is go- 
ing into reverse Video fives 
itself the needle via the building 
of resident writing stables or pacts 


playwrights for a given number of 
original seripts per season 

ay adaptations 
Broadway plays 
downward in the “new era” 
and the orivinals are in the ascend- 
ancy, though some recent vidpixers 


films or 


descending 


scale 


and live ones of half-hour format 
have shown a tendency to make 
with Coast remakes (‘probably a 
small reversion to type). Network 
Signing of big name playwrights 
Robert E. Sherwood, Ben Hecht, 
William Saroyan, et al.) for first 
refusal on output harks back to 


the Hollywood technique over the 
years, With the Coast's embarka- 
tion on a three-dimensional binge 
giving the top-level dramatists 
an almost unanimous signatorial 
brushoff, since most of them have 


never had to concern themselves 
with the mechanics of projection 
and screening (CinemaScope and 
the other ‘Scopes, anamorphic 
lenses, polaroid goggles, etc Out- 
ide of Broadway, the big steady 
money for seasoned scripters today 
is in the vid vortex, since the de- 
nand is largé, the conditions im- 
proved, and the pay (especially) 
considerably upped from the get- 


in-on-the-ground-floor-and-work-for 


peanu:s approach of the late ‘40s, 
Talent Associates Stable 
Touted as the biggest of TV's 


scripting ‘and producer) stables is 


the resident structure maintained 
by Talent Associates, Ltd... a New 
York firm headed by Al Levy and 
masterminded on the production 
side by NBC producer Fred Coe 
with David Susskind as one of the 
principal producer aides. One of 
Coe's recent jobs for Pelevision 
Playhouse” (for Goodyear in the 
Sunday night series alternating 


with Philco), “The Baby.’ by Rob- 
ert Alan Aurthur and directed by 
Villiam Corrigan, is known to have 
received an offer from an indie 
film-maker formerly the produe- 
tion chief of a major studio, for 
the rights to transplant it to a 

(Continued 
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ABC-TV's $750,000 
Bally ‘Preem’ Coin 


With ABC-TV enter the 
eritu * period in which i ne 
wopertle Will get their first exe 
) re the I work ha f _ 
mhked a record $750 000 fo le 
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ONLY TV DIE-HARDS STILL SAY: | 
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When popular television film shows are repeated, 
they almost invariably reach a greater audience 
than they did the first time. 


It’s a fact! 


Shows like “Boston Blackie’ prove it. In a 
6-city ARBsummary reported in Billboard, “‘Blackie’’ 
reached a weekly average of 199,000 homes per city 
on its first run, and leaped to an average of 272,000 
homes on its second run. 


Shows like “Hollywood Half Hour” prove it. 
In a 5-city Pulse summary reported in Sponsor, the 
series reached an average of 88,000 homes per city on 
its first run, 143,000 homes on its second run, and 
250,000 homes the third time around! 


Shows like NBC FILM DIVISION'S own 
**Hopalong Cassidy’’ prove it. The one-hour series 
was run four times in New York. “Hoppy’”’ reached 
a weekly average of 147,000 homes on its first run, 
and 297,000 homes the fourth time around. When you 
figure in the lower re-run program cost, it adds up 
to a truly great buy. 


How come these increased audiences? 


First, the television audience is growing at a fan- 
tastic rate—re-runs are first runs to these millions of 
new viewers .. . almost half a million new TV homes 
every month. Second, millions miss even the highest- 


NBC FILM 





rated shows the first time ’round . . . 25,883,750 
viewers in the TV audience missed the highest-rated 
episode of ‘Dragnet’! Third, successful shows have 
fans by the millions who watch for return engage- 
ments of favorite episodes. 


Yes, when top-rated television film shows are re- 
peated, they almost invariably reach a greater audi- 
ence than they did the first time. 


And among all re-runs, we believe that there is no 
more remarkable valuethan NBC FILM DIVISION’S 
own profit-proved successes. 


Now is the time to investigate the opportunity 
afforded you for sponsorship of such top-rated shows 
as ‘‘Badge 714,’’ formerly “Dragnet,” which con- 
sistently rated among the top four in all television, 
Or *‘Captured,”’ which as “Gangbusters”’ boasted an 
average Nielsen of 42.9 in its last season. Or ‘‘ Dan- 
gerous Assignment,”’ popular with audiences, critics 
and sponsors in 131 cities. Or ‘‘ The Visitor,”’ former- 
ly “The Doctor,”’ now compiling enviable records in 
over 46 markets. 


These successful proven selling shows are now 
on their way to even greater heights. You'll find 
them hard to beat for drawing audiences .. . 
and sales results. Before your favorite series is 
snapped up in your particular markets, call or 
wire today. 





DIVISION 


SERVING ALL SPONSORS...SERVING ALL STATIONS 


NBC FILM DIVISION — 30 Rockefeller Plaza, N. Y. 20, N. Y. © Merchandise Mart, Chicago, Ill. © Sunset & Vine Sts., Hollywood, Caljf 


® In Canada: RCA Victor, Royal York Hotel, Toronte 











: : NOTRE DAME FOOTBAL 
Samet nine ce SHC |HALLMARK HALL OF FAME {i LED THREE LIVES + sche 
SOUR CHEVEREAE SHON With Lorene Fuller, Leon Belasco, |(A Smile for Danger) etitees | es eee. feetee | ee ee 
ROOM k Wal-| Kathy Collin, Ellie Russell, With Sarah Churchill, William| Cooper, Robert Anderson, Waldo Producer: Mitchel Petreyke 
With Cesar Ramere. —_ hes Buddy Weed Orch | Ching, Doris Lloyd, Edward Ash- | Boyle, ~ nga Treacy, John | May Sun., 7:45 p.m. 
decker; George Jessel, Elaine Producers: Vernon Becker, Milton| ley, William Woodson, Franz| Frank, others 1 ABC-TV, f P 
Shriner, Toni Arden, Elaine Otc nson Kate McKenna, John Writer: Donn Mullally » from Chicago (on film) 


Dunn, The Debonairs, Stan Ken- 
ton Orch. Jean Carson, guests 
Producer-director: Perry Lafferty 

Writer: Bob Quicley 
60 Mins.: Fri., 10 om. | ; 
CHEVROLET DE ALERS ASSN. 


WABC-TV. New York 
Campbell F wald ) 

WABC-TV the N. Y flagship of 
thie re talized AKC net- 
ork kicked off chal prob ably 
thy { e! and - budget 
‘ oval hov n N y tele 
! on Fri 25 From the 

i if estige viewpoint 
‘ ese ( ip for the tation 
‘ e of the few of its lo 
( one that’s been pre-sold 
I ; Wi he msor and viewer an 
pie evel dubious entry 
First of all) program working 
on a budget that falls into network 
programming category, not only 
using bigtime talent but emanating 
from a theatre setup tudvet, re- 


ported ranging between $6.000 and 
$10,000 per week isn't being 
amortized over a number of  sta- 


tions, but is spent only on the N-Y. | 
market. Secondly, it’s slotted in a 
time where it face come tough 
competition from Gillette’: box 
inv show on NBC and “Chance of 
vw Lifetime’ and Down You Go" 
on DuMont So Chevvie Dealers 
which presumably went into the 
chow with their eve wide open 
face a toudh cost-pe! thousand nut 
to crack 

From the viewing angle, pro- 
ducer-director Perry Lafferty faces 


an eaually tough problem As 
constituted on the premiere show 
trictly a vaudeo seg- 


the provram 

ment. has as its only means of 
intevration Cesar Romero, the 
emcee. There have been stronger 
vaudeo entries in the past that 


have fallen by the wayside for lack 
of an integrating theme to main- | 
tain viewer interest. So Lafferty 
faces two choices within his cur- 
rent budget—he must develop 
some recular feature or theme 
which will bring the viewers back 
every week, or he must build up 
Romero’e role and stature to the 
point where it's Romero himself 
who'll become the key attraction, 

Latter method was attempted on | 
a small scale in the initialler, and 
met with onlv spotty success. | 
There's always the problem of me- | 
terial in a case like that. and ee 
Quivglew’s continuity fell a little | 
flat in a counle of instances, name- | 
lv the bit where Romero engaged | 





in some business with announcer | 
Frank Waldecker and bandleader | 
Stan Kenton. and where he vro-| 
vided the framework for Toni} 
Arden's songalog 

With the ton-calibre guestars | 


the program is buving, it stacks up; 
how- | 
ever. Guests Herb Shriner, George | 


as an okav vaudeo session. 


Jessel, Elaine Dunn. Miss Arden, 
Kenton and his band and the 
Debonairs contributed some ex- 
cellent turns, and Romero proved 
an affable and versonable emcee 
Problem remains. however, that 
veudeo just isn’t enough, espe- 
cially in the N. VY. market. 

As to the actual acts themselves 
Shriner topved the bill with a 
laurh-packed monolog on autos. 
parking problems and 
theatres. Miss Dunn did a couple 
of her terp specialties, with her 
freshness and «a. proving more 
*ffective than the actual dancing 
itself. Miss Arden’s songalog was 
a little dulled bv an inane varodvyv 
of a motion picture scenario in- 
volving Romero and Jean Carson 
but nonetheless was standout 
Kenton’s band dispensed some of 
its dynamic progressive brand of 
music, and the Debonairs did a 

but somewhat overlong. 
end-dance on the machine 
Jessel who introed the show 


solid, 
*on¢g 
Ave 


sang “Toot Toot Tootsie” in an ef- 
fective impresh of Al Jolson. but 
otherwise managed to do little! 
more than rattle off the names of 
al!’ his sponsors on his various 
ABC shows. (Questionable. how- 
ever was the “ambassador of good- 
will’ crack enent Amana Freezers 
which he said was sbout to sign to 
sponsor his new radio stanza, add- 
ine that if thev didn't sign. the 
andience could put their food any- 
where 

On the technical side there 
were some awkward fluffs, chief of 
them being that the show ran some 
five minutes short, with a filmed 
commercial and some arr 


Playing bv the band filling in 
time Camera work wasn't 
smooth ‘althoueh there was one 
neat trick, a blurred cleseup on 
Miss Dunn while sets were being 
changed for her second number) 
Joel Herron's musical direction 
wasnt too good either. with band 
founding as if it were faking most 
ef the time. Probably a!] this is 
accountable the fact that Ro- 
mero wacn't signed and the talent 
not defer tely eet for the show un- 


late Monday 21! with re-j 


to 


, 


| trade 
| son 


drive-in | 


D'reetor: Bill Dodson 

60 Mins.; Mon.-Fri., 3 p.m. 
Participating 

ABC, from New York 

Jerry Lester, who 

1] pm. an important 
when starred on 
Open has had 
video since 
that 


once made 
time slot 

sroadway 
some rough 
he went off 
an hour-long 
afternoon, Lester 
the pe r- 
brought 
prominence 


he 
Hiouse,”’ 

sledding 
Snow Now on 
Lint in the 
vorced hin 
and for 
tele, 


daily 
hi ad elf fron 
iat that 
on 
afresh 

Comedian on initial 
28) gave an @ndication that 
greater measure of 
pline, he could be one of the real 
funny men on the TV spectrum 
None will dispute the fact that he 
has the basic ability to make good 
He can palaver on inconsequen- 
tials for unending periods and 
much of his informal gab is funny 
He works without a script and it 
seems that he can create situations 
and gags out of virtually nothing 


He didn’t unleash any 


onaiitie 
nim Int 


i 0 
and 


Starting 

show 
with a 
personal disci- 


indication 


of what format he'll ultimately | 
steer the show into As it now 
stands, Lester gabs solo and with 
his regulars, who will relieve the 


comic temporarily by doing a solo, 
Leon Belasco is a charming singer 
and violinist; Lorenzo 
versatile Negro performer; 
Collin, a_ big-voiced 
Ellie Russell, a pop singer. So far, 
Lester playing it safe, hoping 
that a natuval format will evolve. 

On the opening, Lester with a 
very small studio audience, didn't 
show up to best advantage, but 
he’s a good bet to nab the hausfrau 
and when the baseball sea- 
is over, he should even find 
favor with the saloon set. 


His frankness is sometimes 
freshing. One of Lester’s lines 
“When this show gets a rating, 
we'll move to another network.” 
Much of his humor was tradey, 
and ~he killed the crew of pros 
around him more readily than he 
overwhelmed the studio audience. 
His timing was also a bit off. At 
various times he was so engrossed 
in what he was saying that he 
didn't realize others had to be 
presented, and he had to hurry 
through several sequences that 
would have been better had he had 
some time to toy with them. Even 
at the end of the show, Lester, just 
as he was saying he had lotsa time, 
was cut out without even time for 
an end commercial. The Paquin 
plugs make par for the course and 
the Buddy Weed Orch had little 
to do but did it well. 

It's evident that Lester 
have some stiff terms in his con- 
tract. He was on camera even 
when the screen space should have 
been allotted to another performer, 

Jose. 


Kathy 
looker, and 


1s 


re- 


must 


INSIDE CITY HALL 
With Norm Page, Carl Langland, 
others 
Producer-director: Fred Kaufman 
Writer: Langland 
25 Mins.; Sat., 2:05 p.m. 
Sustaining 
WMIN-TV, Minneapolis 
Affording an opportunity for the 
citizenry of Minneapolis or St. Paul 
to meet their elective and appoin- 


|tive officials and hear the latter 
| quizzed regarding current vital 


problems, “Inside City Hall” stacks 
up as a noteworthy public service 
deserving to and capable of draw- 
ing and holding a large audience. 


Handled with the utmost efficiency | 


by WMIN staffer Norm Page, a 
stellar and polished moderator, and 
St. Paul Pioneer Press political re- 
porter Carl Langland, who knows 
all the city hall ropes, it represents 
a major achievement for producer- 
director Fred Kaufman. 

Page and Langland take turns 
shooting intelligent questions at 
the city officials and the fast pace 
maintained and the pair's capabil- 
ities in framing and expressing 
their queries add to the smooth 
proceeding’s impressiveness and 
vitality and generates dialer in- 
terest. Page. who has been one of 
the Twin Cities’ leading radio per- 
sonalities, seems equally at home 
and as proficient on TV, and he’s 
videogenic, too. 

Particular show caught  con- 
cerned itself with the question of 
whether or not St. Paul's drinking 
water is good or bad, arising from 
the state health department's claim 
that the water’s bacterial count is 
excessive and that there should be 
additional chlorination. 


Rees. 





hearsale starting late and the 
Kenton band getting back to the 


states only a couple of days pre-| 


vious te the telecast. Fluffs should 
disappear by mext weeks show. 
Chan. 


Fuller, a| 


! 
| Roehen, 
| 
| 
' 


O'Malley, others; musie director, Director: Eddie Davis 
Jules Seidman; announcer, Frank Producer: Ziv TV Programs, Inc. 


Goss 


‘Producer-director: Albert McCleery ENCORE, RONZONI 


Writer: Harold Callen 
60 Mins.; Sun., 5 p.m. 
HALLMARK CARDS 
NBC-TV, from H’wood 


‘Foote, Cone & Belding) 
What sets “Hallmerk Hall of 
Fame” apart from the video 
polloi 


| 


| 


30 Mins.; Sun., 10:30 p.m. 


WNBT, N. Y. 

There’s no doubt that the Ziv 
beltline program operation has got 
the formula. They can grind ’em 
out quicker and faster than any- 
body in the business—and sell 


hoi’ them twice as fast and on twice as 
this season is the fact that | many stations. (And if there’s any 


it is the first hour-long live drama| doubt take a gander at those an-| 


series to originate on the 

First 13 programs will be based 
there utilization of the 
fiexible facilities at its Burbank 
studios 


few sho 


ws stemming from N. Y. 

-director Albert Me- 
Cleery, who in his “Cameo Thea- 
tre’ developed the arena or close- 
up and virtually scenicless tech- 
nique, resumes on the extended 
deal with an even greater aware- 
ness of the potentials in the in- 
timacy idiom, but the play is still 
the thing and must very nearly 
override all other considerations 
in a dramatic effort. 

The opener, “A Smile for Dan- 
ger,”’ by Harold Callen, was a tame 
treatment of a Polish heroine 
}dubbed Christina Granville, 
worked for British Intelligence all 
over Europe during World War II 
|and was decorated by many Al- 
| lied governments for her contribu- 
tions to the underground move- 
ment. What emerged in the dram- 
| alization was a fair half-hour that 
| lost itself, amid the elongation, in 
|a welter of cliche and patent trick- 
jing of the Gestapo ‘including men- 
j tal telepathy) that are seen—some- 
|times more creditably—all over 
television these days. 

The idea of Sarah Churchill, star 
of the initialer and either lead or 
hostess-narrator of the skein—as a 
femme fatale did not add up either 
in the thesping or visual aspects 
and some of the flirty, vampire 
touches vis-a-vis the entrenched 
enemy constabulary were down- 
right vapid, unworthy of Miss 
Churchill's talents as a personality. 
Her romance with a compartiot, en- 
acted with dignity by William 
Ching, was of a routine order and 
seemingly dragged in by the heels 
to hypo a dull script; and her death 
at the hands of a jilted suitor after 
her attempt to rehabilitate herself 
following the war was melodrama 
of the rankest sort, be it truth or 
fiction. 

McCleery's cameras were alive 
to the opportunities offered by the 
j}up-close, “round” gimmick and 
|they moved swiftly to punctuate 
jthe action, but the partially epi- 
| sodic approach of the story could 
;not be saved by such téchnical ex- 
cellence, 

One drama does not make a 
series, so ‘Hall of Fame” will have 
further opportunity to show what 
it can do under its ambitious sched- 
ule of “great lives’ and “great 
works.” Trau. 


Produce! 





ATTEMPTED SUICIDE 

Ray Rayner, announcer 

35 Mins., Wed., (23) 10:15 a.m. 
WBBM-TV, Chicago 

Last Wednesday (23). WBBM-TV 
switched away from the Arthur 
Godfrey network show and gave 
the viewers a look at an attempted 
suicide. A woman was perched on 
a ledge outside a window on the 
20th floor of Tribune Tower, 
threatening to jump. She’d been 
there a half hour before the 
WBBM-TV cameras got focused on 
the scene, so the police and fire 
departments, plus a large crowd of 
onlookers was on hand for the 
cameras to catch, 

The Zoomar equipped cameras 
were over a half mile away from 
the scene, but the coverage and pic- 
tures were excellent, catching all 
of the raw drama of a priest talk- 
ing with the woman, other persons 
passing coffee to her as she delib- 
;erated, until the final moment 
| when a fire marshal grabbed her 
and pulled her to safety. But this 
was the horror show to end all 
television horror shows, with the 
camera abetted by the sepulehral 
tones of announcer Ray Rayner as 
he gave an _ is-she-or-isn't-she- 
| Zoing-to-jump running commen- 
tary. 

There’s no denying that this 
“special event’ was spot news 
loaded with drama. Yet there is 
considerable doubt of the good 
taste in such a TV presentation, 
and of how such “enterprise” adds 
, any luster to the “WBBM-TV, Chi- 
cago’s Showmanship Station” iden- 
tification tag the outlet uses on 
every station break, and how this 
type of news coverage fits into the 
FCC's concept of “Public Interest, 
, Convenience and Necessity.” 

About the kindest thing that can 
be said for this one-shot is that 
|it was not for the viewer with a 
iqueasy stomach. Don. 





Coast. | nual $25,000,000 radio-TV billings.) 


For Exhibit 28 ‘(or is it 82?) the 


web's | Ziv packaging boys have come up 


their latest TV entry—‘“I Led 


Thereafter there'll be @| Three Lives,” which is as hot as 
| Page 1 copy. 


Sold locally, as with 


all Ziv product, it bowed in the 


|'N. Y. market on WNBT in the Sun- | 





day 10:30 p.m. slot, carrying the 
same thematic torch as the Ziv-| 


made “I Was A Communist For the 
FBI” radio series. 

With Richard Carlson portraying 
Herbert Philbrick, the FBI plant ut | 
Commie cell meetings and being | 
alternately the “dedicated guy” and | 
the frightened counterspy while ex- 
posing himself to daily dangers. 


| the show is right up the video fans’ | 
| alle v. 


who | 





The technique is slick and sure- 
fire, with its continuing running 
commentary to supplement the 
visual escapades of Philbrick whose 
lot in life it was to dodge both the 
right guys and the wrongees, duck- | 
ing in and out of cars, dark alley- 
ways, trap doors, etc., as he ferrets 
out the Commie baddies and man- 
euvers secret huddles with the FBI. | 
Pictorially, it’s one of the best of | 
the crop, with most of the footage | 
filmed outdoors (and what a revela- 
tion to find that the streets, stores, | 
restaurants, etc., are heavily peo-| 
pled with a business-as-usual 
facade.) 


The Ziv production boys haven't 
skimped, for its mounted with all 
the necessary trimmings. Eddie 
Davis’ direction provides the cor- | 
rect tautness and suspense. It’s a 
cinch that Ziv’ll clean up on this | 
one. Rose. 








TV SCHOOLTIME 
With Mrs. Raymond Slack, Sister | 


Grace Margaret, Dr. Maurice} 
Donovan, Florence Boochever, ' 
others 


Producer: Angela McDermott 
60 Mins.; Mon.-thru-Fri., 10:30 a.m. 
MOHAWK-HUDSON COUNCIL 

ON EDUCATIONAL TELEVI-| 

SION 
WRGB-TV, Schenectady 

The efficacy of television as an’ 
educational medium, within and} 
without the classroom, is clearly, 
and sometimes dramatically, dem- 
onstrated in this trail blazing 
project of Mohawk-Hudson Coun- 
cil on Educational Television. Its 
125 public, and parochial’ school, 
college, library, health, historical, 
museum and voluntary agency 
members are cooperating with 
WRGB, in a 39-week series of hour- 
ly videocasts five days a week. 

An outgrowth of the recommen- 
dation last February by the Gov- 
ernor’s Advisory Commission on 
Educational Television that indi- 
vidual groups rather than the 
State sponsor regular educational 
TV, the Council receives a $2,500 
contribution from WRGB (General 
Electric Co.) toward the salary 
paid fulltime producer, Angela 
McDermott. She is a former Bat- 
avia school teacher and a recent 
graduate of Dr. Kenneth Bartlett's 
TV Workshop at Syracuse U. 

Eleven programs, all but two of 
half-hour length, are currently pre- 
sented. Originations in the first | 
segment are aimed at home view- 
ers; those in the second section, at 
school viewers. Others are urged 
~ participate in the lessons of the 
atter. Classroom impact is pre- | 
sumably greatest now in Schenec- 
tady (where set installation has | 
progressed farthest), but it will 
pack a punch elsewhere, too, as 
the equipment program is acceler- 
ated. 

A 10-day viewing of the series’ 
left a vivid impression of the TV} 
potentials in education, although | 
they were not, of course, fully 
realized. The projection level was 
higher, all the complexities and 
difficulties considered, than might | 
be expected in the infant stage. | 
Dryness, stiffness, didactisism and 
unimaginativeness were noted, but | 
originality, flexibility, persuavive- | 
ness and personality usually coun- 
terbalanced. The subject, the for- | 
saat and the teacher counted heav-| 
ily. 

“Fun With French,” in which | 
Mrs. Raymond Slack, a photogenic | 
native of France, instructed a 
small class of third graders han- | 
dled the second-language situation | 
rather well. “Getting Acquainted 
With Nature,” in which Sister 

(Continued on page 40) 











| aid what it could. 


This show sold on co-op basis, 
should mop up with the sports fans 


| during the remainder of the gridi- 
;ron season. The fact that the Notre 
| Dame football games 


) are being 
telecast on film 24 hours after they 
were played will make little dif. 


| ference. From the time angle, this 


show is as current as the Sunday 


newspaper coverage and, from 
every other angle, is reproducing 
the games with unrivalled co 


pleteness and vividness. 

While lacking the immediacy of 
live football telecast, such as the 
NCAA games on NBC-TV, the 
filmed version has definite ad- 
vantages in its editing possibilities 
This show presents the N.D. games 
fully, omitting no plays but scis- 
soring the time-outs, and the ful] 


/huddle sequences and other time- 


wasting aspects of actual! 
contests. 


football 
This makes for an all-ac- 


|tion show which improves on the 


pace of the real thing. 

The camera technique on the 
first Notre Dame-Oklahoma game 
could have been better. Certainly, 
it should have been superior to a 


| live football telecast, but it wasn’t. 


Apparently only a couple of cam- 
eras were being used to cove) 
game and they were reps 

fooled by the offensive team's de- 
ceptive ball-handling. If enough 
cameras were strategically focussed 
on the field, the final edited 
sion of the game would be 
sistently on the ball. Some of the 
slow-motion play reruns on this 
show hardly clarified the action 
since the camera had lost sight of 
the ball carrier. This telecast was 
also marred by sudden switches to 
slow motion in the middle of a 

av. 

Harry Wismer’s play-by-play spiel 
was disappointing, especially since 
this was a filmed version of the 
game. Not only did he fluff occa- 
sionally in calling the plays, but he 
couldn’t make up his mind whether 
to do this TVer as an actual game 
or a rebroadcast and he was re- 
peatedly switching his tenses. 
There was no reason, for instance, 
for him to tip off the crucial plays 
by saying, “wateh this one, now,” 
since it was out of key with the 
rest of his commentary. 

The plugs for Cities Service 
gasoline on the N. Y. pickup were 


this 


tediyv 


Ve 
cone 


l- 


irritating in their repetitiveness. 


Herin. 


FOUR STAR PLAYHOUSE 
With David Niven 


| Producer: Don W. Sharpe 


Director: Roy Kellino 

30 Mins.; Thursday, 8:30 p.m. 

SINGER SEWING MACHINE 

CBS-TV, from Hollywood 
(Young & Rubicam) 

“Four Star Playhouse.” seen 
weekly over CBS-TV under the 
sponsorship of Singer Sewing Ma- 
chine Co., started its new season 
last week with a flimsy bit called 
“Finale.” Since it had David Niven 
as its star, the playlet got occa- 
sionally interesting. 

On the whole, however. the 
Seeleg Lester - Morwin Gerard 
script lacked both imagination and 
conviction. What viewer appeal 
there was came primarily from 


watching Niven go through his 
paces in a double part. Since he 


is an actor of considerable charm 
and talent, he managed to make 
something of the role and to put 
across the idea that there were 
really two people in the act. 

Last week’s film proved, if any- 
thing, that. like the movies. TV is 
considerably short of sock ideas 
that can be turned into half- 
hour dramas. Certainly, “Finale” 
couldn't have been much less ex- 
citing, even at moments when pre- 
sumab'z one should have been at 
the edge of one’s seat. 

Story cooked up by Messrs. Les- 
ter and Gerard was about two ac- 
tors, cousins, who look very much 
alike. The famous one. long on 
arrogance but short on talent. is a 
cad. The other, who does know 
how to act, is barred from work- 
ing via the manipulations of his 
cousin who doesn’t want a com- 
petitor. Eventually, Niven tries to 
kill Niven, but his conscience in- 
tervenes. He tries plastic surgery. 
The dav that’s done, the famous 
cousin dies in the middle of a pic- 
ture and fate’s irony completes its 
cycle. 

With Niven manfully wrestling 
with this double characterization— 
he did considerably better with 
the cad—the rest of the small cast 
John Litel es 
the agent of the famous Niven who 
also likes the other cousin was 
okay. Martha Hyer had a brief 
part and so did John Eldridge. 

Roy Kellino’s direction wa’ 
dead-pan throughout, which added 
to an already static situation. In 
future weeks, Dick Powell and 
Charles Boyer will alternate with 
Niven as stars on the oe" . 

ift. 
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AST TO WTAR 
ih Ed Sullivan, Robert Q. Lewis, 
anna Russell, Larry Storch, Fran 
Warren, Mel Torme, Arthur Ged- 


frey, Nanci Crompton, Bobby 
Winters, “Heneydreamers,” Ray 
Bloch orch, Barbara Chilton, 
others 


producer: Dick Lewine 

Director: Jerry Shaw d 
production coordinator: Dick Brill 
60 Mins.; Fri., 8:30. 

Sustaining 

WTAR-TV, Norfolk, Va. 

Helping its new affiliate -cele- 
hrate its 30th anniversary, CBS 
sicpatehed a planeload of top talent 

Nortolk last Friday (25) to give 


\V TAR-TV a rousing welcome and 

1able the station to host a big 

ow (invitation only) at the local 

‘unicipal Auditorium. With Ed 

= in as emcee, FCC Chairman 

| Hyde appearing briefly to 

{ congrats and CBS prexy 

- Stanton taking bows from 

nce. WTAR’s anni was really 
ething to crow about 

Toast’ teed off with Nanci 

ipton, ballet dancer, in a good 

ine routine. She was followed 

Bobby Winters, whose  non- 

ilant juggling act got more than 


e solicited audience-directed ap- 
ise, Fran Warren, substituting 
for Jane Froman who failed to ap- 
pear because of a mixup in travel 
ommodations, wowed the spec- 
with her throaty “Some- 
ere Over the Rainbow.’ 
Robert Q. Lewis managed to get 
with gags built around his 
role as substitute for Arthur God- 
frey. His best was a reference to 
Godfrey's wealth and his "four or 
five hundred head of Cadillac.” A 
skit with the ‘“‘Honeydreamers” in 
which Lewis tries on various types 
of eyeglasses, some of grotesque 
shape, went over big. 
Anna Russell has better material 
in her large repertoire than the 
t 


tutors 


1 , 
laugns 





RED SKELTON SHOW 

With Marjorie Bennett, 
Coates, James Flavin, Nelson 
Barclift, Wilda Taylor, Mickie 
Barton, Yvetie Vickers, 
Lynn; David Rose orch 

Producer: Ben Brady 

Exec producer: Cecil Barker 

Director: Seymour Berns 

Writers: Arthur Stander, Howard 
Leeds, Arthur Julian, Arthur 
Ross 

30 Mins.; Tues., 8:30 p.m. 


| PHARMACEUTICALS, INC. 


CBS-TV, from Hollywood 
(Edw. Kletter Associates) 
Red Skelton isn’t going to make 
it in his new time—new day—new 
network without an uphill fight 
Last Tuesday was his opportunily 


to get in there solidly a week be- 
fore Milton Berle launched his 
show for Buick yesterday (Tues 


in Berle’s sixth seasonal teeoff to 
stragglehold the 8 to 9 period 
Which the CBS rival has already 
cha'lenged with the Gene Autry 
half-hour oaters). 

It may be up to the 8-8:30 Autry 
to hold ’em for Skelton, now a live 
comic after filmed and combo set- 


ups of the last two seasons. And 
Berle isn’t expected to construct 
his initial 30 minutes in such a 


way as to invite tuneouts favoring 


Richard Skelton of Vincennes, Ind 
It may be that when Bishop 
Fulton Sheen comes along again 


for DuMont on Oct. 13 at 8 o'clock, 


| he'll give Berle a shot in the head 


| pense,” 


keoffs she did on professional | 
and amateur pianists and the 
modern style of singing. Larry 


Storch’s less subtle imitations went 
over better. The comic’s imper- 
sonation of the British prize fight 
announcer was a corker. 

To give local flavor to the pro- 


and make 8:30 a real brawl. What- 
ever the outcome in that three-way 
fracas, a hot segue is bound to 
develop between NBC's “Fireside 
Theatre” and Columbia's “This Is 
Show Business” at 9, plus the re- 
spective followthroughs of ‘Arm- 
strong’s Circle Theatre” vs. “Sus- 
Fred Allen vs. “Danger,” 
etc., plus, of course, Danny 
Thomas’ entry for ABC, 9 to 9:30, 
starting yesterday.) 

Skelton didn’t show enough on 
his first ’53 venture to raise more 
than some mild titters. He tried 
hardin opening salvo to depict the 


| various styles in which people hit 


gram, Sullivan next introduced 
Barbara Chilton, a child singer | 


from the Tidewater area whom he 
had heard on a Navy relief benefit 
show last Spring. Miss Chilton has 
a remarkably high voice with a 
dramatic quality reminiscent of the 
younger Margaret O’Brien. 
rougk spots in her performance 
‘ould disappear with training. 


Godfrey then came in, via re- 
mote pickup. from his Leesburg, 
Va. farm, with neighborly com- 


ments and plugs for his show. The 
comic’s ad libbing away from his 
Script, however, resulted in an 
amusing boner. He couldn't re- 
member Virginia Beach. 
_ Show wound up with Mel Torme 
in an excellent rendition of “Luck, 
se a Lady Tonight” and “I've Got 
a Crush on You.” 

With 
the 


ing musical accompaniment, 


CBS cameramen (the web brought ! 


cown a mobile unit) handling the 
teclinical chores, and Sullivan per- 


forming with his usual shy charm, | 


Dick Lewine put together a well 
knit package which Norfolkians 
Will long remember. Lery, 





LITTLE LADY STORY TIME 
With Ireene Wicker, others 
Producer: Raymond E. Nelson 
Director: Marjorie Mayer 
Choreography: Bunny Rosselli 
30 Mins., Sun., 11:30 a.m. 
HELENE PESSL 
W ABC-TV, from New York 
Hhere are few people ground in 
‘lanes today who ean spin a kid- 
* yarn with the warmth and vo- 
Cai-Variety of Ireene Wicker. She's 
been at this story-telling game for 
some time fon radio as “The Sing- 
ing Lady” and as tele hostess of 
Little Lady Story Time”) and 
Shes got the moppet mentaliry 
pat. Show is strictly for the 
and the way Miss Wicker 
Cishes it out they can’t help ‘ut 


A 
( 


down 


Fury eS 


@at it up. 

joi its fall season bow Sunday 
id. Little Lady Story Time” of- 
fered the kiddies, in narrative and 


Pantomime 


: the tale of ‘Aladdin 
d His Wonderful Lamp.” Weight 


of the stanza, as in last vear's 
series, was on Miss Wicker'’s 
shoulders but she carried it of 
with ease. In relating the “Alad- 
Cin fable, she used a variety of 
ees that helped build interest 

Suspense. The narration was 


and unpretentious and never 
i down to the young viewer. 
MP ac panto, eleaborately staged, 
ed make the stanza a toddler's 
The costuming and the 
raphy brought an added 
‘1on to the narration. Bunny 
rates a bow for her terp 
1S as do the miming young 
Ss lor sustaining the charming 
od leid down by Miss Wicker 
Wicker also did a fine job 
< tor the sponsor's toiletry 


. ‘ Cts rius. 


f r\¢ 


the sack, but these were oldhat and 
uninventive. His Freddie the Free 
Loader was strictly an unfortunate 
fellow sans the deep sympathy ac- 
cent that would warm viewers to 
his series of plights (J. Gleason's 
Poor Soul counterpart and some 
of Ben Blue's down-ag-heels char- 


San | acterizations are perhaps the tops 
me | 


in this grove). Business of his 


| yearning for baby's milk bottle in 


| dance? 
Ray Bloch’s orch furnish- | 


carriage via the nipple, had pos- 
sibilities that were floored by poor 
construction. 

Skelton’s Cauliflower McPugg 
(with sweat shirt underscoring of 
the “Pu’) is a hot piece and he 
carried it through with verve, but 
‘twas only in comparison to the 
Bowery bum workout that it seemed 
to take on a superior frame. But 


what's so inherently funny about | (filmed by Thomas A. 
Vitus | tween 1909-14) and ad lib narra- 


antithetical eyes and St. 
Between the two sketches was a 
dream stanza in which Skelton saw 
a quintet doing:a ballet—very neat 
and all that but not sufficiently 
clicko to serve as a breather. 
There's usually a tendency to 
place the blame on the scripters 
‘and there are four listed), and 
while they could be partly respon- 
sible, the strength of a Skelton 
session must still reside in his pan- 
tomime, his visual bits and the 
“style” associated with the Skelton 


| Writers: David Swift, 


rep. Geritol with its “tired blood” | 
theme latched on to the show in 
an llth hour pacting. And that 
finishing Skelton business ot 
“thanks for allowing me to come 
into your living room” is just as 


tired and the biggest cliche in tele 
Trau. 


LET’S TALK IT OVER 
With Betty Burnett, Dr. 
Keefe, others 
30 Mins.; Thurs., 11 a.m. 
Sustaining 
WRGB-TYV, Schenectady. 
Panel program, conducted by 
Mrs. Betty Burnett, of adult edu- 
cation division, Schenectady pub- 
lic schools, will fave Dr. Monica 
Keefe, of State Education Depart- 
ment, as one of the participants for 
the first four weeks. Dr. Mark 
Moeller, professor of history at 
Skidmore College, Saratoga. was 
the other sjeaker on premiere 
telecast. Mrs. Burnett, Vassar 
graduate and a recent part-time 
addition to the Schenectady sys- 
tem, moderates another feature on 


Monica 


JAMIE 
Phyllis With Brandon de Wilde, Ernest 


Truex, Polly Rowles, 


Kathy 
Nolan, Harry Sheppard 


Mary Producer: Julian Claman 


Director: Dan Levin 
Michael 
Morris 
30 Mins., Mon., 7:30 p.m. 
DUFFY-MOTT; EKCO PRODUCTS 
ABC-TV, from New York 
(Y&R; D-F-S) 


Second of ABC-TY’s star-name 
and fully-sponsored new video 
vehicles got under way Monday 
night (28) in “Jamie the Bran- 
don de Wilde-Ernest Truex-Polly 
Rowles starrer Seri the story 
of an orphan vwho comes to live 
with his grandfathe aunt and 
cousin, was showcased last spring 
on the ABC Albun and subse 
quently bought to lternate weeks 


by Duffy-Mott and Ekco Products 

Initial segment htly rewrit 
ten trom the Albur original 
proved disappointing, and if the 
series is to move into the tele big- 
time, scripting will have to be con- 
siderably improved upon. Not that 
there weren't flashes of under- 
Standing and tenderness in the 
writing on the initialer, but the 
story lacked the impact to sustain 
interest throughout And if the 
premiere segment had some repe- 
titious and dullish moments future 
programs don't look too promising 


Perhaps because it was introduc 
tory in chal setting the rela 
tionships between de Wilde as the 
orphan and Truex the grand- 
father, the story seemed to drag 
But at the same time, it was lack- 
ing in inventiveness of situation 
and punching a little too hard at 
character. Saving grace of the pro- 
gram was the thesping, with Truex 
a fine 


icte 


as 


in particular contributing 
job as the old man, sometimes 
wistful and sometimes aggressive, 


but always understanding Young 
de Wilde, who's proven himself an 
actor of stature in his own right, 
was convincing as the independent- 
minded orphan. Miss Rowles and 
Kathy Nolan were impressive as 
his aunt and young cousin, and 
Harry Sheppard, not a regular on 
the show, scored as a taxi-driver 
One good chance for the program 
lies in its cast, who may pull audi- 
ences on their own 

Overall production was a credit- 
able job, with some excellent in- 
terior and exterior sets by Fred 
Stover and good background music 
by Jacques Press. Dan Levin's dl- 
rectiam didn’t pick up the = slack 
pace, but it was a clean and fluid 
camera job. Duffy-Mott commer- 


cials, on the opener, were easy on 
the eyes and ears Chan. 
PAUL KILLIAM SHOW 
Producer: Killiam 


15 Mins., Sat., 6:50 p.m. 
WCBS-TV, from New York 


Paul Killiam has whipped up a 
fair tele series out of old pix 
Edison be- 


tion. Formula was launched 
initially by Killiam as a nitery act 


Murrow’s Mission to Berlin ’53 Didn't 
See or Say Enough in ‘See It Now’ 


i 


and although it’s more suitable to! 


cafe environs, it should win some 
fans on its WCBS-TV run. 

Killiam kicked off his new series 
Saturday (26) grinding “Daughter 
of the Wilderness.’ Quality of the 


film is the most amazing part of 
the pic After 40 years it’s still 
sharp and clear Thesping and 
plot line, of course, are another 
mattei Hoke and ham are the 


keywords and good for occasional 


lvocks. It’s a small-size joke, how- 
lever, that doesn't quite hold up 
through the quarter-hour stanza 
Killiam’s comments, as the pic 
unreels, are errati His humor 
ranges from pure corn to deft 
satirical barbs. Once he learns to 
discipline his scripting, show will 
be sure-fire bait for a hep aud 
Slotting then should be pushed 
back to a later hour. In its pres- 


the same time segment Tuesdays. | 
Both are included in the Mohawk- | 


Hudson Television Council’s new 
multi-programmed project present- 
ed in cooperation with WRGB. 
First origination, dealing with 
“Public Opinion,” unfolded in slow, 
stiff, uneven fashion to the half- 
way mark, Then it began to pick 
up speed, integration and punch 
During the final 10 minutes, Dr 
Moeller and Dr. Keefe hit on all 
evlinders. Necessity for a longer 
pre-air warmup seemed to he in- 
dicated. Jaco, 


ent 6:30 berth, Killiam has to reach 

such a wide viewet that it 

makes a sock score difficult 
Gros. 


range 





The More Things Change 


Remember the slides of the 


nickleodeons and the pioneer 
vaude days? The illustrated 
lyrics, superimposed on corny 
stereopticon Slides, were sup- 
plied cuffo by Tin Pan Alley 
to nabe beerhalls and picture 
houses Songplugvers would 
inspire the customers to some- 
times not tov spontaneous 
“community singing.” It was 
all part of the songplugging 

r Dpe- 


technique of that pione¢ 
riod. 

Well, they're still with us— 
excepting it’s been given the 
TV pitch, with more animated 
action, such as an albuin being 
turned as the lyrics are flashed 
on the telescreen It’s in 
Peter Potter's “Juke Box 
Jury” (ABC-TV) Sunday night 
show. Yea, verily, the more 
show biz changes the more it 
remains the same. Abel. 


| 


| 


It has always been the convic- 
tion of Ed Murrow ‘along with that 
of his co-producer Fred W_ Friend- 


ly! that TV can most successfully 
function by recording present-day 
history and bringing it into the 
home. From the inception of “See 
It Now,” that has been the basic 
premise of the show, which has 
given an ind vital meaning to 
remote telecast and in the pro« 
ess has elevated Murrow to new 
heights as a reporte! 

For the opening of its °53-'54 
season Murrow and a news task 
force of 17 topflight reporter ana 


cameramen converged on Berlin to 


film “the sights and sounds of the 
cold wal For the occasion see 
It Now which this season gha 
moved into the Tuesday night 
10:30-11:00 period, expanded to a 
full hou with the 10) o'clock 
“Danger show being pre-empted 
to permit for a fullblown docu 
mentation ot “a city without a 
country.’ From their regularly 
assigned posts came such keen ob 


Rich ird ( Hiottelet 
Kendrick Vienna 
Smith (London Bill 
Downs ‘Washington!; Dave Schoen 
brun (Paris); Wershba ‘India 
et al., to join with Murrow and the 
five-camera crew for the hour-long 
“This Is Berlin” story 

With the help of a 
camera crew, Murrow 
Viewer on a visit 


Servers as 
Bonn Alex 
Howard K 


Joe 


superlative 
took the TY 
into the centre of 
Berlin How many feet of film 
were taken before the judicious 
editing job is now a figure in the 
CBS files, but the footage that was 
finally used was technically fine 
and vivid in the story it told. No 
matter how many times the terrific 
destruction suffered by Berlin is 
recaptured on film, it is © still 
shocking to see that so many years 
after World War II so much of the 
city, its buildings and its houses 
were still a yawning gap of stone 
and rubble. Murrow and his vast 
staff of able commentators took 
the home viewer into Berlin via 
plane, auto route and _ train, 
through the historic Brandenburg 
Gate, the Reichstag ruins, the 
main streets that once housed the 
diplomatic embassies and beauti 


FRED WARING 

With Fred Waring Orch, 
Club, Poley McClintock, Frank 
Davis, Gordon Goodman, Leon- 
ard Kranendonk, Frances Wyatt, 
Bob Sands, Joe Marine & Berna- 
dine Read, Keith & Sylvia Tex- 
tor, Moreley & Gearhart, Daisy 
Bernier, Red Barber 

Producer: Cy Pitts 

Director: Byror Kelly 

30 Mins., Sun. 9 p.m. 

GENERAL ELECTRIC 

CBS-TV, from N. Y. 

(BBD&O) 


SHOW 
Glee 


The Fred Waring Show is a good | 


musical display. Caretul produc- 
tion, superior voices, good instru- 
mentalists and arrangements are 
some Of the contributing factors 
It must be admitted thut calling 
this one of the best musical show 
on video is very limited praise in 


asmuch as there aren't too mans 
in this category. However, thi 
layout is entertaining and has a 
plus score on all counts 

The Waring Show runs true to 
formula Although most program 
have been forced to tamper with 
formats, the Waring session must 
remain as is Since it is admittedly 
an outstanding example otf tele 
musical presentation 

Waring on his preer on thi 
|General Electric-sponsored Javout 
selected a series of songs relat 
to musical title Good tast® pre 
vailed, and there were some iin 
aginative episodés in the produc 
tion. The orchestra, a glee ciub 
and soloists gave performance 
that were up to their usual hich 
level. There was a good continu! 
excellent backgrounds to heighten 
the interest and interesting « 
era work ° 

Participating oloist ir ded 


an excellent Negro baritone. iat 


Davis, who did Without A Sor 
Gordon Goodman, France VW t 
Joe Marine & Jermadine Rea 
Dats. sJernie. Keith & Sylvia 
Textor sob Sands Leonard 
Kranendonk The band and glee 
club were in fine shape. Morele 
& Gearhart.pianists did okay in a 


briefie 

Originally the Waring how 
started its video career with an 
hour session, but a couple ol sea 


sons ago was pared down to halt 
that amount and it seems more et- 
fective wuiat was 

Red Barber did a plea ing job 
on a commercial which dealth wit 
GE-powered jet engines. The C: 


Pitts production, and Byron Ke}! 
| direction are fine and Sain Leve's 
lsets are excellent. Jose. 


ful homes and apartments, to the 
dividing line, the street separating 
the east and the west, where 
trollevs, autos, phones and_ all 
means of communication stopped 


Here was the impasse that could 


only be solved bv the Great 
Powers, and until their decision 
all would remain in this” halt 
dead, half-alive status quo. Mayou 
Reuter in his talk with Murrow 
While escorting him throuvh the 
ruins oft the = old Reichsta ina 
pointing out the fallen ston that 
marked the place where the sp 
er had stood and where h 

ed to be, accepted this state i 
felt that the German people could 
do nothing about it Murre also 
talked to U. S. High Comm lionel 
James B Conant His Vie\ cle 


different, those of 


the positive 


diplomat with a definite job to do 
Murrow followed his usual style, 
that of leaving the story tell itself 
lo the eve, and using a minitouim 
of commentary Yet man times 
it Was apparefit that the American 
sudience could have drawn difle 
ent conclusion than did Murrow 
ind hi staff The contrast be 
Iween east and west Berlin were 
not as positive to the viewer as to 
the CBS staff. The streets in the 
SEE IT NOW 
With Edward R. Murrow, Howard 
K. Smith, David Schoenbrun, 
Alex Kendrick, Joe Wershba, 


Bill Downs, Richard C. Hottelet, 
Ed Scott, ethers 
Producers: Murrow, 

Friendly 
Director: Don Hewitt 
60 Mins.; Tues., 10 p.m. 


Fred W. 


ALCOA 
CBS-TV, from Berlin (film) 
(Fuller, Smith & Ross) 

east sector were just as bare of 
autos and activity as those in the 
west, the men and women dressed 
just about alike, their faces just 
as blank, with neither fear nor 
hunger too obvious. The ¢hildren, 
of course, played as chiidren do 
At no time did the viewer see 
real reconstruction, nor the hustle 
ind bustle of a city at work We 
didn't see any factories, or schools, 
or work of any sort We did see 
in the eastern sector a large group 
of nev uncompleted apartment 
houses In an interview with one 
young unemployed woman in the 
west sector we heard = that he 
could not get work for more than 
i few cents an hour and therefore 
she would not work 

The viewer got a good look at 
the happy fac of 80,000 Ger- 
mans, chewing and eating and en- 
joying themselves while watching 
the parade of the police force of 
Berlin And quite a respectable 
size police force and apparently 
well trained This happened last 
Sunday, Sept. 20, 1953.) The view- 
er Was shown a full stocked tood 
store in the western zone vith 
cans and cheese and bolognas 
galore, in contrast to a small win- 
dow display of a similar ore in 
the eastern sector with = it fe 
loaves of bread and a few pamplhi- 
lets describing the food that they 
wPRuld have But in all honest 
the comment was made, after the 


full and plenty of the west. that it 


was on the border and could serve 
useful propaganda purposes. When 
the viewes the line of refu- 
gee from the east maki appli- 

ion tor ent into 1 t at 
the ir of the [| 1 B inel 
calling for food parcel none 
looked drawn nor hageard o1 for 
that matter too hunger 

One analo Wi peociti 
the trageds in face | 1 
horror in his voice-—each time that 
Murrow pointed to the eal 
devastation. oft Var ofr kere that 
he wa ure of one thing, t f 
Ai not the solutior 

Murrow Christma Ke i Te 
port wa hi ‘ tron ! 
could not have been other i 
{wa Areport of our (,] try ft 
Ow! people at the Yulet ” In 
Kore i Niur ‘) i aan 
people re kre Certair 
CO 1! tell tt) a) ‘ 

| t W oh tt lic 

The Berlin to 
bee! i diff it 1 
permitted the Be ) t 
At least 1 hiignt hh ‘ od i ) { 
vith which Arne Cag iif nol vie 

iat There were r t 
lervieyv none even con 
translated Wiiy could: 
used many different German peo- 
ple fron irious walks to te 
of their life. their hopes and 
fears” 

feuter has been in Americ We 
know his story, and he had noth- 
ing ne to Sas iin nfortuna:e@ 
that the commenta for Beriin 
Storv” might just 4s wel have 
been written here Rose 

















or) 
s 
é 
3 
z 
— 
Ps 
4 
% 
z 
B 


FO a I RO 








Wednesday, September 30, 19538 


VARIETY 37 















‘[VOW...\ihe biggest PLUS-sign of all! 














Starting October 1. the Mutual Broadcasting 








System launches the greatest program upgrading 





In its 19-year history—14. hours a week of 
million-dollar entertainment edded to the best 
in radio now heard here. This means better-than- 
ever benefits to listeners, to affiliates, and to 


clients of the PLUS Neiwork, today and tomorrow. 


Edward Arnold, Madeleine Carroll, Betty Clooney, 
‘“Counterspy, ’ Bill Cullen, Arlene Francis, 

Sir Cedric Hardwicke, Duncan Hines, Peter Lorre, 
“Mr. District Attorney,” David Ross, George 
Sanders, The 3 Suns...these are some of the 

added attractions moving to Mutual. And already, 
top sponsors are adding their own top stars: 

Perry Como for Chesterfield, Eddie Fisher for 
Coca-Cola, “My Little Margie” for Philip Morris... 


What new selling opportunities does all this offer 
a Mutual client? A campaign of selling messages 
in peak-period programs across the board or 
around the clock? Proximity to Como, Carroll, 
Clooney, or Sanders? Your own show at a prime 
hour? It takes the complete new program 
schedule* to indicate the total scope, day and 
night, all week long. But whatever can serve 


your own needs best, Mutual can now do it better. 


All signs point one way today: everything 1s 
upgraded at Mutual. Everything, that is, except 


costs. You’JI find them lower than ever. 


*Call or write for a copy 

of the new program lineup: 
LO 48000, New York 18; 
WH 4-5060, Chicago 11 
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add further interest the radio 


“team” lines up before and after) 


the game and between the halves 
other football experts, including 
coaches enjoying a busman’s holi- 
day and scouts from other schools, 


among the audience, as comedy 
relief. 

Music and song department has 
good representation in Eileen 
Parker as the femme chirp, bal- 


‘anced by Pete Hanle ’s masculine 


answer to it. Dialers are given 
nu rs to correlate for their true 
or false answers. Example: “4 
goblet is a male turkey.” Emcees 
give answer as correct. If con- 
testant agreed with their verdict, 





4 ‘ : lizing. (Latter subbed on show; he wrote number 4. If he dis. 
P present at the contest. | voca tioning Johnny | agreed, number 2. w: , 
al contes r a home dryer;as it would seem possible to make is caught (25) for vacationing Johnn 4 , mber 2 was written 
pene with an ° distaff win- | such a program. ocaak “apeteen pg emo Desmond.) Eddie Ballantine’s orch | Numbers vary as selected b; 
’ 6, ‘ . ) ‘ 


5 ‘ > > j is ki i holds u er an 2 The a 
ners asking each other what they| Inasmuch as most pe ople in thi Southern California game, won by backing is top-notch and p| Pledg and Brady. When num- 





rare | neck > s »what well as a wrapper for the various| ber-answers are wrilien to 24 
had in common with both unaware | neck of thi woods go some . 7 was perfectly han- a we : - 2 
they were the winners. Another) pigskin wacky this time of the year, Bs se Hall aa poole size | Segments of the show as they un-/| statements—contestant totals ¢,!. 


“consequence” was having a wom-| it should and unquestionably does f !umn and sends his list to the 














old. 
| ip eae ay quickly and describe ’ - ; : : é 
wn name five things nice about|have a vast audience, even in the ag once a ee o conveying a Much of the show s appeal still | tion, complete with spons: 
| elf Hardly comparable to|face of TV and much other simul- Se ve Hall in comes from audience interviews,| real box top. If list total 
el “ are \ « c < ag GssK " . nce > exe »men é ° : _ aor war ic q al »’ ‘ 
f the nsequences of yore. | taneot imilar competition here sense of the exciten tion ; where no prizes are awarded but | sponds with emcees, ilster 
"aan ic Ot ae } : n tience of those unable to at- | J&c's occasional dry humor to re- where stories told still pack plenty | happy winner of a buck 
‘ Is ji till a topflight em-| 4! auctence ve - lieve > > tening ten- : : Scala aioe” lt : 
Edwards is still a topiig  ltend the home and away game lieve some of the listening ten-\ of interest without provoking tears.| [nitialer (13 acquainted 
cee for this sort of thing, but he’s ' ’ ion, as, for example, such a com- Ja Pe . § 
ted ; fo ad lib| Because it includes a_half-how a “ings <a dls tit with program format and 
developing a tendency Oo a iD 4 a ae oe ment as “sounds like a Man Wiih eee i diately beg: : hle ¢ 
rema that may seem funny to| each prevue and review €ven so i lot of money” when Addison oath ty began to Jumble thy 
oot ’ nore Minnesota) ® “" ae : : with repetitious, inane stats 
im, but are ratl tale. Harlow | 0! the 6»)! of Evry A ‘ne came in at fullback for 4 1s : , »_ ine 
u ‘y l wt with the show, doe pectatot ywobably tune in on 7 ;eopee a ; ate ae Ee bevie | and 5s gy Poche Pledger, be 
¥licaox Ps 4 Wi I ) WwW, =) : » ms er: } ns 
| fYstage job telling the |Some stage of it whenever possible : : Peecucer-v 6 ; to 10 a.m der of local radio, proye 
. oe ee ee poe Nothis sonarentiv. is left u All,in all, a whale of a radio Mon,-thru-Sat., 6 a.m. ae appointment. His usual 
e audience of the stunts an ” itetanc the com how and football feast, leaving | Participating asides and wittv comme 
ne Pet Milk com- | @0! enel Urhe : : ned ‘ hi asides and witty commer 
: , oe ad ‘lete lowde on the game itself fans nothing to be desired WCBR, Memphis ; , AM lost in the blast of qi 
( have g one ) }! . . — > - 2y) ic’ ewes a ime As . , — : ; 
rly Cha ind fu ittention also is paid to Ree Memphi aot ; her beat | Radio veteran Ed Brad 
! concisenes an. ‘ +} — indie has racked up anoiher bea ‘ +4] 
- ni at ibe inalysis and to other in its current “invasion” of a bet- well as possible with smoot 
sridirvon activities around the n GLASS HAT SHOW in 1ts asion  ¢ ning | ing balance to an othe: 
‘ R ‘ing-hall-of — gas ~ tated .4a:. |ter than average slice of listening Seenhha r 
sham gh = o L pg ein ae _ | tion 51 has a With Murray Kaufman, Eddie audience down here by coming up substantial matter. 
\ oo mePL Ha "s —r cee tonal fame Bernie Bierman, long . = Stone Orch, guests with a smooth-talking and crowd- nee 
_ cePherson, Bernie Bierman, — ota football na gee Who boast-" preducer: Kaufman pleasing deejay in Hy Davis. The 
otners ed several national champlons!ip | pirector: Phil Stedman ‘or WCBR platter pusher has W XR E d Sch d 
Producer-director: Jack Huston l tear to vive his observations and As : M . 9 clever WCBR platter pusne aes Xpan S e ul e 
" eams, 120 Mins., Mon.-Sat., 12 m. already earned beaucoup spurs 
240 Mins.; Sat., 2:50 p.m, opinions before, after and during Participating 4 one ‘ir Dixieland with his four- | * 
Participating ithe san There are veteran ABC J 4 —— - pees a a . ‘ect. | 0 B | B d st 
WCCO, Minneapolis b ' oad ; te : Halsey Hall and ” Mus Ry Kaufn an, indie radio gd — of literalls rp thing ‘ith | — on wane 
: bss : ava a’ « I< ! ‘ ing a styie 0 itérally a s t r rD , r ~s i aioli 
From a I of Minnesota fan's WCCO-TV sports director Rollie producer, has been prepping him-) ¢pe  Hateners instead of at ’em. WQXR, N. Y. Times-owned 
0 iimosi any football addict's! Johnso to ao ree eggenaes.' pla , self for a solo gab-interview stint Davis is no strange to the South is converting most of it 
‘ ” ‘ anc ‘ . ; ha v-p] let | an ‘ v seil- cigar a the Sa é § Ss. ans! . se 
ul a al 7 con ees the by-p ay de re Rg we 3 Siaeadaltad for a number of month Among} as he joined WCBR on the heels musical programming to bin 
ground that’s intended to be cov-; ing job with the briert comm 2 his credits as a producer-partici-| of ag terrif record registered in ed arr 
ered, this four-hour gridiron show, | during those times out when play pant are such recent WABC chat- | Jackson. Miss.. and New Orleans. broadcasting starting tomo: 
concerned primarily with Minne-| comments gion aes a d Aw | ‘ter stanzas as the Virginia Graham One of Davis’ ace trump cards} (Thurs.), Station has been exp: 
sota’s Saturday afternoon gridiron! color WCCO radio sports head Stu} gre ; > Pic > ic » di ave . : : : ‘ ” 
pee a ses fo ye d |) McPhe alle the bill. And tol ve, from the Picadilly Hotel,’ which he displayed when caught! menting in the “depth” techni: 
performances, rates about as goo MePherson fitts the - 4 N. Y., and the Eva Gabor Show,! was that he definitely stays clear 
eT : ———— | broadcast last spring from_ the of repetition in his selling of both | for the past year, and will aii 
‘1. nt Io ave ; : s - ~~ 
ne "% of the Belmont Plaza) pis platters and commercials whieh | chamber and solo music progra 
| Hotel, N. Y. Previously » le > > s j socko stvle avis : : 
; er I ne ie he ad libs in socko style. Davis.) vig the binaural use of AM and 
femmes do most of the spieling.| who is at ease before the WCBR 
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NO OTHER 


radio station 


as much 


WKY 


RADIO 


OF OKLAHOMA'S 


13% RETAIL SALES 
71% soon stone sats 


7 4 OF OKLAHOMA'S 


O DRUG STORE SALES 
74 


OF OKLAHOMA'S 
O AUTOMOTIVE SALES 


REACHES 
OKLAHOMA 





The 58 Oklahoma Counties in WKY 
Daytime NCS coverage area contains 


88 OF OKLAHOMA'S 
% GROSS FARM INCOME 


No other radio station reaches 
as many Oklahoma homes as 


WKY 


930 KC » 5000W * 


OKLAHOMA CITY 


NBC 


RADIO 


Represented by THE KATZ AGENCY 


| This time he’s out on his own. 
| Kaufman projects a likeable 
| personality—a major asset for this 


type of program. However, as is 
also the case with shows of this 


sort there are instances during the 
interviewing of celebs where the 
patter becomes strained, with both 
participants obviously trying to 
come across with a smart 
some bright dialog. 

Kaufman also went overboard 
on opener with his lauding of the 
various guests. Tabbing of the 
numerous intervicwees as the 
“greatest” in their particular fields 
tended to become a little irritating 
as did Kaufman's constant repeti- 
tion of the phrase “what else can 
I say?” 

Kaufman, however, is 
} some new routining for a post-mid- 
| night gab sesh. Program, broadcast 
; from the Glass Hat. features a 
giveaway gimmick, with both on- 
the-spot viewers and at-home lis- 
teners given an opportunity to win 





to typewriters Dialers sending 


Kaufman postcards listing their 
phone numbers comprise the at- 


home contestants. A couple of the 
questions were slightly out of or- 
der, such as asking a Glass Hat 
‘patron to name the most Oscared 
| filmite, who turned out to be a 
short subjects producer. 

A pleasant pace changer on show 
is Eddie Stone's orech, which fills 
in with some relaxed instrumental- 
izing. Band plays for dancing at 
the hotel, giving 
breather and the Glass Hat patrons 
a chance to limber up on the dance 
floor. Some vocals are also thrown 
}!n via the band songstress. Guests 
jon preem show included Johnny 


| Mize and Billy Martin of the N. Y. 





| Yankees, Jerry Lester, Bobby 

| Sherwood, Miss Graham, Rusts 

| Draper and John Carroll. Jess. - 

| BREAKFAST CLUB 

With Don MeNeill, Fran Allison, 
Sam Cowling, Eileen Parker, 


Pete Hanley, 
| oreh 
Producer-Director: Cliff Peterson 
60 Mins., Mon.-thru-Fri., 8 a.m, 
Participating 
ABC, from Chicago 

ABC-Radio’s institution known 
as the “Breakfast Club” is well into 
its 20th year of broadcast sporting 
the same basic format as always— 
none the worse for wear. Show is 
an object lesson in good radio en- 
tertainment with a friendly, re- 
iaxed atmosphere its stock in trade. 

Seemingly corny gimmicks em- 
ploved have a way of coming 
across to the listener nicely and 
never wear thin \s examples, 
take “march time.” where the 


Eddie Ballantine 





assist 


'Cowling’s 


studi? audience parades around 
the Morrison Hotel studio to loud 
band accompaniment: the “moment 
of silent prayer,’ not new but 
effective; or “sunshine shower” 
where emcee Don MeNeill invites 
listeners to send greeting cards to 
a charitable’ institution named. 
All these regular features have en- 
deared the program ‘*o listeners. 
many whom make the show a 
must-see item on their Windy City 
Visit 

McNeill keeps the pace of this 
early bird airing sprightly, with an 
from Fran Allison's charae- 
terization of Aunt Fanny and Sam 
antics on mike and 


of 


Kaufman a} 


quip or 


utilizing j; 


' score 


mike with his free-easy perform- 
ance, has a style all his own which 


|is sparked cleverly throughout his 


show with clever intro quips to his 
well-selected list of records. He 
also scores aplenty with his unique 
rhyming routine of tune titles to 
fit the mood of the different pan- 


cakes he sends over the airwaves. | 
Davis, who is steadily becoming | 
a daily contagious menu for Mem- | 


phis fans, did a bangup job in 
spieling the titles of “Please Tell 
Me.” and “The Most Beautiful 
Girl in the World.” He 
this pair up by demonstrating his 
radio showmanship when he poured 
out with “Street of Shadows.” 
was really “high” in the audience 
winning department during the 
playing of this trip. This new 
Memphis d.j. is a cincheroo to 
in any market with his boff 
all-around performance. Matt. 


EASY MONEY 


| With Doug Pledger, Ed Brady 


prizes ranging from wrist watches | 


Producer: Sam Dickson 
30 Mins.; Sun., 8 p.m. 


| ROMAN MEAL 


| 





1 
| 
| 


KNBC, San Francisco " 
KNBC has a staccato-paced quiz- 
sesh that may well sink in its own 


confusion. Piloted by two fast! 
yacking radioites, Doug Pledger 


and Ed Brady, show bogs down in 
an array of statements, answers, 
racing recorded music and flurried 
commercials. 

Quiz gimmick is 
variety. But 


true or false 


in this case 


FM simultaneous pickup and trar 
mission. 

Technique, which to be received 
requires ownership by the listener 
of separate AM and FM receive 
involves pickups by separate 


| crophones in front of the perforn 


followed | 





emcees | 
| make a definite statement and give 


er. Separate signals are transmil- 
ted on AM and FM, and the listen- 
er, sitting between his AM and 
FM reeeiver, gets the effect 
depth in the sound. 

Station, according to genera 
manager Elliott M. Sanger. wil! 
use the binaural technique in its 


'Hambro and Zayde duo-piano pro- 
He | 


gram; its WQXR Studio Series, fea- 
turing solo recitals; on the WQXR 
String Quartet broadcasts and on 
the WQXR’s Artists Series. All are 
classical music programs. 














Starting Oct. ti 
COLGATE COMEDY HOUR 
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Mgt.: William Morris Agency 





























RALPH PAUL 
“STRIKE IT RICH” 


SINGS 


CLUB ALBERT 


(139 East 56th Street, New York) 
NIGHTLY — Tuesday Thru Sunday 
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This week Showbusiness moves to 
a new address as NBC Radio 


Network premieres twenty-eight 


glittering new shows in 
the most intensified, creative 
programming drive the 


industry has ever known. 


Included in this all-out effort to 
make NBC Radio an even better 
advertising value are three 
imaginative new plans which offer 
truly mass coverage .. . deepest 
market penetration . .. persistent 
repetition of your sales 
messages... at unprecedented 


low costs! 
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THE “THREE” PLAN 


This bold, flexible selling tool permits advertising literally around the clock. 

Reach your prospects whenever they listen... morning, noon and night. Get saturation 
frequency, heaviest impact from your advertising, at unheard-of economy. 

“Three” offers three or more one-minute weekly participations in three 15-minute 
Monday through Friday strips. Mornings, Second Chance, 11:45-12 Noon, 

only $2,250 per minute; Afternoons, It Pays To Be Married, 5:45-6:00 P.M., only 
$2,025 per minute; Evenings, the all-time situation comedy favorites, Fibber McGee 
and Molly, 10:00-10:15 P.M., at the lowest cost ever, only $2,917 per minute. 


“WEEKEND” 


New news, new features, new entertainment, new music — and a bevy of “star” 
reporters — in radio’s only “Sunday Newspaper of the Air.” From 4:00 to 6:00 P.M., 
NBC Radio presents a kaleidoscopic two-hour extravaganza with diversified appeals 

as broad in scope as the largest metropolitan paper...provocative, compelling program- 
ming to captivate every member of the family. Only $2,250 per one-minute participation. 


“THE BIG PREVIEW” 


Great flying discs, this one has everything! The latest hit tunes, before official 
release... Art Ford (originator of the fabulous “Milkman’s Matinee”) as the genial 
emcee ... plus the most popular local dise jockeys north, east, south and west! 

A cool two hours of sensational music and side-bars (e.g., the local stations get in 
their licks by broadcasting to the whole country ) that will parlay sales for any 

client. Saturdays, 11:00 A.M. to 1:00 P.M., and dig this low price — only 

$2,000 per one-minute magic! 





The choicest availabilities will be the first to go. Reserve your position now in these 
dynamic new plans — among the greatest advertising values ever offered. 


Call your nearest NBC Radio Sales Office today. 


NOTE: All costs include time and talent and are fully commissionable. 


headquarters for new ideas 4 Sf C RAD 4 0 
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eee Continued i. m paze He ———————— 
Grace Margaret head of bivlogs with wisecracks 
department, College of St. Rose in| in German dia ec’ ‘. 
Albany, brought canaries from 4a duo and an o— Bao» ol 
eollege yvenetics project into the lars, add to the pleasantry 
studio for demonstration and dis- their musical contributions 
c with an unnamed though 
ore student Was markedly dif- ments for the showoffs 
fe nove entertaining in- cluded a cement biock 
" ' 0 phica spiritua sician a housewives 
4 ie ) tes e snd a sand and v! 
\ ‘ ”) . | } 
a ‘. } } 
¢ A, ) 
) - 
I 2 A ( . " 
4 
ol 
‘ as , f 
s “is Wa ae Ag 
. : vies ' ‘ Fe] ‘ i { ai in tf aod 
ol mm On Sten SEN entertainment Dialers 
an auto purchase might have found 
Generous credit is due Mi Vic the talk interesting 
Dermott for excellent production, tive, if not entertaining 
under circumstance Praise | this may not prove a way 
should also be given GE and the’ or build an audience 
high minded, courageous leaders) purchasers, even though 
of ambitious project Jaco sonable Ford. on the 


the blabbing, is a 


SHOW-OFF CLUB 


With 
Producer 
Director 


30 Mins.; Fri., 10:30 p.m. Exec Producer: Konstantin Kalser 
NORTH SIDE MOTORS Editor: Ken Baldwin 
WTCN-TV, Minneapolis Writer: Dan Franklin 
Busine and professional men! 15 Mins., Sun. (27); 12:15 p.m. 
and women and housewives pos-| WNBT, New York 
§CS entertainment talent but 


not aiming to make a career 45|pjgssomed into a 
performet find in this approprl-| qustry with the 
ately named “showoff” program @|! sign and it 


chance to exercise their alter egos 
Parading their gifts before a large 
gudience 
struck 


low 

plish 
novelty 
perform publicly make for interest 
So 
culated 
fluence 


steam and affords a certain 
Salistaction tor 

As far as dialers are concerned, | charge and 
diversion passes muslet Un-| it 
doubtedly, curiosity as to what fel-| Ability of the firm to do both lies | 
non-professionals can 
entertainment-wise and the 


Charlies 
troduces 
unteet 
comedian 


performers neatly 


Charles Mathes, others 


Mathes 
Don Kraatz 


AIRHEAD 


Field of 


refinements 


probably lets off stage 


thon TV Newsreels 
does an 
them books it 
into theatres at 
accom-|in the type of film 


mention of the 
name in most 


of seeing business people 


elements cal- 
friends and in- 


there are 
to enlist 
people 

Mather, the 
and interviews the vol-| to 
He’s a) 
laughs, too, 


mentaries 
“Airhead,” made 
greater subtlety 
mentary 
which the U.S 


who gets 


With Don Goddard, narrator 


industrial 
huge-scale 
advent 
has undergone many!12'% minutes, it dovetailed a re- 
One unusual setup is 
that of Konstantin Kalser’s Mara- 


industrial pic 
into tele stations free 
simultaneously 
regular terms. 


there's no commercial, not 
manufacturer's 
instances 
bona fide public service-type docu- 


| ; 4 - 
emcee, in-| Helicopters, carries the technique 


Marines used heli- | the 











to: FREDERICK HEIDER 
ABC-TV, New York 


September 23, 1955 


Dear Fred 

It was a pleasure and de- 
light to work with you all 
summer on "OPERA VS. JAZZ." 
As producer-writer you 
brought the same taste and 
creativity to the program 
that was so abundantly evi- 
dent on the "MINDY CARSON 
SHOW," "THE BILLY DANIELS 
SHOW," "PAUL WHITEMAN RE- 
VUE" and your many other 
successful programs. If 
hope we work together again 
soon. 


Affectionately, 


NANCY KENYON 





'copters in Korea, portraying the 
development of the plane as a tacti- 
cal weapon. The subtlety in this 
one—and again it’s a bona fide 
method of operation—is the tech- 
nical credit flashed on the screen 
at the end of the film, thanking 


quips and je@sts 44, their cooperation the Marine 
A male plano Corps and the Sikorsky Co. 


Un- 
questionably the Sikorsky Co. 
aided in the filmmaking, but the 
credit Jeaves on the viewer the im- 


trio also furnished the accompani- pression that Sikorsky is the leader 


in the field. It’s a fine arrange- 
ment all around—Sikorsky gets an 
important public relations message 


across to the viewers, and the 


viewers get an informative educa- 

onal film with no commercial 
Ape 

Film, which played four weeks 

at the Globe Theatre in N. Y. and 

et for the Trans-Lux house 

a topnotch job of select 
editing, narrating and scoring news 


p In the 12'2-minute running 
me, it punched over the variety ol 
ises the helicopter had in Korea 
the reasons why it proved so strate- 
gically important and even pic- 
tured a full-scale carrier-based op- 
eration, establishing an airhead on 
a piece of enemy ground. ‘Copters 
flew men, equipment and weapons 
from carriers and landed them in 
the spot, initiating a successful 
operation 
The vivid Dept. of Defense foot 
age was excellently edited by Ken 
Baldwin, forming a smooth entity 
}on its own. Dan Franklin‘s narra- 


a 


tion, as delivered by Don Goddard, | 


punched the Sikorsky message 
across in topnotch style. And Co- 
| relli-Jacobs’ score gave added im- 
| petus to the quick pacing of the 
footage 

WNBT also deserves a bow for 
the manner in which it handled the 
pic. With the film running only 


cruiting spot for the Marines, giv- 
ing the pic even more of a public 
service quality and correlating the 
two very neatly. Chan. 


LIGHTS, MUSIC, ACTION 

With George O’Bannan, Weldon 
Flanagan, Johnny Cola Trio, Air- 
met & His Little People 

Producer-writer: O’Bannan 

Director: C. C. Brown 


They're | 39 Mins.; Thurs., 6 p. m. 


NU-GRAPE BOTTLING CO. 

KRLD-TYV, Dallas 
Veteran film flack 

Bannan, engaging in 


George L 
tele produc- 


It's a docu-j|tion here, has added an “O” to his 
showing the 


|name for his newest endeavors, but 
inserted vowel won't be re- 
ciprocated vocally by viewers until 
|O’Bannan gets this second spen- 
sored TV segment better coordi- 
nated. Former pix plugger rates an 
“E” for effort; however, show 
needs faster pacing, fresher script- 
ing and new ideas to meet grow- 
ing opposition even in local tele 
shows. Further, commercials by 
|TV neophytes, Barbara & Betty, 
are spieled by the teenage femmes 
iin bebop lingo and the amateurish 


| : P 

|sales bits end with a wornout 
‘Love that) Nu-Grape!” Only 
garish costume changes by the) 


young lookers hold attention dur- 
ing three selling shots. 

O’Bannan opened by shedding 
his coat and, in armchair com- 
fort, editorialized on current news 
events, admittedly in Will Rogers’ 
styte—although prematurely grey 
quondam pubber has the anima- 
tion and voice of a younger Lionel 
Barrymore. As emcee, also, he in- 
troed organist Weldon Flanagan, 
show's fixture, for a brace of tunes. 


viewer reactions to new formats. 
The team have set up an ambitious 
program for themselves since they 
write, produce and appear in their 
own package. On the basis of its 
preem, “The King of Story Mouas- 
tain” looks like it has the elements 
necessary to develop into a suc- 


cessful kid show once the wrinkles | 


are ironed out and Wienert and 
Edwards settle down into their 
characterizations. At present, the 


layout is on for an indefinite time | 


period in which the creators hope 
to Snare a sponsor 


Edwards appears as King Upon- 


A-Time, the king of the title 
Wienert dounple ne Pied Pp per 
: 1 : 
and the vo yf Herman The Her- 
mit an 
pit e! I | f 
Or qd r 
W re T King and 
the prov d 
) a 4 
oO r ay | ) 
by the king On the yW CauE 
the story dealing with a sell-made 


tycoon of business who wanted to 
be a bear was a bit-too tongue-in- 
cheek for the pintsize guests. The 
packagers should decide whether 
or not to play to a live audience 
since the kids on the preem were 
not sufficiently integrated into the 
proceedings If an audience is 
to be retained, there should be 
more audience participation than 
at present 

A suggestion of a week-to-week 
continuity was contribuied by the 
theft of the ‘“tocks” from the 
king's clock by a mysterious Queen 
Astra The story line should be 
developed further to the advantage 
of the show 

Wienert and 


Edwards both are 


personable performers who will 
gain by experience. Their cos- 
tumes and makeup plus’ Barry 
Manstield’s imaginative woods 
setting made for good visual 
values. Ken Calfee’s direction was 


skillful though overhanging foliage 
obstructed movement at times 
“The King of Story Mountain” 
proves once again that local pack- 
agers, as well as local stations, 
have the creativity and where- 
withal to come up with worthwhile 
video that could place Baltimore 
on the map as a production center. 
Everyone is convinced except the 
sponsors. Burm. 


SFHFFFFHFFHHHOG OO 464464644 4- 


+ 
t Tele Follow-Ups + 3 


“Toast of the Town” had one of 
its best hours in some time last 
Sunday (27 Pacing and variety 
were topflight and although the ac- 
cent was on comedy, it was socko 

Standout segment was Stan 
Freberg’s travesty of “Dragnet.” Ed 
Sullivan's awareness of the jocks 
and jukes was put into fast play 
on this Freberg booking. Freberg’s 
disk coupling of “St. George and 
the Dragonet” and “Little Blue 
tiding Hood” (Capitol) broke wide 
open in the platter market less 
than two week ago and Sullivan 
latched on toute-de-suite. He 
planed Freberg and two unbilled 
aides in from the Coast for the ini- 
tial net workover of the waxing. 
Sullivan's efforts paid off. 

Both numbers came across with 
rib-tickling impact. In sharp satir- 
ical strokes, both in script and cam- 
era, Freberg’s takeoff of the 
“Dragnet” (Jack Webb and com- 
pany) thesping style came across 


}in king-size comic proportions. It’s 


|Youngster, almost camera shy, 

added no lustre in his stint 
Guesting of two veteran show} 

biz acts, included in O'Bannan’'s 


format, kept this segment on top. ! 


Airmet 
clown, 


strung his’ marionette 
Shorty, through an _ eye- 
j}eatching headstand and_ balloon 
blowing stint to capture the kid- 
die viewers. 

Stanza caught was highlighted 
by sock video debut of the new 


Johnny Cola Trio. Here O'Ban- 
nan's judgment was admirable, 


though spotting a Cola on a grape 
beverage show. Versatile Cola, pi- 
| anist-arranger-composer, sifted Al 
Wesar, bass. and Paul Guerrero, 
drums, from his late local band, 
into a top threesome. From open- 
ing “Lover,” trio segued to “Where 


Is Your Heart’ and “No Other 
Love,” for a sock ballad meld 
Latempo medley of “Sol Tropi- 


cal,” “Mafftuna” and “Oye Negra” 

spotlighted Cola’s flving fingers via 

camera closeups for a click closing 
Barker 


KING OF STORY MOUNTAIN 

With Ad Wienert, Mack Edwards 

Producer-Writers: Wienert and 
Edwards 


Director: Ken Calfee 

30 Mins.; Mon., 3:30 p.m. 
Sustaining 

WAAM-TY, Baltimore 


Ad Wienert and Mack Edwards, | 


through their newlyeformed pack- 
1ging operation, Admack Produc- 
tions are originating this nn 


“ 
iren’s show from WAAM-TY\ 
in the Mondays at 3:30 spot which 


al Station uses to tesl 


a gem that®could 
repeat showcasings. 


Also in the comic vein, but in a 


much more subtle groove, were 
Peter Lind Hayes and his frau 
Mary Healy. They’re a charming 


couple who know 
solid line of laughs via impres- 


| was on the 640 position 


| bit. They're better in the sadd 


stand up under | 


how to build a) 


Signals 80% Effective 
In Civil Defense Conelrad 
Test on N.Y. AM Stations 


| First New York test of Conelrad 
the radio device used in Civil] De. 
fense emergencies, went of fairly 
smoothly in conjunction with the 
Civil Defense test in the cit, 
Friday (25). Couple of statio 
were reported seconds late 

switching to the two as 





Last 


Sigr 


quencies, and certain dead 
were reported in various 
the city, but on the 
Defense official 

At 9:30 a. Slat 
‘ither 640 or 1240 
on tneir a po 

; ‘ 

econa Iron a liff 
nitter some of the \v 
tions’ signals were not 


some areas. Seymour Siege 


tor of civil defense commu 
tions for the ecitv and he 
WNYC, said signals were 80 
fective. Reports from the midto, 


section of Manhattan, in addit 
stated that signals on 
quencies were decidedly 
the way through the 
Ironically, some _ stations , 
ported that Siegel's WNY( i 
late in switching to the 650 wa 
length, but Siegel declared station 
‘within 45 
seconds” of the scheduled time 
Siegel said the stations were 
“magnificent” in their c.d. effort 
and gave special praise to Tom 
Phelan, NBC chief engineer, who 
headed the stations’ coordinatin 
committee. Only AM stations wer 
involved in the Conelrad test: TV 
and FM stations went off the air 


m 
both fre- 
weak al 
broadcast 


g 
@ 


sions and song. A European tray 
elog skit gave them plenty of op- 
portunity to show their wares. Al- 
though the segment ran a bit too 
long, their characterization of cock- 
ney street entertainers, typical Pa- 
risians and the American tourist 
abroad were etched for the funny- 
bone. 

French chantoosie Patachou was 
a sure click in her rendition of a 
Gallic ditty and a parody of othe: 
| French canaries warbling “C'est 
| Magnifique.” It came over for a 
easy score. 

Stanza teed off pleasantly enoug! 
with jockeys (thoss not disk) Ted 
Atkinson and Eddie Arcaro in a 
song-and-dance Gallagher & Shean 


of course, but it was a nice warin- 
up. Darvas & Julia rounded out 
the session with their amazing acro- 
terp feats. The rubberized Jutia 
takes most of the punishment but 
she makes it look easy. 

Show ran a little short so Sul- 
livan introed his family (wife, 
daughter and son-in-law) from the 
aud and pulled up Rocky Marciavo 
and Ted Williams for a bow 

Gros 








MARY LOU 


FORSTER 


The Girl With The LIFT— 
in her voice! 
® DRAMATIC LEADS 
® CHILDREN’S VOICES 
® COMEDY CHARACTERS 
® DOUBLES (age 2-60) 


© COMMERCIALS 
Contact: RADIO REGISTRY, Mu 8-560 














Theatrical 


Management — Production 


TV en ATT E NTI Q N encies 


IF YOU ARE CONCERNED ABOUT 


Elimination of Waste — Limiting of Production Costs 
Budgetry Problems — Union Reiations 
Casting and Script Know-How 
Production Imagination 
1 am interested in an affiliation. 
Twenty Years of Legitimate Theatre, Broadway and Road 


AT PRESENT 


Producer and Operator of One of the Largest, Most Successful, 
Highly-Publicited Summer Theatres in the East ' 
For Complete Background and Details Write 


Box 525, VARIETY, 154 West 46th Street, New York 36 


Producers 


— Casting and Promotion 

















Network background in top dramatic 
fessional and educational 





TV PRODUCER- DIRECTOR 


Stage Director 


theatre and administration desires 
Box V-98253. Voriety, 154 West 46th St.. New York 36, N. Y 


shows with wide experience in pro- 
affiliotion 
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Griesedieck Dropping 
Cardinals Ballcasts 
After 9-Year Identity 


St. Louis, Sept. 29. 

After nine years of bankrolling 
play-by-play of all Cardinal 

baseball the Griesedieck 
Bros. Brewery Co. last week 
younced it was bowing out at the 
the current season 
time it was made 
Anheuser-Busch 
ub and bal 


Ly - } 
maker will car 


the 
games 
an- 


cor ision Of 
the same 


tne 


ner of the ¢ 


er suds 


Anheuser-Busch acquired 


{ and property last Spring 
red Saigh, owner of the 

r was jolted with a 15 
pen entence for income 

evasion 

ugh Ruthrauff & Rvan at 
g7-station web in 10 midwest 
ciates was built up to carry all ot 
the Cardinal games. Edward J 


Griesedieck said that Harry Caray, 
as been doing the play-by- 


play and Gus Mancuso, former ma- 
i league manager doing the 
‘ ng and other Griesedieck 
P ves connected vith the 
would become “free 
at the conclusion of the 

eason 
hn Wilson, an exec of An- 
heuser-Busch, said he could not 
ent on the future of Caray 
i the others as they are still 
nde contract with Griesedieck 





Bum Check Rap 


— Continued from page 26 








purpose of producing a series of 
TV films of the war in Korea 

The agreement, Michaels said, 
was that his two partners would 
back the venture financially and 
that he would go to Korea to pro- 
duce the films, but that they later 
Jeft him holding the bag. 

Michaels added that about two 


years ago he came to New Orleans 
not as a fugitive 
since he was unaware that the $100 
dispute had not been 
by Vanderbie oi 


check in 


good 


from justice, 


CBS EXPANDS MERCER 


‘ecives 


SHOW TO FULL HOUR 


CBS is in the throes of shifting | 


of some radio properties as the 


new season gets into the October 
sweep. “Johnny Mercer Show 

one of the major summer entries 
on a cross-board half-hour (7:15- 


7:45) schedule, goes to a full hou 
with a Saturday, Oct. 10 teeoff at 


7 p.m Talent includes the Bill 
Smith Trio and a quintet to be se- 
lected, with the Skylarks the prob- 
able starters Bill Brennan pro 


duces and Glenn Wheaton scripts 





Another’ shift brings Broad 
wav's My Beat” to Wednesda\ 10 
to 10:30 p.m. starting Oct. 7. be 
ing currently aired Saturdavs at 8 
Roger of the Gazette Will Re 
ers, J1 moves to Thursdays nights 
at 8:30 beginning Oct. 8 
| Cottone 
| 
ume continued from page 28 = 
geravated bv the fact that “the real 


parties and interests associated in 
the proposed operations are also 
closely connected, financially and 
oinerwise with broadcast station 
WPRO, WEAN and WHIM 

As a result he aid if 1 he 
virtually impossible for Channel 
16 to compete successfully with 


such combination on any fair or 
equal basis for viewing audience 
network affiliation or other 
of business essential to su 
a UHF station in Providence, a 
city with a high degree of VHF re 
Saturation 

that UHF = stations 
“face a desperate struggle for 
vival,” in established VHF mar 
kets, Cottone urged that the 
mission “not make this deep plight 
an even more serious one by ac- 
tions which violate its own norma! 
processes and its rules, 
and normal practices 


SOUTFCeS 


rvival of 


Declaring 


Con 


policies 


Joins CBS-TV 
CBS-TV\ announced yesterday 
Tues.) in N. Y. that WPRO-TV, 
Channel 12 in Providence, op 
ated by Cherry & Webb, has be 
come an affiliate of the network 


‘FCC Okays Transfer Of 


pag ha tt Tap Cheviony for TWA Bd., Other 


To Facilitate WIND-TV 


Chicago, Sept. 29 
Path has been cleared for WIND 
to tacilitate opening of a TV out- 
let under the same banner as its 
present AM operation in the 
Windy City Transfer of 26° in- 


terest in the stations held by H 
Leslie Atlass, CBS central divi 
sion topper, to his three children 
iais beer Ppproved I I it KY > 
\t req t t aispose 
ot interes | e ( , on 
De e of | hiiation ith the 
otne ( i outlets Only noidup 
nm ore o WIND \ 
{ ] 0 k t t 
é ] r tine ( t n\ ce 
res proposed i} ope 
or ( I ‘ { 


PROGRAMS PILE UP 
FOR HARRY WISMER 


Spr caster and General Tele 
radi exe Harry Wi it 1s pe ! 
dling a fast and furious bievele 
nese ( pro t ao nore 
nr 1< 1 than 
é ef Ve ( 

as ed et t I 
Office Pele I Tire weatre ly 
mutht. ft ao the pla ) p oO! 
Notre Dan the r a t 

In Cawulor he doing the Notre 
Dame film commenta) for AB 
r'V Sunday nights, the N. Y. Giant 
pro football games for DuMont 
Sunday atternoons, one cross-the- 
board audience-participation show 
on Mutual, “Wonderful City,” a 
cross-the-board 10-minute sports 


strip for Philip Morris on Mutual 
and finally a late-night t 
summary cross-the-board on 


Fa € 


Spo 


WOR 


WBAP-TV’s 6th Anni 


Fort Worth, Sept. 29 
WBAP-TV here began its sixth 
vear on the air here today (29). ae 
cording to George Cranston 


manaLel 


The outlet was the first in the 


state to go on the air. 


WMGM’s Grid Windfall; 


WMGM wN \ which h; America, has officially joined Tele- 
veal sponsorshiy ndfall via Vision Writers of America to con 
| Strike and efer B » i I ‘ hight fo one broadcast 

onsol p of the Or Dod n Ile w nominated 
er base | ‘ ( even ne ¢€ ern board and avreed to be 
better » footba st ! ‘ ng committer 
veek ned Cheste eld i ¢ ! Ss vestern region v.} 

n i! & W ! re ‘ i { t the ie tf eon ie Coast 
cheduls of ¢ ic ‘ { ( ‘ iWG cour 

i r tye n N y \ ) kled 

St dl ‘ ‘ f ( have been ied with 
Atlan Re I ana \I ( TWA iid RWG’'s council 
Brewin bankre« N. ¥.G cepted Chevignv’'s esignatior 
pro football game th the Che with revret He quoted the fo 
terfield deal, station w have a mer national topper as saying he 
full “weekend of sponsored grid felt he could not remain with 
broadcasts Announcers on the RWG when a faction in the guild 
Army games, which kicked of! it bypassed” national RWG policy by 
urday 26 are Ted Husing and dvocating clower relations with 
Walte Kennedy (same h ALA Chey nv said he felt one 
Husing’s return t ‘ n broadeasting guild can be achieved 
after a x-montl ence ft 0 h TWA Ile lashed the fi 
ny tel lation of | Duy | ! for tat if action howe 
Mont a nnounce ot r ! | ihe ni} ( | 
fond : = +. regis iis nothir 

ppened to indicate i! ( 
. . ( ) ne i 

Donegan, Stern Shift AT ITNT HOD 

] line ith the n itonon IWA and the maior TV networks 
poll oO ABC owner nd-Ope { have be in in N. Y. th week, 
aled Lation net rh vot | ih V¢ bee postponed until Oct 
licist A Done n been {t Pre Dick Powe explained ¢ 
ed f n the post « etwork pub- the (¢ t that del \ necessary 
licity manager to manager of pub-, to give both the webs and writers 
licits promotion § for WABC the more time to coordinate the discus 
web's N. Y. flagship ons on pacts for freelancer: 

Ernie Stern, who's been” han In N. Y¥. development Phil 
dling trade press at the network Higle \ named president las 
has been upped to the slot of act- week with Nelson Sykes, v.p., of 
ing publicity manager at the web. eastern region and Sheldon Stark. 
He'll report diyectly to public re-|serying as press contact rhe 
lations director Jack Pacey. Done-| Screen Writers Guild is sending 
gan will work with WABC veep in fou reps to a meeting of Au- 
led Obertfelde thors League next month and the 

possibility of ALA “assigning” TV 

New Orleans rom Hic pro write to SWG is not discounted, 
gram manager of WDSI radio The RWG was skedded late ves. 
and TV operations, Friday ») was | terday Pues for NLRB huddle 
elected p. in charge of progran anent negotiating with the five of 
ming by the WDSU Corporation's] Six network shops news and con 
board of directors tinuity writers) 


Ch’field’s Army Ga 


mes within the 


RWG Resignees Join; Higley Prez 


-¢ Hector 


his 


Chevigny, who 


quit post as national 
Writers Guild in 


mM. 2 


prexy 

Radio angry 
council vote to 

Authors League 








No sphinx like The Great Sphinx. 
And no TV operation like WLW-T 
in Cincinnati! Why? Because 
WLW-T gives you the finest facilities 
plus thorough client service to 


exploit your advertising. 


And only WLW-T can offer you this, 


About 


oy ee 
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DEFEFPEEHEFEPFEOFF 


From the Production Centres 


EEEEEEEEEEEEEESHFEFEFESEFEFEEEEESEHEDEFOEFE EES EEOED 


IN NEW YORK CITY... 

S. J. (Sy) Frolick named director of new TV-radio commercials dept. 
of Fleteher D. Richards, Inc. He's been supervisor of commercials and 
on agenc 1946. All other twin activities continue to be 
bossed by Edwin S. (Red) Reynolds CBS Radio has gone real George 


? 


y's staff since 


: wrnad 
in its correctior heets Its incorrect time slugged for the WCBS 
ap t of New York” headed “Missed the Boat” and wrong identi- 
fir on of Eva Marie Saint as Eva Saint Marie on net's upcoming ‘Oct 2 

se Struck” w titled “Saint in the Wrong Place.”” A huge improve- 
ment on t ‘ d pardon-my-slip releases John Royal in and out of 
tee he 4] for a quickie checkup last week Leaders of the Advertising 
( f y wrketing and research clinic, directed by Roy Ashmen 
of 13¢ wilh t Ernest Dichter, president of the Institute for Re- 
search in Ma Viotivation: Howard Stone, Daniel Starch v.p.; Herman 


C. Nolen, merchandising v.p. of McKesson & Robbins; Wayne Mooney, 
account exec of the Bureau of Advertising of the American Newspapel 
Publishers Assn.; Louis T. Fischer, media director of Dancer-Fitzgerald- 
Sample, and Paul K, Edwards, chairman of the department of market- 
ing of Rutgers U. School of Business Administration Weed & Co 
added Broaddus (Speed) Johnson, formerly Y&R, to its N. Y sales staff 
and assigned James J. McEneaney to the Detroit staff WNEW script 
director Milton Robertson sold his first play, “A Rainbow at Home,” to 
Margo Jones, who will produce it in Dallas Nov. 2 


IN HOLLYWOOD... 


Meredith and Rinl Willson are evening up the score between Cali- 
fornia and Florida. They'll do a radio strip for Florida Citrus from 
NBC's Hollywood studio. Town has long had a Florida telephone ex- 


change Bill Brennan, producer of CBS’ Johnny Mercer show, had 
a close call from perforated ulcers. He rallied after 
gery and will pull through . Ted Bliss quit the stage 23 years ago 
to produce and direct in radio. Now he's back on the call sheet for 
Red Skelton and as a heavy with Hoppy Ralph Edwards must be 
fated to miss his favorite sport—title fights. Last year he flew in too 


late to see Rocky Marciano polish off Joe Walcott and last week got to | 


the Ritz Theatre in time for the Marciano-La Starza mix but all he 
got was his money back. Transformer tube blew just as the fight 
started World-rover Clete Roberts on a Mexican prowl for KFWB 

Dick Aurandt was over his union quota so he had to relinquish the 
Wurlitzer on ‘The Norths” to Del Castillo . Alice Faye wouldn't think 
of leaving the house without her portable radio. Might miss one of 
the soap serials, which is her devout pleasure . Guy della Cioppa 
sprinted up to Vancouver to keep the 4A's sold on radio, especially the 
kind that CBS sends out . Erwin, Wasey lost the $3,000,000 Paper 
Mate pen billing to Foote, Cone & Belding... ABC's engineering veep, 
Frank Marx, foresees the day not too distant when radio receivers will 
be so small they can be stuffed into the ear like a hearing aid... NBC's 
John K. West has developed “saddle sores” from cloud-hopping. In the 
last month he put away 11,400 miles... “Dr. Christian’ is said to be 
shaky for a pickup after this cycle. It has been a top rater for most of 
its 15 years Major Jim Patterson ended his Air Force hitch and 
will again be grinding out publicity ... Bobbe Vatentine, network pub- 
licity gal, likes the high altitude of Mexico City better. 


IN CHICAGO... 


Stuart Foster subbing for vacationing “Breakfast Club” singer Johnny 
Desmond from Oct. 12 thru 19. 
this week with Bob Murphy replacing ... Martha Crane’s WLS after- 
noon show remoting from Armstrong, Ill., Oct. 2... 
emceeing WGN-TV's Monday 6:15 to 6:30 p.m. quizzer “Number Please” 
with C. E. T., Ine., bankrolling via Olian & Bronner .. .Don Allen sub- 
bing for WBBM farm director Bill Oliver on “Country Hour” while 
latter vacations this week ... MBS audience promotion topper F, Carle- 
ton MeVarish in Chi office on biz... Vet interview show “Shopping 
With the Missus” back via WBBM in the 4:45 to 5 p.m. slot Monday, 
Wednesday and Friday, starting Oct. 5 with Jim Conway emceeing for 
Oscar Mayer Co... . Lee Salberg appointed exec producer with Herbert 
S. Laufman Co. . Mrs. Paul's Kitchens bankrolling 8:15 to 8:30 a.m. 
segment of Mutual's “Cliff Johnson Family” . ..WNG's “As I See 
It’ with Frank Kirkpatrick switching @om Sunday afternoon to Mon- 
day in the 7:30 to 8 p.m. slot... Admiral Corp., factory personnel set- 
ting up hi-fi schools around the nation to explain technical features of 
company’s new sets to distributors . CBS flack staff's gal friday, 
Lois Siegal, to Gotham for week's vacation. 


IN PIT TSBI RGH . . . 

Bill Murray, son of Jimmy Murray, KQV manager, starring this sea- 
son in Mt. Lebanon H. S. backfield. Pop used to be a sportswriter be- 
fore he went into radio... Bergen Evans coming here Oct. 14 to open 
the Mt. Lebanon lecture series ... Don Faust, veep and managing di- 
rector of WENS, has moved into a new home in North Hills, just a 
short distance from the station .. . Molton Susman, of the advertising 
agency which bears his name, has been reelected Grand Superior of 
Phi Epsilon Pi college fraternity . .. Local actress Gaye Jordan, back 
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six hours of sur- | 


Show's emcee Don McNeill in Gotham | 


. Jack Brickhouse | 


| in New York after a season of summer stock at Stockbridge, Mass., was 


| 


'on “Rocky King” Sunday (27)... Ed Bailey and Joe Rachuba, recent 
| graduates of the Gateway School here, landed production jobs at WKJF- 
‘TV... Mt. Troy Road, a block away from Channel 16 layout, is fast 
| becoming a station annex. Don Caldwell, the chief accountant, just 
' took a house three doors down from Peter Thornton, publicity director 
|... Beckley Smith, Jr., son of the veteran newscaster, filling in for pop 
| on radio again while Sr. is fishing. 


IN SAN FRANCISCO .. . 


Visitors: Art Linkletter (emceed local Home Show),Rush Hughes, 
NBC's John K. West and ABC executives Earl Hudson, Selig Seligman 


and Hunt Stromberg, Jr. ... Marilyn Maxwell, appearing at the Fair- 
mont’s Venetian Room, heads local Ad Club’s “Newspaper Day,” Oct. 
7 Frank Koss radio-TVisiting during premiere of “The Robe”... 


Del Courtney landed a deejay show on Oakland's KLX 
Max Baer and Harry Owens... 


First guests— 
. Teleguesting recently—‘“Ox-Bow Inci- 


dent” author Walter Van Tilburg Clark and ex-senator (Virginia City, 
Nev.) Clinton Andreasen . .. Marjorie Trumbull claimed a teevee “first” 


by beaming her KRON-TV “Exclusively Yours” from an airborn “Globe- 
master” . KNBC Boss George Greaves and 10 other station employes 
received their 25-year pins . Jack LaLanne preemed a daily body- 
building tele-series on KGO-TV . Bert Winn marked a year on his 
KYA “Care Tune” stint ... Localite Lucille Bliss commuting to Holly- 
wood for telefilming of new cartoon series. 


IN MINNEAPOLIS .. . 


Harold E. Fellows, president of the National Association of Radio 
and TV broadcasters, was principal speaker at a two-day 11th district 
NARTB meeting here. Two other association officers, 
Doherty and Robert K. Richards were on the program which included 
a small market TV management clinic ... Mrs. Kay Bonner, freelance 


years and producer of several TV shows locally, has been named radio- 
TV director for Monson-Gold-Miller, Inc., Minneapolis advertising 
agency ... With another channel in operation, making total of three, 
number of TV sets in public’s hands in Twin Cities’ area has hit new 
high of 394,300, according to KSTP-TV figures . 
day night programming to substitute two CBS network shows, ‘“Sus- 
pense” and “Danger,” in 8:30-9:30 p.m. period formerly occupied by 
Minneapolis Auditorium wrestling, WCCO-TV has cut latter down from 
60 to 30 minutes starting at 10 p.m. ...KSTP-TV has eliminated its 


once-a-week studio wrestling shows, but the grapplers still have their | 


innings on that station and WTCN-TV and WMIN-TV on filmed shows 
from Hollywood and Chicago ... Although KSTP now claims to have 
| more space for radio and TV than any of its competitors, and more TV 
space alone than others combined, it’s adding two additional studios 
to handle increasing business. S. D. Hubbard, KSTP president, says 
practically all TV time now is sold... WCCO-TV adding another foot- 
ball show Saturday nights following Minensota College Conference 
game telecast and KSTP-TV again bringing in preceding Saturday’s 
Big 10 game of week on film Tuesday nights, an oil company presen- 
tation. 


IN PHILADELPHIA .. . 


Ted Mack, conductor of TV's “Amateur Hour,” received Americanism 
| Award at Pittsburgh Courier charity show in Academy of Music (25)... 
The Drexel Hill Theatre (Drexel Hill, Pa.) has applied to FCC for a li- 
cense. If ticket is granted, station wail bé called WDRS ... Gene Kelly, 
local broadcasters of the Phillies baseball games, is replacing Jack 
| Brickhouse on Mutual broadcast of World Series . . . Chamber of Com- 
merce at meeting (21) cited Pennsyivania Co. (bank), RCA-Victor and 
Raymond Rosen Co. (Victor distr:b) for contrivbtion to television news, 
for sponsorship of “This Week in Philadelphia” and “Television 
| reel,” respectively, both programs on WFIL-TV. Foger W. Clipp, gen- 
eral manager, received award for station... Viace Lee, of KYW an- 
nouncing staff, has leading role in Plays and Players original produc- 
| tion of “Stop Worrying,” presented at Penn Valley (25, 7, 26) .. .Herb 
| Carneal is calling play-by-play of Princeton football broadcasts over 
KYW, with Mark Olds handling the color and halftime interviews. 
| Series opened (26) wtih Princeton-Lafayette game. 
| (Alka-Seltzer, Tabcin, etc.) is sponsoring 
| Press Conference” resumes Oct. 5 on ABC-TV web, originating from 
| WFIL-TV here, Guest on initial program will be Krichna Menon, head 
of India’s delegation to the United Nations . .. Howard W. Maschmeier, 
| former general manager of WPTR, Albany, N. Y., has been named as- 
| Sistant to Kenneth W. Stowman, general sales manager of WFIL and 
| WFIL-TV. Maschmeier will be in radio sales and the appointment is 
| effective immediately. 


; ‘ 


| 
|| GBS ‘Oops, Sorry’ | 
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Serling Returns to WLW 
Cincinnati, Sept. 28. 
Rod Serling, after several years 
=——— of freelancing, has rejoined WLW 
localities take their TV and of the, staff as editor of dramatic scripts. 
‘fact that they’re no less demand-| His 30-week pact also calls for 
ing and critical because they get) him to write and produce a dra- 
‘their entertainment for free. | matic series for the Mutual web, 
| In order to set itself right | 0M8!nating on the Crosley 50,000 
WCCO-TV let it be known that | Watter. ‘ ‘ 
while many other parts of the | Serling has sold some 10 scripts 
country got the full hour Murrow | '® Lux in N, Y. via agent Blanche 











TV producer, actress and writer in the Twin Cities for the past three | 


. . Rescheduling Tues- | 


... Ruth Geri Hagy’s “Junior | 





lif 
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| TV as Cinderella 








Continued from page 31 ———| 


feature film, presumably with the 

TV lead, Eli Wallach, who re. 
| ceived much of the credits for the 
hour's click. Understood this wasn't 
|the first offer for a “TV Play. 
' house” effort, but this one was ac. 
companied by a specific fee that 
| started at $5,000 and ended at 
$25,000 with a refusal by Tale 
Associates. 

Among the outfit’s other lite 
handymen who have registered 
the last few years are Hort 
Foote, Sumner Locke Elliott. | 
Peters, Thomas W. Phipps, Pad 
Chayefsky, William Kendal! Clark. 
Tad Mosel, David Shaw, and 
“Mr. Peepers” tandem of J 
Fritzell and Everett Greenba 
| Among the directorial corps 
ored by the establishment are G 
don Duff, Hal Keith, Vincent J. 
Donehue and Delbert Mann, with 
the first two doubling as overa}] 
reiners. 

Foote’s “Trip to Bountiful” last 
March on “TV Playhouse,” with 
Coe producing and Donehue stag- 
|ing, has been converted into a 
Broadway-headed play _ starring 
Lillian Gish, and as presented by 
Coe and Lawrence Langner (to 
Donehue’s direction) at Langner's 
and Armina Marshall's Westport 
(Conn.) Country Playhouse a few 
weeks ago, was appraised as the 
best of the nine given at WCP in 
the past strawhat season. Should 
it get any sort of positive reception 
on Broadway, the chances of it 
achieving stature as a film shape 
better than even. 


| WTAR 


Continued from page 29 See 


Richard P. | 














he said, is 38° ahead of “its near- 
est rival” in time sales. Nine of 
the first 10 programs in popular- 
ity, both daytime and nightime. he 
said, are CBS. 

In TV, said Stanton, CBS is 
more than 20° ahead of its near- 
est rival in time sales and accounts 
'for more of the first 10 leading 
programs than any other network 

The web, he added, is now serv- 
ing 123 stations with TV programs 
and has contracts with 167 affili- 
ales. 

Stanton made a veiled referer 
to RCA in speaking about color T\ 
“We wouldn't have color today if 
it were not for the drive of the 
CBS Laboratories Division,” he 
said. He pointed out that it was 
the web’s lab which was respon- 
sible for the field sequential color 


He added that CBS is now tele- 
casting NTSC color. 
| He disclosed that CBS-Hytron is 
| building a new plant in Kalama- 
z00, Mich., for the production of 
TV picture tubes. Stanton said 
|that Columbia purchased Hytron 
in 1951 because of its importance 
|in the receiving tube field. When 
| there are 50,000,000 TV sets in use, 
‘he pointed out, there will be a 
ineed for 1'2 billion receiving 
tubes. 

Stanton also predicted that 
there will be a “tremendous” mar- 


_ket for transistors and for cathode 
‘ray tubes. 





the Twin Cities on the cable, so) 





that the station had no choice but 
to carry wrestling. 

WCCO-TV is anticipating more 
public resentment because it's giv- 
ing over the Murrow ‘See It Now” 
series Tuesday night slot to the 
“Boston Blackie” films. As a peace 
offering, however, it'll bring in 
Murrow’s new show, “Person to 
Person.” 


show, the second half didn’t reach | vaines. 


g sales 


Station's action in cutting down 
Auditorium wrestling from an 
| hour to 30 minutes and moving it 
from 8:30 to 10 p.m. Tuesdays in 
order to clear time for other shows 
| also threatens to stir up a hornet’s 
i nest. 
| 7 
| Elmira, N. ¥.—Jim Morse. col- 
umnist tor the Elmira Star-Gazette 
and Sunday Telegram, now doing 
11 radio shows weekly on WENY | 
in addition to his daily column. 
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Bethlehem « Allentown « Easton 


Pre-_planned coverage reaches the homes — the 


in this rich market. Write for information. 


TV, Incorporated 
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Inside Stuff—Radio-TV 


A deep © 


re of the : ; 
eeship of the CBS web. An interesting example of the celluloid im- 
jagshy 


nation is Bill Leonard’s “Eye on New York.” which next Sunday 
Swill take a Jook at the future of film-making via “Next Year's 
i | 
~ For contrast to the three-dimensional aspect, the station Boes reverse 
with a vintage session titled The Paul Killiam Show This one 
coves Killiam, an authority on the silents who for years displayed 
eg rly flickers at the Old Knick Music Hall in Gotham, as narrator- 
pent tator-impersonator to unreel footage from the Thomas Edison 
Library produced between 1909 and 1914 at the inventor's Tremont Ave 
«- ydios in the Bronx and in the w.k. Black Maria portable setup in East 
Orange N. J 

Killiam, who touches up the new soundtracks with observations 
launched his show last week (26), 6:30 to 6:45 p.m. Program has had 
out-of-t wn “auditions” with Sterling TV distributing 


comme n 


adio veép Ted Cott has launched a messagcs-ic-Gl's gimmick 


4 4 
\ eo recordings for the net’s “G. I. Joe” series and retaiives were 
irged on yesterday's (Tues.) airing to write letters giving their valid 
aa n why they want to record a speciz] message to “a beloved serving 
hie eountry overseas.” Winners are to be sent to the NBC station 
their home where they’ll wax a personal messace to be trzns- 


nearest 
mitted during the half hour. Arrangements are being mace for AFRN 
to pick up the program for Army camps everywhere. Cott says hc’'s 
negotiating” with the Army to have them record GI's return mesrages 


for the following week. 

Jacob A. Evans, NBC’s newly appointed video advertising promotion 
hief. will direct the Radio and Television Clinic of the Advertising 
ané Selling Course, which is conducted by the Advertising Club of 
N ¥ Speakers at the six meetings will be Sylvester L. (Pat) Weave: 
vice-chairman of the NBC board; John Reber, radio-TV v.p. at J. Walte: 
Thompson; Don L. Kearney, ABC Film Syndication sales chief; Jim 


Tyler. Mutual advertising director; John Cowden, CBS-TV advertising 
and sales promotion operations director; Norman Glenn, Doherty, Clif 
ford, Steers & Shenfield broadcast plans veep and Ted Cott, NBC-Radio 
operational v.p 

He's unofficiallly now Ernie Scavok. ne Kovacs, due to the fact that 
Serutan has nipped the tailend five minutes from his 8 to 9 a.m. daily 
cint on WCBS-TV, N. Y., to spot health expert Victor Lindlahr in a 
session on “You Are What You Eat.” Kovacs was reported as saying 
he'll “struggle along in the 8:55 to 9 spot” by “talking backwards on my 
heels.’ 


WABF, N. Y. FM station which failed to return to the air afier going 
off for the summer, may have to delay its return until the middie of 
November, Ira Hirschman, station’s topper said last week 

Hirschman, who left for Europe Monday (28) on business pertaining 
io the station, said he’s developing new plans for the FMer, which he 
described as “grandiose.” He said the changes contemplated were so 
sweeping that they would take more time to complete than previously 
anticipated. 


The closing segment of last Sunday's “Excursion” on NBC-TV turned 
out to be an employment forum for Roland LaStarza, who didn’t make 


Y 


onsciousness of the motion picture industry is accenting | 
current programmatic movements of WCBS-TV, New York | 


| CBS. 





Flacks’ Pay Hike 


Holiywood, Sept. 29. 
agreement calling for a | 
wage boost was reached be- | 

the Publicists Guild and 


New 
12° 
« ¢ 


tween 


Television Chatter 





Pact covers eight radio and 
three TV flacks. It is retroactive 
to last May 1 and extends to Dec. 
31, 1954 

Taking part in the negotiations 
were John Bowman and Lloyd for) 
the Guild, Eugene Purver for CBS | 
and Ed Peters for the State Con- 
ciliation Service. 





New York 


Starting tomorrow (Thurs.) Mar- 
garet Arlen will do a six-week se- 
ries On home decorating in her 
WCBS-TV show, and to supply a 
vivid picture she’s rented a “prob- 
lem”? apartment in the East 50s—a 
four-room basement 





state of disrepair—and will dem- 

onstrate how this can progress into 
| a comfortable habitat Lou 
‘Stage Struck’ |] | Sanman former unit manager of 
NBC-TV's Wondertul John Ac 
= ton.” moved over to Biow agency 


aaa (Qntinued from page 27 ae 


and TV 


Beer-sponsored 


as radio 
Gunther 


producer of the 


let of that name published for the Baltimore 


‘ , . ) rideac } 
town's legit houses, and distributed Colts pro gridcasts Samuel 
age _| Posner, formerly program manag 
to the tune of 7,500 copies to CBS |er of KTVH Hutchinson Kans 
chlents, agencies and special radio | and onetime DuMont staffer in 
and theatrical lists. The promo N. Y.. joined the N. Y. sales staff 
, of United Television Programs 

tion boys even went to the extent | Addison Richards, identified in a 
of inserting some of Playbill’s reg-| VARIETY review of the Sept. 10 


telecast of “Pentagon U. S. A as 


ilar ad , se » Ss (ag: 

caimdkadany cud "lees tee. a the ag 344 a wasn ¢ rat ihe a ous 
Playbill regular, keyed its message to a last-minute switch. Part was 
to the “Stage Struck” festivities handled by Robert Pastene 

= eo ‘ S-| Walter C. Newton, Jr forme! 

The lead article, usually written | WOR-TV sales staffer, and William 
by Eugene Burr, was taken over Dengel ex - Hearst Magazines 
for an interview of composer-pro- | joined the N. Y¥ sales office of 
ducer Arthu Schwartz title,| Weed Television Edgar Fran- 
Stage Struck Audiences”), prexy |ken makes initial appearance on 
of the League of N. Y. Theatres, | “Kraft Television Theatre” in Oct 
who and which are cooperating |7 production of “Captain Jonas 
with the program. In addition, the | Barbara Joyce in tonight's \Wed.) 
| web's George Bristol. director of Kraft cast 


sales promotion and advertising, Kay Elliot resigned last week as 








inserted a vintage typographed producer-writer of the Jinx Fal- 

| playbill on “Stage Struck” in the |kemburg daytime teleshow — on 

Playbills of a score of the town’s | WNBT. due to a desire to try her 

theatres for the week of Sept 2g, | hand at other properties She's 

P. S.: Physician in attendance: aceon Dredncing — p ahaa _ 

Lester Gottlieb program for the past three years 

’ on TV and previously did Miss 

—— ee Falkenburg’s radio show on WNBC 
iii for three vears 

Daly’s News Julie Harris in her first TV’er in 

; la couple of years will play lead in 

Ee es ; , ___'f|N. Richard Nash’s “The Happy 

ed from page 31 Sm | Rest” on NBC's “Television Play- 

is a vet ABC-Radio newswriter | house” Oct. 11, with feature roles 

whom Dalv ; i yy | to Wallace Ford, Mildred Natwick, 

Dal + pons tg mate Ty E. G. Marshall and Michael Strong 

aly is currently mulling a Jay Emmett, “Superman” pub- 

choice of a newsreel service, with | licist, off to D. C. to coordinate 


good his challenge of Rocky Marciano for the heavyweight champion- | 


ship on the Thursday previous. LaStarza appeared on the show 
under interview by emcee Burgess Meredith, said he was interested in 
being an actor or producer for TV. 


Edward R. Murrow & Co. were probably the last of the major news- 
men to interview Mayor Ernst Reuter of West Berlin who died there 
yesterday (Tues.) at 64. Details of that 
on “Berlin City Without a Country” in the Murrow-Friendly 
Now” show of last Tuesday are in the television reviews section. 


New TV Shows ‘On Notice’ 


“See It 














meeting and other closeups | 


and, | 


pub-promotion on Superman 


a decision due later this week. In ' T 
fense Stamp Film made for Treas- 


addition to the basic service, he'll 


| ury Dept Priscilla Morgan 
have supplementary film via the! joined Talent Associates as super- 
jnet’s two 16m sound camera teams / visor Of creative talent section 


(writers, directors, producers, etc.) 


in N. Y Budget also earmarks | 
Anita Zang and Murray Suss- 


a camera team in Washington, and 


Daly expects to get some service | kind tapped as assistants to pro- 
lfrom the network's four other | ducer Julian Claman _ ao amie, 
owned-and-operated stations in| ™¢™ ABC-TV comedy — 
| Chicag sii , ~..-,:.,,|}ring Brandon de Wilde and 
| Chicago, Detroit, San Francisco ‘ : 

‘oud tes Aneales Sonmbaaiie % launched Monday (28)... Re-run 
lh cog he rir wl VERCEae; ae | quarter -hour “Invitation Play- 
[eee ae wee Recs & full-scale | house” alters title to “Short Story 
| network effort, and hopes to initi- | Theatre” (sponsored by Levolor) 
ate exchange agreements with/and Oct. 3 installment will have 


foreign TV broadcasts. ‘Lois Austin, Kathleen Hughes. 


setup in ar 


De- | 


Glenn Dixon and Charles Davis in 
cast Herb Homes upped trom 
associate to full director of WPIX, 

Peter Fernandez cast for Camp- 
bell's “Sound Stage” Friday (2) in 
“The Last Spring” featuring. Clau- 
dia Morgan... Somer Alberg com- 
muting to Philly for next two 
weeks to appear in “Atom Squad.” 


Eydie Gorme, tabbed as new 
vocalist on Steve Allen's WNBT 
late-nighter is a Coral Records 
pactee 


Hollywood 
Allied Builders renewed Half 
Pint Panel” for 13 weeks on KTLA 
Photoquiz” begins Oct. 12 on 


KTTV, with Bill Leyden emceeing 

‘Your Claim to Fame,” which 
has been seen only locally, goes on 
11-station web spread on ABC-TV 


Oct. 9, Regal Pale sponsoring 

Zachary Scott in from N. Y. for two 
telepix and one AM _ show - 
KTTV acquired re-runs of “My 
Hero” vidpix series, starring 
Robert Cummings NBC-TV pro- 
ducer Ed Beloin back from biz trek 
to Chicago Dennis Day and his 


telepiX troupe to Las Vegas for 
localization shooting Filming 
of Danny Thomas’ vidpix shows 


pcstponed due to comic's bronchial 
condition KLAC-TV revising 
programming structure to put em- 
phasis on telefilm and theatrical 
films instead of life, as most eco- 
nomical way of operation, manager 
Mort Hall reports Gabrielle 
Upton scripting two teleplays for 
Douglas Fairbanks vidpix series 
DuPont renewed ‘Cavalcade’ of 
America” series with Jack Chertok, 
signing for 13, with option for six 
more, deal involving approximately 
; $600,000 


Chicago 


Gene Lukaszka upped to asst. to 


prez at Imperial World Films 
'Firm will shoot all syndicated 
wrestling film in future in color 


... Claude Kirchner emcecing new 

| cross-the-board 2 to 2:25 p.m. vari- 
lety show via WBKB “Vovage 
of Discovery” new WBBM-TV 3:30 
Sunday entry with John 
|Barclay starred for Peter Hand 
| Brewery thru BBD&O Chi- 
cago Title & Trust bankrolling Du- 
| Mont’s Chicago Symphony locally 
thru Buchen agency starting Oct. 
: oe . “Garfield Goose's Memory 
Book” patterned § after Frazier 
Thomas’ WBBM-TV moppet show 
ready for publication Electrical 
| Information Publications in Mad- 
lison. Wis.. shooting series of 52 
| half-hour telepix on kitchen topics 
ito be offered to electric power 
lcompanies around the country for 
'loeal sponsorship 


|to 4 p.m 
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produced hour-long melodrama se-|turbing to the web. Sandwiched 


ries could turn the trick in put- 
ting a dent on the competition's 
late night music-comedy formula. j 

Returns on the Herb Shriner 
Saturday-at-9 segment are also dis- 


between the Jackie Gleason com- 
edics and the solidly-entrenched 
“Favorite Husband,” Shriner's quiz- 
zer ‘(inherited from NBC) has been 
losing ground rating-wise. There's 
no decision yet on whether Old 























Gold intends doing something 
about it, but it’s reported in the 
“appraisement” stage, with some 


prodding from CBS. Ditto on the 
Fred Allen “Judge For Yourself” 
on NBC, also in the Old Gold spon- 
| sorship fold, which has been hav- 
|ing an uphill fight trying to over- 
come the initial pans. Whether o1 
' not OG will want to kick in for 
an extension of the series, in the 
| hopes that the show “catches,” is 
| still in the debatable stage 
Procter & Gamble’s brace of 
Sunday night entries on NBC—the 
Paul Winchell show at 7 and the 
new Loretta Young vidpix series 
(particularly the latter) will prob- 
ably come under some scrutiny in 














Fileen BARTON 


Lotest Coral Release 


“TOYS” ww 


are posted, and co-sponsors Philip 
| Morris and Lady Esther will be 
keeping an eye out for the early 

















. . 
‘ANYTIME ANYWHERE" returns on — new Ezio Pinza 
“Bonino” Saturday evening series 
OW. MCA on NBC-TV, with the first install- 
— ments garnering something less 
a than wholesale acclamation. 





High up in the “watch and see” 
area, too, is the Geritol-sponsored 


ATTENTION 


pm Producers and Red Skelton Show on CBS, this 
" Vou Know the Wheneekeen season competing against Milton 


eu Know the Whereabouts of 


BOB PATTERSON 


Please Call Collect 





Berle in the 8:30 to 9 p.m. Tuesday 
segment. It’s Geritol’s ‘Pharima- 
ceuticals, Inc.) biggest splurge to- 




















hewmen evens, Genenge 'date in video—and those ratings 
————_—_—— will count. 
St. Louis—Alvin M. King, vet 


TELEVISION PRODUCERS 
AND DISTRIBUTORS ! 


commercial manager of KSTM-T\V 














coming weeks, once the Nielsens | 


radio and TV man, has been named 


We oe St. Lotiis ABC affijiate. A native, 

Pst "terested in the financing ef pro- of St. Louis, King left the Lang 

hoviy a. Memtraets with television stations. 1] Worth Feature programs to join 

itty ¢,  O™ ¥91453, Variety, 156 West the second local TV station, | 

iene now You 9%, &. ¥. skedded for an Oct, 15 teeofl on) 
Channel! 36. 


MY APOLOGIES 


“The Web” 
“Studio One” 


“Robert Montgomery 
Presents” 


“Martin Kane” 


because of “THE PEOPLE 
don't blame me. 


LESTER 


for 


Sun. Thru 





to the following TV programs seen in the New York 
area Sunday Thru Thursday, 10:15 to 10:30 P.M. 


“Danger” 

“This Is Your Life” 
“Fred Allen” 
“1.B.C. Fights” 


Through no fault of mine WABC Radio has de- 
cided to air our new program, “THE PEOPLE 
SPEAK,” opposite your program in the New 
York market starting October 4th — — — 
fellas, if you lose your audience in this area 


Sincerely yours, 


Forum Enterprises, Inc. 
Owners of “THE PEOPLE SPEAK" 
WABC Radio 


11 Eost 48th Street, New York City 


SPEAK,” please 


LEWIS 


Thurs., 10:15 to 10:30 P.M. 
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Stars Beat Scripts To Punch 








— - = Continued from page 3! Joa, 


this, day night lineup. This one was 
|regarded as “not likely to strive 
for more than soap opera, B film 
calibre charming star could 
build herself quite a following with 











to be particularly risky at 
point inasmuch as the writing staff 
was completely ov erhauled and the 
new scripters haven't yet learned 
to live with their creations.” On 


the other hand. “ihe show still has'a little more mature or sensible 
Gleason. a gifted comic who can script standard . . story level 


needs upping.” 


many script deficiencies 
Getting a head start in the situ- 


entertainment 


overcome 
and create 


; ationer sweepstakes, Ezio Pinza 

Await Berle Verdict preemed hi muiti-charactered 

| the case of Red Skelton’s Sonino for NBC and the all 
ne CBS spot smack in the middle | over-tele ‘hilip Morris, and the 
of Milton Berle ‘who preemed 4) judgment was that the forme 


baritone and 
octopus had a 


week later (29) in his NBC fue Metopera latter-day 


Buick), the star, musical-video-nitery 


da it & ow fo! 

v cribbler motif was as yet potentially meritorious elup In 
ehrouded in imponderables, with! himself, three kingsized featured 
the claim that both departments |thespers and a large menage ol 


were oil-base but that the Skelton 
pantomimic 


children; but at the bow, it was 


projection, with its pointed out that a “pyrotechnical 


facets, etc., should have been able | display" by the lead moppet 
to skirt any sub-grade sketch ma-| “threw the script off-base in these 
terial ‘four writers listed). As far) scenes,” with the rest of the 
as Borle is concerned, the jury will script (two authors) riding over 
bring in its verdict next week—! the misdirection. 


and that goes for another Tuesday 
(yesterday) hopeful, Danny Thom- 


ABC's returning “Adventures ot 
Ozzie & Harriet (Nelson & Hilliard) 


as in his ‘“‘Make Room for Daddy’ | was called “as wholesome and at- 
bow on ABC's expansive tele Op-|tractive a domestic group = as 
erations via merger with United) you're likely to find in America,” 
Paramount Theatres (AB-PT), but with the qualification that it’s 


“therefore a shame that they had 
to be used for such a silly set of 
cision are George Jessel’s second | situations as comprised Friday's 
entry for ABC on Friday (2), the} program Four writers.) 

“Comeback” stanza for mattresses As a footnote to the situation 
(Sealy) and metals (Ekco); Dave) processional that seems to be fa- 
Garroway’s nighttime reprise same | bricated like frankfurters, a clean 
day on NBC for Pontiac; the All) slate marked the return of Wally 
Star Revue” in the one-out-of-four | Cox's “Mr. Peepers’ to NBC and 
rotating scheme with NBC's “Show | Reynolds Metals (two writers) 
of Shows” that brings in Martha! and “Marge & Jeff,’ preeming for 
Raye for the baptismal effort (3);| DuMont as a daily sustainer (one 


In the comedy-variety-personali 
ties futurities, up for weighty de- 


and the Colgate “Comedy Hour") writer), was similarly cited. 
with a load of established Sabbath The dramatic segments, with 
fronters, plus the Saturday-re-| their predominantly rotating or 


treelance writing techniques, plus 
rotating or “spot” star assignments, 


claimed Jimmy Durante, that will 
tee off with Martin & Lewis next 
Sunday (4) over National's lanes 

The new and returning situation 
comedies were of mixed persuasion 
on stars vis-a-vis the ink-stained 
fraternity “Meet Mr. McNutley,” 
the Ray Milland CBS vidpixer, was 
appraised as an expensive package 
fortified with some experienced be 
hind-the-scenes (two writ 
ers), “but as ammunition to throw 
against the Thursday at 8 Groucho 
Marx competition, it’s too stereo 
typed an entry.” A film route re 
turnee for NBC, William Bendix’'s 
“Life of Riley.’ was brushed as 


But it may be typical of the early 
season trend that the palms on 
Joan Crawford's videbut in the 
moveover of Revlon's “Mirror 
Theatre” to the CBS Saturday 
night sector went to the star 
(where the verdict was positive) 
and no favored word was heard for 
the story. VARIETY’s word was that 
Miss Crawford's “ ‘big pro’ enact- 
ment managed to give an aura of 
importance to an average script” 
and that the halt-heur “came out 
of the wringer a bit episodic” but 


assists 


“a situation comedy with more, ™arked a meaty TV emergence” 

situation than comedy” one | for the player, “who has managed 

write! F in the past to overcome script 
weaknesses.” 

‘Push-Button Scripting’ In this groove, similar citations 

The word on another telepix sit-| for continuing dramatic stanzas 


uationer, the CBS “Private Secre-' 
tary” (with Jack Benny getting! the belles-lettres in his “Danger” 
one out of three!, was that Ann! assignment (CBS) tagged “Five 
Sothern “still shapes as one of the Minutes to Die" and especially to 


were given for Steve Allen over 


| 


are in an entirely different bracket. | 


LAMPING IN NEW YORK 





Head of Radio Mozambique Makes 
Rounds Of New York Agencies 





- 

Frank Lamping is currently in 
New York on a short visit from Jo- 
hannesburg, South Africa, where 
he is managing director of Radio 
Mozambique. This is the English 
language commercial operation 
which operates in nearby Portu- 
gese East Africa. Lamping is mak- 


ing the rounds of the New York 
advertising agencies with active in- 
ternational accounts. He's at the 
Ne Weston. 

lelevision is nicely fer off 1a 
our section of the world, thank you 
kind!y.”’ said the visitir Briton 
He describes radio business on his 
station as very satisfying” and 
the outlook good 

Lamping before World War II 
was assistant general manager in 
London of the English-language 
concession on Radio Normandie, 


then an active rival of Radio Lux- 
embourg France disallowed all 
commercials after liberation 

He will return to South Africa 
via England. 





Towers | 
——— Continued from page 26 —! 


limited to certain types of film, he 
does point out a demand for west- 
erns (he’s currently dickering sale 
of Ziv's “Cisco Kid” to the BBC, 
in his capacity as Ziv’s overseas 
rep), for drama (not crime shows, 
however), 
musicais and for 
whose 


comedy 
British 


certain 
series stars are 
faves. 
Quota a Possibility 
There's no quota on American 
praduct at present, but should 
commercial TV get underway, 
rowers could envision the creation 
of a quota (‘perhaps only 20°7 of 
non-domestic programs") by the 
sritish unions, after the quotas on 
films and legit stars. But even if 
that were done, he points out, 
there would still be a sizable mar- 
ket for American product 
an international market, he says, 
would serve not only to enhance 
the earnings of producers via for- 
eign rights and_= residuals, but 
would enable them to work on big- 
ger budgets via the fact that the 
producer could start collecting 
residuals right off the bat instead 
of waiting for two or more vears 
after a network 
films. 
Towers doesn’t feel he can pre- 
dict what the final decision will be 
on commercial TV in England. 


showing of his 


eS 


'He’s frankly surprised that the 
project has come as far as it hase 
in view Of opposition from much 


more skillful comediennes in TV Rod Steiger in his outing (“Case 
and this show continues to be an of the Frankfurt Bombings’) for | 
adequate vehicle for her talents,”| the now gone “Pentagon, USA” 
but that “it is not outstanding com- period (CBS), “which had little 
edy because the situations are more to its credit than a single 


transparent and the laughs are expert performance.” 


touched off by push-button script- 
ing.’ | Detroit—Wayne U. radio and TV 

The Hollywood-to-tele parade of division announced appointment of 
the aforementioned nixoed Ray | John P Highlander and George E. 
Milland and the kudosed Joan steiner as _ assistant _ professors. 
Caulfield-Barry Netson “My Favor. Highlander joins the TV develop- 
ho. Meeeh” male Mh a ics be ment staff, while Steiner, formerly 








I : ae with Campbell-Ewald will be as- 
ares Young's _ Letter to Lor- sistant to division director Paul B. 
etta’ as part of NBC's potent Sun-! Rickard 
ing 
owt 
gr 


growing 






b) Creonn, 


x 3 WGAL-TV 


NBC + CBS * ABC * DuMont 
Lancaster, Pa. 


market prosperity . . . loyal 
viewing audience. Write for 
information — 





Sales Representotive 


MEEKER 


New York Los Angeles 
Chicage San Francisco 
4i ete 7) 1 


of the church, from the socialists, | 


the newspapers and the trade 
unions He reports rumors that 
there may be some compromise in 
the granting of channels, with pos- 
sible quasi-public corporations set 
up to operate each station. 
Towers left N. Y. Monday (28) 
for Canada, from where he flies 
back to England. He was _ in 
Gotham puiling the finishing 


; touches to his deals with NBC (for 





the “Royal Theatre” series. star- 


ring Sir Laurence Olivier) and 
\BC (for the Michael Redgrave 
Starrer, “Horatio Hornblower" 





‘Kine Circuit’ 


ama Continued from page 29 ——— 


= 





| 


| 
| Continued from page 31 =e 


for adventure series, for | 


| five 


Such | 














DON SEARLE DICKERS 
FOR KIOA PURCHASE 


Omaha, Sept. 29 
Ex-Omaha radio man Don Sear} 
is heading a group negotiating { 


Ford Flat-Tires 











contract, presumably as a tax-sav- 
ing convenience. The controversial 
clause was reportedly unearthed |the purchase of KIOA at De: 
by the Ford agency, J. Walter | Moines for a _ reported 
Thompson. The latter and William | $150,000. 

Morris office, Allen's agent, were| Searle is general manager 3 
apparently unaware of the terms part owner of KOA, Denver, whe 
of the exclusivity commitment at} he now lives. He also eont 
the time the comic was signatured | KMMJ, Grand Island. Neb 

to the Garroway guester by the KXXX, Colby, Kans 





sum ( 


Pontiac Dealers’ rep, McManus, KIOA is owned by. Inde; 
John & Adams of Detroit. 3roadcasting Co. 
Such a contingen¢ has rarely 





come up in guestai The 
action had the effect of producing 


spottings 


| Gillette & Barber 





a load of publicity for Pontiac, 

which was not in the spirit of the ———_ Continued irom page 

Ford contraci’s intentions but in- |“ : —— 
evitable just the same It also | newspapers. Last week (2 
focussed aitention on Garroway’s | Caffrey was told “it’s $2 

new show, which was in key with | game, take it or leave 

the spirit ef pressagentry. As an! Barber instructed his ment 


extension of the last-minute action, | “leave it.” 

some observers in the trade pointed Next day Barber was advis« 

to the fact that Allen’s own TV |} was being liquidated on his 
show, the talent-quizzer “Judge |}out and on Thursday Vinc 
For Yourself.’ also on NBC, has | Scully got the nod to handle 
Old Gold picking up the tab, and | TV play-by-play with Mel A 
two seasors ago he was rotated | In this curious turn of events, B 
with Bob Hope and Jerry Lester | ber’s longtime (11 years) first ai 
on Chestertield’s “Sound Off; Connie Desmond, was_bypasss 
Time.” and Scully was put on the s; 
since it was Barber who got } 
desist” applied t. the competitive | his first job at CBS (where t 
OG program however, because Redhead is sports consultant) and 
Allen was under contract to the | he’s been second assistant to hi 
network But Jack Benny, for in- | in Dodgerville. Barber immediate- 
stance, who's in the Lucky Strike | ly offered to give Scully daily 
camp, probably couldn't show for | downs, present him with his sco 
another ciggie manufacturer “for | ing apparatus and “‘do everythir 
the next 25 vears at least.’ accord- | possible” to make him a click 
ing to one source. For the last | the biggest plum in baseball. 
years or so, since video got |} 24-Year-Man 

on its feet, virtually every contract | Barber told VARIETY Monday 
with . top name contains some that he could not find the $250 
sort of shutout clause. | fee acceptable because, as a 24- 
vear-man in the game he thoug 
he was entitled to a fee’ nearer io 
the $500 minimum he earns for 
such chores as one-minute co: 
mercials and sundry short-tern 
jobs and the idea of trying to get 
him to come in for “prestige” 


No such obligation to “cease and 


Pacted as regular femme singer 
for Garroway’s half-hour is Jill 
Corey, and to be “tested’”’ on the 
preemer is vocalist Shirley Har- 
mer, a Canadian. Dance duo Sin- | 
clair & Swaulding, seen regularly 
on Paul Winchell’s program, will 
do a few shots 'repugnant to him because “tha! 

These fill out the talent setup like asking an actor to work 
with previous pactings of comedian beans at the old New York Palace 
Cliff Norton, orchster Skitch Hen-| on the basis that it’s a big prestige 
derson and singer Jack Haskell. | engagement.” He said it was con- 
Director of the show is Mike trary to all the rules of show bu 
Zeamer, who alternates as direc- | ness, where “when you've reach 
tor of Garroway's “Today” in the | a certain stature, they don’t expe 
ayem. Zeamer is basically a! you to work for minimums. La! 
newsman, having worked for the | js still worthy of its hire 
Memphis Commercial Appeal and But Barber won't be out of 
the Detroit Times, and in that de- | tion. Starting tonight he moves 
partment at NBC, where he han- over to Ed Murrow’s CBS Ra 
dled numerous programs. | news program, 7:45 to 8, to deliv: 

— - ~~ an analysis of today’s Yanks- 
| e 1} Dodgers encounter and will con- 
WSeTV- tinue in that spot until the series 
} is concluded, although weekends 
= Continued from page 31 


{are out since “Murrow With the 
| News” is a Monday-to-Friday skeii 

Breen, KVFD. Fort Dodge, 

Walt Teich, KOEL, Oelwein. 


and , He'll look at the engagements from 
| his box seat behind the Dodgers’ 
Meanwhile, officials of WOI-TV | dugout in the first three games 
reported a survey of its program-/| at Ebbets Field. 
ming schedule for a random week} With Allen and Scully lined up for 
this year that showed nearly half| TV (NBC, DuMont, WOR-TV and 
of the programs aired as educa-| WPIX), Al Helfer and Gene Kelly 
tional. A station spokesman said | carry on the AM chores over WOR 
for the week of Feb, 22-28 the sta-| and WMGM. In the national TV 
tion carred 49° sustaining educa-| setup, 105 stations in 100 cities ave 
tional programs and 51°) commer-| carrying ne battles, 37 for the first 
cial programs, including sponsored | time, with Toronto, Ottawa and 
newscasts. The U.S. Office of Edu-| Montreal included. Cuba will get 
cation found in a local program) the series about 90 minutes de- 
survey for the school year 1952-| layed, via kines made in Miami a: 
53 that WOI-TV originated more| processed and flown ta Havana 
than one-fourth of all educational | three-inning clusters for airing 
programs put on by commercial | over CMQ with Malta Hatuey spon- 
stations in the entire nation. | soring, 








vision cable facilities in the 
month, the greatest monthly cable 
addition since the firm started 


commercial service five and one- 
half years ago. AT&T long lines 


department 
total of 

Audience on the cable now is 
estimated by long lines department 
chief A. F. Jacobson at 100,000.000. 
They're served by some 38.500 
channel-miles. Jacobson 
terconnection would continue and 
that ihe company is now working 
on problem of color transmission. 


now 





Omaha—Fred Seaton, prexy of 
the Nebraska Broadcasting Co.. last 
week named James W. Pickett gen- 
eral manager of KHAS, Hastings. 
Seaton also is publisher of Hastings 
Tribune and has other midwest 
newspaper and radio interests. 








GAE FOSTER 


Circle 7-3900 
or Circle 7-1348 














past | 


interconnects a) 
199 outlets in 127 cities. | 


said in-| 














: THE GREATEST NAMES, THE 
t BIGGEST STARS, THE SMART- 
' EST ADVERTISERS ARE ON 
1  KSTP-TV AND THAT’S WHERE 
‘YOU SHOULD BE 
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NBOA Blasts Bandleaders, Agencies, 
Politicians for Stifling Ballrooms 


Chicago, Sept. 29. ¢ 


nening this year’s conclave of 


O 
National Balroom Operators Assn., | 
president R. E. (Doc) Chinn, | 
jashed out at bandleaders, booking 
avents, licensing organizations and 
politicians who have been imped- 
ing progress of ballrooms. Par- 
ly. he accused politicians of 

vo ing “not because they see the 
teht but because they feel the 
pressure” and urged NBOA to for- 

ate some plan of action with 
‘ , to join film industry in op- 
aid tion ‘to the Federal 20¢7 
; ement tax. 

scjde from taxation, ballrooms 
around the country were found to 
2 suffering from two other situ- 
ations: early age of marriage now 


evailing, and general decline in 
interest charged to the teen-age 
population's inability to dance. 
Emerging from latter was the need 
for educating younger element in 
dance techniques, and, according- 

NBOA stressed imnvortance of 
establishing classes in schools 

ough Board of Education, PTA 
or other c:v.c groups. 

Along similar lines, a plan to 
stage national dance week, tide up 
solidly with deejays around the 
country and at no cost to NBOA, 
yas received enthusiastically, bit 
the consensus nixed proposal fo 
make greater use of television ad- 
vertising on grounds that it wes 
still too expensive. Racial problem, 
whieh recurs year after year at 
NBOA conventions, was s(ill found 
to be insoluble and was virtually 
cropped es panel matter. 

In general, national meet reef- 
firmed need for unified sand 
against universal problems of ball- 
room operators and imvertarce of 
promoting business while it is sU! 
flourishine. Cenvention ends to- 
morrow (Wed.), after the elec- 
tion of new officers. 


Victor Hits $1.0660,060 
Sales on Miller Feitvon 
For Advance Biz fierk 


RCA Victor sales manager Lrrry 








ASCAP Coast Meet 


| Stanley Adams, ASCAP prexy, 
}and Herman Finkelstein, the So- 
ciety’s general attorney, headed for 
|Los Angeles last weekend to at- 
tend ASCAP’s Coast membership 
meeting today (Wed.). 


The meeting for the east coast | 
members will be held next month. | 





Columbia On 
Distaff Kick, 
Inks 3 Chirps 


Columbia 


Records has inked 
three songstresses in a new distaff 
vocalist kick. New pactees are Jill 
Corey, a _ 17-year-old Pittsburgh 
thrush who has been appearing on 
the Dave Garroway NBC-TV show: 
Gayla Peevey, age 10, who bowed 
during the ¢ammer on Hoagy Car- 
michael’s “Saturday Night Revue”’ 
over NBC-TV; and Gerri Adams, a 
midwest canery who was discov- 
tered by Frankie Laine while work- 
ing that territory. Col is prepping 
a top promotional push for its new 
faces. 

Miss Peevey cut her first four 
sides for the diskery Sunday (27). 
Sidebar to the recording session 
is fact that Col flew her in from 
her Oklahoma City home Friday 
| (25), rehearsed her the following 
day and flew her back after the 
disk date so she could be back 
home in time for school Monday 
morning. 

The four-side session included 
some Christmas items. Col, inci- 
denially, kicked off another young- 
ier, Jimmy Boyd, last year with 
the clicko “I Som Mommy Kissing 
Santa Claus.” Pubbery topper Ed- 
die Joy is repping Miss Peevey via 
his Preferred Representatives per- 
sonel management firm. 


rode record fer_the ek bu: ROSE, DAVID RECLAIM 
ess on a single phonozreph re- 
wedine lie True, is. * 3) “TONIGHT” FROM MILLS 


Genn Miller album ecntainins 70 
s-'ections, of which 6360 ere {rom 
the Chesterfield radie provram 
tepes and never before en wax. 
Kenaga wrote $1,000,000 vorth of 
orders on the distrib level. mean- 
ing a reiail gross ef £2,060,000. 

Incidentally, Victor waich > ws 
caught short with its Arauno Tost- 
canini $50 limited eaition o* Bcet- 
hoven's 8th Symphony, hy cutting 
ony 5.000 pressings, this time is 
cong a diffcrent type of “im‘tcd” 
ecition. It is being limited to the 
exicent of the 
cealers’ orders, and once those 
Guentities have been pvetscd that 
Will be the end. 


George Frazier, who recently 
eited Victor, compiled the -Tiller 
sel as one his special album 


projects and also did the “iines.” 


3 CHAPPELL PLUCSERS 


AXED IN ECONOMY MOVE 


i) an economy move lest week. 


eppeil Musie slieed three piug-: 


C 
Ers from its pretessiomal steff. 
Exiting the firm were Jorry Keith, 
Joe Lindhart and Fred Beansioek. 

it is attributed to the paucity of 
‘cit musicals scheduled for the 
1909-54 legit serson. Crappcell 


} hes majority of the legit 


). incidentally, is currently 
£ Oul one of its Noftert ycars 
tne seores from “Mie And 
¢ and 


( nott 
eppell will row be manned Ly 
Puggers including Sten 


‘y. firm’s general profession- 
é lager, 

Shaw’s Coast Pubbery 
Fcdie Shaw, ex-Chappeil \ivsie 
es set up a publishing firm 

e Coast under bis own nome. 
; “iH alco act es Hollwwood 
‘or Larry Spier, wio  elped 


Ncuing Shaw's company. 


mited edition,” and refers to tre } 


distribuiors’ and! 


“Can-Can.” 2s tell as! 
p click “April In Poriural.” | 


| The Lee Dzevid-Billy Rose oldie, 
\“Tonight You Belong Te Me,” 
jwhich has just been waxed by 
;} Frankie . Laine '‘Columbia), Kay 
;Siarr ‘Cap:tol) and others, has 
; been reciaimed by the’ writers 
}from Mills Musie with expiration 
Lof the initial copyright term. For 
,;the moment they are handling any 
,new rights independently although 
| Rose may set up an individual per- 
‘forming rights organization for his 


works, or even publish indepen- 
| dently. 
He is still in a lega! hassle with 


‘Bourne over the renewal to “Phat 
‘O'd Gang ot Mine” which he wrote 
with Mort Dixon and Ray Hender- 
son in 1925. 


Soph’s 50th Anni to Be 


Commemerated on Wax 


Sophie Tucker's 50th anni in 
show biz will be commemorated on 
wex by Mercury Records. Mere ‘s 
prepping a special long play album 
which will include tributes from 
show hiz personalities as well as a 
Tucker songalog. Song material 
for the anni album was penned by 
Jack Yellen. 

Album was cut yesterday (Tues.) 
with Richard Hayman, Merc’s ar- 
tists & repertoire chief in the eest 
heading up the orch 


Carlton to Coast For 
Victor Disk Sessions 
Joe Carlton, RCA Victor pop 
ertists & repertoire chief. heads 
for Hollywood this week for re- 


cording sessions with the diskery’s 


Coast artisis, 

Manie Sacks, RCA veepee over 
the disk division, will probably 
join Cariton there later. 





The Kitain brothers, Anatole, 
pianist, end Roberto, violinist, will 
give their first joint American 
rec tel Oct. 25, in Cernegie Hell, 
‘ms we 




















LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
110th Consecutive Week, Aragon 
Baliroom, Santa Monica, Calif. 
Exclusively for Coral Records 
OH 
Backed by 
HALIELUIAH BROTHER 


Santly-Joy Split 
Now Finalized 


Split in the Santiy-Joy pubbery 
operation was finalized last week. 
Move was initiated two-and-a-half 
years aco when Lester Santly’s 50° 
interest was bought up by Eddfe 
Joy for about $225,000. With the 
final payment now completed, the 





Victor Bops Ams in 





Rose Joins Challenge 


Phil Rose, head of rhythm & 
blues for Brunswick Records, a 
Decca-Coral subsid, has exited that 





} 
} 
' 
| 
| 


| 


| 


j hitting its top 


publishing operation will be head- | 


ed up by Joy Music as the parent 
‘company and Santly Music as a 
subsid. Parinered in the set-up 
are George Joy and his son, Eddie. 


and since bave formed such sub- 
sid firms as Oxford, Hawthorne 
and Trinity. All the firms with the 
exception of Trinity Musie are af- 
filiated with the American Saciety 
of Composers, Authors and Pub- 
lishers. Trinity is affiliated with 
Proadcast Musie, Ine. Prior to °32 
firm was known es Santly Bros. 

In addition to his 50°) interest 
in the pubbery, Eddie Joy also 
operates Preferred Representa- 
iives. a personar management firm, 
He recently pacted tunesmith Bob 
Merrill to a management deal. 
Merrill, incidentally, is one of the 
top writers for the Joy firms. His 
contract hus another year to run. 


Grane Gaal $9,000 in Pitt 
Single; 2d Show Dropped 


Pittsburgh, Sept. 29 


Norman Granz decided couple | Comes Home” 


of days before his 
Philharmonic” played Syria 
Mosque last Friday night (25) to 
do only one performance instead 
of two originally announced. When 
Granz discovered there was little 
demand for the late 11 p.m. show 
he called it off. and told those who 
had already bought their 
they would be honored at the 
8 o'clock concert 

It was a good thing, too, since 
the 3,000 who took in “Jazz” would 
have looked pretty” thin 
over the 3.800-seat Mosque twice. 
Attendance was enough to permit 
Granz to walk off with a nice 
profit, however, on a gross just a 
little short ot $9,000. Although be- 
low expectations, it was 
good considering the heat, the big 
Pitt-West Virginia football 
end and the heavy niteryv and pix 
attractions thet were aboard at 
same time. 


13G fer Two in Chi 
Chicago, Sept. 29 

An excellent $13,000 net was reg- 
istered by Norman Granz's ‘Jazz 
at the Philharmonic” for two per- 
formances at the Opera House here 
on Sundey (27) 

Hlouse was scaled from $1.25 to 
£4.80 


Victor Inks Schumann 
Group, Butera to Pacts 

Som Butera, a New Orieans jazz 
caxopheonist and Vocalist, has been 
inked by RCA Vievor. Diskery 
also renewed pianist Andre Previn 
io a term pact. 

The Voices of Walter Schumann 
voce! ensemble which formerly 
recorded fer Capitol, finally joined 
Vicior’s stable efter several months 
jof negotiations, 


| copies, 


spot to join Challenge Music as 
general professional manager 

Publishing firm was recently 
formed by Everett Birch and Lou 
Sprung. 


Cap Hits 1,140,000 


Production Peak: 
Dragonet’ Spark 


Sparked by one of the fastest 
breaking disks in years in Stan 
Freberg's “St. George and the 
Dragonet'’—''Little Blue Riding 
Hood” platter, Capitol Records is 
production peak 
Last week diskery’s” plants in 
Scranton, Pa., and Hollywood 
rolled out 1,140,000 disks 

Leading the Cap pack is the Fre 
berg etching, which has pulled in a 
phenomenal 980,000 requisitions in 
its first two weeks on the market. 
Although Cap execs aren't specu- 
lating as to whether “Dragonet” 
will top diskery’s all-time best sell- 
er, Pee Wee Hunt's “12th Street 
Rag,” which went over 2.000,000 
thev're crediting Freberg 


| With the fastest-rising platter in its 


| 


“Jazz at the) Cole's “Lover Come Back to Me.” 


| 
| 
{ 


stubs | 


| 
| 


spread | 


plenty | 


week- | 


history. 
Indications of the power of the 


af : | Freberg disk is his quick bookin 
Joy and Santly merged in 1932 | on eae i ty B 


“Toast of the 
Town” show on CBS-TV Sunday 
(27). Sullivan flew Freberg in 
from the Cost to get him on his 
show while he was the hottest disk 
name around. Consumer demand 
for the platter has grown to such 
an extent that the Scranton plant, 
working three shifts, turned out a 
peak 100,000 platters in a single 
day. Even the austere Liberty Mu 
sic Shop in New York hopped on 
the bandwagon with a huge 15.000 
order. 

Also hitting a strong selling pace 
for Cap is the straight version of 
“Dragnet” etched by Ray Anthony 
Although sales slowed down when 
the Freberg disk broke, it's again 
picking up speed and when final 
returns are in it should near the 
1,000,000 mark. Other pacemakers 
in the catalog are Les Pau! Mary 
Ford's “Vaya Con Dios.” Frank 
Sinatra's “From Here to Eternity,” 
Kay Starr's “When My Dreamboat 
and Nat ‘King) 


Sullivan's 





TRAUBEL ON, OFF AGAIN 


WITH SAUTER-FINEGAN 


Chicago, Sept. 29 

A number of upcoming offbeat 
bookings will have Helen Traubel 
and the Sauter-Finegan orchestra 
invading each other's province 
The Met star and the 22-piece 
orch join forces in a pop date at 
Purdue U. Oct. 17. Following this 
Miss Traubel belts her vaude act 
before the American Trucking | 
Assn. convention jn Los Angeles | 
Oct. 27, one day after a classical 
performance with La Crosse. Wis. 
Symphony Orchestra. 

Meanwhile, Sauter-Finegan and 
company are slated to give a con 
cert at Orchestra Hall, Chi., on 
Oct. 23. 


Alec Templeton, Freeman 
Form New Music Pubbery 


Pianist Alec Templeton an@ Guy 


Freeman, ex-Leeds Music stafter, 
have formed a new music publi 
ing company under the former's 


name. Templeton goes on tour in 
October and Freeman will operate 


ihe tirm. 


‘jn the 


Company, which will specialize 

Standard and educationa! 
field, has epplied for an ASCAP 
license. 


Hugo Gottesmann has been 


/named concertmaster of fhe Fort 
| Wayne Philharmonic Orchestra, re- 


:| placing Gideon Gray, who held 


jthe post for two yeers. He wes 
leonducter for Ballet Russe ce 
| PMfonte Carlo performances tome 
‘years ago. 


New A&R Policy: 


More Elbow Room for Working Pubs 


¢ The first 


break in the “open 
house” policy of screening new ma- 
terial “at the major diskeries took 
place last week when RCA Victor 
issued new rules aimed against 
amateurs and other newcomers. 
Victor pop artists & repertoire 
chief Joe Carlton put the brakes 
on the come-one-come-all Monday 
sessions in order to prevent the 
a&r_ staff from getting swamped 
with new tunes, 

From now on, only professional 
publishers and writers, who are 
working members of either 
ASCAP or BMI, will be given an 
audience on Mondays. Amateurs 
will not be seen and will be urged 
to work through publishers. Any- 
body wanting to sell talent and 
masters will now have to get an 


/ appointment via telephone. 


Both Columbia and Victor have 
been using the “open house” policy 
for the last couple of years with 
indifferent results. The only click 
tune that came out of these audi- 
tions was “I Saw Mommy BKissing 
Santa Claus,” which Columbia 
picked up last summer. It’s known 
that several of the a&r staffers are 
tired of the Monday workouts in 
which they have to screen several 
dozen tune entries, many ef which 
are obviously amateurish 

The new Victor ruling is defi- 
nitely advantageous to the estab- 
lished publishing firms. They will 
now have more elbow room in get- 
ting their tunes heard and song- 
writers will now tend to work 
through them instead of trying to 
place their compositions directly 
with the diskers 

Several of the small pubs, with 
offices in their hats, look upon the 
Victor ruling, if copied by Colum- 
bia, as their death-knell. These 
pubs only operated on the basis of 
getting an occasional disk via the 
open-house auditions They now 
expect a big brush from the a&r 
Staffers if they have to work 
through telephone appointments. 


Record No. of Exhibitors 
Set for N.Y. Audio Fair; 
25,000 Audiophiles Due 


The annual New York Audio 
Fair, which will be held again at 
the Hotel New Yorker Oct. 14-17, 
will have a record-breaking num- 
ber of exhibitors, totalling over 
100 manufacturers and = distribu- 
tors of high fidelity equipment. On 
the basis of attendance figures at 
previous fairs staged in N.Y., Chi- 
cago and Los Angeles, it’s expect- 
ed that over 25,000 audiophiles 
will visit the fair. 

Such companies as RCA Victor, 
Columbia Records and Mallicraft- 
ers are using the 1953 Fair to in- 
tro@uce their hi-fi equipment to 
the public for the first time. In 
keeping with the’ Fair's policy 
since its inauguration five years 
ago, there'll be no admission 
charge to visit the exhibits on the 
four hotel floors. 

The Audio Engineering Society, 
whose annual convention is timed 
with the Audio Fair, also reports 
that a peak number of 
papers on audio subjects will be 
presented this year 


KOSTY TO BATON SYMPH 
FOR DETROIT NEWS FEST 


Detroit, Sept. 22 
Warren S. Freeman, former dean 
of the Boston U. Colleve of \lusie, 
hes been named director cf the 


technical 


Detroit News Missie Festival te 
be held at Masonic TJeimmple Avie 
ium Oct. 9-10 
Pe:tormers signed foi he fes- 


tival are Andre Kostelaneiz. Lu- 


vene Conley, Joni James and Te 


Pastor and orch Concert night 

il) be Oct. 9 with the Detroit 
Ssymph ith Kostelanetz as yuest 
conductos Populai us | 
form the program the following 


nicht 

Proceeds from the benefit show, 
wiih tickets ranging trom $1.20 to 
$3.60, will be used to en.pend fa- 
cilities of the News’ summer aay 
camp for underprivileged children. 


John O'Malley, vet Broadway 
flack, pacted to handle publicity 
and exploitation for the Ernie 
tudy bend, which epens @ Six- 
irponth stand at the New ‘Sorker 
\ Hotel, N. Y., Oct. 8. 
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\Jocks, Jukes and Disks 


By HERM SCHOENFELD 





Father’ 
(Mercury). 


Page: “Father, 
Lord's Prayer” 
coupling 


Patti 
“The 
This is a 


of 


religioso | 


numbers which may gain some pop | 
circulation on the strength of P atti 


Page's name. ‘Father, Father” is| 
a vood adaptation of the Yiddish 
“Eili, Eili with a non-sectarian 
lvric except for the Hebrew phrase 
at the finale, which was thrown 1n 
against the logic of the rest of the 
side. It’s tastefully done, however, 
all the wa teverse is another 
reverent rendition of a standard 
with choir backing 

Mario Lanza You Are My 
Love Call \le Fool” (Victor). 
Mario Lanza was a standout disk 
name a couple of years ago when 


his operat pipes were re- 
garded as a “new sound.” Current- 
ly, however, Lanza needs the right 


tenor 








With You"’-“Hors D'Oeuvre” 
(Decca). The Commanders, Decca’s 
house orch, should strengthen its 


position in the er. with this 
coupling. “When I'm With You” 


is a neatly arranged instrumental 


Best British Sheet Sellers 


(Weenk ending Sept. 19) 

London, Sept. 22. 
PaO i ae Bourne 
Moulin Rouge Connelly 
I Believe ; Cinephonic 
Seven Lonely Days.... .Feist 
Bridge of Sighs..... Maurice 
April in Portugal Sterling 


Look At That Girl. Cinephonic 
Your Cheatin’ Heart. ...Wood 
Say You're Mine... ‘Victoria 
I'm Walking Behind. . Maurice 





good for listening and terping. Walk That-A Way. Aberbach 
Should develop jockey interest. Mother Nature...... Aberbach 
Backside is in a jazzier vein but has Second 12 
lots of appeal C , Meridian 
Fay DeWitt: “Snap-Snap-Snap | an't amen: Wadia mar 
Your Fingers’-Misirlou” (Mood).| Is It Any un L 
T another goo t fre | Hot Toddy ........ Aberbach 
This is another good disk from the} Feist 
al > el, Mood Records Kiss .. oe ; 
new indie Janel, Poppa Piccolino Sterling 
Fay DeWitt scores with a snappy | pI iM Mills 
hy ‘ sers.”’ D t ight Hold Me Thri e. Wald 
ocal on Fingers. a y j Rut Feist 
rhythm numbe r with a clever idea a Leed 
She also shows an effective dra-| Pretend -rereereiesss. Leeds 
matic style on ‘“Misirlou,” giving Tell Me You're Mine (€ happell 
out W ith some Yma Sumac-type Wonderful Copenhagen oer 
y vals =e Have You Heard..F. D. & H. 
eset Hi Lili Hi-Lo ...... Robbins 


Richard Hayes: “Lonely’-‘‘Moon- 














Martin-Merman Medley 


If video can tufn up a disk hit, then the Mary Martin-Ethel Mer- 
man duet from the Ford Co.’s 50th anni TV show last June should 
be it. Packaged by Decca from the telecast soundtrack, this parlay 
of two top legit musical songstresses on a medley of some 30 great 
songs is a standout ‘platter production from all angles. For the 
multi-millioned audience that witnessed the Ford TV program, this 
disk is virtually pre-sold as the highlight of that two-hour stanza 
Although the impact on wax falls somewhat short of the origina). 
the disk is a unique piece of memorabilia with entertainment yal- 
ues that will prove standard for years to come, 

The Decca disk is studded with highlights from Miss Merman’'s 
opening “There's No Business Like Show Business” to the reprise 
at the finale. Miss Martin registers brilliantly on “Mississippi 
Mud,” “I’m Gonna Wash That Man Right Out of My Hair” and 
“My Heart Belongs to Daddy,” while Miss Merman clicks with he: 
usual zip on “The Shiek of Araby,” “I Get a Kick Out of You” and 
“I Got Rhythm.” The blending of choruses, sometimes only titles 
from the various tunes in the alternating Merman-Martin bits was 
superlatively arranged by Jay Blackton, who batoned the studio 
orch, Her 








material to click in the pop field.| light" (Mercury'. Richard Hayes 
This coupling has fair chances.) “Lonely” is sure to win friends, The e ° . 
“You Are My Love” is in the big | sweet and simple ballad gets an Longhair Disk Reviews 
ballad genre with a conventional ' understanding workover in Hayes’ | 
Verdi: Otello (RCA Victor, 3 LP, 
$16.35). One of the year's top, 
S e S recordings, this is a disking of the 
memorable two-part Arture Tos- 
ETHEL MERMAN-MARY MARTIN DUET, FORD TV SHOW {canini-NBC Symphony broadcasts | 
(Decca) (Both Sides) of December, 1947. In it, the mae- 
stro has fused soleists, chorus and 
— ee nt ce - as | Orch into a supreme ensemble, for 
lyric that goes back to the “June-; hands." It has an easy-on-the ear a egtrtery poetic se gg tion 
bloom, fire-desire”’ rhymes. Flip is| lilt and the kind of charm that the Rae ae nd ae Wale | 
a similarly styled ballad. | demands replays. Hayes also does Cree = of Jago willow ios . and 
Donald O’Connor: “Love Is In| well in a lighter mood with ‘Moon- dengo): aT Me ow wens 800 
The Air’-“The Biggest Bloomin’ light.” 12 i geste Be A ccna meg te 
Bumbershoot In The World” (Dec- | Alb Rev; nreaeers vi bg ag ee Ea, aie 
ca). Donald O'Connor registers as | um Neview (Ramon | - tet to NENnspc 
a highly likable vocalist on these} “Ted Heath at the London Palla- overall pn that 1s tops. oe 
sides. His pipes aren’t standout! dium” (London). This is a socko|, Bach: St. Matthew Passion (Co- | 
but O'Connor works them with a| sampling of jazz, British style,|!umbia, 3 LP, $16.35). Another 
nice, easy Style. He’s most effec-| Recorded on-the-spot at a Ted memorable event, this disking was | 
tive on “Love Is In The Air,” a|Heath London Palladium concert | Tecotded in 1939 during an actual | 
fast-tempoed ballad based on the/ earlier this year, package gets | Performance by Willem Mengel- | 
classical theme, “Entry Of The} added stimulation from aud reac- | bers, the Concertgebouw, soloists | 
Gladiators.” Reverse is a fair ma-|tion. In format, it's a lot like|@nd chorus. — Artistically a_ fine 
terial number in a familiar groove. | Benny Goodman's Carnegie Hall | Presentation, it offsets sometimes 
-"I Love Paris” (Decca). Charlie | album. In the dozen numbers re-| fuzzy recording and dated disk | 
Applewhite, Decca’s newest entry | corded, Heath maintains> a high|™ethods by the alternate powel 
in the male vocalist: sweepstakes, | standard and his jazz renditions,” 4 delicacy of its delivery. Emo- 
impresses as a good bet on his in-| display his swinging versatility,|‘°"! 2nd grandeur of the work 
ilial disk. He has an appealing| Tunes run the gamut from Duke ‘ ® Out fully, with tremendous | 
ming style without any gim- | Ellington’s “Do Nething Till You | ‘ 
micks. His cut of “Ebb Tide,” a | Hear From Me” to Jerome Kern's Vaughan Williams: Five Tudor 
lovely tune, is firstrate and will| “Pick Yourself Up.” Heath's dis- | Portraits (Capitol), $5.95). Record- 
Rive Vic Damone'’s excellent Mer-| tinctive trademark is in evidence|ed in actual performance at the 
_ Slice a run for the money. He throughout, first Pittsburgh eg Con- 
does equally well on “I Love} . temporary Music Festival, this is 
Paris,” with Camarata’s orch back- | Platter Pointers an interesting disk—good program 


ing up in rich style 

Lisa Kirk: “Fly Bird’-“All Man 
And All Mine” (Victor), “Fly Bird” 
is full of sound and fury but it 
never amounts to much. Lisa 
Kirk's frenetic treatment will at- 
tract some attention but 
spinning reaction will be slow. 
Man And All Mine” is a 
tentious blues ballad that 
iy mark on wax 

Dorothy Squires: “From 
Lips To The Ears of God’-“Sor- 
rente and You” (London). Dorothy 
Squires gets on the religioso band- 
wagon with “Ears of God” and 
could make a big score for herself 
with the side. Tune’s sentiment is 
a little heavy but she handles it 
with taste and feeling. Miss Squires 
makes “Sorrento and You” a highly 
listenable side. 


“All 
pre- 





overall | 


misses | 


Your | 


Paul Weston orch has packaged 


a firstrate set of instrumentals un- 


der the title of “Caribbean Cruise” 
for Columbia ... For Coral, Wil- 
lard Robison sings eight of own 
unusual songs in his unaffected 
style... On the Clef label, a flock 
of good jazz sides have been cut by 
Charlie Ventura (“Perdido”), Osear 
Peterson Trio (‘I've Got My Love 
To Keep Me Warm”), Lester Young 
(“Pete’s Cafe"), and Count Basie 
(“Small Hotel’) . Joe Marine has 
an interesting tune in ‘*Masquerade 
of Broken Hearts” (Decea’... On 
the same label, Patty Andrews does 


nicely on “I Forgot More Than 
You'll Ever Know” (Decca)... Lee 
Richardson’s “Don't Take Your 


Love From Me” rates spins ‘Lloyds? 
Louis Selves has another ty pi- 


in conventional idiom, a 
set to the poems of 
a 15th century British poet. It's 
rich, varied music, expressively 
played by the Pitt Symphony, solo- 


music 
choral suite 


berg. 


ny, warm, inviting reading of 
Beethoven’s Sixth Symphony, the 
Pastorale, by 
the NBC Symphony (Victor); 


leria Rusticana” and 
(Cetra); a well-balanced, 
reading of the Frank Piano Quin- 











tet by the Hollywood String Quar- | 


ists and choir under William Stein- | 


Other disks of interest—A sun-) 


Arture Toscanini and | 
High- | 
lights from “La Boheme,” “Caval- | 
“Pagliacci” | 
choice | 


tet with Victor Aller (Capitol); aj 
scintillating reading of Khacha- 
turian’s Masquerade Suite and 


Gayne Ballet Music by the Indian- | 


| 
| 


| 


| 


| cal ‘bouncy side on “Shepherd Boy"! apolis Symphony under Fabien 
The Commanders: “When I'm = (Columbia). Sevitzky (Capitol). 
VARIETY 10 Best Sellers on Coin-Machines 
POFFO ++O+ HOSS 44444 6664444664 
1. VAYA CON DIOS (15) Paul-Ford ......ceccces Capitol ; 
BW, BO BOO AGG) kw vaevcieccasianss Ames Bros. .....00% . Victor 
J SR Oe ee re ee re er me Pee Wee Hwit .. Capitol 
SO noo s cobs 1s ch8 5d eed teens en surt keene Ray Anthony ......60.. Capitol 
B. Sepaeee Bre wee Cees CB) naccecic dedwavacivedicacn CS | rs Victor 
6. NO OTHER LOVE (12) (bead N eed beds. 4e-beeededs « Bert COMO wrcciadectcs VCP 
7. I'M WALKING BEHIND YOU (12) ............ Eddie Fisher ....... Victor 
8. GAMBLER’S GUITAR (2) .......cccce. Ledikewekausees dice Rusty Draper ........ Mercury 
9%. WITH THESE HANDS (2?) wrote re Eddie Fisher Victor i 
10. I SEE THE MOON (1) , The Mariners Columbia $ 
Second Group ; 
C'EST SIL BON : es Fortha Kirt Victor Dé 
RICOCHET ee Teresa Brewer Coral i 
YOU'RE FOOLING SOMEONE ar Joni James MGAI 
EH CUMPARI ‘ Julius LaRosa Cadence 
RAGS TO RICHES Tony Bennett Columbia ; 
SHAKE A HAND Savannah Churchill ETERS. 
A DEAR JOHN LETTER Jean Sheppard Capitol 
MANY TIMES Eddie Fisher Victor 
EBB TIDE Frank Chacksfield London 
CRYING IN THE CHAPEL Ella Fitzgerald Decca 
LOVE EVERY MOMENT Eddie Howard Mercury 
HEY, JOE Frank.e Latne Columbia | 
P.S. I LOVE YOU Hi'ltoppers Dot 
$ CRYING IN THE CHAPEL Rex Alle Decca 
3 igures t parentheses indicate number of weeks sr q has been in the Top 10) : 
a + 


FHSS PFSSSSSOSSOSOPOREHEE EE EEO EE OHOS Pe eoeoere PHF FHESHHHEDED OSHS OSE +bOH 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Inder, 
Published by Office of Research, Inc., Dr. John Gray Peatman 
Director, Alphabetically listed. 

Survey Week of September 24, 1953 





(Listed Alphabetically) 
Baby, Baby, Baby ...... sisebisgeesanes oo eeeeeces FAMOUS 
COs Bt On v65s +0000 rr beens seneessoebens RIOEE 
Choo Choo Train ..... coeasewe cen ebb enkeesaoene REREIOy 
Cup of Joy oe 66000065 00006004 BOMUIOrD 
Don’t Take Your Love From Me....... ‘séiwnew esas eee 
SMD Jc hive dn tees eenekusseeaeue sist 05:60 96 oad eee 
Bt RUD. 6:6-0.006 0 69 540000066050040004088 UP TCTCPES 
POPEMOGR 26000400830 b4s 60040400500 0454509 00046 000 Ce 
Re Pers eer errr er rere rer err er es 
a TRIEIE eghe Varga clara ie ocd Wale Rian aaa A céeseen  RTONWEM 
I Forgot More T ha an ‘Y ou’ll Ever Know ...ccocccoee Fairway 
I Guess It Was You All the Time...... os66000eses SEmOUn 
I Love Paris—*“Can-Can” .....cccses bb6u0b6e 0085 
If Love is Good Te Me ..isvcsccees Je0nsdesestinn ee 
Vm Walking Benin’ YOu 642 ceisdacsvatecscecess O08 
MUU 6.6 bags 05's err Corre errr rere e.g 
Many Times Fe a tise hiekieia d web wees 606d 90 be 6s ORECRRE 
See Se SP WORE i seca ess cukadndee es saspesses ees ee 
My Love, My Life, My Happiness ee beeccnnesens EERIE 
My Love, My Lov © reese ees eee 60666600060 5 SeeenE 
No Other Love—*'Me and Juliet” ..... seeceesees We EBMEIOON 
BS ad ccs ines is srk wee a Rees hoes éb00b00 600006 ee 
A RS eee icaseéeucseaee veeereseus Ee ee 
Pa-Paya Mama ......cccees ieee alee aeis errr Ty: 
Sittin’ in the Sun Se ie eee osveewesee ee 
Someone's Been Reading My re ere eeeee Witmark 
Song From Moulin Rouge—* ‘Moulin Rouge” ...... Broadcast 
Tell Me That You Love Me rrr sree. coves METIS 
pio Re ee ee sevcvcees epemore 
Who Put the Devil in Evelyn’ Ss Eyes rrr rer . -y 
Oe TO, De BOP: bse ibdads 4 ie eeeeawer 640446005 see 
We ee CE 650084066000 eee eee errr rs 

Second Group 

Allez-vous En—*“Can-Can”  ........06. oceveeess CRappell 
Pere) POGOe ik kc ec aveaiaccaws eecceeeess Chappell 
Pye Te Te CROPS iicccadaseceoseas sbneesbegee VMREOT 
Deer Jenn. LAU ..iccacs wer erry cre A0ceeeenec’ « SeORaONe 
Eh Cumpari . és Cab OeR OOO eS ENS Oe Oeeee be obo 
Eternally 5 aOR sce ce ERTECRCCLEPT PY 
cyeeser 6s Gilltar .... iscsi ccivaces WET CTT OTP Tee 
pS iS Fe oe © |) a er MUTT riyi ort k. 


I've Got the World on a String iy 


Tree ere rT: 
Keep It Gay—**'Me and Juliet” 


60600000 0000600000 PRION 


re Pare ae wT ee 
Nearness of You ...... $000 4000s2e0RseaeEe ees s Ee 
I ius ok eee Wace ede obs cw Pees cccccetee DAUNGErS 
I gt Sd vs 2a Fas. a) ohh shes eos Bee element oo0eees AaON 
Return to Paradise— ‘Return to Paradise” ....... Remick 
Ricochet ......... WTererTerrrtT eT te ee 
Ruby—? ‘Ruby Gentry” ovaweie jteceennesdecase ae 


. Hollis 


ee eee eee eeoeceeseeeeees 


Sweet Mama Tree Top ‘ea 





Tepnessee Wig Walk ........... ¢beseeeeccooonccs SIE 
co | BNA sey Pi A eae ete hae errr ree 
When My Dreamboat Comes. Home Fakongesedbenes Remick 
Top 10 Songs On TV 
(Listed Alphabetically) 

sig Mamou ja Fe wRAUED ENR ERS CR ae he Csaveagnan eet 
Crying in the Chapel ....... ; j soccoseovcovs Valley 
Doggie in the W indow eeceeese eee weet ton eeeetewe Santly-J 
Le ee ee Corcorcccccscccccocess ROSATCH 
1 Just Want You 00h Sacks coccessccecceces cs MOTION 
I've Got the World on a ae SeTrrrererr TTT. 
No Other Love .. : ; ‘kneh adie on elas 
Oh 2.8‘? 6 @? -8 2S £218.66 3.6086 610 TeTTTCeT Serer TT 
Song From Moulin Rouge ..... $069 000 00560060000 ROCRES 
WOUP CeCe PORTE os ko oockscaasoeacs sb 6040 aes RCE 

Five Top Standards 
{More In Case of Ties) 

ATO TOU BisVii’ ANY PUR 6.o6kecincaadnaccn wceeee. DeSylva-B-H 
I ED Ma vih. ih done eee bale ouedawnaigee mare 
But Not tor Me eee eeaeeseeeees e 10500600086 See 
POY Me Ghd My Gil .iiaosiccccces peeetun Yreeree. 
I CO RENO gsc c's oka hc caadeaewtewaece ca Harms 

Filmusical Legit musical. 











Jack Floto Heading Up 


own 


ters downtown in the 


angle. For several years, J. A. 
Decca Office in Pitt 


ca, but deal was terminated couple 


Pittsburgh, Sept. 29 of months ago. 
Decca Records has opened its Sal LaScola, who had been Dec- 
distribution office again in ca’s man with J. A. Williams dur- 
Pittsburgh, with Jack Floto in ing the long association, is remain- 


rae. They've opened headquar- 
Golden Tri- 


ing vith the Williams outfit in the 
personnel department. 





Williams Co. here represented Dec- 
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Compiled: from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks 


Coin Machines 


TUNES — 


Retail Sheet Music 


as Published in the Current Issue 


' 





hana 


=) 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales outlets enu- 


merated above. These findings are correlated with data from wider sources, 


which are exclusive 


with VariETY. The positions resulting from these findings denote the OVERALL IMPACT de- 


veloped from the ratio of points scored 
and three ways in the case of tunes (disks, coin machines, sheet music). 


POSITIONS 
This Last 
Week Week 


ARTIST AND LABEL 


two ways in the case of talent (disks, coin machines), 


TALENT 


TUNE 


1 LES PAUL-MARY FORD (Capitol) Vaya Con Dios 
2 2 AMES BROS. (Victor)............ You, You, You 
5 PEE WEE HUNT (Capitol).......... ...... Oh! 

4 3 RAY ANTHONY (Capitol)... ............ . Dragnet, 

5 8 EDDIE FISHER (Victor)................ as foe You 

6 .. STAN FREBERG (Capitol)................ Li Pag fo Nidine Eoed’ 

7 6 FRANK CHACKSFIELD (London) ....... Ebb Tide 

8 $4 PERRY COMO (Victor)..................-. No Other Love 

9 7 SUT WHE CHICO) vise e cavsdsccescess Crying in the Chapel 

S| y \\\ 4 40ove h ] sOV 

10 JONI JAMES (M-G-M)...........-000.-. owes Foalies A 

TUNES 

POSITIONS (*ASCAP. +BMI) 

This Last 

Week Week TUNE PUBLISHER 
1 > acs svanereavalonesdbhavgeckp thasans Ardmore 
2 3 +YOU, YOU, YOU........ vee eeeee..Mellin 
3 3 +CRYING IN THE CHAPEL ........ Valley 
4 5 EE ab Mhie'se-c <0 a eee ee me aT eee Ts 
5 6 pe eee ee ee er rrr ert Tre ee Alamo 
6 % eS oe a sine 5094 O06 dv Ga aed Ree ROS Williamson 
7 7% ‘PM WARMING BEHIND YOU..................cccccceseeeseees Leeds 
ee IE es Oa ener nee Robbins 
ae ae. kl | eer Bloom 
0 Noo ke ein he ae hbks 4 ae Crescent 


RCA Disk Plants in Italy & Spain 
To Open Doors for Native Talent 


| 





Made-In-Germany 
Rome, Sept. 29. 

In line with RCA's expan- 
sion program in Europe, while 
phonograph record pressing 
will go forward in Italy and 
Snain, it is obvious that turn- 
tables must be produced with 
rapidity, and at a price, as a 
means for increasing the mar- 
ket potential. 

The players will 
be made in Germany 
labor is still at a moderate 
level and where manufactur- 
ing organization is far in ad- 
vance of most other European 
countries. RCA cannot feasi- 
bly export the l S.-made 
turntables because of the high 
production cost in theeStates. 


probably 
where 





Y. Cm. 


| office 


(Joe) Biondo planed back 
to Rome over the weekend and Ga- 
briel Soria, who got in from Ma- 
drid, on Friday night (25) returns 
later this week, following home- 
huddies with RCA prexy 
Frank M. Folsom, Meade Brunet, 
RCA Ipternational veep, and othe 
toppers in New York on the com 
pany’s expasion program in Eu- 
rope. Biondo, who heads RCA Vic- 
tor’s operations in Italy, will start 
'pressing 45s and EPs around Oct. 
15 Soria’s new RCA factory in 
Madrid is completed but actual 
manufacturing will not occur until 
around Jan, 1 

Both will concentrate on a two- 
pronged program of locally manu- 
facturing Extended Play (EP) and 
45 rpm platters, also LPs 33 
rpm), from tapes shipped them 
from the U. S. Additionally, both 
will engage in an extensive Italian 
and Spanish artistic recording pro- 
gram—vocalists, instrumentalists, 
al 


= 


Folsom is booked to fly over for 


20th: Anni Tribute <2, 's roo ey over to 


To France-Melodie =s,'::7. 3" siren Se 


Paris, Sept. 22 

The French subsid of the Rob- 
bins, Feist and Miller Music Corp 
of N. Y., Editions France-Melodie, 
threw a 20th anni dinner for visit- 
ing general manager Abe Olman to 
commemorate the founding of the 
Gallic outlet. Most of the reps 
of the French disk industry, and 
some composers and radio produ- 


cers made up the guests at this 


| dinner. 























RETAIL SHEET BEST SE 









































































































































Olman lauded the work 
done here by French music pubs 
and diskeries and stated that the 
popularity of French 
grown in the U. S. of late, and he 
hoped to take back a flock of new 
and worthwhile French songs. 

Jack Denton, director general of 
Editions France-Melodie, 
the affair, and among music reps 
present was Bob Weiss, Capitol 
Records rep in Europe, who has 
just gotten back from a full Euro- 
pean tour. 

Music biz shapes well here and 
is now entering its big phase with 
October to December being the hot 
disk months, and an average 15,000 
records being sold per month. Big 
French disk draws are Tino Rossi, 
Luis Mariano, Georges Guetary, 
and up-and-coming Mouloudji and 


Henri Salvador. Two new top Gal- | 


lic hits are Leo Ferre's scintillat- 
ing, naughty “Paris  Canaille” 
(“Evil Paris’) and Charles Trenet’s 
pleasing “Seine Et Oise.” Big U. S. 
draws here are Billy May and Stan 
Kenton 


LONDON’S PYE, LTD., 
ENTERS DISK FIELD 


London, Sept. 29. 
Pye, Ltd., the British radio and 








being | 


ditties has | 


emceed | 


| | | television organization, is entering | 
| ; | the disk field. They'll be associ- 
| 2 ated with the recently-formed P.- 
L ARTE 7 Y } }e| al } cific Records, which will ect 2s 
j igitlét 4 distribuiors; and its expected that 
Survey of retail sheet music (Ss |YVin} c 5 Om | Ox a 
sales A ghos reports ebteined IY lel] . | £ there will be an cr yng 
from leading stores in 12 cities 4 1g] 3 Z1s\e = wee of a tieup with the Nixa 
and showing comparative sales . Pin iSifiz£i-~i«i2 ao; T ft a oe 
rating for this d last week. > | &@ | a po - ata cil Oo | Apart from Pye's own financia 
ad a - © | S| (Si), SIZ); 8isia| & c- T resources, Charies Orr Stanley, 
= eeanscd 1 oes : am | eo} & | x] sizgig@ie«ia is A the compary chairmen, has the 
4 = im | & | S S| = is |< De 1D L backing of the Cayzer family, wno 
a ia 1 2 | 2 | “ mrss: Ss - operate the Clan shipping line 
7 | & | | 4] | B| 2 | = 4 eit s = P with 48 vessels. Through their 
National gin [Vie | z lol] #| si0|o gia) O Caledonia investments, they have 
Rating © —lsi#l|& le [sie giagisa io I taken nearly one-half interest in 
~"igia | ¢ | ei8si\$i<is ra fiziNn Pacific Records and will be repre- 
This Last is gis) ¢ (e/é eizslisis |= ss sented on the board with two di- | 
wk. wk. Title ane Publisher 2 g 5 | © | = Z 4 nin! sAi\f£\a ‘ rectorial seats, including account: | 
lll ——————aeseees SS 00—_—0—0 ums ant James Thomson. 
| __2 _#€rying in the Chapel (Valley) Bae ERE ee = 2 2 2 105 _ ' = 
21 *Vaya Con Dios \Ardmore) r; @ teps ¢€ © t t 3.2 2 . 
33 _#¥ou, You, You (Mellin) ........ 2622 5 1 2 2 3 3.3 4 9% Stardust, New Indie Label, 
4 4 *'m Walking Behind You (Leeds) 6 3 9 9 .. 6 3 4 4 5 5 mo Due to Bow in Pop Market 
6  *Oh! \ Feist) —. 6 ww t 21 2. 2 2 2 © sgn , 

} an ns ae — aa. — ae ae ar ae 7 | A new indie label, Stardust 
*__5__*No Other Love, (Williamson) Be ee —) Records, will be launched in the 
~ 8 "With These Hands (Bloom) a eer 5 Ace See pop market next week. Chuck Dar- 
12 *Deagnet (Alamo) .......... ia Se 7 9 .. 10 7 8 21 win, formerly Pray ' ee 
4 7 *P.S. I Leve | if me Pies i. st fa 20 Records, a Canadian diskery, wi 
10 os Fie oe pee a ) aS 2 Ser ree 1 15 || head up Stardust’s artists & reper- 

SS ~ sustine nn - —— — a a, toire and sales departments. Label | 
_\4__*Ebb Tide (Robbins) .........--- 8 _ 10 ee 2S —_ 813 is owned by Len Frank. who also 
‘<\ 9 _¥Moulin Rouge (Broadcast) ...... 9 10 _9 10 9 _.. @§ 1 i operates Mastereraft and Raleigh 
“B _*I_ See the Moon Plymouth) 9 7 ee: nis ciesilipecemnill - ap t will introduce thrush 
13 *Hey 2 ee 10 6 Siardust wi introduc ru 
ae ee Pee 4 7 ets a Carmen McRae on its initial re- 
ee eh Cumpari (Crescent) . 7 meg 


Rome and Madrid 
homeoffice affairs 


anchored in New 


12 to Athens 

pressure of 
keep him 
Sarnoff's current 


chairman David 


activities within National Broad- 
casting Co. affairs 
As in Rome and Madrid, where 


RCA is partnered with Biondo and 
Soria, the American electronic has 
partnership deals in other terri- 
tories on a loca) level Greece is 
one of these, hence the Athens trip 
as part of the agenda, when and if. 

RCA’s chief engineer Al Pulley 
is currently in Rome checking the 
facilities and will also o.o. certain 
choice acoustical studios which 
George R. Marek, chief of artists 
& repertoire, who returned from 
a fiying trip abroad last week, re- 
cently surveyed. The concert hall 
in the Vatican is particularly fine 
for recording, whereas in Madrid 
the new RCA-Soria plant has erect- 


ed ultra-modern recording studios 
‘ 


within the factory. 

George Nataletti; who was with 
RAI (‘Radio Italy), is the a&ms man 
for Biondo in Rome, and one is 
being set in Madrid. 

Marek's Recommendations 

Marek's recommendation is for 
the development of the music of 
the respective countries, and even 
when focusing on homegrown tal- 
ent and local musical idioms to for- 
get abouf any international mar- 
keting horizons. He feels that these 
| will come automatically by adher- 
ing to the faithful local flavor. The 
moment the French, British, Ital- 
|ian, Spanish, German and kindred 
| artists start to wax stuff with an 
eye to the larger Yank market, 
| that’s when, he feels, it will neither 
have distinction for the local mar- 
ket nor the international outlets. 
The American market will absorb 
only something which is authentie 
and, where necessary, then it's 
time enough to give a “La Vie En 
Rose,”’ an “Avril au Portugal” and 
the like any Americanized treat- 
ment in musical arrangement or 
| lyrical treatment. * 

Like in 1946-1948, when the 
American disk biz was underdevel- 
oped or static until LP and 45s 
and “the battle of the speeds” 
placed new focus on the record 
business and gave it a terrific hypo, 
so too Marek finds Europe hungry 
for music This despite the fact 
that the European electronics have 
done all right for themselves, such 
as Telefunken, Cetra, Philips, Dec- 
ca (British), Columbia ‘British), 
' Westminster, whereas EMI (Elec- 
‘Continued on page 54) 


DIXIELAND FIVE SET FOR 
PUERTO RICO 1-NITERS 


Albany, Sept. 29 

Will Alger’s Salt City Dixieland 
Five, which has been playing at 
Otto's at Latham, Albany-Saratoga 
Road, will fly to Puerto Rico tor a 
three-week tour of one-nighters, 
opening at San Juan Oct. 6 

Group was a Godfrey Talent 
Scout winner. 


SEGAL’S LATINO TREK 
Sidney Segal, prez of Seeco 
Records, indie Latino Jabel, left 
on a South American trek last 
week 
He'}} huddle with label's S. A. 
distribs and prowl new Chile mate- 


j rial. 
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ETHEL, 





Sa »* 
"Sessa... « see” 
“es e@nannmawWua 


MILLIONS GOT A KICK 
OUT OF THIS TERRIFIC 
TWOSOME ON TV 


“Ethel, you were super!” “Mary, you were out 
of this world.” Ladies— you're both right! 

Not often in show business has there been 
such complete agreement by show people, 
by the critics and by the public. 

Your Ford 50th Anniversary closing duet 

is an outstanding performance of this or any 
other year. And now Decca Records is proud 
to present the original off-the-air recording 

on phonograph records in all 3 speeds... 

a recording everybody — but everybody — 


will play and enjoy for many a year! 
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MARY 


1 GETA KCK 




















Ethel Merman 





As produced 
by LELAND HAYWARD - 
staged by JEROME ROBBINS - 
conducted and arranged by JAY BLACKTON 


There’s No Business Like Show Business * Wonderful Guy * By the Light of the Silv’ry Moon + Wait 
‘Till the Sun Shines Nellie * The Sheik of Araby * The Red, Red Robin * Mississippi Mud * | Cried 
for You * I’m Forever Blowing Bubbles * I’m Always Chasing Rainbows ° I’m in the Mood for 
love * | Love a Parade * I’d Climb the Highest Mountain °* I’m Sitting on Top of the World * | Got 
@ Feelin’ You're Foolin’ + | Can’t Give You Anything But Love, Baby - I'll Get By * You're Just in 
Love « I'm Gonna Wash That Man Right Outa My Hair * | Get a Kick Out of You ° I've Got You 
Under My Skin + My Heart Belongs to Daddy * I’ve Got Rhythm * Indian Love Call » Tea for 
Two * Stormy Weather + | Got Rhythm « Isn‘t It Romantic * No Business Like Show Business 


All speeds Unbreakable under Nermal Use. ty 
“DL 7027 (3313 rpm Long Play Record) $3.85 * ED-593 (45 rpm Extended Ploy) $2.80» DU 999 (12-in. 78 rpm Record) $2.80 
*DL 7027 includes 3 additional full length songs 
Long Play Price includes Fed. Excise Tax. 43 & 78 rpm prices de not include Fed., State or Loca! Toxes. 
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“BOTH GREAT 
—CAN’T CHOOSE BETWEEN THEM!” 
say the nation’s DJ’s 





... here are the results 
of the balloting: 


PA-PAYA MAMA — 598 
YOU ALONE — 569 





What they say about 


PA-PAYA MAMA 


“Better arrangement, more commercial ap- 
peal. Will make a big hit in a short time.” 
@® “Pa-paya Mama—but not by much.” ® 
“Damn close!” @ “Real Clever.” ® “But 
I like 'em both, too!” © “Both terrific!” @ 
“Excellent!” @ “Definitely!” © “Both 
sides terrific!—Pa-paya Mama has edge be- 
cause it’s quite different from Como’s others.” 
¢ “Both are good.” © “Both are fine num- 
bers.” @ “Both excellent.” ®@ “Can't make 
up my mind!” ® “This is terrific—mark me 
asaplus. You've got a winner!” 





What they say about 


YOU ALONE 


“You Alone—Listeners agree!” ® “You 
Alone—but it’s tossup. They're both good.” 
@ “Like 'em both, however a poll of the staff 
arrived at this decision,” ® “You Alone— 
but Pa-paya Mama is very good also.” ©® 
“Pa-pava Mama will catch quicker—but Yoy 
Alone will last longer.” ©@ “In my estima- 
tion, anything Como does is bound to hit. This 
is a hard decision to make—both songs are 
so different.” @ “Listener poll chose it.” © 
“Believe Pa-pava will make first impression 
—but You Alone will be the A-side with 
enough plavs to bring it into listener-con- 
sciousness ... Pa-pava catchy and won't need 
as much buildup.” 









Yj 


G yy Vij) YY 


SN 
\N 


N 
VQQQAQGGCAAGC|jE_4°E{{[UE’ 
\\ Woo SSX : RK 
SS 


S 
N 


A 
AN 
SS 

\N 


NN 
SG 


\ 

SS 

A SSS 
\ 


SS 
SS 


> 
SS 











52 ORCHESTRAS-MUSIC 


VARIETY 








Liberace, Mid-Age Bobby-Sox Idol; 
Mops Up on Pops Concert Route 


soft-shoe hoofing 
into a One-man 


Culturally located midway be- 
tween the longhair purists and the 


hip jive set, there's a mammoth 
middiebrow au jience which ts con- 
tently filling the concert hall 
srenas and auditoriums of the na 
t pop attractions Jose 
I ) is been tapping this bo x 
) yir for the past f Oo] 
nee his switch from the 
i Cla es to a lighter repe! 
to ind now Liberace is cleaning 
) Ti the same route 
he ce, a Milwaukee-born f 
i! an | a coast-to-coasl nin } 
network how jammed Carnegi 
Hiall, N. ¥ last Friday night (25 
alt a $4.80 top in a program strict- 
ly in the mass entertainment 
Broove There was a longhair set- 
ting, with a small symph orch un 


der the baton of the pianist 
brother, George Liberace, but that 


was only a facade The crowd 
came to idolize Liberace, who 
pl i' the piano, Sings and tells 
tori ind jokes in a routine that 


some 


key bo ird 
schmaltz 


Piano Concerto 


matinee 
bobbysoxers 
tive looker with grey-streaked hair | 
to have an 


0p tune 


mu ( 


im the most 


t and Liberace « 


While 
ire good © 


ind he injects 


In a 


dishes 
in hokey concert style. It’s 
best bits 
undoubtedly 
idol 

He's an 


Liberace 





OF TOP RECORD RATINGS 
BY THE TRADE PRESS 





FORGIVE ME JOHN (American) 


JEAN SHEPARD (Cap.) 


1 FORGOT MORE THAN YOU'LL 
EVER KNOW (Fairway) 


TONI ARDEN (Col.) 
PATTY AND®EWS 


| SHOULD HAVE TOLD YOU 
LONG AGO (Word & Sears) 


THE FOUR LADS (Col) 


1 WANT TO BE EVIL (Duchess) 


EARTHA KITT (Vic) 


IN LOVE (tudiow) 


PERCY FAITH (Col.) 


IN THE MISSION OF 
ST, AUGUSTINE (republic) 


SAMMY KAYE (Col.) 
THE BUCCANEERS (Rama) 


JUST TO BE WITH YOU (rinity) 


EDDIE FISHER (Vic.) 


MANY TIMES (ami 


EDDIE FISHER (Vic.) 


PERCY FAITH (Col.) 


OH MIS'RABLE LOVE (Godoy) 


BOBBY WAYNE (Mer.) 


PA -PAYA MAMA (Sheldon) 


PERRY COMO (Vic.) 


BONNIE LOU (King) 


PROUD NEW FATHER = (mognotio) 


JOHN STANDiEY (Cap.) 


SHOO, TURKEY, SHOO (Emperor) 


ROSEMARY CLOONEY (Col.) 


SWEET MAMA, TREE TOP TALL 


(Hollis) 


THE LANCERS (Trend) 


THE TENNESSEE WIG-WALK 


(Village) 


JILL WHITNEY (Coral!) 
RUSS MORGAN (Dec) 


WHY DO YOU PRETEND (rerio) 


ALAN DEAN (MGM) 


BROADCAST MusICc, INC 


cHIc aco MOLY WOOO 





Cash Box 




















Bullseye of 
the Week 


B (Very Good) 
B (Very Good) 


Sleeper of 
the Week 


Disk of 
the Week 


R&8 
Sleeper 


Disk of 
the Week 


Disk of 
the Week 


Disk of 
the Week 


Best Bet 


Sleeper of 
the Week 


B (Very Geed) 


Best Bet 


B (Very Good) 


Sleeper of 
the Week 
B (Very Good) 


B (Excellent) 


$80 FIFTH AVENUE 
NEW YORK 36, N.Y 


MONTREAL 








cated, amiable personality. He 


| smiles as if he means it through 


adh | 


his whole performance and gives 
out with those intimate comments 
and touches for immediate audi- 
ence rapport. He even plugs his 
Columbia Records ingratiatingly, 
but the plug is unmistakably there. 

Liberace tours with a basic crew 
of six sidemen from his tele show 
and picks up additional sidemen 
for each date to make up a smail- 
sized symph layout. 


Her 


Capacity In D. C. 
Washington, Sept. 29 

In an off-season date and in 
warm weather, Liberace played to 
a capacil crowd of 3,844 payees 
at Constitution Hall here Saturday 
night (26 

Crowd kept Liberace on tag 
until 11:45 p.m. and then kept him 
autographing programs until 1 a.m 


‘Stan Kenton Is Solid In 





| 


Carnegie Hall, N. Y., Bash 
With All-Star Jazz Bill 


Stan Kenton, back from a smash 


five-week swing through Europe 
had a sizeablé segment of his Ne\ 
York tans digging the sounds at 


Carnegie Hall Saturday (26). Abet- 
ting the 19-man Kenton aggrega- 
tion, as a top draw for the mod- 
ern jazz enthusiasts, were Charli 
Parker, Dizzy Gillespie and the 
Bud Powell Trio. And, as an added 
hypo, Billie Holiday was on hand 
to take care of the vocals. Show 
was put on at 8:45 p.m. and again at 
midnight 

Concert, the second jazz lineup 
of the season at the Hall, was 
sponsored by Kahl Music (Mor- 
ris Levy and Phil Kahl). Levy, in- 
cidentally, also operates the Bird- 
land, Broadway jazz nitery. Tie-in 
resulted in club getting some po- 
tent plugging via Kenton and Hal 


Jackson. Latter, who split the em- | 


cee chores with the bandleader, 
handles a week-long WABC deeja)s 
session from Birdland. 

Audience was somewhat more 
reserved than the gang that turned 
out for the “Jazz At The Philhar- 
monic” bash the previous Saturday 


(16) There was no. noticeable | 


stomping and ecstatic noise-mak- 
ing accompanying the powerful 
and dramatic arrangements deliv- 


ered by the Kenton outfit. Band- | 


leader fronted a neat-looking crew, 
who worked hard in driving across 
the musical conceptions associated 
with Kenton. Sidemen were given 
strong solo spottings for solid re- 
sults. Band is composed of 10 
brass, five reed and four rhythm, 
including Kenton on the keyboard. 
Arrangements don’t make for the 
most soothing listening, but there’s 
no doubt that there’s an audience 
for this particular styling. 

Powell Trio, working together 
with Parker and Gillespie, also 
drew seatholders’ approval. Heavy 
spotlighting was given Parker and 


Gillespie, with Powell also getting | 
nice solo play. Customers were | 


generally all familiar with the par- 
ticular instrumentalizing of the 


|; various performers. Parker's sax- 
'ing, Gillespie’s tooting and Powell's 





88ing couldn't miss in this atmos- | 


phere. Besides handling his horn, 
Gillespie scored in the personality 


department, providing a welcome | 


relief from program's almost in- 
tense concentration on musicaliz- 
ing. 

Another pleasing switch from 


{the instfumentalization pattern 


was the spotting of Miss Holiday. 


Though not as forceful as she was | 


a number of years ago, songstress 
has a captivating delivery that had 


the payees registering mitt appre- | 


ciation. Chirp svengalied audience 
into a restful and attentive mood 
with such numbers as “I Only 


Have Eyes For You,” “Lover Man,” | 


“Too Marvelous” and “Lover Come 
Back To Me.” Vocalist slipped up, 


however, in second half of the | 


show when she encored with 
“Weepin’ Willow Tree,” which she 
delivered as a closing number in 
the initial half of the program 
Entire talent lineup appeared in 
both haives of the show. 
Jess. 


Cap Sales Meet Winds 


Capito: Records wound up its 
fall season's district managers 
sales meet last week in New York. 


Conclave, which ran five days, un-| 


veiled diskery’s plans for new re- 


leases up until the first of the 
yeal 

The meet was headed up by Bill 
Fowler, Cap veepee, and Hal Cook, 


diskery’s national sales manager, 


‘ 
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inside Stuff—Music 


Unusual noblesse oblige was Decca prexy Milton R. Rackmil's okay 
for Danny Kaye to wax a half-chorus of “Deenah” (“Dinah”) fo, 
soon-due RCA Victor album, “Show Biz.” The cavalcade was 
duced by Steven R. Carlin as a “living newspaper” based on the ai, 
Green-Joe Laurie, Jr., bestseller. Kaye is under exclusive Decca co; 
tract. Similarly, Columbia prexy Jim Conkling okayed Ezio Pin 
doing a chorus of “Some Enchanted Evening” in the “Show Bj, 
bum, aithough Col has the exclusive on the Rodgers & Hamm, 
album rights to “South Pacific,” Adrom whence stems “Enchanted 
ning,” because there, again, it was to the artist’s distinction not 
eliminated from the cavalcade. Pinza is spotlighted as a } 


ja 


the Met who became a bobbysox fave Eddie Cantor is anot 
participates in “Show Biz” although at the moment he und 
exclusivit Incidental! Pinza has since become a Victor a 


the “SP” Album is a Col exclusive 


The unusual scope of waxing a half-century of show biz 


ing the development of artist and song “from vaude to 
RCA producer Carlin over a year to complete. It has beer 
into two sides of a 12-inch LP, playing time 56 min 


Jessel ties it all together as narrator 

The record business is doing all.,right by itself on TV t 
Sunday was a triple jackpot Ed Sullivan flew Stan Freber 
the Coast to “dramatize” his current back-to-back Capitol hit 


Blue Riding Hood” and “St. George and the Dragonet.” Walter \ 
chell gave a camera closeup to the Mary Martin-Ethel Merman D ’ 
duet from the Ford 50th anniversary Show (as actually recorded of 
the air), and there is the regular Peter Potter “Juke Box Judy” « 


to-coaster, also over ABC-TV Winchell called the Decca 
coupling “a great hunk of showmanship 


Walter Winchell’s debut as an album commentator-antholo 
been temporariy stymied by RCA Victor's legal department whic 
askance at the proposed caption, “Big Hits from Flop Shows.” 7 
risters are afraid of that “flop” billing but Winchell is read: 
nancial and length-of-run statistics from Variety to prove t 
shows were admitted flops but that certain standout songs su 
regardless 


Recent deejay ptugging tour by Arthur Schwartz and Howard D 
for the M-G-M Records’ “Bandwagon” album has stirred up new int 
est in the Schwartz-Dietz melodies. Label is now rushing into re . 
an album of eight of the team’s top tunes. Album, tagged ‘Alone 
gether,” features Leroy Holms orch. 

. The Damon Runyon Cancer Fund will get all the writer rovyalti: 
from the new Columbia Records release of “Wait Till the Sun Shine 
Nellie Blues,” etched by Arthur Godfrey. Harry Von Tilzer Music ar- 
ranged the donation in cooperation with Andrew B. Sterling and Geo 
Jessel, co-authors of the tune with the late Harry Von Tilze1 


When midwest disk jockeys kicked off a revival of the oldie. “Co 
legiate,”” by repeated spinnings in the last couple of weeks, RCA went 
back almost 30 years to come up with the original Fred Waring slice 
of the tune, Waring’s Pennsylvanians cut it back in 1925. On the flip 
of the new release, Victor issued Waring’s 1934 etching of “Oh, Donna 
Clara.” Waring has long since shifted from Victor to Decca. 




















LAN DEAN 


sings 





WHY DO 
YOU PRETEND? 


MGM 11578 
K 11578 


DON’T MAKE 
ME LOVE YOU 


78 RPM 
45 RPM 








THE GREATEST 


IN. ENTERTAINMENT 


701 SEVENTH AVE. NEW. YORK 36, N.Y 
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Paris Jazz Season | 














RETAIL DISK BEST SELLERS | — 
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Paris, Sept. 22 al ° a é | Oo 8 
Stan Kenton kicked the jazz sea- —JARTFT) ae 3 Ho E i > “ 
son here off to a good start last ARI a & Gi.« 2 > = a s c E ¢ ° 
Friday 18) when he filled the Survey of retail disk best wa | 2 | a | 3 Py | ‘sc | | 77 Yl | a4 | 
2? 600-seater Alhambra with rocking sellers based on reports ob a 3 2 [me | od | a ° | ei 2 “is ? 
fans Kenton whose first Euro tained from leading eres 90 oe S eS os c | a = = c v = A 
pean trek this is, wisely played th 1] ifies and shor 7 come- ~ pe s > 3 a 3 @ : 5 
straight and dispensed with the yarative rating for this AisiolBiris -|/EIaA|< L 
u i ind warming to give them and last we % kK be | ; } 2 } 7 ‘ “ 
, came to hear Known a fae — = c ~ x ‘= O 
and new numbers were packed to & 1 | 2 z ae eee | & , 
! I ’ id two ‘ National > = be 2 2 = Le n 4 § a q 
{ appl ion ol Rating S S 3 oul = x _ — = . a om 
' nd This Last eliealia4iwiszizgisisaise!t|siz J 
Th ( ere la wk. wk. Artist, Label, Title a I'4 | & ~ Yj -. rand "j oa f mt | Ge = 
Ish im pra for the olo and : —— 7 
darin orchestration and ome PAUL-FORD ( ipitol - 
still feel the swing ard jazz in l ] “Vaya Con Dios : = 1 : 6 1 I l 2 1 72 
volved We too S( ientifically AMES BROS. Victor) n , - m . 
worked out ¥ 9 “You, You, You” oes 3 8 _35 3 2 D 5 ) 2 64 
Next up here is Lionel Hampton FRANK CHACKSFIELD (London) 
who will give four concerts at the 3 4 “Ebb Tide” 6 4 1 4 6 3 4 4 56 
large Palais De Chaillot Sept. 26 : ond _ - 7 BE Se RAED. a. Sn : ; co 
and 27 with his 22-piece outfit RAY ANTHONY (Capitoy 2 6 > 10 1 6 8 48 
( aa 4 “ 1 VAP A P ‘6 <a on 2 5 
Also expected here is Count Basie 4 3 Dragnet a pee ite : 
in the near future. The cellar jazz PEE WEE HUNT (Capitol - ; 
clubs ar ilso beginning to jump } 6 "Oas- » 9 T 4 3 6 6 3 $5 
again with Buck Clayton at the PERRY COMO (Victor - 
Ringside, Peanuts Holland at the 6A 5 “No Other Love” 4 > 8 ) 7 9 23 
VMetro-Jazz. Claude Luter at the STAN FREBERG (Capitol) 
Vieux — rg ag? and hg 6B “St. George and Dragonet” 10 1 4 ] 28 
feifl ( : Germa *S , : ’ ; 
! Mes Mi ee aed Sidney STAN FREBERG (Capitol) 
it’ (7/7 Cc « i 3 ‘ ‘a ee . ~ °° 1 5 1 OF 
Bechet are expected here afte! 8 Little Blue Riding Heed > ; 
their stinting and concerts in the JULIUS LaROSA Cadence) - ‘ « 99 
south of France 9A 8 “Eh Cumpari” ] 9 2 10 5 22 
New jazz records are also bop JUNE VALLI (Victor 
ping oul in conjunction with the 9B 9 “Crying in the Chapel” = avi 5 4 2 29 
season and ready for the collectors FRANKIE LAINE Columbia) 
are bester SOungs “tary ver, if 11 10 “Mey gee” 6 4 4 19 
Johnny Hodges ' ‘hen Mechs : 7 ~ 
re thy ak tala Banas ae THE HILLTOPPERS (Dot) 
Cc os \ ‘ { \ > 4 6 . ‘ , ” 9 "y 
and a new long playing Duke FI 124 13 Pp. S. I ave al a _ 7 7 : 14 
lington record with his w.k. stand JONI JAMES M-G-M) 
ards Jazz disks have a_ steady 12B 13 “My Love, My Love eee 9 . 3 = ae . 7 14 
market here among the young TERESA BREWER (Coral) 
jazzophiles enrolled in the Hot 1i9C “Ricochet” 2 6 14 
AUS oe Frames EARTHA KITT (Victor) 
, = I5A 18 “C'est Si Bon” ss seeeee . 2s 9 g 12 
New Simon-Frank Pubber ~ THE MARINERS (Columbia) 
Bill Simon, publisher head, and 15B 20 “I See The Moon” oe 8 10 7” 3 12 
Len Frank, diskery topper, have R. HAYMAN-J. MURAD (Mercury) 
joined forces to form a new pub Isc 7 “Story of Three Loves” ¥ 3 12 
a [eee a. one THE ORIOLES (Jubilee) _ 
“ mer coun cog Ms ir 15D 12 “Crying in the Chapel” : = 
a WK Operates we new indie iabvel, ~ — 
Stardust Records ' EDDIE FISHER (Victor 
Che pubbery will be affiliated 19 16 “I'm Walking Behind You” .......... ie 8 : 10 «6 9 
with BMI PATTI PAGE (Mercury) 
20 “Butterflies” P ‘ er 8 9 5 
1 | 2 3 4 5 ‘ 
“Music With Personality’’ ME & JULIET | VICTOR PRESENTS THE BAND CAN-CAN GENTLEMEN 
FIVE TOP | Broadway Cast | EARTHA KITT WAGON Broadway Cast | PREFER BLONDES 
T 0 Mv Mi y | Victor Victor Fred Astoire Capitol Marilyn Monrce 
} OC 1012 EPB 3062 MGM S 452 | and Jane Russell 
A L B U M S EOC 1012 LPM 3062 207 EDM 452 MGM 
LOC 1012 , a jc 208 
EOA 458 EPX 207 X 208 
LPE 3051 E 208 
ORGAN - PIANO - CELESTE 
Pi gdh | In Ital Towa Hotel Spot Sued On 
oe cn RCA Disk Plants In Ita | Berlin Tune Infringi 
| 
ROCHESTER, MINN. | y | erin Lune Infringing 
—_—— — ——— Continued from page 47 — Des Moines, Sept. 29. 














Bing Crosby sings. 


short. 
The 
many 





technique But for the moment | ‘Americans) were appalled at the 

there are enough three-way phono-| dearth of Spanish music played not 

graphs in the field to absorb the | Only in this high spot, which might 

Toscanini and kindred classical! be considered a sort of interna- 

tapes which will be pressed locally | tional class dine & dancery, but | 

- {in Europe; ditte Yank pop art-| found it was the same all over 
f ¥ lists. The prime objective is to Madrid, ditto in Rome. 

j develop local talent, | Soria and Biondo agreed that 

y ! Marek and his wife were taken their native countries are rich in 

‘ to Villa Rosa, swank outdoor good folk songs, and the job will 

a bitte ~. |dinery in Madrid, by Soria and) be to further develop same via 

MILLS MUSIC, INC. found (1), the string ensemble! RCA platters. 


possible 


problem 
players into the markets as 
it's the old Gillette blade 


and 


trical Musical Industries) has been 
| backward 


is also 


perhaps 


playing Strauss waltzes, British 
concert pieces, Debussy (French), 
ditto; and (2), the alternate dance 
band was bullish on Rodgers & 
Hammerstein, Porter, Kern, Berlin 
and like’ tunes. The Mareks 


caught 


to as 


get 


| Irving Berlin, as a member of 
| ASCAP, has filed suit in Federal 
Court in Des Moines, for copyright 
Intringement against the May- 
flower Tavern, Milner Hotel, Mar- 
shalitown, Ia., alleging his song, 
“A Pretty Girl is Like a Melody,” 
was played without authorization. 

Berlin asked the court to re- 
strain the defendant from publicly 
performing the song in the future 
and to award statutory damages of 
|not less than $250 for the unau- 
| thorized performance, together 
;with court costs and attorney’s fees. 

Jerome Ersland, proprietor of 
the establishment, was named de- 
fendant, 


‘Rouge’ Pacing’S} 





'already shipped, “The Song From 
| Moulin Rouge” is pacing this y: 
| sheet-seller 







































Sheet-Seller List 


With more than 500,000 copies 


arg 
list “I Beliey 
running a close second with 
460,000 copies sent 


4.) 


ul to dea 


Sheet sales on both 
stimulated bs licko-— { 
platters Pet Faith's 
of Rouge” passed 
disk seller mark, a l 
Laine’s cut of “I Belie 
t{ouge,”’ culled from 
same name was per 
Georges Auric. Bill Engvick a 
the English lyric Tune 


launched last February and 
tained a top selling pace even d 
ing the summer dogdays. It's p 
lished by Broadcast Music, 


In 
In addition to hefty pop she 


Sales, “I Believe” already has 
passed the 80,000 sales mark 
choral arrangements Cromy 


Music, a Howie Richmond sut 
which is publishing it, also 
made up more than 20 diffe: 


arrangements such as band rg 


etc. Tune was written by F: 
Drake, Irving Graham J 
Shirl and Al Stillman espe 


for Jane Froman’s CBS-T\ 
Although Froman cut the tune 


Capitol, Laine came up with 
runaway plattet 

Other hot sheet sellers this yea 
are “April in Portugal” and “Do 
gie in the Window.” Both ha 
passed the 400,000 sales figure 
‘Portugal,” penned by Raul Fera 


Chappell 
Baxter’s Cap 


ro and published by 
its spark from Les 


tol waxing, while “Doggie” was 
kicked off by Patti Page on the 
Mercury label Boh Merrill co 
posed “Doggie’ and Santly-J 
published 

Currently coming up strong is 


‘No Other Love” from the legitune: 


“Me and Juliet’ by Richard Rod 
gers and Oscar Hammerstein 2d 
It's now over the 250,000 sa 


mark and holdiny up as a solid fall 


seller. Perry Como’s RCA Victo 
etching got “Love” started 














(The Ballad of Black Gold) 
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Recorded by 


FRANKIE LAINE 


On Columbia #40079 





M. WITMARK & SONS 
488 Madison Avenve 
New York 22, N.Y 











. age 
. + 
1=Lill,: 
: A 
S - al 
| + 
I-LO - 


ROBBINS MUSIC CORPORATION 


































LL 80 


THE CHA 


the most exciting Jazz C 


TED HEATH ~~ 


(Recorded at Ted Heath’s 89th London Palladium Sunday Concert) April 12, 1953 


INDON 


RECORDS 


2 


uP 


1-12" 


Gilleseie) @ ELOQUENCE (Keating) @ 


DO NOTHIN’ 


TILL YOU HEAR FROM ME (Ellington, Russell) @ PICK YOURSELF 
UP (Kerns, Fields) @ BLUES FOR MODERNS (Reg Owen) @ FOURTH 
DIMENSION 
(Traditional) 
TALKS (Belson) @ 1 GOT IT BAD (Ellington, Webster) @ RHAPSODY 


(Dollimore) @ ETROSPECT 
@ SOLITUDE (Lange, Mills, 


(Herron) 
Eliington) 


@ DARK EYES 
@ THE HAWK 


FOR DRUMS (Doltimore, Verrell), 

PERSONNEL 
Saxes: Les Gilbert, Roy Wittex, Monry MeKenzie. Danny Moss. George 
Hunter. Trumpets: Bebhy Pratt, Duncan Camobell, Stan Reynolds, Ronnie 
Hughes. Trembenes: Wally Smith, Jimmy Coombes. Dan Lusher, Rie 
Kennedy. Rhythm: Rennie Verrell (drums): Johnny HMawksworth (bass): 
Frank Morrox (piano): Ernie Shear (guitar). 


oncert ever recorded 


_ LONDON 
PALLADIUM 
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On The Upveat 



































.. Disk Companies’ Best Sellers... 


‘PHILLIPS TAKING COMBO 













































: : INTO LONDON PIGALLE 
% = . 7 
Chica 20 piano, Harry Bush on bass and 3 CAPITOL ARTIST z Seiten f. 
Himmy. Morgan playing trumpe $1. ST. GEORGE AND THE DRAGONET...... ....Stan Freberg $| Woolf Phillips, conductor of 
Charlie Barnett o en : Noni DON + LITTLE BLUE RIDING HOOD + | Skyrockets Orchestra at the 1 
Tavern, Toronto, Oct. 19 for o +2 pRAGNET Ray Anthony ? 3 . 
' ™ F cd ~— 7 . d all iW IVE and 
v Shep Fields p Omaha ; DANCING IN THE DARK b¢ a : gage Ape the phe 
S Hotel, M ct.| Leo Peepr o into Skylon % 3. VAYA CON DIOS Les Paul-Mary Ford 2 of the Bob Hope fortnight las! 
13-2 Russ ¢ \ Ballroor rhaajch nad cate P ee ’ JOHNNY ¢ urday (26), is going back 
Dor ypevy band inte oca Ball 7 — > * 
" ( ( : ») fo — » ¢ aa la Han Winder ; 1 OO Pee Wee Hunt z dance band busine 
lo™uny . : n Pla + SAN ¢ he graduated into pit-o 
venga eas ven 0 irt R india’: ind played $ 5. A DEAR JOHN LETTER Jean Sheppard 3 batoneering 
) ( () ' i i i Night li? ’'D RATHER DIE YOUNG + On Oct 19 he tak 
\ } nco Pony B: ad. 4 z combo into the Pigalle 1 
, jutee* - p » nto ) | ! inner - ‘ oe ee 
CHMeK Fe sce Park | Fats 2 COLUMBIA z reg y succeeding 1 
ra chor Co’or z 1 RAGS TO RICHES Tony-Be P Faith ¢ in 1950 "Ph lips il 
: ( Moron Russ | 9 HERE COME THE HEARTACHES AGAIN z ee tees seats o 
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Exclusive Management 
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iii ae : Cosnat Distributing is now han- 
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Jeri Southern Repacted 
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Miss Southern planed in to New 
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' ritories. 
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Philly Formula for Talent May Be 
sed to End N.Y. Cafe Strike Threat 


The 
designates 
purposes 
may be to end 
crike threat in New York cafes. 
o 4 last-minute meeting of the 
Guild of Variety Art- 
te’ execu board York 
v (Tues.), possibility of us 


performers as employ- 


ees for of bargaining, 


used 


Amerl n 
tive in New 


yvesterda 


ing e Philadelphia format was 
being debated 
an afternoon of wrangling 
‘ erators and union reps ad- 
‘Ou briefly and each promised 
ti esume sessions in the evening 
under auspices of Arthur Stark of 
the N. Y. State Mediation Service. 
Major rub in the Philly plan is the 
fear that this clause may preJu- 
dice some current cases Ww hich still 


decided in the courts. 
Although both sides expressed 
pessimism over the outcome of the 


are to be 


mediation sessions, neither camp 
\ qa strike at this time. The 
! ties of lush grosses at the 
World Series season may prove a 
deterrent to the operators and 
work stoppages aren’t a pleasant 
prospect for the performers. 

The club owers represented at 
the negotiations by Theatre Restau- 
rant Owners of America and the 
union were ready to break off ne- 
gotiations Saturday (27) on the dis- 


Continued on page 58) 





COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 files $7.00—All 35 Issues $25 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 





@ 3 Bks. PARODIES, per book $1@ @ 
e MINSTREL BUDGET $25 @ 
e 4 BLACKOUT BKS., ea. bk. $25 @ 


e@ BLUE BOOK (Gags for Stags) $50 @ 


HOW TO MASTER THE CEREMONIES 
3.00 


$3. 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
c 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St.. New York 19—Dept. V 
Circle 7-1130 











JON ANDRA 


CARLTON and KARROL 


CURRENTLY 
CON TOUR with U.S.O. 
For Availability Contact 
AL GROSSMAN, RKO Bldg., New York 
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JOAN BRANDON 
WORLD’S GREATEST HYPNOTIST 
Oct. 7 to 11 
PEORIA AUDITORIUM 
Peoria, Ill 
Publicity—BRANDON ENTERPRISES 








430 W. 24th Street New York 











Special 
Permanent Rates 
from $17.50 Weekly 


Transient rooms 
also available 





oe “Hotel Winslow 


MADISON AVE. & 55th ST 


+ 





k, Mor, New York, N.Y. 
FOSTER AGENCY, LONDON, 
Presents 





- 
sENOF, 


Ameri ican Rep: 


tha WM. MORRIS AGFNCY 
EL MAROUANI AGENCY PARIS 


Philadelphia formula, which 


the current | 





Chirp Aumont Awarded 1¢ 
By AGVA in Las Vegas Beef 


Hollywood Sept. 29 


Genevieve Aumont was awarded 


$1,000 by AGVA’'s Coast board ir 
her beef with the Silver Slippe t 
Las Vegas. 

Thrush ankled the room after 
one week of a four-week date 


claiming the spot wasn't right for 
he! As a result management 
beefed to AGVA, and so did the 
chirp, who wanted full coin for the 
date. She was booked in for $500 
a week. 


Lack of Major 


Cafes to Lead 
Comics Off Bway? 


Some New York cafes previously 
shunned by the middle strata of 
comics are now getting serious 
consideration as Gotham stands 
With the closing of Bill Miller's 
Riviera in Ft. Lee, N. J., next 
month, only najor mass cafes 
in midtown N. Y. with a potential! 
for buying fairly expensive names 
are the Copacabana and Latin 
Guarter. Thus many comics will 
have to look elsewhere and most 
likely away from the Stem. 

Because of this situation, the 
Old Roumanian, on the lower east 
side, is now able to get a better 
brand of comic Billy Vine has 
been set there starting Oct. 7 
Vine is the first to take that stand 
and may thus pave the way for 
other funnymen in that price 
bracket. For the Old Roumanian 
Vine’s booking indicates an at- 
tempt to lure more of the uptown 
trade. 

Ben Maksik’s Town and Coun- 
try Club, Brool!yn, and the Club 
Elegante in the same borough are 


able to get a top cut of headliners 


These spots, however, aren't con- 
sidered showcases because of their 
distance from midtown Cafes of 
this kind used to be considered 
breakin time for many acts, but 
with scarcity of top playing time 
in Manhattan, these stands are it, 
and are now getting bids from 
every major talent agency. 


-MYRON COHEN INKED FOR 
IST BEACHCOMBER BILL 


Sept. 29. 
signed 


Miami Beach., 
Cohen has been 
first bill at the Beach- 
Miami Beach. Sophie 
is on the preem bill start 


Myron 
for the 
comber, 
Tucker 


|ing Dec. 22, her deal being head 
line status throughout the sea 
son. However, equal billing will 
go to top performers that work 


during the weeks she’s not on 


| Thursday (1), 


Beachcomber is still to line up 


a series of bill toppers as well as! 


the supporting acts. 


Out in D.C.; 
Back to N. Y. 
Washington, Sept. 29 


Capitol Theatre 
shows and 


Stage Shows 
Allan Zee 


With Loew's 
here dropping its stage 
going on an all-pix policy effective 
several managerial 
the D. C. organization 
weekend by Orville 
Division manager 


changes in 
were set past 
Crouch, Eastern 


for Loew's theatres 

Allan Zee. who has been man- 
ager-producer at the Capitol for 
the past two vears, will return to 
New York City for a managerial 
post He formerly produced stag: 
shows at the New York Capito 

Joel Margolis. now manager ol! 
the Palace Theatre here, will move 
to the Capitol to fill the Zee va- 
cancy; and Orangelo “Angit 
Ratto, only a restricted schedule 
for the past couple of years be- 
cause of illness, returns to his old 
| post as house manager at the Pal- 
}ace. Kermit Allum, assistant man- 
| ager at the Capitol, is being pro- 
| moted to manager of Loew's Ma- 
| jestic, in Evansvi.Je, Indiena. 


| | Toledo Sports Arena 


| Revamped for Concerts 
| Toledo, Sept. 29. 
Work is in progress to convert 


the Sports Arena, Toledo, into a| 
large concert hall. A roof of ac- 
coustical fiber glass is being in- | 
Stalled and an orchestra “shell” 
may be added. 

The Sports Arena has already 
booked the Boston Pops Orchestra | 
tor a date in March and is looking | 


r oth 
for othe: attractions 


Agencies Haunted 
By Split-Repping 
Setup Due to TV 


Issue of tel 
some highly curious 
around talent as 


concert-type 


evision Is set to cause 


Situations 
fencies, ( 


the “ases 


|} of divided agency allegiance are 
becoming more frequent these 
days. Situation is coming about 

hereby an act may be with one 
Oolhice tor virtua every field, but 
will look to another agency for 
vider 

For ex ple the William Morris 
Agence) now negotiating with 
Sammy Kave for representation in 
televishk but Kave IS remalning 
With Music Corp. of America for 
representation in other fields 
Should a deal with the Morris 
Agency be consummated, the Kaye 
MCA alignment of many years will 
have been dented 


Another split affiliation is also in 
ffect now. In the Eddie 


case ot 
Fis! ier, MCA has him for tele 
vision, While General Artists Corp 
represents him in other jurisdic- 
tions, . 

It's also a fact that agencies are 
In a tenuous position regarding 
many headliners. Inability to de 
liver tele shows has caused con 
siderabie movement from one of 
hce to another. It’s now the para 
mount factor with headliners. Also, 
the agencies are finding it more 
difficult to spot new shows. Net 
works would rather push their own 

ckages and not be at the mercy 
of the talent offices. At the same 


time, the prime time is sold out on 


two nets and is comfortably 


than can pay coin 


so commerce in that direction 1s 


Majo 


filled on others 


fairly limited 

Another factor feared by the 
agencies Is the new agreement 
with American Federation of Tele- 
vision & Radio Artist The rules 
permit a performer to be repre 
sented by an outside agency when 
the office under which he is con- 


tracted to is putting together a 
house package. Failure to come to 
terms on a deal of that kind is suf- | 


ficient grounds for termination of 
the contract in television. The tal- 
ent agency headaches on that one 
clause alone will become huge as 
time goes On, 

SUED ON PACT BREACH 

Boston, Sept. 29 

Chargi breach of contract, the 
Ross Frise Attractions, Inc 
brought suit against Daisy and 
Violet Hilton, the Siamese Twins, 
n Superior Court here last week 
Frisco seeks an accounting and 
adjudication that the twins violated 
their agreement, plus an injunc- 
tion against the sale of the book- 
let. “The Loves and Lives of the 
Hilton Sisters,” either by them or 
in collaboration with Edward 
Salzberg of Essai Productions 
Inc both otf Cine innatl 

Plaintiff alleges contract with 
the twins extending from July 21, 
1951 to Sept. 14, 1953, covered ex- 
clusive management for their per 
sonal appearances and_ provided 
for sole rights to publish all writ 
te. or pictorial narratives about 
the twins. Frisco claims that since 
November, 1952, the twins have 
refused to perform when requested 
by h outfit but have appeared 
profe under their own a! 
rangements, ol! hose of the Cir 
C)l ] Lene 


Sugar Ray in San Anton’ 


San Antonio, Sept. 29 
Sugar Ray Robinson and the 
Count Basie orch, plus the Dom- 
inoes, have been booked for a one- 
night appearance here at the Mu-, 
nicipal Auditorium, Nov. 23. 





Norman Weiss has 
the Mercury Artists 
' partment. 


Corp. act de- 


‘New Arena Shows Now Being Built To 


Double Into Theatres as Tour Hypo 





Omaha Steps Up Plans For 
100th Anni Celebration 


ha, Sept. 29 


Plans for Omaha's” centennial 
celebration next yeal dvanced 
ist week when hiring of a spec 
airector art director and cript 
vriter for the historical spectacle 
authorized Technical direc 
r Alfred Stern will do the hiring 
stern aiso§ Sstarte outs ft 
chorus line of the Vi ety show 
Hle’s assisted by local theatre man 
Don Shane Hollywood art diree 
tor Morton Haack arrived tor a 
three-month stay to get work un 
der way on. street decorations 
theme centre and electrical parade 
Meanwhile, ticket sale has be 
gun. Books for admittance to the 
17 C-year events. boomed as being 
worth $27.50, are going tor $1 
Big outstate sale is hoped fe 


Fine Biz Outlook 
Pens N.Y. Cafes: 


Problem Is Seats 


New York nitery owners are in 
the best position in vears. Num 
i ber of cafes has been decimated to 
the point where those now in busi 
ness are almost guaranteed good 
takes Broadway has an under 
seating problem. The Latin Quar 
ter is the only major club on the 
Stem. With fall bu.,ers ready to | 
come in, they can only go to that 
spot if they want to stay on the 
west side 

The Copacabana is in compara 
ble position on the east side. There 
are more cafes in that part of town 
but the Copa is the only large 
seater equipped to handle ma 
trade 

The Versailles, which has been 
on a unit policy, current occupant 
being George White's “Nice to See 
You has been hitting excellent 
business Spot has almost all the 
trade it can handle The intimet 
ies are also in fine shape, with the 
Blue Angel and Ruban Bleu hay 
ing opened to good business 

Cafe prosses were given an ex 
cellent hypo last week for one 
night with the Rocky Marciano 
Roland La Starza fight at the Polo 
Grounds. The Latin Quarter and 
the Copa had turnaway biz tor 
both shows. Of course, both would 
have had the rope up in any event, 


_-¢ 


New arena shows are being built 


so that they can double into thea- 
tres. Absence of scenery on some 
of the layouts designed for large- 


seaters permits them to take dates 


in vaude houses when arenas or 
auditoriums are not available in 
that area 

The newest show on the circuits 
Festival of Modern American 
Jai is being designed along 
those lines by the Gale Agency 
Festival will have Stan Kenton 
Orch Erroll Garnet rio, June 
Christie Di Gillespie Stan 
Getz, Slim Gaillard and Candido 
Opening date will be around Oct. 
31 and about 30 dates will be 
played 

rhe idea is to have consecutive 


bookings at distances that can easi- 


ly be negotiated. In some instances 
these large shows play one town in 
the afternoon and give one or two 
evening performances in. another 
Cily Thus it's neee ary to design 

A that can play virtually any 
site that has capacity since they 
cannot aflord to pass up dates be- 


(Continued on page 58) 











LEW 


BLACK 


DUNDEE 


| 
| (Beauty and 
| 


the Least) 
| A new note In 
| Glamor Comedy 
j Currently 
CHUBBY’'S 
Camden, N. J 
| Sept. 25 
Mat 
GERBER.WEISS 
| MERCURY 
ARTISTS 
730 Sth Av. N.Y cinmtnantontsenl 


JAY MARSHALL 


This Week: 
NEXT to CLOSING 
Next Week: 
NEXT to 
NOTHING 
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BEACH HOTEL 
Chicago 
Mogt.—MARK J. LEDDY 
LEON NEWMAN 


























a 











SENSATIONAL 
DANCE ACT 


(THE VALENTINO WHIP) 
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LQ normally getting capacity o1 
near on that night, while the Copa 
, had the Joe E Lewis opening 
The N.Y. series will hypo hotel 
and nitery biz. Despite the tact 
that the games are between two 
local teams and there aren't train- 
oads of out-of-town — partisans 
i coming in, there’s always enough 135 East 33rd St.. New York 
extra business to brighten” boni- Pleza 7-6300 
faces 
NEW RECCRDOING SENSATION 
Currently Opening 
4400 CLUB PACEY’S 
Washingten, Philadelphia, 


D. C. 
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"MR. HOT PIANO” 


Relecse — Essex Lobei 
“MAN ON THE FLYING TRAPEZE" b/w "NOW i KNOW" 
Availoble, November 9th 
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New 


! interestingly 
routines. 

Both are attractively garbed and 

she’s especially easy to look at. A'| 


Acts 


and okay for vaude and tele spot- 








JANIS PAIGE (1) 

Songs | 
20 Mins. 

Copacabana, N. Y. 

vanis Paige adds a new page 
(bad pun intended) to her versa- 
tile career by becoming a caie 
comedienns And a good idea. She 
brings to the saloon circuit a solid 
rep in Holt ood, TV and, more 
recentl legit Remains To Be 
Seen An ¢ ling redhead, hei 
new coiff is a litt'e startling in if 
theatricalism he was more the 
bionde in the Leland Hayward le- 
Bites but he backs up her trim 
per prvaatit vith a good songalog 
that hou'ld 1! well right down 
the line 

Like many a recent entrant into 
the bistro belt she seems intent on 
“belting out” so solidly that the 
over-arrangvements become a handi- 
cap, but in the main she averages 
out well with “Weakness Now,” 
“Comes Rain, Comes Shine,” “Do- 
ing All Right.’ “Can't Take That 
Away From Me,” “Carolina [n 
Morning” and the rest. 

She has a special accompanist in 
George Kent and a special cou 
turier conceit in a toreador pants 
underdressing which might be 














TERRE STEVENS 


BEAUTIFUL SOPHISTICATE OF SONG 
Held Over 
HOLLENDEN HOTEL 
Cleveland 
STAR MANAGEMENT CO. 

846 7th Ave., New York City COL 5-4395 


ICK LUCA 


Return Engagement 


GOLDEN HOTEL 


RENO 








Oct. 7 thru Oct. 14 

















PADDY van 


Currently 


SHOREHAM HOTEL 


WASHINGTON, D. C. 











Margie and Marty 


ROGERS 


Terp-Sa-Story-Ans 
Currently 


HOTEL BRADFORD, Boston 


3rd Return Engagement in Six Months 


Opening Oct. 2 


PALACE, New York 








Latest Comedy Material 








a nee tings. Gros. 
more effective if not as long and | : =e : 
revealing below the skirt-length. SOL Y SOMBRA DANCERS (6) 


That and the coif require attention oo Dances 


Abel. Mins. 
iain cael i | Tabarin, Paris 
—_ iz S sh dé ou 
JOYA SHERRILL | A Jeune Spanish cence Group 


‘ composed of three gals and three 
Songs 


pc | hoys fitted in fine Flamenco trap- 
12 Mins, | N.Y pings makes this an eyecatcher 
Cafe eeerety. i Snom Sa HW i Intensity and flair of the boys 

frouble with ' “76 i nerriit 3S backed by the color and smart tap- 

so1 on: 1e com- 
that she pol a : en 3 — oo ping of the gals makes their folk 
sig — “— a erseong 9 ree a and Flamenco routines a good as- 
Oo handie on Negro canary IS a exer . . ciate . . 
> : set for any type of revue or for 

okay looker and accents s.a. in her special nitery Lande ss 
gowning “— vot i snes & Ph nod ye appeal also slants group for 
cry from — ores exching Ty possibilities Mosk. 
tyling = inna 

Mi Sherrill got her piping in- pup FELDANES () 
cubation with the Duke Ellington Bicvele 
orch and coincident ally enough her 6 Mins. 
hest offering is an Ellington com- | palace, N. Y. 
position, “Squeeze Me It's used ike act, a Norwegian import, 
as the closer and shows off her chouid do well on the U.S. vaude 
vocal verve to good advantage. If and vaudee circuits. Guy and gal 


what preceded was done in a SiMl- | nyush that two-wheeler around jike 


chile-choreographed | 


Kentucky Fair Hits Top Stride With 


| 


natural for Latino-flavored niteries | 





| 


| Which 


lar vein, she'd shape up as a good | jt was a toy. While he pedals, she 
small-room bet. Opener is a S0-S0O’ pbajances and cavorts on the rims, 
rhythm number that fails to build’ on the sides and on his shoulders. 
any table enthusiasm. Moves in‘o jt's difficult stuff but they make 
familiar ground with “April in. jt look easy 

Paris” and “You Hit the Spot” but Also get off some quickie one- 
the dragging arrangements held wheel riding and rope-jumping on 
her back And the overioad of a unicvele. Bionde is more than 
Miss Horne’s trademarked manner- a heipmate—she's an eve-fastener. 
isms doesn't help, either. Gros. Gros. 
CINDY LORD = GIRLS (4) 

} |; Acro 

iS Mins | 7. Mins. 

15 Mins. | eos [ v 

Blinstrub’s, Boston Patace, N. Y. 
| Cindy Lord is an attractive dark- Four femmes are a honey of 
haired 18-year-old, whose several 4¢cro turn. A sock bet for vaude 
| M-G-M disks have created mild in- OPeners. and occasional TV guest- | 
terest here but never have quite | "5S a Se a cast a 
broken through into the chips. cme ah son gy = il s - 


However, she has strong potential 
and a few nitery shots such as this 
could do much to help her decide 


throughout 
Each gal gets a chance to come 





| 1952 figures. 


Wednesday, September 30, 1953 


345,000 at Gate; Reading Drops 11%, 


Louisville, Sept. 29. 


Kentucky's 
Golden Anniversary Fair, in a nine- | 
day run, pulled 345,000 persons. 
35.000 over 1952. Upped trend of 
this year’s Kentucky Fair is in con- 


trast to Indiana, Illinois and In- 
diana state fairs, which were off 
the pace this year 

Outstanding in the _ entertain- 


ment department were the Barnes 
& Carruthers grand stand show, 
racing ostriches from Anaheim, 
Calif., and the Gooding midway 
shows Other features’ which 
helped to put the Kentucky Fair 
over the top in attendance and 
take were the Saturday (9) $10,000 

World Championship _ five-gaited 
stakes horse show in the Coliseum, 
and the appearance at the Fair of 
couple wedded for 50 years. 

All wheels and profits there- 
from were turned over to service 
organizations, Kiwanis, 


Shrine Clubs and the like. Policy 


of soft-pedalling the p.a. systems 
on the grounds was also a feature 
which met with much patron ap- 
proval. 


286,723 At Reading 
Patronage at the Reading Fair, 
elosed a week ago Sunday 
(20) after eight days and 
nights, was 11°. off compared to 


|week was $35,000 for 
1953 State Fair, the | Ployees. 


400 em- 


No figure was available for Sa)- 
ly Rand’s show on the Cetlin & 


| Wilson midway, but the fan dancer 


Rotary, | 


played before capacity houses jn 
the 1,000-seat tent at a $1 tab dur- 
ing the week, fair officials said 
Sporting events may have ape. 
counted for some of the losc 
the fair gate. More than 3,500 per. 
sons attended three days 
matches by the Rider Club te 
against 10 other’ pros: 5.6009 
watched two highschool footbal] 
games over the weekend, and o\ 
2.000 were at the Eastern Le: 


Or gol 





a 
baseball playoffs Sunday. 
Iowa Fair Sock 
Omaha, Sept. 29 
Clay County Fair at Spencer, Ia, 
which bills itself as ‘World's 
Greatest County Fair,” wound up 


last week with an attendance of 
193,000—a thousand more than last 
year 

With perfect weather for six 
days, grandstand did top biz. Stock 
car races and Leo Overland’s unit 


| of Joie Chitwood drivers were fea- 


seven | 


723 compared to 321,814 last year, | 


or a drop of 35,091. The fair ini- 
tiated a no-name policy this year 
in favor of beauty and talent con- 
tests. Admission scale was 7%e 


Attendance was 286,- | 





lon her own style rather than bor- through with several solo acro| at the gate and $1 to $2.50 for the 
ba von ome are ag | Stints. All are good but the run-! grandstand show, 
|rowing from various members of jing backflip through a hoon is a . 1 
| the current crop of thrushes. Judg- ji¢ty wine J. Stanley Giles, prexy of the 
ling from her outing here, it ap- si re ** | fair group, stated the fair was fa- 
| pe ars her main forte is to chirp pagr ge BRAY ~ | vored by good weather all week 
be tunes without benefit of em- Dance |} and the 11° drop was not consid- 
| broide ring the melody, but a slight | 49 Mins lered too bad, as some fairs were 
| tendency to wander off-key was Tabarin, Paris | 25° less than last year. Giles had | 
| faintly noticeable while giving Ballroom terp team combine a nO comment on whether Reading 
| Dont Take Your gy hte toon Me" fine acro flair into their renditions., Would go back to big names or | 
Se * Saran ber gyre gg . | Gal is flexible, poised and light change the format. Payroll for the 
oungster has_ plen y OF polse with a fine assist by her well-fitt2d 
jand shows to nice advantage On partner. They float through a 
Zing, Went the Strings of MY number of well-phrased numbers 
| Heart,” and her M-G-M platters’ with heavy mitting tallying all NEW PORTLAND GROUP 
“Lead Me Down the Road” and ¢hejy finales A nice terp ‘entrs } 
| ty Happy, Happy Heart Elie for niteries or vauderies. Mosk. — T0 HANDLE ONE NITERS 
i ALLEN Portland, Ore. Sept. 29. | 
12 Mins. Philly ree All Star Attractions has been 
Palace, N. Y. | set up here for the purpose of pro- 
Dean Allen is a cleancut gent Go Continued from page 51 === | moting one-nighter attractions. 
with a big set of tenor pipes. Hés : : : oe ; | Outfit consists of Marty Foster, 
voice is clear, his technique is true puted Clause VI which, if written Guild Theatre manager and former | 
and he knows how to milk a song to AGV specificati ; l i 4 , pe ‘ | 
i all its got. However, there's : all geucaiae cule: ak ee oe vel y Rey on Fase gree 
lacklustre quality about his turn) former is an “employee” and the a 3 — 10 “— + lt 
that'll keep him from the bigtime club owner an “employer ” TROA Theatre manage! and ex-Evergreen 
bracket. version ia thet the  terkee A exec, and Harry Glickman, prexy 
In addition to the straight song, ‘STS0M Is| tha te -performer! of tne Oregon Sports Assn, 
segment, Allen offers a bit in the Should be designated as an “art- Group has booked Liberace for | 
voice of Donald Duck. which he ist” while the club owner is an o eneai aoe into the Auditor! 
essaved for Walt Disney on the ‘operator.” The bonifaces fear Sam 4 Fe pany r3 a renigccned 
Coast. It’s brought in in an over- that their designation as employ- | * —_ Way ag and Glickman retell 
long routine and, although it nabs | ers Would make them liable to so- | CUFTently in Hollywood lining up | 
some yocks, it gives his turn an cial security imposts, unemploy- STLEROTEONS. Evergreen still books | 
uneven quality ment compensation levies and legits, Ellison-White handles long- | 
He's best in the song department other taxes. While many would) hair, and William Duggan presents | 


He makes 
A Lovely 


and he should stick to it 
pleasant listening of “It's 


Day Today,” “Jezebel.” a medicy to pay forward taxes, they fear 
from “This Is The Army” and a. that they'll be forced to pay the 
sock “I Believe” closer. Should levies retroactively for many 
back away from the mike when he years. In some cases this would 
hits the big notes to minimize the bankrupt an operator. 
over-loud audio Gros. The issue is so important that 
—— both sides are prepared to go to 
BETTY MADIGAN strike on that point. The Philly 
Songs clause would leave legal defini- 
py Mins. —* tions up to U.S. agencies or the 
yoy morte ss eS as a aig ging ee, a ee 
ee eee wie aS At the meeting on Saturday be- 
chirper with a strong, clean presen- tween TROA d AGV : 
tation of pop tunes but a still un- .. aw gp ogyee cnsg ne at the 
finished style which needa more raft Hotel, the union which pre- 
polishing. She looks good on stage viously clamped a Sunday (27) 
and generally handles herself wel!. @eadline on the cafes to sign a 
Gal shows to advantage both Minimum basic agreement, told 
with newer pop tunes and stand- the operators that they would let 
ards, her best number being them know their course of action 
“Over the Rainbow” and a new by vesterday when the exec board 
one she has cut for M-G-M records. met 
“I Just Love You.” However, when The operators gave in on every 
caught. she had trouble with a count, but persisted on this one 
aie. phy or ts oe os ce clause They agreed to the pay- 
lacie aia das atte ala dana ment of the $2.50 welfare levy, 
; Be oul’ and other demands, such as strict 
be satistactory in most situations, : 2 





for MC's, Magicians, Enter- 

— ners, et Send for our 

$ rice list of great 

ORIGINAL Qagfiles, mono 

logs dialogs parodies 

skit e Written by shew 

bi? tep Gaaqmen Or end 

$'% for $50 worth of above 

Money back if not satisfied. 

LAUGHS UNLIMITED 

Oe W. 45 St. N.Y. N.Y. JU 20373 


not deem it too great a hardship | 


Lowe enforcement of the no mixing reg- 
= ee ; ulation, guarantee that no non- 
A un loa | , “ > 
RODOLFO & JUANITA union talent would be hired, no 
ese booking would be done through 
10 Mins. unfranchised agents and ‘he opera- | 
Palace, N. Y. tors would not hire performers on 
} Although Rodolfo & Juanita Ue unfair list. However, they 
I sige! ty ‘en displaving their flamen- wouldn't budge on the demand that 
co styling for soar time, thev've contract read “artist.” 1 it’ 
re s ac arus ince it 
not been Peal wt reviewed f their bel - : ae 
isiy re ved { thei ellet that pertormers who 
the New Acts file. heirs is a ork with virtt vy H lire , 
lively turn that gets a new lift int t i v ; ae oe ee 
the standard south-of-the-border ‘ » al called upon to co 
stepping. Rodolfo gets the bigges eee ony are independent con- 
issignment but his heel-and-toe tMactors d not emplovees. How- 
work neve! i Wi Cast vl . r, there's no argument that pro- 
laving down an exciting beat th duction people and line giris are 
duo works briskiy through ) 


musicals. 
and McElroy 
nighter bands, 


take care of 














| Arena Shows 


Continued from page 51 








Jantzen Beach Ballroom | 
one- | 


cause of the physical limitations of 


the production. 


“The Biggest Show of 1953,” es- 
sentially an arena show, is also} 
designed along these lines. This 


stager is also being set for thea- 
tres. For example, layout will play 


Carnegie Hall, N. Y., Oct. 10 and 
also. the Paramount’ Theatre, 
Brooklyn, Oct. 15. Show has also 


been set for the Metropolitan The- 
atre, Providence, Oct. 11, 

In all these shows that can play 
either arenas or 
the latter are being made on the 
understanding that there will be no 
pix. Since the nut of the show is 
so high, promoters cannot afford to 
Share percentages with a film, and 
besides, these dates are sold on a 
concert basis. 

The entry 
theatres been 
by the recently 
exhibitors that pictures are no 
longer a must and they'll play any 
attractions that reveals possibility 


of these into 


possible 


shows 
made 


has 


of bringing in a profit 

The arena shows are probabls 
the most expensive to go into 
vauders. Most of them are plaving 
percentages with no guarantee 
Split is generally 70 to 30% in 
favor otf the 


theatres, dates in | 


adopted credo by | 


tured. 

















For the Best 
Show of ANY 


Season 









MHAPOBRAL BALL! 
SEE YOUR AGENT er CALL MO $-5405 


BOB 
BAXTER 


“Master of Mischief" 


























Currently 


MAISSON JASSAUD CLUB 


Bakersfield, Calif. 
Pers. Mgt.: DAVE BRANOWER 























(Bobby) 


| 
* ROLLINS: 


Hey Roy Cooper— 
toon Pont 
SH 






Paterson (Oct, 5-!!) 
Don't tell Billy 
Goldie you cant 


use me! Silly Boy! 

Booked thru WILLIAM SHILLING 
165 West 46th Street 

New York City | 

















eo Sree 








.. «+ From the desk of 


A. GUY VISK 


Writing Enterprises 
Comedy Material at its Best 


Bk. of ‘BEST COMEDY BITS” 
5 Original Acts—$5. 


Hill Street Troy, N. Y. 
(The Mirthplace of Show Biz) 


94 











WORLD’S WORST! | 


WE'LL GET YOU 
CANCELLED! 
Trial Folio, Gags, Bits 
Parodies, Intros, $1.00 
— CATALOG FREE — 
SEBASTIAN 10934V 
Hamlin, No. Hollywood 
Calif. SU 2-4459 




















WHEN IN BOSTON 


It's the ‘ 


HOTEL AVERY: 


The Home of Show Folk | 














é Avery & Washington Sts. 
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Apolie, N. Y. | 
Ruth Brown, Clarence Robin-| 


« “Tropicana Revue,” with La| 


ported $3,500 a week. plus trans- 
portation, for ail chores, including | 
radio, and does four performances | 


Romie, Princess De Paur, Janet 4 day, increased to five on Satur- | 
BO Tittle Buck, Bob ‘Bailey, | 44Ys and Sundays. Figure is high 
TT Tolm & Lewis, Jimmy Tyler ps aye country and bookers are 
tech (11); “Outcasts of Poker likely to come out only just even 
ey (20th). ,in this venture, which pays out in} 
I dollars but collects in pesos, and 
~ew Yorkers in quest of burley involves a big risk in this year of 
entertainment don't have to make  7€Cession. Nid. 
the trek to New Jersey this week. | er ae a 
Current Apollo layout should suf-| Olympia. Miami 
fice for those with an eye for skin Miami, Sept. 29 
display and an ear for off-color _ Alan Carney, Rigoletto Bros., 
material. For sight appeal there’s Ziggy Talent, Lindsey-Sapphire 
1a Bommie, who strips down to; Girls (8), Gene Griffin, Nicki & 
; actically a G-string and scant| Noel, Les Rhode House Orc! 
r and for blue-tinted gags there’s “Big Leaguer” (M-G). 
( holm & Lewis, who augment mewcmamos 
their gab with some neat baton Continuing on the production- 
7 ing line theme introed this summer 
Clarence Robinson's “Tropicana, Olympia bookers this ween have 
Revue of °53,” which ran this past|COme up with a sound blend of 
. ner at the Paradise Club, At-| Variety in the solo spots, with only 
antic City, under the tag “S. S,| One act wanting on aud-pleaser 
Paradise,” is house’s present ten- capability 
ant. Revue, however, is augment- Topliner is vet Alan Carney 
ed by songstress Ruth Brown, who, The big comic handles the stub- 
holds down show's closing spot. holders with plenty of knowhow, 


Chirp, who played this vauder not 
too long ago, is a sock entertainer, 
who knows how to get the most 
out of a blues and rhythm number. 


Her handling of ballads, though, 
icn't too strong, as evidenced by 
her delivery of “Hold Me, Thrill 
Me. Kiss Me” and “Suppertime.” 


Revue segment of the bill is pri- 
marily a terp display. Musical is 
cet aboard a ship cruising through 
ihe tropics. Bob Bailey, as the 
vessel's captain, emcees the pro- 
ceedings and also provides vocal 
accompaniment for some of the 
production numbers. He does one 
solo singing turn when he takes 
the spotlight for an okay rendition 


of “Granada.” Comedy stint is 
provided by Chisholm & Lewis, 
with former playing straight man 
in the patter session. 


La Bommie’s physical attributes 
excellently showcased in her} 
reviated bikini, which gives 
added impact to her torso twirling 
Princess De Paur, though wearing 
slightly more garb than La Bom- 


abi 


mie, also rates in the s.a. depart- 
ment She’s spotlighted in one} 
production number that has her 


crawling all over the stage in ad- 
dition to being kissed on her thigh 
by one of her male partners. 

Produetion numbers don’t have 
too much to offer outside of the 
sex angle. A line of 12 girls, al- 
most all lookers, are colorfully cos- 
tumed and add to show’s sight 
value Among the spots. that 
aren't too raw for the family trade 
are turns by Janet Sayre and Lit- 
3uck. Latter gives an out- 
standing acro-tap display, while 
former does a satisfactory job with 
similar routining, 

Jimmy Tyler's Orch, comprised 
of four brass, three reed and four | 


tle 





and gets his yocks all the way, de- 
spite some of the ageworn material 
injected. It’s the timing and savvy 
that bring him in on the top of 
the palm-meter. Serves up his 
melange of impreshes to add body 


to stint with standard soap-box 
orator the big finisher 

Another vet vaude act, the Rigo- 
leito Bros. and femme aide, keep 


them intrigued and mitting through 


their assortment of magico stuff, 
juggling, acro-dance nd_ winder. 
the boxing bout. It's lined for 


comedy and earns maximum rating 
on iaughs. 

Ziggy Talent had himself a 
tough time getting them interested 
in his special material catalog. Guy 


works over former boss Vaughn 
Monroe to sparse reaction Rest 
of his ideas don't jell though he 


keeps punching for the returns. 
Lindsey-Sapphire line comes up 

with fresh routines to impress 

again as a well versed group. Pro- 


|duction singer—emcee Gene Grif- 


fin is well liked here and reprises 
last week's socko takeoff on 
Johnnie Ray, plus adding new 


| group of pops for hearty reception 
| Nicki 


and Noel add to values of | 
the production numbers with some 
imaginative terping Les Rhode 
and house orch handled the show- 


backs in top style. Lary 
Palace. N. Y. 

Honey Girls (4), Dean Allen, 
Jerry Bergen, Rodolfo & Juanita 
Dusty Fletcher, Kim Yen Soo & 
1|Co. (3). Tim Herbert & Don Saa 
on, The Hildanes (2), Jo Lombardi 


House Orch; “The Kid Fron 
Field” (20th) reviewed in 
ETY July 22, ‘53. 


Left 
VARI 


That the Palace is getting ready 


rhythm, backs show effectively to throw in the towel on the eight- 
with an overall frantic beat. Band! act formula for the two-a-day, be- 
does some frenzied instrumental-| ginning with Betty Hutton Oct. 14, 
izing on their one solo number. | is too evident in the current line- 
Jess. |up. It’s a potpourri of standard | 

turns with no standouts | 

o . ' through to break up the rather | 
pera. Buenos Aires slow pace. | 


Buenos Aires, Sept. 20. 


Ethel Emuh; “An American in 
Paris” (M-G). 


| 
} 
| 


_Ethel Smith's appearances at this | 
film-theatre over the last four 
weeks have drawn solid biz, al- 
though in the first three they were 
‘oupled with a native-made flop- 
Pola picture which could never at- 
tract the marquee trade most like- | 
ly to flock to hear an organist. The 
Feat mass with plenty of coin to 


spend on a show of this kind is 
Unlikely to go for an instrument | 
; associates with solemn church | 
usi¢c, | 


, Ne vertheless, well-known through 
her film clicks, Miss Smith made | 
a big impact in daily shows that 
‘an around 30 minutes each. In 
the third week, when “An Ameri- 
a 'n Paris” was billed with her, 
he boxoffice zoomed. 

are by a mirror arrange- 
rity Het show her hands flying over , 
be xeyboard, with a spot thrown | 
. lev feet at the pedals, Miss 
; a emcees herself in Spanish. 
or and soon establishes a fine 
The pe sympathy with audiences. 
i en. contribution is well ar- 
with ok and showmanly presented, 
sold Je £al gowned in black tulle, 
tT ae and tawny orange petti- 
rie Rene Cospito’s local jazz 
:,., 0 accompanies on stage with 


i... -Ompetence and there is some 
 wliee between Miss Smith, the 

len Jans, stagehands and “spot” | 
“, “hich makes for laughs. 


»., .2€Casion Miss Smith even | 
i. “ith guitar accompaniment. 

‘nclude Cole Porter, Ernesto 
‘a and Brazilian composers, 
“‘lusions to differences be- 
‘neir titles in English and 
i Then Miss Smith takes 
' Standing mike to give a 
#10n on the various gourds 
n Latino terps and shows ac- 
hed knowledge of their use 
‘thm. Show has tremendous 


S : os 
nith is being paid a re- 


| stuff. 


| They haven't bothered to make any 


lat the Apollo Theatre, Harlem fiag- 


|ation of a drunkard at odds with 


'added ribaldry. 


A flock of newcomers are show- | 
cased on this card with only the| 
comic turns familiar to the house's | 
steady trade. Tim Herbert & Don 
Saxon wrap up their next-to- 
closing slotting with their routine | 
Saxon straightman’s Her- 
bert’s zanyisms and the two move | 
through a series of songs, patter, 
impreshes and terps with assur- 
ance. And whv shouldn't they? 


changes in some time. However, 
they win the yocks and that’s what 
counts. 

Dusty Fletcher (aided by an un- 
billed straightman) is a perennial | 


ship. He. too, sticks to the familiar | 
route but ribtickles in his deline- 


a bartender and a cop. Works into 
his “Open the Door, Richard” song 
for a happy mitt. In all, a good 
yock score. 

Dwarfish 


Jerry Bergen comes 
over neatly with his crazy-mixed 
up violinist bit. At times act is a 
panto classic. Wofks with a hefty 
unbilled femme foil for some extra 
Magico Kim Yen 
Soo has a bag full of tricks that 
please the house. Works clean and 
sure through his legerdemainia 
Gets a nice assist from two cutles 

In New Acts are Dean Allen, | 
Rodolfo & Juanita, Honey Girks 
and The Hildanes. 

Jo Lombardi’s orch comes 
through in top form as usual. 
Gros. 


Follies’ 1056 in L.A. 


Hollywood, Sept. 29 
“Tee Follies’ racked up a torrid 
$105.612 in its first week at the 
Pan Pacific Auditorium. 
Shipstad & Johnson attraction 
is playing to about 80° capacity 
about 





in the 5,980-seat Pan, just 
the same percentage as Just sea- 
son's first frame. i 


| that 


'no longer “just’’ a mimic. 


| paca 


Paramount, N. Y. 
Mindy Carson, Al Bernie, Dusty 


Droper, Neal Hefti Orch, Mayo 
Bros., Bill Floyd: “A Lion Is In 
the Streets,” reviewed in VARIETY 
Sept. 9, ‘53. 


It's been standard now for years 
and nobody any longer bothers to 
comment upon the Paramount’s 


unique “compromise” with the 
Stagehands union, whereby _ per- 
former's perform on. the rising 


orchestra  pit-which-is-not-a-stage- 


Just-used-as-one. Suffice that the 
system has worked year in and 
year out and that the public fully 


accepts the setting which permits 
of very little stage business, move- 
ment or dressing Actually, by 
working on the ledge thrust well 
out into the auditorium a sense of 
intimacy, rare in a large variety 
house obtained Still, the ar- 
rangement has its awkward 
aspects Talent must come. on 
“ducking” under a low bridge and 
exit after the bow off wth their 
backs to the audience But who 
that regularly plays the postage- 
Stamp stages of the average night- 
club will be found complaining? 
The ledge stage does tend to 
limit booker’s choice to singles 
and doubles. Again the practical 
answer may be, so what? So what 


Is 


indeed, when the resultant enter 
fainment is as consistently effec- 
tive as currently 

No matter that Mindy Carson's 


hooped gown barely clears the tight 


quarters, The gown is very nice, 
once she gets it front and centre 
As the only representative of her 


sex on the bill, Miss Carson makes 
a gleaming picture of authoritive 
vocal charm She is steadily in 
command. Back in 1948 VARIETY 
was Saying of her at the Club 
Charles, Baltimore: “Attractive 
songstress displays considerable 
know how.” A year later, at the 
Copacabana, N. Y., she was “a 
wholesome young songstress who 
knows her way around a lyric.” 
She was then described, rather 
shrewdly, as having ‘‘a self-effac- 
ing manner in the way she sells.” 
That hints at the mysterious chem- 
istry of personality, never ade- 
quately explained. Let it go that 
Miss Carson goes over. 

Now would be a late date 
“discover” Al Bernie, who takes 
care of the comedy end of the cur- 
rent lineup. Bernie was first cov- 
ered in 1934 under Variety New 
Acts. That was at the Paramount, 
too. Our boy Abel then tagged 
him “a youngster who has ac- 
quired something of a rep around 
Broadway.” Bernie was a Rudy 
Vallee protege, and 20 years ago 
was like being an Arthur 
Godfrey protege today. Even in 
1934, again quoting Abel, Bernie’s 
“stage presence is that of a veter- 
an.” ‘Today the sense of Bernie’s 
overpowering professional compe- 
tence comes through. Bernie is 

Nowa- 
mimicry 
is aS an 


his 
It 


days he employs 
talents as an actor. 


| actor, a sheer performer, that Ber- 


nie’s maturation over the years is 
so marked. 
should be put on records and dis- 
tributed as models. He does not 
lose a syllable in a long routine 


make a mass audience laugh on a 
line of patter about the front- 
covers on paperback novels? Ber- 
nie does. 


to, 


As for his diction, it | 


‘Autry Leads Colorful Rodeo Into N.Y.: 


after a 
from Madison 
again at the 
Championship 
which came into New York last 
Wednesday (23) for a 26-day run 
Autry, who has been with the out 
fit for many years still potent 
enough to attract a lot of boxotfice 
and the $100,800 purse offered by 
the rodeo has brought some top 
cowboys in competition 


Gene 
absence 
Garden, is 
the World's 


Autry, two-year 

Square 
helm of 
Rodeo 


1s 


The still color 
ful and 
cowboy 


how 


Garden spec 
the major lure is still the 
events, but it's remarkable 
the vaude specialties brought 


is 


in to punctuate the proceedings 
can detract from the overall show. 

Autry must be commended for 
trving Suffering from severe 
hoarseness, Autry, accomped by 
the Cass County Bovs, announced 
his intention opening night “to 
sing his heart out.” A’ palpable 
mistake, since the audience auto 
matically appreciated his appear 
ance despite his handicap, and two 
numbers at the mest would have 
brought the house down How 


ever, a complete grouping became 


an imposition on the crowd The 
cowboy tones weren't true and the 
(apitel., Wash. 
Washington, Sept. 25 
Alan Dale, Barr & Estes, Betty 
Madigan, Carl & Faith Simpson, 
Sam Jack Kaufman House Orch; 
“Blueprint for Murder” (20th) 


The Capitol blacks out as a reg 
ular vaude stand after this week's 
bill, switching to an all-pic policy 
with “The Robe.” No effort is made 
in the final show to mark the pass- 
‘ing of the weekly four-act format 

not so much as a mention either 
from the acts or from Sam Jack 
Kaufman, veteran maestro who, 
with his pit orch, also ends a long 
association with the theatre. 


Songster Alan Dale, who heads 
the bill, has an easy, effortiess 
style reminiscent of the earlier 


Bing Crosby, although the tone of | 


his voice is quite different. So long 


as he keeps feeding them songs, 
the audience laps it up, but his 
occasional stabs at comedy don't 


add up to much. 


Barr & Estes, offering both comic 


dances and some comic patter by 
the man, prove to be thin in both 
departments. Gal, however, is a 


| front 


looker and appears in a tight cos- | 


tume glittering with sequins. This 
shows to advantage one of the best 
stacked entertainers to grace 
Capitol stage in a long time; which 
satisfies the audience 

Betty Madigan is a young, prom- 
ising pop singer. ‘See New Acts). 

Carl & Faith Simpson open with 
a marionette act including some 
novelties which lift it above the 
usual run of puppet samba dancers 
and dancing skeletons — although 
the act has those too. Most unusual 


| doll is a Hindu magician, the little 


lnoted for its many changes of 
mood and subject-matter. Some 
of his material is very smart ir- | 
deed. How many performers could 


It is possible to speak of grow- | 


ing professional maturity in 
nection with still another per- 
former current at the Paramount, 
namely Rusty Draper, a guy with 
a guitar. Arrayed in a shiny al- 
suit and a string bow tie, 
this recording artist builds with 
admirable sureness to a solid audi- 
ence acceptance. His numbers 
have a rugged dramatic color, the 
guitar being a very masculine value 
in his control. 

The slippery-ice footwork of the 
hoofing Mayo Bros., often re- 
viewed in these columns, gets the 
live part of the proceedings otf to 
a fast start although the last min- 


seem a letdown, or at least a fail- 
ure to come up to a crescendo 
The “awkward” ledge stage may 
be a factor in creation of this im- 
pression. 

Acts are backed by Neal Hefti 
and his men, in snazzy midnight 


'purple attire. Hefti needs no iden- 


tifying as a creator of Jush ar- 


rangements When he puts down 
his trumpet, he makes what few 
announcements are given him 


with clarity and poise. 

Prior to the stageshow, the au- 
dience is challenged to sing along 
with the organist, Bill Floyd, but 
this session is hampered by an un- 
familiar opening number of hard- 
to-sing lyrics. But for the commu- 
nity-sing champ number, “Harvest 
Moon,” a turbulence in the audi- 
torium might be classified as faint 
evidence of mass participation 


Land. 


con- | 


lutte or two of very clever hoofing | 


puppet pulling scarves out of no- 
where and even making things dis- 
appear. Another stunt features a 
Zulu warrior and an egg-laying 
ostrich, with the egg hatching into 
a dragon. Lowe. 
Empire. Glasgow 
Glasgow, Sept. 23 

Carroll Levis and Discoveries, 
Violet Pretty and Television Teen- 
agers, The Skylons (2), Bobby 
Dowds Orch. 

There is a strong youth angle 
to current layout, greater part of 
bill being taken up by new young 
talent spotlighted and presented 
by Carroll Levis, the Canadian- 
born showman and w.k. for his 
“Discoveries” on British TV and 
radio 

To provide the femme glamor, 
Levis uses a brunet looker and 
former beauty queen, Violet Pret 


ty, for the emceeing chores in first 
segment of bill Distaffer has 
beauty which comes over the foot- 
lights and a serene poise which 
is a joy to watch. At show caught 
che did not perform herself, giv- 


ing stage time to the new youthful 
performers. A_ pity, for she has 
vocal talent, too 

Program is opened by the strong 
aerial act of The Skylons, two 
males with considerable skill. They 


are followed by Miss Pretty in- 
iroducing the first half of the 
Levis talent crop, which ranges 


from tap dancers to impressionists 
and voung comedians to jugglers 
David Brooker, English come- 
dian and impressionist, scores with 
his imitations, but best act the 
Allen Sisters, jugglers 
Post-interval segment is person 
allv introduced by Levis himself 
best of the bunch being a talented 
congster-at-piano, Derek Marsd n 
ifrom Belfast. Gord. 


1s 


the | 


Vauders Detract From Overall Show 


timbre of his voice wasn't become 
ing, so why go through the whole 
book” Shifting the major burden 
to his vocal cohorts would have 
been better strategy 

This time his turn is separated 
into two segments On his first 
trip out he does the high school 
horse turn with Champion and 
there are a few tricks with Little 
Champion In the routine with 
the junior equine, first night, the 
horse was a bit recalcitrant The 
trick involved, in which the horse 
walks a narrow plank, doesn't war- 
rant all the time consumed in that 
trick Rut the crowd takes to 
Autry The audience liked his 
spirit and his willingness to do his 
best on this occasion There was 
an embarrassing stage wait at the 
Start when Autry was late in com- 


ing on, however 

A secondary attraction The 
Range Rider (Jack Mahoney) & 
Dick West, are a pair of former 


stunt men who have formed an act 
of their own and have been viewed 
on video and films. These lads are 
in a position to offer some excite- 
ment with their conception of how 
film fights are staged. Staging of 


this sequence, which is their best, 
seems to be too short to be fully 
effective They punctuate their 
act with some comedy of which 
West bears the major share Ma- 


honey's talk is good, but some ad- 
ditional spark is needed for the 
act to reach its maximum impact. 


Hounds and Horses 


Byron Hendricks, 
in two spots with two 
acts, has the germ of a cute idea 
in his first section A horse and 
Dalmatian dog are wel] trained to 
give Hendricks some simulted mo- 
ments of misery which winds up 
with the dog applying artificial 
respiration on him. It's a fine idea 
that gets laughs, but maximum ef- 
fect won't be reached, despite 
Hendricks’ excellence as a trainer, 
until he achieves a better feeling 
for comedy The second section, 
strictly a dog act, shows how well 
the hounds respond to Hendricks’ 
instruction. 

Another act, Fred 
his Pony Chariots 
counts The turn it 
to anyone who 
top The programs 
chariots give credit to a furnace 
company as sponsors of this turn. 
It's a tawdry touch. If the crowd 
wanted commercial-studded enter- 
tainment they could stay home for 


who appears 


separate 


Robinson and 
fails on. all 
elf an af- 
pays the $6 

and the 


is 


free. The race itself failed to gen- 
erate heat or excitement. 

The rodeo, however, hits its 
stride. Opening night wasn't too 


smooth, but the bouts between 
man and beast were frequently ex- 
citing. The animals had the upper 
hand on the preem. Few of the 
cowboys were successful either at 


riding bulls or brones 

Range students fear that this 
condition of slower time may be- 
come chronic as time goes én. The 
nays are losing their superiority 
on the wide open spaces—the jeep 
is taking over on the plateau, and 


thus the equine arts may deterio- 
rate 


There's one innovation this sea- 
son—an automatic barrier for calf- 
roping with an electric eye which 


controls the gate and permits the 
clock to start immediately. Other- 
wise the events are the same as 
with every other year, and the 
rodeo specialties, such as the 
femme’'s trick riding exhibit, the 
horseback quadrille and the grand 
parade, give the rodeo authentic 
touches of color 

Something new in 
is the inclusion of a pair of Negro 
contestants, which should be re- 
warding to the show toppers in 
spiritual and boxoffice values 

As always, the crowd marvels 
and appreciates George Mills, who 
has the dangerous assignment of 
distracting the bulls from going 
after the riders. Mills perks up 
interest whenever he’s around 
Sometimes a viewer gets the feel- 
ing that the brahmas who have 
seen rodeo service just refuse to 
be egged on by him, and they walk 
defiantly into their corral How- 
ever, it’s evident that his presence 
must be comforting to the partici- 
pants and roustabouts alike. Billy 
Keen, in a motorized barrel, assists 
Mills 

The music by James Cimmeron 
helps maintain the color and the 
announcements by Pete Logan 
‘keep the crowd interested Jove. 


rodeo circles 
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Copacabana, N. Y. 

Joe E. Lewis (Austin Mack at 
the piano), Janis Paige, Mario & 
Floria, Jonathan Lucas, Herb 
Fields; Michael Durso and Frank 
Marti bands; CopaGirls (8); staged§ 
by Douglas Coudy; songs, Dave 
Mann & Bob Hilliard; orchestra- 
tions, Don Walker; costumes, Billy 
Livingston (Mme, Berthe); $5 
Vicente 

Joe E. Lewis and his whim 
Kinsey songs insure Jules Podell 


. P P at 
prise of his career set to parody | 


on “I'm Never Satisfied.” The} 
stanza is a smooth mixing of terps, 
gab, chanting, but the tap-tote rou- 
gning is the feature. Freshness 
of Sugar Ray follows through his 
emcceing chores, interrupted con- 
tinually by autograph hunters 
from the ringside. 

The Valenos, adagio team, are 
ocko holdovers in a brief but ef- 
fective terp number, pert femme 
member doing most of the work. 
but male a standout partner. Chris 
Colombo, chanter, works solo spot 





Copa of Fort Knox b.o. for ti 
next 12 weeks, and it should spill 
over until the advent of the Keane 

ters-Norman Brooks show, When 
comes to town SRO wintel 


busine cannot be far behind 
the new Doug Coudy show, ol 
course pyramids to the pixie 
prankster payoff, but the inte! 
hurcle ire solid all the wa Jani 
Paige (Ne Acts) augurs potenc 
In the loon circuit, bringing 
Holl ood and Broadway rep to 
the cate Mario & Floria, with 
their smooth terps, are among the 


bette: tandard hoofologists who 
have played the plushier hostels 
and bistro They have lightened 
their smooth waltz and foxtrotolog) 


with Darktown Strutters Ball’ 
and collegiate ‘football hero’ 
touche making for a very pleas- 


ant interlude indeed 

Jonathan Lueas makes his “Old 
Time Song & Dance Man" num 
ber register, along with his other 
ballet exposition, and Herb Fields 
is the vocal number-leader in the 
production interludes Among 
Coudy's best are “There Oughta 
te A Copacabana in Texas,” with 
the Copababes in pink sombrero 
—cowgirls of a type which even 
the w.k. Texas beauts would envy 
*“Hocus-Pocus Polka" is the line's 
third standout number, and they 
do right well by the special Dave 
Mann-Bob Hilliard material 

Lewis is a little more Kinsey 
than whimsy, as he progresses, and 
only an expert funster, with fine 
shading and affectionate audience 
reflexes, could manage “when you 
have the time and the money’ 
wordage so disarmingly. From hi 
*3-DT's.” through 
Morning” parody, to Nelson Eddy 
(who, he suspects 


Eddie Nelson spelled the Serutan 
wal to Rasie’s Little Nosie 
Needs Shortnin’ Bad,” to “Just 
Another Polka (Smoker? (parody 


to "I Won A Nice Dame in A Dice 


Game" to “Two to Tango,” and the 


rest, its a pyramid of paprika 
laughs The throwaway lines are 
fast nd funny, and frequent) 
brilliant “Polly Adler's book is 
about the eternal triangle—a boy 
a girl and a policeman.” Lewis 
tells the cfstomers that President 
Fisenhower assures “two goltbags 
in every garage.” In all affection 
he identified Sophie Tucker as 
“The J Gerland of the Stone 
Age When he asks the faithful 
Austin Mack at the ivories for 


what's the next line Lewis ob- 
serves I know it, I’m just giving 
hi a lovalty test!” To Lewis, the 
3-DT Blues means “no Dinal 
Daisy or Dolores.” And his varod 
on the wk. pop has it that “Down 
in Carolina they caught a Shrine: 
with a shiner in a diner with Dinah 
in the morning.” 

Per usual Michael Durso plays 


slick sl besides being the No 


1 dance band. The alternate Frank 
Marti ‘ation has the samba- 
mambo addicts on the floor con- 
st lhe entire new pr 
tion rially resplend 
t ! Billy Livingston ¢ 
al “ig iichritudinous ne li 
OT ¢ ® multiple ood 

! iowlNn off the 
| » 1) { addy intage Pe 


re d’ Ronnie and his if} 


kno their stuff at the door 
PS—With Lewis back, the “Bur 
ma road that stretch of eo 
field tables that is screened-ofl 
When business is only just good 
is open ining that they're hang- 
ing trom the rafters Abel. 


Gatineau, Ottawa 
Ottawa, Sept. 22 


S r Ray Robinson with Scott 
The Val Os 2!, Chris Colo 0, 
J Oliver Girls (5), Harry Por 
Or 8 75ce-$1 Sat. 

S Ra Robinson dances 
cha gabs, emcees and plavs 
drums } e. all of it clicko. While 
the Gatineau Club has seen ims 
I { plenty better in all dep 
men tne champ tosses something 
Intangible across the floor a 
custome that sets his act a con- 
siderable distance above the rou 
tine category and makes it a boffo 
tu Maybe it’s scriptin pro- 
duction or music arrangements. o1 
a nhbination, but whatever it ifs 
Su Ray comes on to kudos and 
plass to begoffs at ever sho, 
wit a persistent patter of palm- 

4} 

' King with partner Scotts 
vt Is a lot to the show. and 
his pianist, Bob Darough. on 
the 85s with Harry Pozy house 
band. Robinson tees with chatter 
@ ; S ith Scotty, in a re- 


“Carolina In the} 


“Was originally | 


land with the June Oliver Girls, 
house line, on twice Al Costi 1s 
eser in the lounge where manager | 
Joe Saxe has added local CKOY 


radio deejay Keith Sterling in an 
hour-long disk-interview stanza 
Gorm 


Latin Quarter, Boston 
Boston, Sept. 22 
Pearl Bdiley Louie Bellson, Alf 
Duanos (2), Bob Conrad 
1}. Gil Ford, Harry DeAn 
(8), Zarde Bros. Trvo 
charge; $3 


Carlson, 
Girls (12 
gelis Orch 
$1.50 entertainment 
mintmum, Fri-Sat. 
Making her first appearance at 
the L. Q. in two years, nonchalant 
thrush Pearl Bailey is solid, as oa | 
previous outings here. Gal, whose | 
trademark is her casual delivers 
ind studied forgetfulness, mean- 
ders through an entertaining halt- | 
hour stint that ranges from “an | 
old English Music Hall ballad,’ 
the saucy “A Lady Never Forgets 
She’s A Lady,” to her disclick, 
“Takes Two to Tango.” Inter- 
spersed between bits of zany chit- 
chat, delivered while 
round the floor and through the 
iudience, are some of her better- 


by p | good, solid and (in the main) 

knowns, “Fifteen Years and Im) <ycko. Uniformity of boffola is 

Stull Serving Time, “That's Good only governed by editing down the 

Enough for Me” and her pace-| 49 Course dinner; sometimes too 
setter, “I'm Tired,” plus a smatter- 
| 


the latter category is the windup, 
“From Mouton to 


mink cape borrowed from a ring- 
sider. Gal's sly sense of comedy) 
{coupled with her terrific showman- 
ship savvy nabs strong customer 
response throughout. 

Immediatey preceding Miss 
Bailey’s spot, her husband, the 
socko-drummer, Louie  Bellson. 
dishes out a frantic exhibition of 
skin-beating via his w.k. “Skin 
Deep.’ Guy is perched on a re- 
volving platform allowing custom- 
opportunity to ogle his 
super-agile footpedal work on the 
twin-bass drums 

Balance of 
groove with openers, the Duanos 
mixed terp duo, grabbing neat au- 
dience reaction stepping through a 
twirls and spins 
while Alf Carlson also scores han- 
dily with a sesh of handbalancing 
and body contortions. Bob Con- 
rad’s line continues to cavort three 
evefilling production numbers, aid- 
éd by vocalizing of Gil Ford. Harry 
DeAngelis band supplies topnotch 
backing alternating for custome! 
rhvthm setting with the Zarde 
Bros. trio Elie. 


ers the 


Series ot fast 


Cafe Society. N.Y. 
Josh White, Gene Baylos, Wingy 
Mar >» Joya Sherrill, Herman 
Chitttson Trio; $4 mintmurn. 


Mike Rainey, Cafe Society's host. 


knows how to put a pleasant show 
together. This layout is no excep- 
tio: With balladeer Josh White 
i comic Gene Baylos heading up 

card, show is a neat hour-long 
pach e | it satisties. 

\ithough White plaved_ this 
Greenw! illage cellar club 
Gr two months ago, his presence 


again won’t keep ‘em away 
following that 
neve tires of his folk repertoire 
e continues to deliver with 
ingratiating charm and gusto. He 
Sself-accomps on guitar in a song- 
alog of a half-dozen trademarked 
items He's a hard-to-beat intim- 
ery property with “I'm Gonna 
Miave to the Outskirts of Town,’ 


Steady 


Molly Malone,” “St. James In- 
firmary,’ “Lass With a Delicate 
Ain “Evil Hearted Me" and 
“Cindy.” Winds to a begoff as 
Usual 

Bavlos handles a monolog in 


standard borscht-belt manner. He's 
brash, fast and has enough yock- 
fetters to win solid aud response. 
Slips into some unnecessary Yid- 
out of place here, but on 
the whole is in complete control 
I iterial 

Manone doubles as em- 
He's best 
role. He gets a lot 
it power into his horn and gives 
1 hoarse-voiced rendition to such 
nifties as “Isle of Capri,” “Vaya 
Con Dios” and “When the Saints 


” 


cisnhisms 


Win 
cee and tooter-crooner. 
in the latter 


Go Marching In He's a bit awk- 
vard handling the intro patter, but 
manages to slip in a couple of 


KS to put everyone at ease 
Negro thrush Joya Sherrill is re- 
viewed in New Acts 

Herman Chittison’s trio lays 
down a fine beat for the terpers 

Gros. 


wandering | 


Muskrat to} : stink tt pore 
Mink.” caroled while caressing aj} But. in the main, she flirts with 


lineup is in the! 


Hotel Pierre, N. Y. 
Hildegarde with Robert Norris’ | 
Strings; Stanley Melba and Chico- | 
Relli Orchs; $2 and $2.50 cover, | 





Hildegarde is back for another | 
firm booking of 12 weeks at the 
Cotillion Room of the Hotel) 
Pierre, so that’s an indication of 
what the management must think 
of her last year’s business when 
Anna Sosenko insisted on no op- 
tions—a straight 12 weeks—and 
didn’t disappoint at the b.o. In 
between the chantooosey from 
Milwaukee has been touring the 
hinterland hostels and _ concert 
halls, pioneering some interesting 
new playdates in the prairie belt, 
;o far as platform bookings (and, 
what's more, b.o.) were concerned. 
She wound up the season with a 
one-woman show in the strawhats 
this past summer. 

All of which is prelude to the 
fact that she is a more leisurely 
Hildegarde which, in the case of a 
more compact show needed for the 
Cotillion Room, compels an accel- 
eration in tempo and repertoire | 


than what was unveiled opening 
night This has since’ been 


achieved, it being a simple matter 
of routining. Opening night also 
was confined to a single show so 
that the premiere’s proceedings 
were permitted to pace fuller than | 
normally. 

Backed by Robert. Norris and his 


own string quartet — maestro- 
booker Stanley Melba merely in- 
troduces — the perennial Franco- 


Wisconsin songstress unveils a gen- | 


| throughout. 


'ber as the act 


Jabs at the waiters, 
dance: mockery and a Ted Lewis 
bit, all score; and closer of a corn- 
ball Charles Laughton impression 


| makes for sock walkoff, 


Mambo team of Los Barrancos 
has rhythmic punch in the opening 
slot in a trio of spine-twisters that 
never lets up on speed. Gal mem- 
ber is an eyecatching instrument 
of the acros which increase In num- 
progresses. Duo 
exits to a heavy mitt after a succes- 


sion of cartwheels, flips, spins and | 


splits. 

Chez Adorables, in their final 
appearance at the Chez with this 
show, turn in two polished produc- 
tion numbers with Marilyn Post in 
the fore. Brian Farnon showbacks 
nicely and plays for the ballroom 
between shows. Les. 





Hotel Astor. N. Y¥. 

Three Suns: $2.50 minimum, 
Friday, Saturday & holiday eves 
after 10 p.m. 

The Three Suns, 
York bookings have included a 
seven-year stretch at the Hotel 
Piceadilly and dates at the War- 
wick and Roosevelt Hotels, are now 
making the Hotel Astor's Colum- 
bia Room their regular Gotham 
hangout. Trio, which went into the 
room last year, remaining for about 
seven months prior to taking off 
on a four-month road tour, re- 
turned to the Times Square show- 
case last week for an 
Stay. 

Combo 


whose 


plays for the dinner 


erous helping that runs the gamut! crowd from 7-7:30 p.m. and comes 
from English ballads and concert) on again for dancing from 10 p.m. 


pieces to German waltzes and little 
heard Gershwiniana. All of it is 


: ‘ lmuch of a good thing is not easy 
ing of new material numbers. In| 


to digest and Hildy erred in not 
leaving them hungry. 


and twits the audience affection- 


toire includes a new English in- 


|strumenta], ‘Portrait of a Flirt,” a} 
|Bandwagon” medley, the Gersh- 
i 


win oldie “I Love to Rhyme,” | 
Viennese waltzes with the Norris 
Strings for accomp, the now trade- 
marked “Last Time I Saw Paris,” 
“Get a Kick Out of Life,’ “Let's 
Trv Again,” “Yours and Mine” 
"Can-Can”), Ivor Novello’s ‘“Vi- 
tality,” a 1920s medley, along with 
her roses to “la list’ (of VIPs and 
friends in the audience), plus the 
| audience-dancing with male cus- 
tomers, and the like. 
Maestro Melba has wisely 





y built 
a platform for Hildegarde’s better 
vantage—to and from the audience 
—and withal has teed off the new 
season with a click. His own band 
continues dispensing the usual 
brand of tiptop terp tunestering, 
as do the Chico-Relli Latunesters. 

é bel. 





Chez Paree, Chi 
Chicago, Sept. 25. 
Dorothy Dandridge (with Morty 
Jacobs}, Joey Bishop, Los Barran- 
cos (2), Chez Adorables (8), Brian 
Farnon Orch (10); $3.50 mini- 
wit, $1.10 cover. 





Dorothy Dandridge follows Helen 
Traubel into the Chez Paree with- 
out striking a discord. There’s no 


| Victor 


av 
until closing. Sets usually run 
from 20-25 minutes. Trio’s tuneful 


| instrumentalizing fits in nicely with 
/room’s genial atmosphere, exempli- 
'fied by the top service given dur- 
jing the 


dining period. New in- 
terest in the trio, undoubtedly, has 
been stirred up by its recent RCA 
recording of “Don’t Take 
Your Love From Me,” which has 


been getting fairly strong deejay | 
ately and effectively. Her reper-| play 


and has aiso been 
some noise saleswise. 
Makeup of group has 


making 


Morty 


Nevins doubling on accordion and | 


piano, his brother Al Nevins *on 
guitar and cousin Artie Dunn at 
the organ. Their tune delivery is 
easy on the ear and runs the gamut 
from pops to semi-classics. Melo- 


| dies make nice accompaniment for 


; tual net 


: 


; Stress Betti Clooney. 


those putting on the feedbag and 
the beat is nicely geared for re- 
laxed terping. Morty Nevins also 
helps to ingratiate combo with cus- 
tomers via occasional asides to the 
seatholders. 

Suns are also getting a strong 
play on remotes from the Colum- 
bia Room. Outfit is picked up 
Tuesdays, Thursdays and Saturdays 
by ABC and Mondays, Thursdays 
and Fridays by CBS. In addition, 
unit is slated to begin a 15-minute, 
cross-the-board airer over thé Mu- 
beginning Oct. 1. Show 
will spotlight the trio and seng- 
Jess. 








Hotel Jefferson. St. L. 
St. Louis, Sept. 21. 
Judy Johnson, Prof. Backwards, 
Jay Lawrence, Billy Williams Orch 
(7); $1-$1.50. 


With the downtown field to it- 


| self due to the recent windup of 
the fall racing meet at Fairmont 


lapse in calibre and, apparently, no | 


loss of customers either, as she 
bofied a near-capacity house on 
opening night. Should she continue 
to draw hefty crowds for the dura- 
tion of her 1ll-day stand, it'll be 
largely on the strength of her late- 
born reputation, since this is her 
first Chi date at any major spot. 

Miss Dandridge is a looker with 
real class, plenty of savoir-faire, 
and she oozes sex from every pore. 
The I-want-you convincer in her 
delivery is a slight vocal nuance 
almost a whisper that slips the 
loaded lyric across. Both physically 
ind vocally she underplays' her 
theme to a bare suggestion, and the 
impact is terrific. In addition, she 
vets brilliant accompaniment from 
pianist Morty Jacobs, who also does 
her arrangements. 

Though many ot her numbers are 
oldies, like snappy opener “Fine 
and Dandy” and 
Those Things,” each gets her dis- 
tinctive treatment Still, in the 
main, it’s specialty pieces like 
“Sweet Talk” and fresh offering 
like “Blow Out The Candle,” 


a _ ew clei. 
fraught with undertones and vary- | jooker. make a slow getaway with 


ing voice textures, that register the 
heartiest kudos. “You Gotta See 
Your Baby,” which caps her 20- 
minute segment, rates a begoff in 
the midst of heavy table thumping. 

Rest of the bill around her also 
clicks Lean, lugubrious Joey 
Bishop, held over from the previ- 
ous show, has the seatholders 
wound up in his rambling, deadpan 
monology for 25 minutes. While 
much of it is carryover material 





“Just One of} 


Park and the shuttering of Club 
Prevue, both across the Mississippi 
from here, this top spot is resum- 
Ing aiter a Summer hiatus with a 
layout of two new faces and an 
oldie. It’s a package that slants 
to the comic side, but the chirping 
of Judy Johnson and two youthful 
agile hoofers serve to bring the 
proceedings to a near balance. 
It's a tossup between voung Jay 
Lawrence and the southern drawl- 
ing of the deadpan Prof. 
wards for top honors with 
zany Chatter, However, the old 
prot keeps abreast of current 
events to cop belly guffaws. His 


forte of spelling long words back- | 


wards etec., has not changed from 
his last visit. 

Lawrence has a neat assortment 
of gags and his impressions of 
Cary Grant, Clark Gable, Gary 
Cooper and an Englishman an- 
swering the phone and his alibi 
for failing to swim the Channel 
rate the heavy palm he wins. Ditto 


for his satire of Clem McCarthy | 


going haywire while describing a 
boxing bout. 
The Johnson femme, a vivacious 


her interp of “Ridin’ High.” with 
the hooters contributing the first 
ot several routines, but warms up 
as she continues with zest. Just 


| before she warbles “Blues In the 


trom his earlier two-week stint, his | 


razor-sharp timing and devastating 


, ad libs keep the customers cackling | 


Night” her white sequin formal is | 


ripped off, revealing her in a white 
one-piece bathing suit encompass- 
ing a shapely figure. In addition 
to more songs, she chips in with 
the lads in a smart soft shoe rou- 
tine to bring the 70-minute session 
to a finale. Williams’ crew main- 
tains a nice pace throughout. 
Sahu. 


New | 


indefinite | 


Back- | 
their | 


Riviera, Ft. Lee, N. J. 

Eddie Fisher (with Harry Akst 
and Hugo Winterhalter), Henny 
Youngnan, Blackburn Twins & 
Marion Colby, Donn Arden Line 
(13) with Doug Rogers: Walter 
Nye and Pupi Campo Orchs; $3 
mintmun, 








For what may be the final show 
before this Palisades nitery land- 
| mark makes way for a New Jersey 
highway, Bill Miller has come w» 
with a sock talent medley. Fuy!- 
lowing Frank Sinatra’s great star.d 
here is, of course, a tough assi:< 
ment, but this lineup of Ed 
Fisher, Henny Youngman and 
Blackburn Twins with Marion ( 
by is far from a letdown 
crack blend of song, come , 
hoofing 

Fisher, who has had an unbro} 
three-year string of disclicks 
RCA Victor despite a_ two-\ 
hitch in the U. S. Army, is the c 
|rent bobbysoxer fave, perhaps con 
| parable to Sinatra’s status a d 
ade ago. 


He’s a natural for ‘the 
kids at the N. Y.-Paramount Thea- 
itre, where he was in his element 
| during his recent stand there. A 
| bit surprisingly, Fisher scores with 
| equal impact in the maturer atmos- 
| phere of this club. 

Fisher’s boyish charm, his art- 
|fully tousled hair, the appeal of 
the success saga which catapulted 
him from the Borscht Belt to 
| Broadway without marring his un- 
sophistication, are among the kevs 
| to this current show biz phenom. 
| Fisher’s vocal ability is undeniable 
| but, in this case, the personality 
framework seems to be furnishing 
| that extra kick that sets him apart 
j}and above the present crop of ju- 
| venile singers. 

Fisher is delivering a big pack 
age of tunes here but it’s not af- 
\fecting the ease and simplicity of 
|his full-voiced style. Backed on 
piano by Harry Akst (who was ac- 
companist for the late Al Jolson 
and with his Victor musical direc- 
itor, Hugo Winterhalter, maestroing 


{a strong orch, Fisher has an ideal 
setting for his repertoire of some 
17 numbers. 

| Foundation for this songalog are 
|his numerous Victor hits, opening 


| with his first smash, “Anytime 
,and including “I’m Walking Be- 
|hind You,” “Lady of Spain,” 


| Downhtearted,” “Even Now,” “I'm 
| Yours,” and his current “With 
| These Harids” and “Many Times.” 
| Songs not in his personal disk cata- 
log but equally potent are “I Fee! 
A Song Coming On” and “I Be- 
| lieve.” 

Fisher who previously played the 
Riviera before entering the serv- 
ice, is now adding a good touch 1 
| his takeoff on Eddie Cantor, who 
| discovered him at Grossinger’s and 
sponsored him into the bigtime 
It’s a respectful piece of mimicry 
that segues into Fisher’s individu:! 
interpretation of the Cantor-identi- 
fied “Making Whoopee.” Fisher 
also salutes Akst with a medley 
of the latter’s song hits, including 
“Baby Face,” “Am I Blue,” “Is It 
a Sin” and “Dinah.” Fisher gets 
off to = peak mitting with a spe- 
cial material number, “Don’t Let 
'Them Tear The Riviera Down,” a 
|name-dropping cavalcade of the 
stars that have played this nitery. 

In the comedy slot, Henny 
Youngman vocks it up in standout 
|style. A vet performer who has 
not always had the breaks come 
his way, Youngman now is hitting 
his peak potential. On this level, 
he’s among the most skillful han- 
dlers of the fast gag in the busi- 
|ness. Youngman isn't pressing 10 
this stand, but he hits with a con- 
sisteney that has the laughs over- 
lapping, especially from the slow- 
Starters in the crowd 

The Youngman script has not 
changed radically over the years 
and he’s still cracking about those 
Miami prices and other random 
subjects in a routine that has one 
or two indigo spots but, on the 
whole, is okay for the family trade. 
The timing of the snappers, how- 
ever, is flawless and his bits will 
the house orch, while he does some 
| fragmented choruses, add up to 
| Standout comedy. His payoff is 
| sustained plaudits for a begol. 

In the opening spot, the Black- 
, burn Twins and their newest pai't- 
iner, Marion Colby, also score 
strongly. It’s e@ nifty song-anc- 
dance turn with the twins hitting 
most effectively in their “Reflec- 
tions In A Mirror” precision danc- 
ling routine. Miss Coby is a det- 
linite asset. A goodlooker wii! 
| shapely physique, she also regis- 
|; ters with some able piping on °! 
|Get A Kick Out Of You” and 
|“Lady From St. Louis,” latter be- 
|ing a sexy number with backing 
| by the Blackburn boys. 

The Donn Arden line is spotted 
in a couple of holdover productivn 
|/numbers, with Doug Rogers han- 
| dling the production vocals in ok 

| manner. Walter Nve cuts the show, 
except for Fisher's act, in fine sty-*° 
| with Pupi Campo'’s rhumba cr: 
‘dishing up the Latin dansapat 
‘aes for the customer hoofe! 


e7 
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Hotel Statler, L. A. 
Los Angeles, Sept. 25. 
Carl Brisson, ackie Warner & 
chirley McGuire, Charlie Fisk Orch 
12), Ron Perry Orch (5); $2 cou- 


vert. 





The Terrace Room of the local 
link in the Statler chain opens its 


| 


fall season with Carl Brisson, who | 


should induce biz as brisk as tradi- | 


tional autumn weather. A per- 
former who seems to particularly 
please the matured, middleaged 
set. the Danish singer is right in 
his orbit in this spot, where no 
effort ever is made to jure the 
creweuts and pony-tails and none 
ever venture. 

Brisson spreads his turn over 40 
minutes, by which time his 
( harm” 
‘em. He uses his top-hat and cane 
accoutrements for good effect and 
works with a contagious energy. 
Performance-wise he gets best re- 
cults when commingling schmaltz 
with melodramatics in warbling 
“With These Hands,” “I Believe,” 
“While The Angelus Was Ringing”’ 
and “Last Time I Saw Paris.” His 
arrangements greatly enhance his 
delivery of these ballads and they 
are artfully slotted into his reper- 
toire at junctures when his lighter- 
hearted folderol appears to 
zbout to wear thin. 

He opens with a medley of Frank 
Loesser tunes from “Hans Chris- 
tian Andersen” and wanders 


has thoroughly saturated | 


be | 


through a subsequent maze which | 


includes “When I Smoke A Ciga- 
ret.” “Ring Around Rosie’s Fin- 
ger” and “White Gardenia.” He 
swaps, for bit of typical spoofing 
of Texas, his top-hat for a 10-gal- 
jon Stetson and comes off exceed- 
ingly well in this room where Cali- 
fornia oilionaires like to guffaw at 
Texas oilionaires as noveau riche 
upstarts 

Bill is opened with 18-minute 
cance turn of Jackie Warner & 
Shirley McGuire, youngsters of 
good appearance and hoofing abil- 
ity who as yet haven't realized ail 
they might from act not 
larly well framed. Their 
routine is not only corny, it isn’t 
well executed, and a hayride inter- 
pretation is even more muddled. 
After they switch from soft to tap 


particu. | 
intro | 


the first bare breasts in a special 


number with two nudie gals con- 
torting on a pair of 
stuffed horses. 
English musichall 


turn, displays 


his xylophonetics with a trick in- | 


strument that belches smoke, be- 
comes a donkey for the serenade, 


has mice and things running over, 


it, and in general generates a flock 
of cornball yocks. 

Jean Weber, an actor from the 
staid Comedie-Francaise, does a 
turn aS an amateur magico with 
some good gimmick work, but his 
origin and approach are lost to 
most of the tourists. Sol y Sombra 
Dancers (6) are a_ spirited Fla- 
menco group ‘New Acts), and then 


show winds with the French Can- 
can (9) adding their whoops and 
flurry to the show for the much- 


needed moving finale. 

Elevators from floor and ceiling 
intrigued the aud more than most 
of the acts, and a return to the 
old style shapes as a necessity here 
before the hep name draw of this 
establishment fades away Well 
refurbished, and with a good show, 
this still has a chance to regain 
its renown, Dut as it stands now 
it’s primarily a tourist stop for the 
‘Paris By Night” bus tours 

Mosk 


Charley Foy's. H'weod 


Hollywood, Sept. 24. 
Johiny Johnston; Charley and 
Mary Foy; Arnold Dover; Cully 
Richards: Abby Brown Orch 4 
$2 peeclaedaeeudaene, 


Johnny Johnston's return to the 
local nitery scene aiter a five-year 
absence gets compensating re- 
ward from top response at the Foy 
emporium, where singer's two- 
week stand should pay off in added 
biz for this intimate spot. Show, 
best in some time, also has a cleve! 
mime, colored Arnold Dover; 
Cully Richards back with his 
leisurely comedy routine; and 
Charley Foy teaming with his sis- 
ter Mary for a few opening num- 
berss 

Singer, who offers eight num- 
bers, all of entertaining quality, 
also inserts a bit of novelty with 
and 





some harmonica mouthing a 
few deft dance steps. His choice 
of songs displays the showman’s 


shoes the attention picks up, es- 
pecially during a sailor-ard-moll 
strut The pair have definite | 


prancing talents and should chan- 
nel them properly, not attempt. 
via “interpretations.” to be sort of 
# road company of Marge & Gower 
Champion. 

Charlie Fisk’s band 
Brisson with never a falter. no 
easy assignment for a hotel dance 
orch. Between shows, the crew al- 
ternates with Ron Perry’s predom- 
inantly Latune fivesome in dis- 
pensing dansapation. On opening 
night tables in this wide room 
were 29° capacity first show 

Bert. 


(12) backs 





Vabarin. Paris 
_ Paris, Sept. 25. 
Tabarin variety show, “Are En 
Cie it two parts, with Page & 
Bray, Tour-Bier, Giselle Suel. Pa- 
fcla D'Or, Tommy Linden Girls 
'i), arise Begary, Bergmann & 
Boros Sid Plummer, Sol y Sombra 
1 lcers (6), Jean Weber, French 
ConCan (9); Jean Alfaro Orch 
112); $1.30 cover. : 


rhe Tabarin is open again with 


és revised edition of last year’s 
variety show. Most of the acis are 
new, but the lack of production 


‘ 


ord-of-mouth of this w-.k. spot 
~.° pping and when caught on a 
DE urday night, biz was oniy fair. 
lalk has it that the old stvle spec 


} 


1 m woe H ; 
é d meccano revue will grace this 
“VOT again in December. This 
wae 


US a necessity, for if this spot 
Niinues its present type of ordi- 
'y vaudery it may well die on 
€ vine 

Selection 


« 
Ni 
1 


a and grouping of acts 
Hons of top calibre, and main aud 
‘Nlerest for the show is the use of 


, ® mechanical elevators from time 
Qt 


‘0 time Gisele Suel is the temcee 
‘ose classy chassis and frenetic 
intros help keep things going. She 
es has up Tour-Bier, an off- 
bes er, who pastes rubberized 
, CS On a board to create wk 
See and landscapes. This seems 
er of piace as an opencr in this 
_= room. Then Patricia D’Or does 
“Meet turn of juggling, with her 
ds hat handling rating good 
: arise Begary does a trapeze 
De J Way up in the high dome 
© house for neck-craning in- 
t and a few gasps as she does 


Jine fallaways. Tommy Lin- 
Girls (7) intersperse acts with 
“ction numbers that are ade- 
_ but lacking in hep costuming 
‘erping. Bergman & Boros 
@ chempionship ping-pong 
Mat is ludicrously out of 
here and gives it a commu- 
“ntre air. First part winds 
‘he neat terping of Pege & 
‘ew Acts), 
Sone part has more of the 
"'y Linden Girls and displays 


« 


e 


‘ 


‘pects is beginning to show. The. 


touch, all well within his excellent 
range, and he delivers them with 
a friendliness which communicates 
to the crowd. He alternates orange 
and purple silk tuxedo jackets for 
his two nightly appearances, giv- 
ing an intormal note to the whole 
proceedings. 


Using “Red, Red Robin” for an 
opener, Johnston socks over “No 
Other Love” for one of his two top 
numbers, the other being “With 
These Hands.” Others are “I Am 
in Love.” “Ruby.” combo _ har- 
monica-song offering; “Got the 
World on a String,” “You Made 


Vie Love You.” impressioning the 
way a Bronx boy would sing it to 
Marilyn Monroe, and “The Old 
Soft Shoe.” He's joined in latter 
number by Foy. Richards and 
Dover for laugh effect. Jack Elton 
handles the keys for Johnston. 
Dover’s impersonations display 
huge talent in this line. Tops here 
is his impression of Ed Sullivan 
opening a “Toast of the Town” 
program, and his Jerry Lewis bit 
also is particularly clever. Others 
are Edgar  Bergen’s Mortimer 
Snerd, Billy Eckstine and Jimmy 
Stewart. Abby Brown orch lends 
class backing for all numbers. 
Vhit. 


Cafe de Paris. London 
London, Sept. 23 
George Smith and 

Orclhis; $5 top 


Burl Ives: 
Winston Lee 





With the reopening of the Cafe 
de Paris after its seven-week sea- 
sonal shuttering, the fall season 
opens with a distinctive attraction. 
Burl Ives has made a big name for 
himself locally in concerts. vaude- 
ville and radio, but his debut in 
cabaret was freely considered a 
speculative proposition 

The opening night audience un- 
mistakably gave the answer to the 
$64 question. Despite a_siowish 
start. the bearded ballad singe) 
captured their fancy and with lit- 


tle apparent effort he had the cus- 
tomers calling, almost in Pal- 
ladium fashion, for some of their 
fave tunes. More surprising still, 


there was no reluctance in joining 
in a participation number. 

In its main essentials. the rou- 
tine adheres to the tormat set for 
his concert appearances. Basicaliy 
it a solo effort but when not 
self-accompanied on the guitar, 
Ives is admirab!y backgroundcd by 


is 


the resident cafe combo. In a 30- 
minute stint he does well over a 
dozen numbers, all in the same 


vein. and the majority well-known 
to the audience. Most familiar 
numbers get major reception, such 


as “Frankie and Johnnie.” ‘he 
Blue Tail Fly,” and “Biack E ed 
Susie.” “Now I've Found Crece 


in the Eves of the Lord” and the 
“Big Rock Cancy Mowuntain” are 
zermong ovher hittnumbers in a bel- 
enced lineup. 


angio. 


} rotating | 
Sid Plummer, an | 


| Italian Village. S. F. 


San Francisco, Sept. 25. 


| Cachia do full credit to the vibrant 


‘music, shaking and prancing with | 


Ted Lewis, Dorothy Lowden, | 84y abandon Henri Boyer does 
Chop Chop & Charlene, Joan Lowe, |4 fanciful, quick-paced interpreta- 
Laurie Sisters (3), Delrae & tion of a witch doctor, swinging 


Young, D'Andre Sisters (2), 
Peace, Teds Lewis Orch 
Klein (11); 


Elroy 
with Sol 
$1.50-$2 cover. 


The Ted Lewis magic, which has | 


kept him a top fave for some three 
Renerations, is as magical as ever 
if the kudos showered at this jam- 


packed opener is any evidence. 
Same old mixture of corn. senti- | 
ment and show biz knowhow. Same 


old expropriation of the spotlight 
his seven specialty acts notwith- 
standing old Shakespearian 
posturing monologuing. Same 
old timing and pacing 
Same sockeroo, too 

Lewis makes no bones about the 


Same 

and 

clevel 
old 


fact that he’s the only important 
facet of a Ted Lewis show. Sup- 
porting talent is just so much nec- 


essary payrolling to more effective- 
ly frame the Lewis magic. He's in 
at every opening specialty item, 
weaves in and out during the pro- 
ceedings and is promptly on hand 
tor his cut of the mitts at the bow- 
off. His acts don’t seem to mind: 
anyway, Lewis doesn't 

To his credit it must be said that 


his success as the. nation’s top 
inilkman doesn’t hurt his popular- 
ity with the check fumblers. They 


come to see Lewis and he obliging 


keeps the carbon on himself 
through all but a careless minute 
or two during the 65 minutes of 
show time 


The current Lewis package is in 
line with his past compotes. The 
old blueplates are on hand inelud- 


} Britain 


ing “Me and My Shadow.” which 
has been pay dirt since Coolidge 
did not choose to run. Same for 
; Is Everybody Happy?,” “Just 
Around The Corner” and “The 
Sunny Side of the Street.” And 
other items. including “I've Got a! 
Million Wonderful Memories, ' 
“Tiger Rag’ and “Yes sir, That's 
My Baby” weave a spell 


Lewis's troupe sings, dances, does 
magic and otherwise disports itself 
with Lewis's aid and comfort al- 
Ways On hand to help them 
through 

Of the specialty supports which 
share the Lewis time-table two 
appear to have more than a modi- 
cum on the ball, though sometimes 
it's a little hard to tell. because 
Lewis is so always on hand to par- 


| York 


an umbrella and wearing an incon- 
gkruous top hat throughout his 
dance. 

| Hector & Helena do hectic mam- 
bos, and Olga Chaviano does her 
;/usual competent work dancing to 
'““native’ rhythms in the produc- 
tion numbers. ‘In addition to “Ma- 
cumba,” there are two colorful 
“Fiesta de Ritmc” numbers.) 


Fernando Valencia emcees and 
Sings in two. languages Hlis 
“Sevilla” is stirring, his “Soledad” 
lonely and lovely, but the expres- 
sion on his face is usually a bit 
too pained—he can't really be that 
unhappy Valencia, an oldtime! 
at Sans Souci, usuall) shares sing 
ing honors on the bill with Xio 
mara Alfaro another oldtimer 
who now misses some nights due to 
TV engagements.) 

In an effort to boost its trade 
Sans Souci ‘which labors unde 
the disadvantage of being the 
furthest from town) last week 
started the novel experiment 
among the big niteries—ot abol 


ishing its $3.50 minimum at tables 
weeknights It retains the mini 
mum Saturdays, but is considering 
doing away with it Jay 


One Fifth Ave... N. ¥. 
la re d Sj i¢ l 
Harold Fe 


ver of 


too 


Niarion Harris at 
man Bob Dou ney & 
ville, Hazel Webster " 


ritrintune 


oO Cf 


launched § /iis 
Fitth 


Bob Downey has 
fall season at this downtown 
Ave. intimery with an import trom 
(Marion Harris, Jr.) and 
from the uptown Viennese Lantern 
(Fred Spielman). Both are at home 
here and get Number One's new 
season off to a delightful start 

First off, it’s about time 
Harris dropped that Jr. tag 
a performer in her own right 
doesn't have to rely on the 
quee value of her famous mere 
the vaude-legit singer of — the 
1920s. References to her mothe: 
are brought in during songalog for 
okay nostalgic effect but the addi 
tion of Jr. in the billing is super- 
fluous 

In 


Miss 

She's 

and 
mal 


the New 
Harris shapes @s 
a strong bet for chic cate work 
She's got the looks. the figger and 
the savvy to win the sophisticates 


initial stint in 


Miss 


her 
area 


A tribute to her knowhow is that 
she even gets ‘em eating out cf 
|} her hands here where the trade is 
more down-to-earth 

Miss Harris sets a comfortable 
mood at the outset with a briefie 
of “Time and Hands" and a frisks 
“Baby's Awake Now It sets the 
room up for a mixture of mood 
ballads and rhythm numbers—and 
that’s what she gives ‘em mn 
spades 

Sheé@runs the gamut from “The 
Last Time I Saw Paris.” with a 


ticipate with a helping hand and 
for a percentage of the mitt. How- 
ever, both the Laurie Sisters (3) 
and Dorothy Lowden have a way 
with their warbling There are 
also Delrae & Young. who follow 
the Jack Cole tradition of the 
dance, that is, shoes off and a jerk 
of the neck 

Aside from the diversions it's 
Ted Lewis and a vard wide, maybe 
even wider. The customers want 
What thev get and get what they 
want and Lewis pours it on. with) 
the final payoff in huzzahs richly 
deserved 

Lewis's orch. which is batoned 
by himself but directed by Sol) 
Klein, is better than adecuate for 
dancine and pinpoint perfect for 
the show. Ted. 


Sans Souci. Havana 
Havana, Sept. 21. 


Juliet & Sandor, Olaa Chariano, | 


Cachia, Tondelayo, Henri Boyer 

Fernando Valencia, Hector & 

Helena, Rafael Ortega Orch, Char- 

ley Rodriguez Orch Production 

bu Sacchi; choreography by Sandor; 

by Rafacl Ortega; 
Sat 


orchestration 
$2.50 imintinum 


The Sans Souci show is a danc- 
ing one, and individual dancers 
outshine the production numbers 
as a Whole. The main production 
number \Macumba,” another in 
a voodooistic series that has been 
staged at Sans Souci ‘and at 
petitor Tropicana) for the 
three vears 
has now passed through 
artiness and=— artilessness 
It is now close to stagnation 
“Omelen-Ko” ‘for- 
merly at Tropicana’ and “Afro- 
Cuban Rhapsody” Sans Souci) 
have all vainly tried to imitate and 
do as well as Sans Souci’s original 
smash-hit 1’-month “Sun Sun 
Dambiae.’ Despite the lavishncss 
of the staging. the imitations have 
bordered on the mechanical and 
monotonou Ot course, new tour- 
ists come n each vear. and fo! 
them the shows are indeed “new.’ 
This is probably ample reason to 
continue them. 


is 


past 


the art 
phases 


“Miacumba.” 


cov 


Sans Souci has gathered to- 


her a group of topnotch dancers, 


pa 


their taients ranging from ball- 
room to interpretive to the in- 
evitable membo. Juliet & Sandor 
greceiully step through a bolero 
and then charmingly and with 
thorough ease do the waltz “Oh 
How We Danced on the Night We 
Were Wee.” Their windup is a 
ianvo, and, being Argentineans, 
they neturally excel at it. 

During “Macumbe.” with its Bra- 


jdilian aisyihms, Tondelzyo and 


Frenchie bit of “J'ai Deux Amours’ 
included, to ‘Ballin’ The Jack’ and 


“T Wish I Could Shimmy Like \I 
Sister Kate.” She gets each mood 
across with impact 

Spielman is a Continental imp 
but he’s got a comic spirit that’s 
, Strictly U.S. He builds a steady 
stream of vocks via sharp satirical 
, Strokes. His forte is story telling 
in song. Using a parody patter: 
on a variety of pop tunes and 
standards he makes the Christo 
pher Columbus-Queen — Elizabeth 
vern a surefire laugh-winner. Also 
scores in “and then I wrote” bit 


} material, 


com- | 


Voodoo on the stage | 


including such of his composition’ 
as “Shepherd's Serenade’ and 
“Spring Comes Back To Vienna.” 
Although he's got a wide range of 
it's pegged mainiv for 
intimery consumption 

The duo pianos of 
Harold Fonville fill 
spots excellently 
alternates on the 
top results 


Downey and 
the intermish 
Hazel Webster 
keyboard for tip 
Gros 


Ritz Carlton. Montreal 
Montreal, Sept. 18 

Lipton with Johiuny Gal 

Joe Settano Trio; $1-$1.50 


Celia 
lant 
cover 


Celia 
John 


Blonde 
manager 
the season 


Lipton, picked by 
Contant to preem 
in his swank Ritz ¢ 
here, teed off in solid stv le 
pacily biz and a fine’ reception 
Present engagement marks the 
second for this English chirper 
and although brought Jittle 
new in the way material back 
to Montreal for opening, chan 
feuse continues to ! ister wiih 
rilt in Your Kilt 
“No Other Love 
pression. session 
and Katharine 


ate 


to C4 


che 
of 
the 
’ y 
items as 
“Foggy Day 
and her in 
Bette Davis 
burn 

About midway through her song- 
alog, Miss Lipton brings in @ bi- 
lingual number called When I 
Learned French,” which is just so- 


such 


on 


He p 


|so in present arrangement. 


| 


returns for an- 
plays a mighty 
the thrush on 


Johnny Gallant 
other season and 
fine piano behind 


view and spells the trim Settano;|tineler, too 


trio effectively between shows 
Newt. 


' Hotel Roosevelt, N. YY. 


Guy Lombardo Orch (14) with 
Carmen, Lebert & Victor Lome 
| bardo; Kenny Gardner, Bill Flan- 
nigan, Cliff Grass; Nick D’Amico’'s 
Orch; 1.50-$2 cover. 


For the umpteenth straivht year, 


Guy Lombardo and his orch re- 
turned to his bailiwick in the 
Hotel Roosevelt, N. Y.. Grill Mon- 


day night +28), to ring up the new 
fall-winter season. An annual event 


Since 1929, the musie biz sets its 
jyealendar by Lombardo’s openings, 
one of the few remaining events 
on the metropolitan show bus ness 
scene that continues to draw a 
full representgtion trom the Tin 


Pan Alley fraternity of publishers, 
pluggers and cleffers 
Lombardo’s pulling 
the public 
short of 
rougn era for ¢ 
Opening night the 
packed from 7 p.m 
ihe dance floor 
jammed with the 
steppers 
Lombardo's crew, 
a dance band pat 
the more mature set. who can be 
confident that the beat will always 
be there in its least complicated 
form There's no bass plaver cur- 
rentiv with the band, but that beat 
laid down firmly by a tuba 
crum, gultar and the twin planos 
of Buddy Brennan and Fred Kreit 
7@1 
The 
pattern 
thon has 
the years 
that it's 


powell for 
remains 
speciacular n 

bands 


' 
was 


eneral ilso 
nothing 
this Ines 
Grill 
onwal! 
being 


custome! 


ds. with 
Lkewtse 
Iwo 


of course 
excellence for 


melodie 
fablza 

over 
cavil 
is 


lucid, reeds-on-top 
of the Lomba) 
remained status 
The iivesters 
corny, but this 
unique in connie 
sistency while every 
of the band biz was tesiing, adopt- 
ing and discarding new stylings 
during the past two deca 
This band also has a st 
vocalist contingent n Kenny 
Gardner, Bill Flannigan and Cliff 
Grass. This lineup covers ballads, 
rhythm numbers and novelties ex- 
peritiv, with voeals being feotured 
Virtually on every number. In ad- 
dition, the Lombardo Trio piiches 
up ensemble choruses to vive this 
orch maximum vocal flexibility 
Lombardo remains. #@s usual 
affable inaestro i] 


do o1 
aguo 
may 
mus 
clal con 
other phase 


its 


des 
ndout 


the 


ie rit 


Vogue Terrace. Pitt 


Pittsburgh, Sept. 25 

Jaisres Vlelton Vilargaret Pulli 
( David Hankinson Hicller & 
Hleleie Al arsico§ ¢ hi ‘8 
hrauhk vatale Tru $1.50-82 cover 

Class spot hotels or clubs, can 
play the James Melton packaue 

ith alety and pieasure its a 
winner all the ay nartly put 
tovether ith a lot of thoucht, and 

ioWily produced to keep en hour 
spinnin to seem like half that 
long People forget thai befere 
Melton went longhair in opera and 
concert he was a dance bands- 
man and a pop singer, and the 
vuy picked up plenty of savvy 
along the way and = #epparentiy 
never forgot it 

There's something for everybody 
in the Melton unit, for it runs all 
the wavy up and down the musical 
and entertainment scales. From en 
opening “Laura.” niftilv-erranged, 
an Irish” song “Sorrento” and 
Holiday for Strings enother 
high spot. he goes into an aria 
from “Tosca but not before come 
audience-wice preliminaries. Mel- 
ton first takes the crowd in nis 
confidence sitting down in a 
chair and graciously e.plaining in 
everyday language the event n 
the opera leading up to the par- 
ticular number he sine That iV 
he has evervbod n his corner 
before he belts his vinner out 
that way, too, it immediately elim- 
inates the possibility of tmnagined 
tuffiness or pretense Folks figure 
even an operatic star cen be one 
of the people. and Melton hands it 
to them on that kind of rolatter 
And hat a thrilling votee he ped- 
dles along with it 

Show opens with dance team of 
Heller & Helene in) some. classy 
ballroom ctuff that’s gracefully and 
smartly stepped off th th eal 
a beautiful redhead 0 ould 
light ip any floor wether he 
could dance or not. and he car 
Helene comes hack a fe nites 
later 1o do a neat co'o e Mel 
ton doing “Leure and it's a 
nice production bit that removes 
the package from the striet!s \¢ 
brand of presentatior Additional 
clase is provided by Melton’s creck 
accompanist, David Hankinson, for 
hom the star miably tands off 
at one ‘ide shije Henkineon « 
plavine the “Fantasie Imnoromptu” 
and efter that an abridved version 
of “Rhapsody in Blue.” 

Following Melton’s “Tosea” bit, 


he brings on Margaret Pulliam. a 
striking soprano with a corking set 
of pipes. and che solos Musetta’s 
“Waltz Song” from “La Boheme” 
before ioining un with Melton to 
duet “Why Do I Love You?” from 
“Show Boat.” It's a real ear- 
the wav thev do it. 
At Miss Pulliem’s exit. Melton goes 


(Continued om page 62) 
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Wednesday, September 30, 1953 











WEEK OF SEPTEMBER 30 


whether full or split week 


Letter in parentheses Indicates circuit. (1) Independent; (L) 


VARIETY BILLS 


Numerals in connection with bills below indicate opening 


day of show 


Loew; (M) Moss) 








(P) Paramount; (R) RKO; (8) Stoll) (T) Tivoli; (W. Warner 
NEW YORK CITY DOVER MANCHESTER ; Maureen Power 
Hall (1 Strand (P) 30 only Hippodrome ‘$) 28 Donald Scott 
Music “a lol ? Asyium of Horrors Anne Shelton Ernie Brooks 
Culguts & soeee GLOUSTER Alfred Marks PORTSMOUTH 
Jeannette saiteeaiatin ( Shore ‘P} 2 ently Hadic Hevellers Roya! (mM) 28 
Honey Bros Asylum of Horrors. Peter Dulay Issy Bonn 
i re Murpay LOWELL Slim Rhyder Eddie Calvert 
ROCESS | Strand (P) 2 Rio Ron & Rita Gaston Palmer 
Corps de Balle Asvilum of Horrors)2 Sterlings McAndrews & Mills 
ae a. we LYNN | Harry & Betty Ray Alan 
Howell 6 Radcliffe. Par (P) VT only | NEWCASTLE P a S pesey 
Roge . |! Asylum of Horrors | Empire (M) 28 Nicol & emble 
M ole louise & ¢ MIAMI Carroll Levis Co 2 Lucillas 
ple SC eonell Olympia (P) 30 Violet Pretty SCUNTHORPE 
Kemm 1 mene J poe | Teen Agers alt a bd Da 
 gerning Nicki Noe | Skylon rec irip 
3 to fill t p 390 (rene Griffin | N ciacimenes Ace 
Paramoun Fian Warren | ° } Young Ladies 
Mindy Carson i Dick Shawn H NEW (1) 28 | Jimmy Hill 
i nee | Los Gatos — “oe ae Aerila Girls 
Mayo Bros | “NEW BEDFORD Jackie Ross P & R Ropér 
ee ere Olympic (P) 2 only Len Marten = | Wally Brenan 
Neal Hefti Ove l, Singers of Paris ray = win Jack | Peguy Bailey 
auc Hitams M 
°o santa a only uae Gs & oat Paula Coutts te no tiele - 
L Singers of Paris L Singers of Paris | - NORWICH A Harmony fe 
AGO WATERVILLE | Hippodrome (i) 28 wooo 
euleuss (Py 2 Haines (P) & only | Jack Haig | Empire (S) 28 
Stuart Morgan Dars, L Singers of Paris Ted Gafty Harry Shiels 
Bobby Van WOONSOCKET | Russell Wright 3% | Wallace | 
Bill Lawrence | Strand (P) 3 only | Reg Lioud | Delyse & Jeanette 
i te ‘ul ; stg go saetutg J KR & J Penn William Clothier 
Patricia Riley | Bert Platt 
i Joyce Terry | Jenny Hayes 
AUSTRALIA | Bunty Kennedy Bicky Fitzpatrick 
} 10 Dellarosa Girls | Shirley Cook 
ADELAIDE Renita Kramets NOTTINGHAM Kenton & Keen 
Royal (T) 28 Carlisle & Weldon | Empire (M) 28 | Leslie Rickards 
Tommy Trinder Claudine Cheret | Vie Oliver | 
3 Faves Chaddells | Svivia Campbell | Empire (1) 26 
lary Priestman Show Girls | Bunny Doyle | lee Lawrence 
Souna Nudes | Arthur Worsley pee Sayers 
6 De Pauls Ballet Elimar Raydini 
Harry Moreny SYONEY | Linda & Lana | Dandy Mery 
Little Johns Tivoll (T) 28 Joan Hinde ' Amazing Celeste 
Liuya Martin toy Nichols | 
Maureen Hellman Wally Peterson 
Dancing Boys W & O'Rourke | . 
mite (oie || Cabaret Bills 
MELBOURNE Jimae Co 
Tivoli ( ) 28 Gene Jimae 





H Sieman & Archie | 
Daresco 3 

Lowe A Ladd 
Charley Wood Co | 
Frank Cook | 


Norman Vaughn 
Duke & Horsburgh 
Joey Porter 

Babs McKinnon 
Peter 


Busan Jeans Dorothy Hall 
BRITAIN 
ASTON | Brian Andro 
Hippodrome (1) 28) Heyden & Day 
George Truzzi Co Manz & Chico 
BIRMINGHAM ' Van Doren 
Hippodrome (mM: 28) CHELSEA 
Les Valettos | Paiace ‘t) 26 
Reg Dixon Leon Cortez 
S & P Kaye | Doreen Harris 
Joyee Golding | Nat Gonella 
JI & S Lamonte Silver & Day 
Malcolm Mitchell 3, Rhoda Diane 
2 Alfredos | Bega 3 
BLACKPOOL | Geraldine & Joy 
Opera House ‘!) 28 ete 
L Compagnons de lay E ' (‘$) 28 
Chanson -_ mpire 
Harry Secombe ty Chester 
: > « 
= a, M & H Nesbitt 
Harry , ~— Leslie Randal! 
Kathryn or June 


Trio Hugony 

The Coronet Singers 
Ann Tyrrell 

Corps de Ballet 


Les Trois Poupee 
2 Yolandas 
J Jeff & June 


20 John Tiller Girls avers NAM 
Palace (tl) 2 . —— a ( 

Dave Morris Ce | Car ae 

Dargie 5 | Aristocrats 


Allen Bros & June 
Williams 
Bery! & Bobo 
Tower Circus (I) 
C Cairoli & Paul 
8 Flying Croneras 
Fischers Elephants 
5 Hansels 
John 
5 Talos 
Ba'ladinis 
2 Canters 
Knis Legionnaire 
Portugese Horses 
Welsh & Shetland 
Kossmayer 
Carolas Cockatoos 
Kossmayers Mule 
Klats Lions 
Tarzana 
Little Jimmy 
2 Angelos 
Jimmy Scott 
Circusettes 
3 Olympiads 
Winter Grdans ‘| 
Allan Jones 
Ken Platt 
Morecambe & 
The Morlidor 
The 3 Cottas 
Kob Murray 
Harry Worth 
Jean Bayless 
Malcolm Goddard 
C Goodfellow 
Annette’s Belles 
BOSCOMBE 
Hippedrome i!) 
Billy Whittaker 
Mimi law 
Joe Poynton 
Gregg Anders & J 
Lee Brooklyn 
Farl Darney 
Irma Logan 
Al Brandon 
Eric V Marsh 
Fdward Orland 
Terry Howard 
BRADFORD 
Alhambra (Mm) 
J Jewel & B 
Woarriss 
Cooper Twins 
Woodward & C 
B & M Konyot 
M Keid & D 
Davies 1 
BRi 
Hippodrome 
Richard Sis 
Deep R 


28 


28 


Triv 


718 


28 


GHTON 
mM 28 


Empress | 728 
Giadys Morgar 
Tomy Brent 

Mac CGeldray 
Ruaty 

Bubtbhy Collins 
Hou 


Evans & P 


& Shand | 


Wise | 


Chow Ding Co 
Ronnie Leslie 
Avis Dainton 
Amazing Briton 
Metropolitan (1) 


Marie Perelli 
Alan Clive 
Pilly Dainty 
Kelroys 
Derrick Rosalie 
Merry Micks 
Joan & Ernest 
Kaves Pekes 
Palace (1) 28 
Don Arrol 
Davies & Lee 
Noel & Novelty 
Derry & Johnstone 
EDINBURGH 
Empire (‘M 28 
Donald Peers 
Jimmy James 
Tanner Sis 
Jimmy Clitherce 
Les Murphy 





Georges & Linnette | 


Rita Martell 
FINSBURY PARK 
| Empire (Mm) 26 
| Max Wall 

; Julie Andrews 
Hedley Ward 3 
Freddie Frinton 
Joan Mann 

| Sonnie Wiulis 
Downey & Daye 


| Ba Belles 


Empire «M 128 
Betty Drive: 
Alec Pleon 
| Stan Stennett 
Harry Jacobson 
Rex & Bessie 
Lynton Boys 

2 Renis 
| 5 Skyliners 
| Marenis 

GRIMSBY 

Palace (1) 28 
Arthur English 
| Eddie Gray 

EF Rogan Gir's 
Pegges Powell 

2 Playboys 
Reading & Grantley 
Donovan & Haves 

LEICESTER 
s 


Davic 





Manderine 
LINCOLN 
Royei | 
1 BDowle: 
Rogers 
i LONDON 
| Palladium M 28 
' Frankie Latne 
| ekie Menders mn 
3 (Chiesas 
| Florence Desmond 
Jo Jac & Jun 
A\uthers & Swinson 
Krista & Kristel 
Marguerite & 
Charles 
Titlier Girls 
DA Tockets 


Ss 


28 


( 


Rhoda 


Ore 











NEW YORK CITY 


Bive Angel 
Kay Ballard 
Odetta Felious 
Lea de Lyan 
Peg La Centra 
Bart Howard 
Jimmy Lyons Trio 

Bon Soir 
Jimmie Daniels 
Charlotte Rae 
Norene Tate 
Garland Wilson 
Mae Barnes 
Kirkwood & 

Geodman 
Cafe Society D’ntwn 
Josh White 
Gene Baylos 
Joya Sherrill 
Wingy Manone 
Chittison Trio 

Celebrity Club 
Alan Gale 





Freddie Stewart 
|} J & J Williams 
| Larry Foster 


Chateau Madrid 
| Facundo Rivero Q 

Copacabana 
Joe E Lewis 
Janis Paige 
Mario & Floria 
Austin Mack 
Jonathan Lucas 
Herb Fields 
“MM Durso (re 
Frank Marti Ore 


28) 
Nat Millis & Bobbie sifee'  aamoueee 


8 


Hotel 
Three Suns 
Hotel Biltmore 
Gleb Yellin 
Motel New Yorker 
Arnold Shoda 
Joan Waiden 
| Dru & DiJon 
| Ernie Rudy Orc 
| A Rollini Trio 
Hotel Pierre 
Hildegarde 
Stanley Meiba Ore 
Chico Relli Orc 
} Hote! Piare 
Champions 
| Cheerleaders 
| Ted Straeter Ore 
| Motel Roosevelt 
Guy Lombardo Orc 
Hotel St. Regis 
| Constance Moore 
Milt Shaw orc 
| Horace Diaz Ore 
| Hotel Sherry- 


Astor 





tatin Quarter 
Franklin & Lane 
Charlivels 
De Castro Sis 
Gloria Leroy 
Nejla Ates 
Art Wanez Orc 
B Harlowe Orc 
No. 1 Fifth Ave 
Reb Dewney 
Harold Fonville 
Hazel Webster 
Old Roumanian 
Sadie Banks 
Joe LaPorte Ore 
D’Aquila Ore 
Perk Shereton 
Irviac Fields 
Joan Bishop 
Eadie Litwin 
Riviera 
Eddie Fisher 
Henny Youngman 
Blackburn Twins 
Marion Colby 
Walter Nye Ore 
Pupi Campo Orc 
Deug Rogers 
Arden Line 
Le Ruban 
Rita Dimitri 
3 Riffs 
Ross & West 
Bud McCreery 
Norman Paris Trio 
Town & Country 
Joyce Bryant 
Jackie Phillips 
Alfred & Lenore 
La Playa Sextet 
Johnny Morris Orc 
Versatiles 
‘Nice To See You‘ 
Georgie Kaye 
Fay DeWitt 
Don Liberte 
Al Norman 
Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Barbara Stewart 
Carol Ohmart 
Salvatore Gioe Ore 
Panchito Ore 
Village Barn 
Jackie Jay 
David Bligh 





Holly Warner 

| Zeb Carver Ore 

| Bobby Myers Orc 

| Village Vanguard 
| Sylvia Sims 
{Orson Bean 

| « Williams Trio 

' 

' 


Netherland Watdorf-Astoria 
; Amru_ Sani Patachou 
| Hotel Taft N Brandwynne Orc 
Vincent Lopez Ore (| Mischa Borr Ore 
' 
| 
CHICAGO 
| Bive Angel Bill Jordan 
| Neville Black |N & J Waldo 
| Steve Gillas | Buddy Rust 


Naomi Curl 

Bill Young 

Ann Williams 

Grace Nichols 

Bub We Dyck Trio 
Black Orchid 

Arthur Blake 

} Johnny Martin 

Nicole 

Sweet 

Cher Paree 

| Dorothy Dandridge 

Joey Bishop 

Los Barrancos 

Brian Farnon Orc 

Conrad Hilton Hot'l 

Fileen Carroll 

Margie Lee 

Seitz & Loichinger 

Dick Price 


Trio 


2: 


Sid Krofft 
Kodell 
Maricich 
Peterson 
Pack Saiter 


Olie Clark 

Dennis & Darlene 
Boulevar-Dears (7) 
| F. Masters Orc. 
| Edgewater Beach 
| Jim Lowe 
| Far! Backus 
| SZonyvs 
| Jay Marshall 
1D Hild Ders (10) 
Carl Sands Orc 

Paimer House 

Saveen 

Georgie Gobel 
Wyma 

Three's Company 
Martha A_ Bentley 
Hamilton & Thomas 
Christopher & King 
Peter Conlow 
Louise McMullen 
'Derethy Aull 
Johnny King 
fobert Cooper 


Henurs King Ore 


LOS ANGELES 


Ambassador Hote! 
Dar a8 & tu a 
Estel ta 
Bros 


Hackett 
Bar of Musi¢ 
Paul Gilbert 
Savoir Faires (5 
E Bradtord Orc 
Biltmore Hotel 
Jon & S Steele 
The Jayvwatkers 


Lebrac & Bernice 


(3 


Hal Derwin 
Ciro's 
K Dunham Trou 
| Dick Stabile Or« 
Bothby Ramos Orc 
| Charley Foy’'s 
;Johany Johnston 
\ Browne Orc 
Mocambe 
Yma Sumac 
E Oliver Ore 
Statier Hote! 
Carl Brisson 
Charhe Fisk Ore 


Ove 


pe 


MIAMI-MIAM! BEACH 


Clover Club 
Peggy Greer 
Dolores Renay 
Ted Lawrie 
Tony Lopez Ore 
Selma Marlowe Line 
Leslie Lee 
Kitty Crawford 
Wally Hanks 


Joe Harnell 

Sans Souci Hotel 

Dick Brown 

Anne Barnett 

Sacaras Ore 

Ann Herman Dcrs 
Saxony Hotei 

Louise Brown 

Val Olman Ore 


Nautilus Hotel Bernie Mayerson 
Charlie Carlisle 


Sid Stanley Ore 


LAS VEGAS, NEVADA 





Ore 
Tony De La Cruz 





Desert Inn Joe Venuti Ore 
Billy Gray Emil Gray 3 
| Patti Moore Sands 
j Ben Lessy B & Jane Keat 
D Arden Dners Louis Jordan Ore 
Arthur Johnson Copa Girls 
| Fluff Gould Chas Nelson 
C Hayes Orc Ray Sinatra Orc 
£1 Cortez Sahare 
George Kirby Martha Rave 
Shirley Powell Ted Wills 4 
Zerbys Romanos Bros 
Eddie Skrivanek 6 Skylarks 
El Rancho Vegas Sa-Harem Dncrs 
Joe E Lewis | Cee Davidson Ore 
Lili St Cyt | Silver Slipper 
Harmonica Rascals | Hank Henry 
El Kanche Girls Kalantan 
Bob Ellis Orc Sparky Kaye 
Flamingo Three-D’s 
Andrews Sisters Manu 
Lenny Kent Johnny O’Brien 





Jimmy Cavanaugh 
M Gates Palominos 
Lisa Starr 


} Dupree 3 
Barbara Perry 
| Flamingo Starlets 


| Torris Brand Ore G Redman Ore 
Last Frontier Thunderbird 
|X Cugat Ore & Rev | Mills Bros 

Abbe Lane K Lee & Mare Platt 


Peiro Bros 
K Duffy Dansations 
Barney Rawlings 


1M Abbott Dners 
Golden Nugget 
Nelson & Knight 


Ann McCormack Normandie Boys 

C the H & Laura Al Jahns Orc 
Sans Souci Sonia Calero 

Olga Chaviano Ray Carson 


Juliet & Sandor FE Antunez Org 
Trio Galant 
Tondelayo 
Xiomara Alfaro 
Helena & Hector 


Tropicene 
Mano Lopez 
Paulina Alvarez 





| Cachia Rudolfe Borges 
R Ortega Orq Marcel Defour 
C Rodriguez Orq Romeros 


Elia Valladares 
Sandra Taylor 
Miguel Chekis 
Jorge Martinez 
Bobby de Argas 
A Romeu Org 
Senen Suarez Orq 


Montmertre 
Pedro Vargas 
| Olga Guillot 
Bola de Nieve 
Elpidio & Margot 
Rau! Diaz 
Rene Cabel 


Met ‘Snobbery’ 


Continued from page 2 























—e 
(the short-lived ‘“Warrior"’), and 
Mario del Monaco is so carried 
th's season because of illness. 

». Traubel took Bing's letter 
as; + itack on niteries, on pop as 
against longhair music, and as ar- 
tistic snobbery, and announced 
she'd refused to sign the contract. 
“To assert that art can be found 
in the Met Opera House but not 
in a nightclub is rank snobbery 
that underrates both the tastes of 
the American public and the tal- 
ents of its composers,” diva de- 
clared. 

If Mme. Traubel were a young 
singer, affair would be more im- 
portant. Just as Ezio Pinza, past 
his operatic prime, went over to 
legit and a much more remunera- 
tive career in films and TV, it’s 
only sensible now for the diva to 
delve into lush new pastures in 
niteries and vaude. A _ veteran 
Lauritz Melchior did that a few 
seasons ago. Mimi Benzell, Anna- 
mary Dickey and others have capi- 
talized on Met Opera insignias for 
lush pop field takings, and Mme. 
Traubel still is a much finer singer 
than either. James Melton, aiso 
once in the Met, is findings tak- 
ings better elsewhere. 

Bing, meantime, has to keep 
America’s No. 1 opera emporium 
and one of the great lyric theatres 
of the world running efficiently 
and artistically. Bing dropped 
Melchior because the impresario 
didn’t approve of stopgap opera 
appearances sandwiched in _ be- 
tween concert tours, pix stints or 
nitery dates, and he still has 
the old-fashioned idea that opera 
|comes first for opera singers, who 
| should be around for rehearsals, 
| performances and emergency re- 
| placements. He also feels that 
| 
| 





opera and _ niteries, 


separate pursuits. 











“With These Hands’ 


aaa (©ontinued from 


Book Shop; the Charles 
Co. which publishes school books: 





page 2 


Havana Casino Orq | 


intermixed, | 
give off a sour note and should be | 





i from start to finish, 
j or 


a 











Nig 


Vogue Terrace, Pitt 
looking for a youngster, and picked 
a pretty one at show caught, to 
snuggle up to him on an adjoining 
chair while he does “Surrey With 
the Fringe on Top.” For a closer, 
he dons bright scarf and matador 
hat fer a Spanish motif on “Rancho 
Grande” while his supporting peo- 
ple come on similarly costumed. 
Incidentally, Melton carries four 
girl violinists of his own, who sit 
in with Al Marsico house orch, and 
with Hankinson give him some 
lush musical backgrounds. 

The guy’s on the ball every min- 
ute of his smart package. and it 








pays off. He’s an engaging, easy- 
going artist with an_ infectious 


manner and brings the whole thing 
down to earth without sacrificing 
an inch of his real artistic integrity. 
Vogue Terrace is just a bit barn- 
like for this type of act but in the 
right surroundings, it would be a 
world-beater. Cohen, 


La Fontaine Des Quatres 


Saisons 
Paris, Sept. 19. 
Les Garcons De La Rue (3), 


Leda and Maria, Raoul, Monique 
Senator, Georges Lafaye Puppets 
(3), Louis Arbessieres, Avanides; 
$2.50 minimum. 


This popular Left Bank 
reopened with a neat collection of 
offbeat acts to cater to the intellec- 
tual atmosphere of this Existential- 
ist club. With the mainstay of the 
show missing, the Grenier-Hus- 
senot group, the presentation takes 
on the air of a specialized vaudery, 
with unusual acts replacing the 
w.k. staples; Grenier-Hussenot, 
which used to give a vest-pocket 
theatrical revue, is on tour and re- 
ports in again early next year. 
Meanwhile, this present aggiomer- 
ation of acts is keeping the patrons 
happy, judging by the SRO biz 
when caught. 

First up is a simple series of 
slides depicting a Jacques Prevert 
poem. Disarming drawings by Elsa 
Henriquez enhance this beguiling 
sonnet to oe fae and the art of 
catching a bird. Following are two 
young Argentinian gals, Leda and 
Maria, in a folk fest. Songs are 
interesting and intricate in rhythm 
and gals accomp the chants well 
on tom-tom and guitar. Raoul is 
a singing waiter whose candor, 
horrendous voice and winning 
mugging easily get the crowd, who 
join in and abet his weepy turn- 
of-the-century songs. 

Monique Senator is a newcomer 
who essays a young girl's getup 
and delivers a broadside of mali- 
clous precociousness and _ naive 
knowingness which makes this a 
begoff. Gal has the child mime 
and character to a fine point and 
has excellent lyrics to back up her 
amusing stint. The Georges Laf- 
aye Puppets (5) deliver their high 
brand of inventiveness and appeal 
in three neatly-executed sketches. 

Garcons De La Rue (3) finish 
up this pleasing show with their 
renditions of street songs, which 
have the finesse of production 
numbers with careful lighting, 
Srouping and emphasis that makes 
this a standout choral group. 

Excellent piano by Louis Arbes- 
sieres, second guitar by Avanides 
provide fine dance tempos and 
accomp for the performers. 

Mosk, 


New Golden. Reno 
Reno, Sept. 24. 
Felo & Bruno, Roberto & Fe- 
lecia, Yvonne Moray, Fulton Bur- 
ley, Golden Girls. Sterling Young 
Orch; no cover or minimum, 








Felo & Bruno, dyo piano team. 
no comprende English but they 
translate some Latin rhythms for 
easy understanding and enjoyment, 
They re a couple of goodlooking, 
uninhibited exhibitionists who are 
fun to watch and amazing to hear. 
Their music perhaps leans toward 
the frantic with not enough of the 
soft and relaxed tempo to contrast. 
The recital is an edge-of-the-seat 
except 


one encore 


slightly quieter 


| with a classic. 


; 
Hansen | 


| the big seller that the Johnnie Ray | 


version 
belt,’ 
the 


| tapped 


has become in “the bible 
and the other new outlets 
semi-sacred hymn_ ballad 


has | 


its sale of 180,000 copies of sheet | 


music ‘23c wholesale) is big in this 
era of the music business, and per- 
haps more startling are the 4,000 
orchestrations it has sold. 
Hansen Co. will publish eight dif- 
ferent choral arrangements of the 
| ballad — fer schools, fraternities, 
;churches, ete. 


| 


The two amigos bounce around 
on their stools, kick them away 
and dance as they play, ( 
pianos atter a jitterbug and mambo, 


nitery | 


trade | 
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with her size, but let’s aud anti. 
cipate her. This is done with 
laughable situations which she 
paints, involving herself and jing. 
siders. : 

Fulton Burley, emcee in this 
show, is used effectively with 
Miss Moray in an exchange of 
banter and one song. His big 


| frame next to hers with obvious 
; repartee goes well and they are 
| both in best form with each other. 
| Roberto & Felecia are in 
opening slot with a lot of h 
thumping Spanish gypsy dancing. 
| Sans music, a fast heel routine 
| catches good mitts. 
| The Golden Girls: are wearing 
less as the temperature goes lower, 
evidently in an attempt to heat the 
place. Both routines have Latin 
tinge. 

Sterling Young’s orch is back in 
this spot indefinitely. Mark:. 


the 


ee] 





Embassy, London 
London, Sept. 18. 
Claude Marchant and his Afro- 
Cuban Ballet, with Kathleen Stan. 


ford (10); Sidney Simone Orch; 
$5.50 minimum. 
About 18 months ago Claude 


Marchant’s company opened cold 
at this ritzy Bond Street club, and 
although originally booked for a 


| Short Season, stayed for several 
months. During that period the 
nitery had a record season and has 
anxiously awaited the fulfillment 
of a return engagement. There 
are prospects, naturally, of hefty 
biz, but it is questionable whether 
it will be on the same level as 
last year, 


There are a variety of reasons 
to justify this questionmark. In 
the first place the novelty angle, 
although comparatively uniim- 
portant, has been lost. More im- 
portant, there is the changed tech- 
nique of the company. Originally 
the accent was on vitality and 
rhythm, with exciting routines to 
capture audience imagination, To- 
day Marchant. has become over- 
conscious of technique and the 
outcome may prove a disappoint- 
ment to fans. 

In the current layout the entire 
program is weighted with stage 
tricks. With a company of 10, it 
should. have been possible to keep 
the action humming, but instead 
there are long and uncomfortable 
pauses. Several of these are filled 
by the star’s inadequate vocalizing; 
and one spot is unnecessarily filled 
by a so-so chanteuse. The entire 
routine needs to be remodeled to 
eliminate the timewasting  inci- 
dents. 

It is not until the final item on 
the program, a vivid interpreta- 
tion of the dance of fire, that the 
show revives the vitality of its 
predecessor. This number is out- 
standing in its presentation and 
excitement. The dance routines 
are strikingly original and the 
flame-swallower is a certainty for 
appreciative audience reaction. 
In this number Kathleen Stanford 
again stands out with the star as 
a polished native terper. Marchant 
himself, with an air of affectation, 
now sports a new and unattractive 
hair style. ; 

The Embassy Club launched its 
new season with a change of or- 
chestra. The Sidney Simone 
combo, formerly at the Cafe de 
Paris and more recently at the 
Don Juan, have moved on to the 
dais. They background the show 
with flawless skill. Myro. 





Clever, Portland, Ore. 
Portland, Ore., Sept. 24. 
Marty Allen & Mitch DeWood, 
Carmen DeAntonio, Roberto Pup- 
pets, Bill Greenfield Orch (4); 10 
minimum; $1.50 cover. 





Harvey “Swede” Fergeson is the 
sole owner of Portland's oldest 
nitery. He was partners with Bill 
O'Hara for years and _ finally 
bought him out. His booker has 
some solid attractions set but the 
current show cannot be counted in 
on the deal. 

Allen & DeWood work hard to 
please the knife-and-fork trade fv! 
/half an hour. Guys dress well and 
display a load of talent but act 
needs some revamping to become 
a top one. Mitch DeWood displays 


at 





'a fine set of pipes and does a ne 


: por | avi i * Marty Allen 
and enthusiastically y ach | {0b of playing foil for Marty A” 
other on with "hii aeceeee | Lads are excellent contrast. Spe- 
sparse Ensli * acemtec. cial material registers okay but 
parse ‘nglish., On Cumana” | limé 
and “Guadalaiara” ain wealie, SHOuld come to a climax. 
muacalajara’ the pair really | , with 
heat up. Rickity English helps |¢.comen, DeAntonio opens Ww 
greatly to color the act. and eo.| some., interpretive type | terpin3. 
} olor the act, and ex- |Gal displays some nifty footwork 


uberance is catching. 


Half-pint size Yvonne Moray 


Tho | Wuickly mixes her undersized his- 


trionics with norma)-sized custom- 
ers for extra large results. Trading 
on the ot vious, Miss Moray usually 
never gets to the inevitable punch 
line, which has something to do 


| Roberto and his South Americ’ 
|Puppet Revue is standard, wii"! 
|only a couvle of S.A. numbers 
, Gracious Charla Fergeson does °" 
excellent job as mistress of cer 

monies. Bill Greenfield and the 
| bovs plav a eood show and set tlie 
‘tempo for dancing. Fevre. 
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Wednesday, September 30, 


{ean Legit Sked Looms for Chicago; 
‘Worst’ Booking Season Ever in Mpls. 


Chicago, Sept. 29. 

if last year’s legit season in Chi 
was spare, the current one will be 
st yet, with very few shows 
othr than Theatre Guild fare on 
tap for the coming months. A total 
of 29 plays played the Windy City 
during 1952-53, and unless things 
pegin to perk soon, It appears the 
figure may be divided in half in 
the coming period. 

Season has begun late as is, well 
after Labor Day, and the two cur- 
+ shows won't be joined by an- 


jeaner 


ren 


0 


popular-priced version of ‘“Okla- 
homa”’ enters the Shubert for a 
limited run. After that, only one 


otner ’ 2 . . 
“Postman Always Rings Twice 
with 
ton. a twofer except on weekends. 

Harris. like the Blackstone, has 
been dark since May 16. ° Ameri- 


can Savoyards will take over the 


house with a Gilbert & Sullivan | 
program Oct. 5-10, before ‘Post- 

rings in. “Love of Four 
Colonels.” a Guild presentation, is 


next on the slate at the Harris but 
come in until Dec. 14. 
on the other’ hand, 
remain. vacant indefi- 


doesnt 
Biackstone, 
stands to 
nitely 
Shubert, inactive since “Pal 
left Aug. 27, will get ‘Wish 


Joey 


You Were Here” for the Christmas | 


Barn Op Files Pay 


season, Which means that “An Eve- 
ning With Bea Lillie,” skedded for 


Dec. 28, will probably play one of 
the smaller houses. ‘Children’s 
Hour,” due Nov. 23, may be shown 


at either the Harris or Selwyn, but 
no house as yet has been set for 
“Time Out for Ginger,” which will 
bow Jan. 4. 

Other plays listed by the Guild 
for this season are without specific 


dates. Unless changes are made, 
“Picnic,” “Time of the Cuckoo,” 
“Crucible” and “‘Misalliance” will 


appear on the boards here. 

Including “Seven Year Itch,” 
which new occupies the Erlanger, 
and “New Faces,” a holdover from 
the summer and now in its fifth 
month, Chi houses will sport only 
14 legiters, the majority of them 
Guild offerings. 


‘Worst’ Mpls. Season 
Minneapolis, Sept. 29. 

Back from New York where his 
quest tor additional bookings was 
fruitless, Jimmy Nederlander, man- 
ager of the Lyceum, local legiti- 
mate roadshow house, says that in 
all his experience the situation, as 
far as lack of touring attractions 
for Minneapolis is concerned, 
never has been so rough. “Worst 

‘Continued on page 64) 





Miami Theatre-Eatery 
Setup Scores; Casablanca 
Sets Fall-Winter Season 


_ Miami Beach, Sept. 29. 
Option for a 10-week fall-winter 


‘up of the Casablanca Players was | 


pic ked up this week by owners of 
the swank hotel of the same name, 
“ith season scheduled to com- 
mence in mid-October. 
“as made after figures showed a 
comfortable profit for both the ho- 
tel and producer Sam Hirsch on 
the initial summer season (10 
ee during which horseshoe- 
id stagings of Broadway hits 
; re presented in the 450-seat 
Morocco theatre-restaurant. 
Attendance for the period ran 


Foss $6,000. Hotel made its 
On bar 
acts: 


’ profits 
and table service between 
company’s estimated overall 


Bross Was over $25,000—first legit | 


Cutht to make any money in this 


area in many years. 
,¢ all-winter season calls for in- 
° Of Equity actors from New | 


work, With schedule 
Ountry Girl,” “Gigi,” 
For Burning,” 
and “The Shrike.” Operation 
inique In that beverages are 
“a at tables between acts, with 
“nner-theatre package ($5.95) 
‘red nightly; also first time a 
in this area has offered legit 
An elevator stage is cur- 
y being built to allow for bet- 
‘lewing and intro of full sets 
© upcoming series. 
oducer Sam Hirsch is a U. of 
il drama schoo] profe ssor who 
‘Cave of absence during life 
€ project. 
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Florida Barn Op Finds 
Extra Coin at Army Post 


Panama City, Fla., Sept. 29 





| There’s money 


er until next week (6), when a | 


r play is pegged for October, | 


Tom Neal and Barbara Pay- | 


| the remainder of the 


| 
| 
4 


Decision | 


including | 


“IT Am A Cam- | 


in those nearby 
Army posts for alert, aggressive 
strawhat operators, declared John 
Aldrich Newfield, producer-direc- 
tor of the Pelican Players here, at 
lthe end of a third season which 
had to be extended two weeks 
Newfield worked out a deal with 
Special Services of nearby Tyndall 


Field, outside Panama City, Fla., 
|} to present each of the current 
summer stock offerings on Sunday 
nights. 
Deal was made for a flat sum 
with the Air Force providing some 
|furniture and all necessary lights 
in the Officers Ciub. Air Force 
|trucks carried props, necessary 


bits of scenery and furniture back 
and forth. Actors were wined and 
dined the day of the show. 
Newfield said this extra night's 
performance stimulated attendance 
week at the 
Gulfside arena theatre through 
publicity in post publications and 
word-of-mouth plugs from officers 
to enlisted men, since latter 
couldn’t attend post performances 





Charges Vs. Tone 


Chicago, Sept. 29. 
Tony De Santis, producer of 
Drury Lane Summer Theatre, has 
filed charges with Actors 


against Franchot Tone and 
von Furstenberg for the 
“excessive pay demands.” Team 
had kicked off the season for the 
strawhat with “Jason,” early last 
June. Equity hearing is in New 
York on Oct. 6. 

Tone reportedly had signed a 
contract with De Santis for ‘‘Sec- 
ond Man,” and when it was mu- 
tually decided to change the play 
| that contract was nulled and a new 


Equity 
Betsy 


in his first year 
neglected to 


as a 
have the 
into 
rehearsal. Whereupon Tone, ac- 
cording to De Santis, arguing that 
| he had believed the house to be a 
| six-night operation, said he would 


| 


| not play the seventh night without 


| being paid proportionately for the 


| the opening. As the new contract 
| had not yet been signed, Tone was 
|in a position to walk out with the 
| show, and De Santis had little 
, choice but to meet 
both for Tone and Miss von Fur- 
| Stenberg. 

| Extra loot came to over $1,000 
| for the two-week stand. Tone also 
refused to play matinees. 





Guinness, Brown Star In 


_ Vivid Old Vic ‘Macbeth’ LP 


A complete version of Shake- 
| speare’s “Macbeth,” done by the 


Old Vie Co. with Alec Guinness | 
|and Pamela Brown in the leads, is | 


Houston Orch Sets ‘Amahl’ 


over 15,000, with average weekly | in a two-disk LP set, for a sterling | 


!vecorded this month by RCA Victor 


platter album. Presentation has 
been obviously prepared 
| much care, and result is a tense 
dramatic production of the blood- 
and-thunder tragedy, despite the 
polite approach of some of the 
British actors involved. 

Guinness offers a sober, philo- 
sophical Macbeth, with less rant- 
ing than other’ interpretations 
heard, but in no sense less dra- 
matic or convincing. His fine enun- 
‘ciation is a marked asset. Miss 
Brown, as the scheming, ambitious 
Lady Macbeth ever prodding her 
lord on, makes a striking figure, 
to par Guinness’ portrayal. An- 
drew Cruickshank as Banquo and 
Robin Bailey as Macduff head the 


good supporting cast. The Three 
Witches’ scene is a vivid recrea- 
tion, although a little too rever- 
berant and echoing someiimes. 
Frank Hauser rates bows as di- 
rector. Bron. 


thesps’ | 


| According to present plans, 


the demand | 


with | 


Yiddish ‘Marriage’ to Tee 
N.Y. 2d Ave. Thea. Season 
Edmund Zayenda and _ Irving 

Jacobson will be co-starred in their 


own production of “Second Mar- 
riage,” new American-Yiddish play 


with music, by Louis Freiman and | 
, Manny Fleischmann, which will be 


premiered Oct. 10, at the Second 
Ave. Theatre, N. Y. 

Supporting cast will feature Mir- 
iam Kressyn, Berta Gersten, Mae 
Schoenfield, Muni Serebroff, Lucy 
Gehrinan, Esta Salzman and 
Charles Cohan. Produced by 
Jacobson and Zayenda and staged 
by Freiman, the new comedy-drama 
is based on the Jewish radio story 
of the same name. 


3006 ‘Can-Can’ 
Into Black By 
Its 24th Week 


Can-Can,” which has played to 
solid standee trade since its Broad 
“ay opening last May 7, is due to 
recoup the rest of its production 
cost in three more weeks The 
Cole Porter-Abe Burrows musical 
is consistently grossing approxi- 
mately $50,800 and making $11,000 
operating profit a week It has 
thus far returned $150,000 of its 
$300,000 investment. 

As of Aug. 29, the Cy Feuer 
Ernest H. Martin production had | 
netted $177,169 on its 17!9-week 
Broadway run. Since the show 
represented an opening-night nut 
of $254,240 ($336,794 production 
cost, less $68,395 tryout profit), 
that left $77,071 still to be re- 
couped At its present pace it 


, Should earn that back by Oct. 17, 


virtually to the 
week. 

After the $100,000 return of capi- 
tal ‘there has since been another 
$50,000 payment), assets included | 
$25,000 cash reserve, $36,250 bonds 
and deposits, $5,370 accounts re- 
ceivable, $2,540 unexpired insur- 
ance and $53,772 ‘since reduced by 


day, in its 24th 


| the $50,000 payment) available for 


distribution. 

The show is at the Shubert, N. Y. 
It received. unanimously favorable, 
but generally qualified, notices 
trom the critics. 





FALK-CAPP ADD 3D BARN 


| one effected. However, De Santis, | 
producer, | 
| contract | 
| inked before the show went 
| 


TO BOSTON AREA SETUP 


Boston, Sept. 29. 
Signing of a lease on the 900- 
seat Marblehead High School audi- | 
torium for a season of strawhat 
productions r>xt summer was an- 
nounced here last week by Lee | 


| extra day. This was one day before | Falk and Al Capp, operators of the 


Boston Summer Theatre and the, 
County Playhouse, Framingham. | 
the | 
spot will be known as the Mar- | 
blehead Summer Theatre and will | 
operate under the same policy of | 
the pair's other silos, namely stars | 
and package shows. 


Formerly named the North 
Shore Playhouse, the spot was op- 
erated successfully for several 


vears by Blake Johnson and Larry 
Washburn, but slipped when taken | 
over by William Cowen, with re- | 
sult the spot was dark last sum- 
mer. Lack of a strawhatter on this 
widely-populated north shore area | 
(last summer), influenced the Falk- | 
Capp decision to add spot to their 
current successful operations. 





With Local Legit Group 


Houston, Sept. 29. 

The Houston Symphony Orches-y, 
tra, which will open its season here 
Oct. 26 with Efrem Kurtz conduct- 
ing, will offer an unusual novelty 
this season, in the presentation of 
the TV opera, “Amahl and the 
Night Visitor.” It will be conduct- 
ed by Andor Toth and staged by 
Nina Vance, with cooperation of 
the Alley Theatre. Houston group 
have received exclusive local 
rights for five performances. 

Among guest conductors to ap- 
pear here are Hugo Ringold, Fe- 
rence Fricsay, Maurice Abravanel, 
Ernest Ansermet and Erich Leins- 
dorf. 





Resident Theatre, in Kansas City, 
has signed Maurice Nugent to di- 
rect its 1953-54 season, its 21st 
He succeeds Gene Frankel, who 
held post the past two seasons. 


|705 gross 


nik and Richard Whorf, 





’ 


No Hard Feelings on ‘Moon 
As ‘Girl’ Bows in Columbus 


Columbus, Sept. 29. 
and crew, along with 
backer and author-direc- 
tor, arrive in town today ‘Tues.) 
for final rehearsal of the new F 
Hugh Herbert comedy, “A Girl Can 
Fell,” and its premiere at the Hart 
man here Thursday (1) 

Hartman manage 


Cast 
produce! 


c¢o- 


Robert F 


Boda is playing host this afternoon 
at a press luncheon at the Mara 
mor, with star Janet Blair, Her 
bert, Richard Myers ‘co-producet 
with Richard Aldrich), Julius 
Fleischman, Chandos Sweet and 
Stewart Chaney, who is doing the 
set for the production, in attend 
ance 


bringing 
its break 
the loca- 
Film Cen- 


Interesting ang'e about 
“Girl Can Tell” here for 
in is that Columbus is 
tion of the Division of 
sorship, which far has refused 
to allow any theatre in the state 
to exhibit the film version of Her- 


SO 


bert's “The Moon Is Blue,” al- 
though it played the Hartman stage 
last year. 


Season Net Profit 
Over 936 to Date 


With the payment this week 
another $14,400 dividend, the 
tributed profit on “The Fifth Sea- 
son” has now reached $56,400. On 
the customary even split between 
the management and backers, that 
brings the latter's share to $28,200 
or a 47% profit thus far on their 
$60,000 investment. 

Sylvia Regan comedy, presented 
by George Kondolf, had a total 
gross of $100,228 for the five-week 
period ended Sept. 12, for an op- 
erating profit of $11,652. That 
included a loss of $430 on a $14- 
for the week 
Sept. 5, when business on Broad- 
way reached a seasonal low. Add- 
ing $2,000 as the show's share 
a $5,000 advance from Samuel 
French for the stock and amateur 
rights, that brought the total net 
profit to date to $93,276. 

Show, costarring Menasha Skul- 
involved 
a production cost of about $40,000, 
less approximately $5,500 tryout 
profit. Assets remaining after the 


of 


| $56,400 profit distribution include 


$20,000 cash reserve, $14,550 in 
bonds and deposits, $1,000 advance 
to the author for option on the 


British rights, $61 prepaid insur- | 


ance and $1,265 balance available 
for distribution. 

“Season” is currently in its 37th 
week at the Cort, N. Y. 


Canadian Stock Group 


Bows 5th Year With ‘Sea’ 


Ottawa, Sept. 29 

Canadian Repertory Theatre, the 
Canadian capital's 30-week stock, 
opens its fifth season Oct. 13, in 
the 694seat LaSalle Academy 
with Terence Rattigan’s “The Deep 
Blue Sea.” Remaining pre-Xmas 
plays are “The Shrike,” “The Big- | 
gest Thief in Town,” “Mr. Bolfry” 
and ‘Tartuffe.”’ Fortnight - run 
schedule, tried and discarded last 
another 


season, is being given 
fling. 
CRT co-founder (with Amelia 


Hall) Sam Payne has left to direct 
for Totem Theatre, Vancouver 
stock, Dora Clarke is upped from 
assistant to business manager, re- 
placing John C. Atkinson, who left 


last spring for Montreal's Moun- 
tain Theatre. Raphael Kelly. Brit- 
ish-stage-TV director who staged 


last season’s “Victoria Regina” and 
“His Excellency” for CRT, digs in 
as director, after a summer 1n 
Montreal with Atkinson. An occa- 
sional guest pilot will relieve him 
but Miss Hall has quit staging for 
acting and over-all management. 

New ingenue is Margaret Braid- 
wood, from York ‘Eng.) Citizens’ 
Theatre. after summer with Peter- 
boro ‘Ont.) strawhat. Returning 
are Lynne Gorman, Lew Davicson 
William Shatner and Ian Fellows. 
Guests will include Betty Leigh- 
jton and Eric House. 


| ial 


dis- | 


} would 
|a $5,000 bond to cover royalties of 


| sicals 


ended | 


of | 


| also 


‘No Deal in Sight on League-Guild Pact; 
Operating Costs, 


¢ 


Royalties at Issue 


After two years of negotiations 


| between the Dramatists Guild and 


the League of N. Y. Theatres, there 

still no immediate prospect of 
agreement on terms for a renewal 
of the minimum basic production 
contract. However, now that mem- 
bers the two negotiating com- 
have returned sum. 
vacations, it's expected that 
meetings on subject will be 


ot 
mittees 
mer 


the 
resumed 


One of the hitches i@ the con 


fabs involves terms covering the 
application of an alternative scale 
of rovalties covering tryouts Re 
duced royalty setup has been 
drafted and in some cases (“Tinfe 
Out for Ginger,” for instance) ac- 
tually used, but there's disagree- 
ment over conditions governing 


its application 

Particular point at issue the 
definition of production and oper- 
ating expenses, which are spelled 
out in the Guild's proposed draft 
of the contract. Since royalty pay- 
ments under the alternate arrange- 
ment the hav- 
ing production cost 


the 


1s 


are based show 


recouped 


on 
ifs . 
substan- 
for the 


operat- 


involve a 
in Income 
naturally, in 
the 

Although the basic contract is 
being negotiated by the Guild and 
the League, it would be signed by 
individual producer-members — of 
the latter group. But the Guild is 
insisting on the right of refusing 
to sign with any producer in de 
fault of royaities 


matter can 
difference 
author (and 


ing costs of show) 


Signatory producers are asked to 
agree that all shows they produce 
in the U.S. or Canada be subject to 
the terms of the basic contract 
Also, contracts with non-Guild 
authors are not to become effec- 
tive unless the althor joins the 
Guild 


Also, the 


allow 


proposed = contract 
the Guild to require 


straight plays and $10,000 for mu- 
If a producer fails to file a 
required bond or violates the pro- 
duction contract or basic contract, 


the Guild could cancel the pro- 
|} duction contract 
All disputes arising out of the 


‘Continued on page 64) 


Woods, Genovese Partner, 
Joins Him With ‘Buttrio’ 
646 Bankruptcy Filing 


Edward Alexander Woods, who 
partnered with Joseph Gen Geno- 


i vese last season in the production 


of the flop) musical, “Buttrio 


| Square,” filed a $64,457 petition in 


bankruptcy last week in N. Y. Fed- 
eral Court. He listed no assets 
except insurance. Genovese was a 
bankrupt petitioner several weeks 
ago, with liabilities of $62,290 ana 
assets of $406. 
Largest debt listed by Woods, 
covered in the Genovese pa- 
is $13,620 in Federal and 
state taxes. Among the claims 
mentioned in the Woods petition, 
but in some cases against the part- 
nership, are by scene designer Sam 


pers, 


Leve, $87: actor Billy Gilbert, $3,- 
270; choreographers Eugene Lor- 
ing and Roger Adams, $4,217 and 
$75, respectively; director Dale 


Wasserman, $1,384; Malin rehearsal 
studios, $300; conductor Maurice 
Levine, $50, and the American Ar- 
bitration Assn., $25. 

Also, Trepel, the florist, $30; 
Peter J. Rotunda, $1,000; Tom Geo 
ly, of Eaves Costume, $500; David 
Steinberg, of the Imperial Studios, 


Fort Lee, N. J., $1,000; Michael 
Massucci, $800; Lou De Lina, $75; 
Robert Rodnitz $400: Acme 


Chair & Table, $33; and Associated 


Hospital Service, $340. Disputed 
claims include Henry Muller, fer 
breach of contract, $10,000; Ros- 
well C. Tripp, for alleged loan, 
$24,000; Viola Calabrese, $500; M., 
C. Brock, $400; MM. Bruno, $490; 
William Norden, $300; Al Bresnik 
$1,000, and Sau! Friedman, $200. 


The petition also lists debts of 
unknown amounts to Young, Kap- 
lin & Edelstein, attorneys; Dr. 
Chester H. McKay, of Los Angeles; 
film director George Cukor; 
Charles Simonson; Jack \loser, 
with whom Woods was in partner- 
ship in 1949 in Jack’s of Holly- 
wood, and Hunter Williams, with 
whom he n partnership the 
same year in @ project called Lady 
‘of La Paz. 


was 
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Plays on Broadway 


Take a Giant Step 


f drama in two acts (six scenes) by 


Louis Peterson 


ind Negro adjustment 


“Take a Giant 


sees people not as members of one 
another, but as human he- 


plausible and dimensional, and al- 


limitations, they 


year-old hero, for exain- 
is touchy and needlessly quar- 
reacting with 


He erupts with inarticulate 
schoolteachet 


some fumbling and finallv clarily- 
Inu sex experiences, feels the dawn- 
Ing race consciousness of his white 


the curtain, is verg- 
and self-reliance. 
autobiographical 
“Take a Giant Step” offers no 
solutions or platitudes 

with authenticity, conviction 
and innate wisdom. Unfortunately, 


sort of theatrical punch apparently 


The play is beautifully presented 
Under John Stix’s expressive di- 
are persuasive 
Louis Gossett 
adolescent, Estelle Hemsley in the 
juicy rote of the lovingly heckling 
Frederick O'Neal 
irate father, and Es- 
Evans as a. bitterly-resigned | 
mother who wants her son to make 


formances bys 


grandmother, 


Dorothy Carter is appealing as a 
widowed hired girl who shares her 
loneliness with the youth, Pauline 


best of the non-essential and there- 
unrewarding parts of prostics 
Vogel and Bernard Rich 


race-conscious white boys. 
Eldon E'der’s multiple sets, rep- 


appropriately commonplace, 


Giant Step” is a first Broadway try 
for the author, 


Thomas Noves. It's a creditable ef- 


fort tor evervone concerned, but it 
doesn't slack up as boxoffice 


At Home With Ethel 


Reginald Beane 





pal ts 

th Ethel Waters But 
ime Waters admirer 
ents of ths one-woman show 


run and a Sat- 


7 et pe te Oe 


ee F 








Continued from page 63 & 





aters I 


lof his own work, and Miss W 
s evidently no exception, | 

Even with only a remnant of her 
voice of the great days of 20 years 
ago, Miss Waters can still turn 
a song into an enthralling expe- 
rience when the material has char- 
acter and she respects the original | 


basic contract would be subject to 
arbitration. The basic contract 
would be in effect five years, with 
the right of revision by mutual 
agreement, 

Option payments under the basic 


melody and lyries. Perhaps her’ contract would be a minimum of 
acting triumphs in “Mamba’'s $200 a month, or at the option of 
Daughters and “The Member of the producer a flat $500, for the 
the Wedding” have been a factor ; ; ts ; a 3 
; first three months. Thereafter, the 
in her greater-than-ever personal | © eirigiia ld he 
magnetism. command of an audi- ;™@!nimum option money wouk 
ence and economy of method $100 a month for three months and 
’ $200 a month for the tollowing s1x 
When the star dramatizes the 
pungent comedy of “Washtub Rub- months 
udy’ or the heartbreak of “Sup- Alternate royalty setup for try- 
pertime ol merges talents with § outs, ut the option of the producer, 
ccoinpanist Reginald Beane in an. calls tor the standard minimum of 
ingenious counter-point arranges 5 of the first $5.000 weekly gross, 
ment of Lady Be Good,” the e Tio, of the next $2,000 and 10°; 
fect is electrifying. And when she’ oy everything over $7,000, but with 
confines herself to the proper tube 4 ceiling of $750. Under that ar- 
and words of a song, her amazing pangement, the royalties would be 
projection overcomes her vocal de- a flat $1,000 a week for the first 
terioration and the number can three weeks, payable in advance | 
be memorable. to the Guild and held in escrow. 
But when she fancies up a beau- To take advantage of that setup, 
tifully simple song with elaborate the producer would have to pay 
a — and erg: er ‘the $3,000 at least 24 hours before 
with such naturais as . JOULS , aE 
Blues” and “Stormy Weathe: it’ ne See eannatene 
pretty uncomfortable for a fan ol If the show failed to open on 
the Waters of old. When she in-| Broadway as scheduled, the pro- 
'dulges in an emotionalized rendi-| ducer would be repaid the $3,000, 
tion of “Mammy” and “Motherless|less the difference between the 
Chile.” for instance, it becomes | $750 ceiling and the regular royal- 
maudlin And when she iapses;ty for the tryout. After the first | 
into seeming condescension, it 1S | three weeks on Broadway and un- 
unbecoming itil the production cost is re-| 
Just as Miss Waters’ loss of vo- | couped, the author would get a flat 
cal power is relatively unimpor- | $250 a week royalty, plus 25°o of 


tant, her increased weight, white-| the weekly operating profit. When 


vray hair and untortunate choice |{he show is in the black. the 
of gowns are minor matters cCom- | author would get the regular mini- 
pared to her authority and pet-| num royalty of 5-7'2-19°% of the 
sonality. And if the formal draw- ocigihee 


. : A Se Iross, 
ing room setting of Oliver Smith 8 


it’s In case Of sale of the film, radio, 


seems somewhat imposing, at 
least an attempt to establish the , television, stock, amateur and for- 
i at home” atmosphere of the | eign rights, etc., the producer 
show’s title. would get a diminishing percentage 
As breathers in the star's pro-| Of the proceeds according to how 
gram of 22 numbers, Beane offers | !ong after the Broadway produc- | 
tour piano solos, al! so flossily ar- tion the deal was made. For the 
ranged as to be virtually a tune-| first 10 years the producer's share 
detective test for the audience. It's! would be 40°°. That would de- 
the sort of ornate expert key boaid | crease 5°. for every two years. 
pyrotechnics that | may fascinate | Under the Guild's proposed 
the pianist, but is apt to exas-| terms the basic contract defines 


perate all but an esoteric listener. 

Altogether, “At Home with Eihel 
| Waters” is somewhat thin enter- 
tainment for a $4.80 top, but it 
| presumably has a low enough pro- 


productions costs as fees to design- 
ers and director; costs of sets, cur- 
tain, drapes and costumes; pay- 
ments on account for props, fur- 


hueti ‘ost 3 rating ( 
aa — cost and opel ne {0 premiums for bonds and insurance, 
“2 Pe ee a oe : and unrecouped == advances _ to 
| authors 
N 2a Ler ' 
Goldoy sky Opera Theatre | Also, rehearsal charges, trans- | 


} 
Launching Ist Tour in Md. | 
First performance in Baltimore, | 
at the Lyric Theatre Saturday (3), | 


portation charges, reasonable legal 
and auditing fees; advance public- 
itv and other expenses actually in- 
curred in connection with the pro- 


otf Mozart’: “Merry Masquerade”! duction and pre-opening in New 
‘a new English version of “La York, including tryout losses, but 
Finta Giardiniera” with revised! excluding compensation to the 
plot by Sarah Caldwell and Eu-| producer or office expenses over 
gene Haun), will launch the first’ $250 a week from the start of re-, 


cross-country tour of Boris Goldov- 
sky’s Opera Theatre. 


hearsals, 
Operating Profit 


The six-week tour, booked by!) Operating profiis are defined as 
the National Concert & Artists the difference between the show's 
Corp., will take the Goldovsky | share of the weekly gross and the ; 


company to 32 cities in 14 states as 
far west as Oklahoma. Goldovskys 
will conduct, with Seymour Lipkin 
as associate conductor. 


total weekly expenses, including 
charges and = disbursements tor 
authors compensation; salaries to 
the cast, business manager, press- 
sate nit agent, orchestra, miscellaneous 
’ . | Stage help; compensation to the di- 
Future B way Openings ;rector; transportation charges, and 
;up tu $250 office expense. 
| Also, advertising, rentals, mis- 
cellaneous supplies and other rea- 
sonable expenses actually incurred 
in connection with the weekly op- 
eration of the show, as. distin- 
guished from production costs, but 
excluding compensation to the pro- 
ducer or payments of any kind for 
making of a loan or posting of a 
bond. 

The producer would still share 
in subsidiary rights if the show 
plaved at least 21 performances in 
New York. But the proposed new 
contract would give him the same 
split if the show played only a 





(Theatre indicated if booked) 
Tea and Sympathy, 
tonight (Wed.), 
Victor Borge, Golden, Friday (2), 
Little Hut, Coronet, Oct. 7. 
Late Love, National Oct. 13. 
, End as a Man, Vanderbilt, Oct 
14. 
Teahouse of the August Moon, 
Martin Beck, Oct. 15. 
Frogs of Spring, Oct. 20. 
Ladies of the Corridor, 
acre, Oct. 21. 
Gently Does It, Playhouse, Oct 


Barrymore, 


Long- 


Girl Can Tell, Rovale, Oct. 29 


Sherlock Holmes. Century. “isle performance after he'd used 
Nov. 3. 7 the alternate rovalty svstem for 
Trip to Bountiful, Henry Miller, the tryout and paid the $3,000 ad- 
Nov. 3 vance royalty for New York 
Kind Sir, Alvin. Nov. 4 English language adaptors of 
Solid Gold Cadillac, Belasco, foreign language plays would get 
Nov 5. ; at least one-third of the author's 
Sabrina Fair, National, Nov. 11. royalty, Film release dates would 
Escapade, 48th St., Nov. 12._ not be permitted to interfere with 
Oh Men, Oh Women, Nov. 25 the New York or road run of a 
John Murray Anderson's Harie- plas The author ¢ e. 
ie Ma author could not. re- 
quinade, Imperial, Dec. 10. lease stock amateur ical 
Prescott Proposals, «Broadhurst slhin etn a i : Lage = 
veck of Dec. 13 nts, ete, to a play until afte 


the run, unless with the producer's 
consent 


Arbitration of disputes would be 


Colombe, week of De 
Dead Pigeon, Dec. 23 
By the Beautiful Sea, Feb. 24 


13 


Flame-Out, week of Bec 14 handled by a Theatrical Industry 
Say It With Flowers, week of ‘"bitvation Board to include 15 
Jan. 1) permanent members, of whom five 


Child of Grace, week of Jan. 11. Would be from the Guild. five from 


His and Hers, week of Jan. 11 the producers and the other “pub- 
heel ’ ‘ 
a and 's cents, week of lic members” to he appointed bs 
March 1, »the original 10, 


nishings and electrical equipment; | 


Inside Stuff—Legit 


Norman S. Maibaum and Leonard J. Jankes, partners in Theatre- 
Goers, Inc., a new Broadway ticket subscription outfit, are having 
trouble obtaining allotments for new shows in face of an erroneous as. 
sumption in managerial circles that Sylvia Siegler, who operated the 


recently-folded Show-of-the-Month 
They claim neither she nor 
Theatre-Goers. 


ture. 
is associated with 
“Tea 


slated to preem Nov. 11. They 


Kind Sir’ and “The Prescott Proposals.” 
was formerly with the theatrical accounting firm of Pinto, Wir 


firm 
kur & Pagana and 
secretary-treasurer, 


more recently 
a window 


is 


and Sympathy,” opening tonight 


also 


display 


Club, has an interest in their ven. 
anyone else connected with SOMC 
New group’s initial selections are 
(Wed.), and “Sabrina Fair.” 
have tentative agreements for 
Maibaum, president of the 


(>< 


accounant ANTA Jankes. the 


ior 
designer 


Although the quoted gross of “My 3 Angels” 
week at the Morosco, N. Y., the actual receipts topped $17,900. 
ever, the $900 difference was deducated to balance a 
originally registered at the start of the run 
of a ticket allotment to Sylvia Sieg 
performance shortly after the play’s opening last spring. 


was just over $17,000 

Ho 
similar amount 
Sum represented the price 
ler’s Show-of-the-Month Club fo; 
It 


a 


Was In- 


cluded in the gross at that time, but Miss Siegler subsequently failed 
to pay for the tickets, so it*was deductel last week to offset the over- 


payment of author and director royalties, etc. 


Management plans to 


seek a court judgment against SOMC, which has since folded. 


who is 


Ralph 


Cohen, 
designer 


Alexander H. 
partnered with 


Alswang in the scheduled produc- | 


tion of Julian Funt’s drama, ‘Child 
of Grace,” is filling in the time as 
company manager of “My Three 
Angels,” succeeding Milten Baron, 
who resigned . .. Television prod- 
ucer Fred Coe, who makes his 
Broadway managerial debut 
partnership with the Theatre Guild 
‘in the presentation of Horton 
Foote’'s “Trip to Bountiful,” has 
also acquired the same author’s 
new play, “Traveling Lady,” for 
which Kim Stanley being con- 
sidered. 

| Strawhat producer Leonard Alto- 


is 


bel, Blackstone the Magician, and | 


Jules Pfeiffer and Dan Goldberg. 
producers of the touring “Good 
Nite, Ladies,” have been placed on 
the unfair list of the Assn. of The- 


'atrical Press Agents & Managers. 
Incidentally, the union reports 4 


1$41.365 balance in its treasury as 
‘of last June 30, an increase of 
| $6,244 over the previous year... 
Musical Comedy Guild has been 
formed as a $500,000 corporation 
in San Francisco to produce shows. 

Marshall Migatz, producer of 
Salt Creek Summer Theatre in 
Hinsdale, Hl, lent five 
of his staff to Hope Summers’ 
Showcase Theatre in Evanston for 
the fall-winter season: King Page, 
business manager; John Trefall, 
stage manager; Jack Bates, de- 


signer: Ray Natsby, technician 
|apprentice, and Norbert Bruzan, 


apprentice. 

Dorotby D’Anna, former assistant 
director of the Buffalo Studio The- 
atre, has joined staff of the Foot- 
light Players, Charleston, S. C. She 


| will direct the Children’s Theatre, | 


| a division of the organization, 


A new permanent Buffalo com- | 


mittee is being organized by the 
Council of the Living Theatre. to 
be composed of women interested 
in legit. Plans for the group were 
‘completed at a luncheon Monday 
(28), which was directed by Warren 
Caro and Sam McDowell. 

Ben Rosenberg will be company 


manager of “Sabrina Fair’ and 
Chandos Sweet will be general 
{manager of “Girl Can Tell” 


Jack Schlissel will be comany man- 


ager of “Children’s Hour” for the 
first few weeks of its tour ‘ 
“The Rosenbergs,” reportedly 
based on the case of Julius and | 
Ethel Rosenberg, Communist spies 
recently executed in New York. | 
was presented last week at the 


Unity, a private subscription thea- | 
tre in London, Play was authored | 


by Erie Paice and Bill Bland... 
George Florida Alabama in Chi in 
advance of “Oklahoma,” opening at 
Shubert Monday (6), 

Anthony Buttitta, pressagent for 
the San Francisco engagement of 
Edwin Lester's “Kismet” produc- 
tion and the advance ballv for 
“John Brown's Body" there, planes 
east Oct. 16 and will spend about 
a week in New York before flying 
to Paris, Milan and Rome ; 
Following the current “Merry 
Widow,” the next bill at the Paper 
Miil Playhouse, Millburn, N. J... 
will be “Brigadoon,” opening Oct. 


12 . Legit-TV actor-singer Tom 
Avera returns next week from a 
cabaret appearance in Paris. 


Lucille Lortel sails Oct. 7 on the. 


Queen Mary to scout new plays 
to present next summer at her 
White Barn Theatke, Westport. 
Conn. Leo G. Carroll, listed 


in last week's issue as one of the 
backers of “Late Love,” is not in 
the cast of the show, as erratumed 
.. . Costume and scenic designer 
David Ffolkes was tagged with a 
$330 judgment in N. Y. Supreme 
‘Court last week in a suit filed by 


Legit 


in | 


members | 


| Corp. 


| didn't get anywhere.’ 


Bits 


Al & Dick's 


Steak House. N. \ 
Bi “John 


Murray Anderson's 
Harlequinade” is the new title of 
the vet producer-director’s new 
revue, due Dec. 10 at the Imperial, 
N. Y., with Hermione Gingold as 
star. 

Albert Salmi portrays the low- 
TQ’ed athlete in “End as a Man.” 
not Steven Ross, as inadvertently 
credited in play’s VARIETY review 
last week . “Climate of Eden,” 
which opens at the Current Stages, 
N. Y., Tuesday (6), will have two 
| complete casts performing on al- 
ternate days ... “American Goth- 
ic,” an adaptation by Victor Wolf- 
| son of his book, “Lonely Steeple.” 
will be presented at the Circle in 
the Square, N. Y., following “The 
Grass Harp,” which winds up its 
run at the theatre Oct. 25. It will 
be the first original script to be 
offered at the Greenwich Village 
theatre and will mark house's 
fourth season of operation. 

Earl S. Peed and Edwin Davis 
have optioned “The Shaggy Dog,” 
a musical with story and lyrics by 
Carley Mills, for Broadway pro- 
duction. Mills’ only other Broad- 
| Way venture was as a vocal arrang- 
er for “Let’s Face It” Dick 
Andros will do the choreography 
and Dix Eliot the sets and cos- 
tumes for “Zoom,” new musical 
comedy skedded to open at the 
Provincetown Playhouse in New 
York’s Greenwich Village Oct. 28 

Arthur Treacher will present a 
| program titled “Mostly Humor” at 
the opening of the 1953-54 season 
of the Albany Institute of History 
land Art Friday (2), 

Margo Jones, managing director 
for Theatre '53, has acquired the 
,rights for Samson Raphaelson’s 
; new three-act farce, “The Magnifi- 
cent Heel,” for Dallas production 
... Frank Slattery has been named 
biz manager for the New Play- 
house, Dallas, by Betty Blanchard, 
managing director . . Lorne 
Greene, Canadian Broadcasting 
favorite, signed to appear 
opposite Katharine Cornell in 





| “Prescott Proposals.” 








Lean Legit | 


Continued from page 
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he says. “I 


ever seen it,” 

Including his opening = show, 
“Maid of the Ozarks,” which ran 
a fortnight. Nederlander has only 
four attractions definitely pencilled 
in up until Jan. 1, 1954, and the 
arrival of one of these, “Time of 
| the Cuckoo,” is extremely ques- 
tionable, in view of its unsatisfac- 
tory Coast early weeks’ business. 
Last season, from opening until 
the first of the year, a correspon(- 


ing period, the Lyceum had five 
strong attractions. 


Nevertheless, Nederlander ran a 
double column 10-ineh display ad 
in last Sunday’s (27) Minneapolis 
Tribune, soliciting additional The- 
atre Guild season subscriptions tor 
eight offerings. Definite subserip- 
tion season dates listed were Oct. 
20-24 for “Pal Joey” and Dec. 7-12 


for “Love of Four Colonels.” 
Nederlander also has definite 
dates for “Time of the Cuckoo” 
Nov. 17 and “Time Out for Gin- 
ger’ New Year's week, starting 
Dec. 28, but in the ad he listed 
them with “Dial M for Murder 


“Misalliance,” “The Crucible” and 
“Picnic” as “possibilities.” 

Scale for the eight shows rang’s 
,from $20.35 to $33.85. 
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Windy City Area Strawhats Wind Fine 


Season; Operation Is Seen Growing 


Chicago, Sept. 29. 


+ 





. . ‘es in and about) 

Summer theatres in and Ma d G h N J b 
ye Windy City packed their silos| Mag@a Uador surgery Jo 
‘hig past season with a near $1,-| ‘ . 
00.000 worth of business—and | Delays Bernardine Tour 

at ain't just straw. Legit traffic | tiie 

wae uburbs was never better. | Hospitalization of Magda Gabor 
the § Ss was_ rly ogre ; rapes 
eading itself thi klv on. the, {ast wee k has set back the start ot 
rea 2 > ores ; . » ne 

ne WV hich has now expanded to rehearsals for the touring com 

( ~ y _— . eee . has 

<trawhatters, two more than pany of Bernardin She'll stat 
oy ope rating last year. Doors 1" the show, which is scheduled to 

ere ae ' _ . .o . . . A 1 

osed finally last Sunday night begin its tour week of Ov 19 

7 extended season that either in Hartford or Philadelphia 

7) g > ; i i p 

' ca" a tew weeks earliet It’s expected actress will be ready 

d op " to start work sometime next week 

n usual. i a bass a % ee 

Houses Which have built up a went into the hospital tor 

, nor “gery 
teady clientage from local sub- minor surgery, 


urbanites, most of whom were not 
averse to a $3 top, really cleaned 
4» with $10,000 weekly grosses not 
nncommon and frequent SRO ex- 
pected rather than hoped for. But 
not all the strawhats reaped a big 
harvest. Certain newer ones, which 
ve not yet established large reg- 
ar patronage, fared mildly but 
ere satisfied with a late-season 
pickup that seemed to indicate 
they were taking root. 
Kight summer theatres were in 
tion last vear, One dropping at 
e season's close, while three new 
ones bowed in this term. Only two 
houses were using the star season 
en Chevy Chase abandoned it 
alier 1952 to revert to resident 
company productions. Those two 
kept their doors open longest of 


all and learned to regret the weeks | 
sent. biz | 


atier Labor Day, which 
nosediving. 


Salt Creek outran all the others 


with a 17-week season that had 
only two serious lapses: when 
Mary Astor fell ill on a weekend 
and when Patsy Kelly's revue, 
“High Time,” failed to earn back 
iis nut. But Marshall Migatz’ 


strawhatter, playing its third sea- | 


son at a converted picture house 
in Hinsdale, registered the 
grosses of the season with 
Burke, Uta Hagen, Judith 
son and other big names 
shows were somewhat 


Billie 


ache and indicated he might em- 
bark on a two-week booking policy 
for the next season. 

Name Attractions 
other house in this 
using Name attractions, 
Lane, ended a 16-week season 
breaking just about even after a 
slow start. Co-producers Tony De 
Santis and Phil Tyrell brought In 
Margaret O’Brien, Franchot Tone, 
Barbara Payton and Tom Neal, and 
Victor Jory and Alexis Smith, 


Only area 


Drury 


anong others, in more convention- 


al strawhat plays. 


Music Theatre on the North 


Shore, which has a semi-name pol- 


icy, brought in Mia Slavenska and 
# few prominent Broadway figures 
and did rafter biz much of the 
time. While the house operates on 
# non-profit basis, turning over 
proceeds to a number of charities 
which hold benefits there, the ad- 
jacent restaurant, Villa Moderne, 
flourished throughout the season. 


_ Country club arrangement of 
Chevy Chase, where theatre is 
ore or less incidental to a golf 


course, swimming pool, restaurant 
and ballroom, had a less spectacu- 
lar summer than usual, in 
of theatre grosses, but this was 
because it hadn't the pull of big 
names it has had in the past. Still, 
tue operation was very lucrative, 
considering how much smaller the 
nut became without the big stars 
oO tour. Owner William Johnson 
hasn't stated a policy for the com- 
ing year, 

; Shady Lane, a barn-type opera- 
on in Marengo, Ill., as usual 
crew a goodly share of customers 
“ho, for the most part, also pa- 
tronized the neighboring Shady 
Lune restaurant. Oldest Equits 
foinpany in the midwest uses a 
resident Company and hasn't had 
‘Oo resort to stars. 

Alternate Operation 

Herb Rogers had two Tenthouse 
Catres running this year, 
“ting productions between 
ene 


| 
I them, 
in Highland Park, a northside 
iburb, and the other in Park For- 
est. located south of Chi. The for- 
Was in its sixth prosperous 
the latter in its struggling 
“ona sab Resident company at 
‘Nghland Park is well known, the 
productions are highly polished, 
«nd the 1,100-seat theatre filled up 
‘ost of the time, operating 
n per week sans matinees. 
‘enthouse in Park Forest, on the 
‘Continued on page 68) 


ler 


vear, 


ghis 


1¢ yp 
Ander- 

whose | 
offbeat for 


summer stock. Migatz found week- | 
to-week bookings his biggest head- 


terms | 


alter- | 


six | 


Vanessa Sues On 


Her ‘Itch’ Billing 


| lead in original company of “Seven 
Year Itch,” has brought an arbitra- 


tion proceeding against the show's | 


| producers, Courtney Burr & EI- 
| liott Nugent, in a dispute over bill- 
ing. Actress claims she is entitled 
to costardom with Tom Ewell. 

| Issue involves interpretation of 


ja preliminary letter of agreement | 
signed by Burr but not by Nugent, | 
Miss | 


in which it is specified that 
Brown is entitled to no worse than 


second featured billing in type at, 


|least equal to that of the male 
'lead. Matter is not covered in the 
| official contract filed with Actors 


Equity, however, so the union re- 
fused to support her claim to co- 
star billing with Ewell. 

When “Itch” opened last fall, 
Eweil and Miss Brown had equal 
featured billing. Some time later, 
on the strength of Ewell’s rave 
reviews, the management consulted 
Equity on the question of upping 
‘him to stardom—that is, above the 
play’s title—without giving the 
actress a similar boost. Union, 
tollowing its reguiar policy, went 
by the terms of the formal con- 
| tract and okayed the solo stardom 
‘for Ewell. Meanwhile, although re- 


‘fusing to give star billing to Miss | 


Brown, producers voluntarily raised 
her salary from the contractual 
| $600 to $750 a week. 

Arbitration hearing is scheduled 
{for Oct. 8 before an American 
Arbitration Assn. panel compris- 
'ing legit producer Shepard Traube, 
film pressagent Al Tamarin 
| RKO attorney and sales executive 


| William Zimmerman. Miss Brown's | 


attorney is William Fitelson, while 


| Robert Rockmore represents Burr | 


land 


'BRANDO, AUDREY EYED 


| 


Nugent, 





“Reunion in Vienna,” Robert E., 


Sherwood comedy-drama produced 
by the Theatre Guild in 1931-32, 
may be revived by the same man- 
agement. Marlon Brando and Au- 
drey Hepburn are being considered 


‘for the parts played in the original | 
Fon- 


by Alfred Lunt 
tanne. 
Understood that Lawrence Lang- 
ner, Guild co-director, has given 
up the idea of having the play 
adapted as a musica] and is now 
figuring on a straight revival. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Mu- 
sical Drama), O (Opera). 


and Lynn 


‘ 








Escapade (Ci—Alfred de Liagre, 
Jy.-Roger L. Stevens, prods.; de 
Liagre, dir.; Roger Livesey, Ursula 


Jeans, Melville Cooper, stars. 
Frogs of Spring ‘(C'—Lyn Aus- 
tin, Thomas Noyes, prods.; Burgess 


Meredith, dir. 


Gently Does It (D) —- Edward 
Choate, George Ross, — prods.; 
Bretaigne Windust, dir 

Sabrina Fair ‘C) — Playwrights 


Co., prod.: H. C. Potter. dir.; Mar- 


garet Sullavan, Joseph Cotten, 
stars, 

Sherlock Holmes ‘D'—Bil! Doll 
prod; Reginald Denham, dir.; 
Basil Rathbone, Jarmila Novotna, 
Stars. 

HOLLYWOOD 


Caine Mutiny Court Martial D — 
Paul Gregory. prod.; Dick Powell. 
dir.. Henry Fonda, John Hodiak, 
; Lloyd Nolan, stars. 


and | 


BY GUILD FOR ‘VIENNA’ 


NY. Symph, Oldest U.S. 
— Orch, Bows 112th Season 


The N. Y. Philharmonic-Svm- 
phony, America’s oldest orchestra, 
will open its 112theseason next 
Thursday, Oct. 8, at Carnegie 
Hall. under Dimitri Mitropoulos, 
musical director 


Opening concert will have the 
orchestra’s first violinist, William 
Linecer as soloist in Berlioz’s 
Harold in Italy 


Sadler’s Comes Up With 
Best Quartet of Short 
Works in 3 US. Visits 


Sadler's Wells Ballet of London 
now in the third frame of a tour 
week stand at N. Y.’s Met Opera 
House, has already preemed the 
five new works it brought with it 
for its current U. S. tour, «Fifth 
jone, the full-evenmg-length “Syl 
via,” bowed last night 'Tues.), too 
late for deadline) Other four, 
i all short-length works, made one 


thing plain. They're the best group 


of short ballets the British troupe, 
now in its third U. S. visit, has 
shown here, and offsets some dis 
appointing memories from previous 
| Slavs, 

| Two new works preemed the 
first week, two the second. Best 
by far of the quartet is Frederick 
Ashton's “Daphnis and Chloe,” 
which bowed last Friday (25) 


Based on the old Greek legend of 
requited rustic love, and set to the 
w.k. Ravel score, the work is cer 
tainly the most exciting as well as 
} most artistic short ballet that Sad 
ler’s has ever done here. 

Highly imaginative and poetic. it 
also calls for virtuoso dancing by 
many principals in a large group, 
and the superlative Sadler's troupe 


fills the assignment  brilliantls 
Noteworthy is Margot Fonteyn’'s 
dancing as Chloe, with a trio of 


males offering sterling support, in 


Michael Somes’ Daphnis, John 
Field’s herdsman and Alexander 
Grant's pirate chief. Only flaw is 
the incongruity of the modern cos 
fumes in a story inherent to an 
cient times and gods. 

Ashton’'s “Homage to the 


Queen,” created this spring as the 
Coronation ballet, is another honey 
{of a different appeal, It’s a gaudy 


showpiece that gives the entire 
Sadler's troupe a chance to step 
‘out, with four ballerinas ‘Miss 


Fonteyn, Violetta Elvin, Rowena 
, Jackson and Nadia Nerina) vividly 
leading their platoons, and Brian 
Shaw showing terrific virtuosity in 
his solos. 

Of the other two preems, 
ton’ “Don Juan,” a choreographic 


by the music. It, however, 
| proves on second viewing, and with 
proper casting 
Miss Elvin were pretty so-so first 
night’) could hold one’s interest. 
But its minor Ashton. John 
Cranko's “The Shadow” is also thin 
i stuff, in its abstractions. 

Still magnificent are Sadler's two 
full-evening-long staples, “Swan 
Lake" and “Sleeping Beauty,” par- 


ticularly the latter, with both 

works especially standout when 

\liss Fonteyn is doing them. 
Bron. 


Toronto Advance 
Toronto, Sept. 29 
On Sadler's Wells Ballet first 

mail order announcement here at 

$6 top, heavy advance sale was a 

swift $75,000, with capacity esti- 

mated at $105,000. Troupe plays 

Maple Leaf Gardens here for three 

nights, commencing Oct. 27, and 


Big 


sports arena is marked off to 9,092! 


seats. 

Spot normally 
seat installations 
to take up much 
area space. 


12.586. 
be 
the 


but 
ramped 
hockey 


seuts 
will 
of 


Postwar Rome Drama 
In Hollywood Tryout 
Hollywood, Sept. 29 
On a Roman Wa! 
titled “Roman Sketches 
of 


produced 


USke 


origina 


itches 
Ihy 
Rome by Ben 
by William F 


opens tonight 


a drama postwar 
Simcoe, 
Kleinschmidt, 
at the 
In the cast Mitrovica, 
Phil Sudano, Irma Bror, Don Or- 
jando, Anthony de Mario, Jack v. 
George, David Fresco and Steffi 
Sidney (‘Sidney Skolsky’s young 
daughter). Director is Vincent 
,; Sonsini. 


Tues.) Ivar Theatre here. 


are Marta 


“Mpls. Orch Inks Sokoloff 


Ash- | 
impression set to the Strauss tone- | 
, poem, is a pallid work overpowered | 
Im- | 


‘(John Hart and’ 


Hurok Maintains Kingpin Terp Pace: 


Inks London Festival Ballet for U.S. 





As Mer.; Judd to N.Y. Pos 


George Judd, J: forme! n 
ager of the Oklahoma City S\ 
phony, has been appointed assist 
ant manager of the N. Y. Philhi 
moni replacing Boris) Sokolotl 
Latter resigned last week to be 
come manager of the Minneapolts 
Symphony Orchestra, replacing ve 


tepped oul 


irthur Gaines who 
because of ill ealth after being 
with the Minneapolis orch net 
1923. 

Judd, son of George E. Judd, 
manager of the Boston Symphony 


Orchestra, has been with Columbia 
Artists Mgt. the last couple sea 
sons in an exec capacity since leay 
ing his Oklahoma post. Sokoloff 
son of Nikolai Sokoloff, founde 
conduetor of the Cleveland Orches 
tra, was also with Columbia Artists 
Met. before taking his Philhar 
monic post in 1952. Arthur Judson 
and Bruno Zirato are co-managers 
of the N. Y. symph 


Tooter Squeeze 


Snarls ‘Kismet 


“Kismet,” Edwin Lester's ope: 
etta version of the’ old) Edward 
| Knoblock play, is apparently 
caught in a squeeze between the 
musicians’ strike in Philadelphia 
and the Shubert booking office in 
New York. Key to the situation is 
that the show is booked for an in 
dependent theatre, Anthony B 
Farrell's Mark Hellinger, for its 


New York run tentatively slated to 


open in mid-November 

Musical, with an Alexander Boro 
din score adapted by Robert Wright 
and George Forrest, and a_ book 
by Charles Lederer and Luthei 
Davis, had been mentioned as plas 


ing a pre-Broadway tuneup engage 
ment at the Shubert, Boston At 
the same time, the Shubert office 
suggested that the show go into 
the. Broadway, N. Y., for its Main 
| Stem run. 

When that was turned down be 
cause of the commitment to play 


the Hellinger, the offer of the Siu- 
bert, Boston, it's understood was 
withdrawn, with the less desirable 


Beston Opera House being pro 
posed instead. Although either 
the Forrest or Shubert in Philly | 


would be big enough to house the 
heavy “Kismet” production, the 
musicians’ strike makes al! the 
atres there unavailable for 
shows. So the operetta will prob 
ably have to take the Boston Opera 


House or forego a pre-Broadway 
shakedown stand. 
With Alfred Drake as star and 


Doretta Morrow top-featured lead, 
“Kismet” winds up its current San 
Francisco engagement Oct. 14 


GEORGE AXELROD PLAY 


IS JUST ONE BIG ‘ITCH’ 


lialian edition of “The Seven 
Year Itch,” titled “I Desiderii de! 
Settimo Anno,” opens Oct. 14 
the Odeon, Milan. It is due Dec. 
15 at the Eliseo in Rome. 


at 


French version of the George 
Axelrod comedy opens in Pari 
during October, while the original 


continues to smash business at the 
Fulton, N. Y., a touring edition had 
a click reception last week in Chi 
cago and the British companys 
an established hit at the Ale f 


London 


‘Mutiny’ to Tee Off Tour 
With 2 San Diego Shows 


San Diego, Sept. 29 
Paul Gregory's production ot 
“The Caine Mutiny Court Martia! 


will kick-off its tour in Russ Audi 
torium, Oct. 13-14, presented here 
by Gregory's San Diego represen- 
tative, the deLannoy - Howarth 
agency, 

Directed by Dick Powell and 
adapted from the Herman Wouk 
tome, production — stars Henry 
Fonda, John Hodiak and Lioyd 


, Nolan. 


-* 


‘under patronage of Princess 


Sol Hurok, impresario ot the cut 
rent sock Sadler's Wells Ballet tour 


in the U. S., intends to maintain 
himself as a kingpin of dance at 
tractions in Amertca He's signed 
ihe Festival Ballet of London tot 
2a long tour next season im the 
troupe's first | S. visif 

Chis will be Hurok’s big ballet 
project tol 94-55 Ines Sadler's 
won't be back It will vie with an 
other huge Hurok British import, 
the Old Vie Co., wi Nioira Shear 
er and Robert my in “Mid 
summer Night's D — 

For a time it looked as if '54-'55 
would be a gala ballet vear in 
America, but with Hurok left out 
rhe N. Y. City Ballet, Ballet The 
atre and Ballet Russe de Monte 


Carlo all have big seasons prepped 
Only a Hurok representation was 
missing, until the Festival Ballet 
pacting. (In 1949 Hurok announced 
he was fed up with ballet and quit- 
ling the field Then came Sadler's 
Wells to change his mind, with Fes 


tival Ballet as a new clincher.) 
Troupe, comprising 65 people, 
will tour the U. S. and Canada for 


25 weeks, Starting next October 
Because no proper N. Y. house is 
available in the fall, troupe won't 


be seen tn Gotham till] tour's close, 
in spring of '54. Troupe was found- 
ed five years ago by Anton Dolin, 
who's still artistic direcior and 
chief dancer. Other leading 
dancers are Nathalie Krassovska- 
Leslie, John Gilpin, Belinda 
Wright and Oleg Briansky 

Hurok is further strenythening 
the troupe for its U. S. tour by 
signing Tamara ‘Toutnanova”§ as 
guest artist. There's also a possi- 
bility that the well-publicized duo 
of Hungarian dancers, Istvan Rab- 
ovsky and Nora Kovach, former 
dancers with the Leningrac Ballet, 
who broke through the Iron Cur- 
tain, will appear as additional 
guests Troupe will appear here 
\Mlarie 
Louise, sister of the late Queen 
Mary of England 

Troupe appeared briefly 
ada last June, with great 
but has never played the | 
ficial company of Roval 
Hall, London, it plays there two 
months in summer, one month in 
Winter, and tours England and the 
Continent at other tlines It 
turns shortly to Monte Carlo 
its third engagement there 

Company will bring 20 works in 
its repertoire, classic and+modern, 
including twe new hits, “Alice in 
Wonderland” and “Grieg Concer- 
to.” It has works by Dolin, Fred- 
erick Ashton and other moderns, 
as well as a “Nutcraeker,” “Gi- 
selle,” “Swan Lake,” “Prince Igor,” 
“Petrouchka” and “Scheherazade.” 


Can 
SUCCESS, 

S. Of 
Festival 


in 


re- 
tor 


| Cherokee Drama Claims 


tune | 


Top Season Attendance 


Greensboro, N, C., Sept. 29 
For the fourth straight vear 
Unto These Hills,” the Cherokee 

Indian drama at Cherokee, led the 

nation in attendance for similas 

outdoor historical productions 
Figures released by Harry E 

Juchanan, chairman of the Chero- 

kee Historical Assn., showed “Unto 

These Hills” plaved to 137,750 per- 

cons during the 1953 season which 

closed a two-month run Monday 
The closest challenger for the 
record was “The Common Glory,’ 

Poul Green’s symphonic drama of 

life of Thomas Jetferson 

Williamsburg, Va. Allen 


the al 


Matthews, 


general manayer of the Viryinia 
drama reported “The Common 
Glory” played 1o approximately 
70.000 persons, an increase of 6.000 
over the 1952 season 

(nio These sill ( cd oa 
23%. decrease in attendance, hav- 
ni played to 141.000 polbsoon 
1952 Phe decrease wv. blamed oy 
thie polio scare 

ountain area was free of ‘ 
‘ f 

The Cherokees a i iain 0 
the national attendance record to 
he fourth straight al based 
on figures released by the x top 

tdoor dramas from Virginia to 
Florida. ; The Lo 1 Colony’ t 


Manteo, “The Commony Glory ul 


Williamsburg, “Horn In The West 


joone, “Thunderland” at Ashe- 
ville, “Florida Aflame” at lake 
Wales, Fla, and “Unto These 
Hills.” played to approximately 


450,000 persons during 1953. “Horn 
In The West” drew 43.384 patrons 
‘“Lost Colony” drew 52,167. 
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Plays Out of Town 


Teahouse of the August 
Moon 
New Haven, Sept. 23. 


Maurice Evans (in association with | 
George Schaefer) production of comedy | 





log is a succession of pungent 
lines, with apothegms punctuating 
numerous discourses. Situations, 
too, reach the point of hilarity. 
Considerable warmth 


in three acts (10 scenes) by John Pa-| the episodes mirroring the simple 
trick, based on nevel by Vern Sneider \life of the natives, as well as to 


Stars David Wayne, John Forsythe; fea 
tures Paul Ford, Larry Gates, 


Hlansen, Mariko Niki 

ert Lewis. Settings and lighting, Peter 
Larkin costumes Noel Taylor; muci« 
composed b Dai-Keong Lee; dance cre 
ated by Yu'ci Shimoda. At Shuber! 1 he 
tre, New Haven, Sept. 23, °53; $4.20 top 
Sakin David Wayne 
Set Cresovich Harry Jackson 
Col, Purd Paul Ford 
Capt Fieb John Forsythe 


Naoe Kondo 


id Woman 1 
Mara Kim 


Daudehiet 


Children Moy Moy Thom 

ovcee Chen Kenneth Won 
Lad \ Si 
Ancien Kame Ishikiwa 
Mr. Suina Kaie Dee 
Pathe Kikuo Hiromura 
Mi fiat la Chuch Morgan 
Mi Seite Haim Winint 
My Ost a William Honson 
Mr. Omura Kurati Seida 
M Keova Yuki Shimoda 
Villager Jerry Fuj kawa 


Frank Ovawa, Richard Aki 

Laurence Kim, Norman Chi 

Miss Higa Jita Shivu Moriya 
Ladies’ Leacue Vivian Thom, 
Naoe Kondo, Mary Ann Reeve 

Mara Kim 
Mariko Nik 


Lotus Blossom 


Capt MeLean Larry Gates 
Unlike its quasi-namesake, ‘Tea 
and Sympathy.’ which premiered 


here a fortnight previously to a 
claim as a playworthy achievement, 
this latest entry into the Broad- 
wav-bound oolong ranks will regis 
ter primarily for its laugh content 
The geisha girl of this particulat 
“Teahouse” will lure plenty yen 
into the Okinawan equivalent of a 
cash register for many’ moons to 
come 

Not to imply 
sense, the tact 


idea-lifting in any 
remains that this 


work is a combination of several! 
formerly expressed segments. In 
the case of “A Bell for Adano 


carrying a similar ocupation forces 
theme, it was the acquisition of a 
gong that set a small Italian vil- 
lage on its feet. In the case of 
“August Moon,” it’s a communily 
teahouse that performs a similar 
function “South Pacific’ has its 
native girl-American officer ro- 
mantic thread and ‘‘Teahouse” has 
its Lotus Blossom-Capt. Fisby 
counterpart. The role of a bluster- 
ing colonel is certainly not an un- 


familiar one, and various other 
facets of the production strike | 
chords of parallel thinking. How-| 


ever, blending of overall ingredi- 
ents has been achieved with ap- 
pealing freshness. 

Although emphasis is heavily 
slanted along comedy lines, script | 
per se is not merely a framework | 
on which to hang a series of gags. 
There is an undercurrent of ori- | 
ental philosophic acceptance of the 
inevitable, as well as eastern 
charm, in the story of these sim- 
ple people who, in spite of a long 
history of batterings by mortal 
conquerors, as well as by the ele- 
ments, still find something of se- 
renity in their daily practice of 
snipping tea in the pine grove as 
they watch the sun go down. Tale 
is based on the expressed philoso- 
phy that “pain makes men think; 
thought makes men wise; wisdom 
makes life endurable.”’ 

Probably one of the more sig- 
maicant story tangents from the 
play's sober side is a pointing up 
of the obsiacles involved in the 
attempt of our occupation program 
to bring democracy to the people 
of this foreign land. 

Central character is  Sakini 
cagey but not wily Okinawan in- 
terpreter who acts as an under- 
standing liaison between his peo- 
ple and the captain sent to Ameri- 











Captain 1 


' 
William | the 
Directed by Rob-| geisha girl, Lotus Blossom, and the 


| eminently 


| otherwise 


poke | Intimate 

canize his native village of Tobiki.| an actress 
: : “oh | « actress 

commissioned to find a! 


means of making the village self-} 


supporting, 
and he thinks he has hit upon a 
play wher tue natives bring forth 
Various articles (chopsticks, cricket 
cages, cups, etc.) they have made. 
Atier a bheart-breaking three-day 
round trip to an occupation base, 
Where they didn't consummate a 


in democratic manne’, | 


| 


| 


single ‘Sale of their wares. villagers | 


become discouraged and prepare | 
to go on a king-size bender via 
native brandy, which they have 
concocted from their sole farming 
product—sweet potatoes 

Discovery of this fact inspires 
the captain to put the village in 
the brewery business, and result- 
ant flood of orders from other oc 
cupation stations soon has Tobiki 
the most prosperous village on the 
island On the colonel’s orders 
however, village is about to be re 
turned to its original status quo 
bul orders are countermanded due 
to an impending tour of congress- 
men who regard the village as a} 
prime working example of the ac-! 
ceptance of “democracy.” Script 
has curtain racking up a= solid 


score for the American way of life. | 
Stage version of the Vern 
Sneider novel has been accom-|} 


plished with a maximum of enter- 
tainment value. Presented in pro- 


log and epilog narrator Style, dia-! ever, all the ingredients of a com- | 


unfulfilled romance of the 
young captain who ~had_ sense 
enough “to leave a beautiful thing 
the way he found it.” 

David Wayne makes a 
Sakini His speech, mannerisms 
and overall ingratiating handling 
of the role place a grade-A stamp 
of approval on his work here. Johan 
Forsythe scores heavily as the very 
“human” Capt. Fisby. Paul Ford's 
Colonel Purdy is a comedy gem 
and Larry Gates gets rich return 
from an Army psychiatrist role 
William Hansen is effective as an 
ancient villager and Mariko Niki 
making her American debut, is 
fitting for the Lotus 
assignment 

Support includes 
thesping by Harry 
sergeant; Shizu Moriya, as leadet 
of native Ladies’ League, and a 
large cast of native types. 

Staging has caught the spirit of 
this romp admirably and has paced 
production with telling effect 
Elimination of deadwood should 


Blossom 
competent 


be accomplished without too mucu | 


difficults 
Standout designing features sets 


and lighting. A four-section bam- 


boo drop is a clever contraption 
that sets apart individual sections 
of stage for smaller scenes or flies 
completely for full-stage action. 
Novelty is introduced at finale 
when cast members assemble com- 
plete teahouse in view of audience. 
A rags-to-riches span in costuming 
is effectively accomplished and mu- 
sical accompaniment adds _ neatly 
to the story-telling. Maurice Evans 
and George Schaefer have assem- 
bled a @vod production here and 
one that should survive critical in- 
spection Bone. 


Kind Sir 


New Orleans, Sept. 26 


Joshua Logan production of comedy in | 


three acts by Norman Krasna. Directed 
by Logan. Stars Mary Martin, Charles 


Boyer. Setting and lighting by Jo Miel- 
|; ziner; associate producer-director, Mar 
shall Jamison. At Civic. New Orleans, 


Sept. 26, ‘53; $5 top 
Anna Miller 

Jane Kimball 
Margaret Munson 
Alfred Munson 
Philip Clair 

Carl Mille: 


Margalo Gilmore 
Mary Martin 
Dorothy Stickney 
Frank Conroy 
Charles Bover 
Robert Ross 


Before “Kind Sir” reaches Broad- 
way, its main defections should 
have been remedied and the way 
carved for a successful run. As 
seen here opening night (26) by a 
capacity and responsive audience 
it has all the ingredients of a 
promising piece of stage property. 

Play gives indication of the type 
of production that is a credit to 
all concerned—to a point. Comedy 
needs the usual tryout trimming, 
tightening, etc., and while it is 
decidedly on the credit side of the 
ledger, has a slow-paced first act 
that needs an injection of biood 
plasma before the opus can hope 
to gratify Broadway appetites. 

Opus gradually comes to life for 
an effective second” act that has 
several potent scenes and brilliant 
thesp moments. The final act, how- 
ever, tends toward too evident 


'effects while containing some sur- 


prising twists. 

Comedy, which purports to mir- 
ror the happenings that mar an 
placid surface of an 
romantic affair between 
and a former banker 
who is a State Dept. attache. is 
punctuated by sterling perform- 
ances. Mary Martin and Charles 


Boyer are the magnetic lures. Miss | 


Martin, playing her first non-musi- 
cal role, is easy and assured and 
gives deft interpretation of the 
actress who wants her man to 
marry her. The stars play their 
roles to the hilt. 

For the feminine contingent 
anticipating a typical Boyer cinema 
performance, with emphasis on 


'romantic charm and suavity, there 


are no disappointments. Playgoers 
will encounter a stellar perform- 
ance by a dramatie actor of the 
first water—a fact that was already 
known to theatre goers abroad 
before Hollywood manipulated his 
talents. 

The small supporting cast is 
tops. Dorothy Stickney is a con- 
Stant delight as the heroine's 
fluttery sister. Robert Ross garners 
laughs by his interpretation of the 
tailor, while 
Margalo Gilmore complete the cast 
with neat jobs as Miss Sticknevw's 


diplomat husband and the maid. 
respectively. 
Norman Krasna has written a 


script that is 
with dramatic 
dialog and fragility. He has. how- 


alternately loaded 


is given to! 


capita! | 


Jackson, as @a| 


Frank Conroy and/! 


moments, amusing | 


edy success with some tinkering in 
the first act and a portion of the 
third. The competent cast makes 
up in animation and team work for 
any deficiency in the writing. 

| It’s Logan’s production and di- 
|rection that breathes life into the 


| script. Speaking of visual effects, | 
| Jo Mielziner’s imaginative lighting | 


and set frame the action magnifi- 
cently and permit the play to turn 
smoothly on the time lapse corners. 
Ditto the costumes for Miss Martin 
| by Mainbocher. 
| Despite its faults, “Kind 
holds considerable promise ; 

sturz. 


Sir” 


| 
| Late Love 
Hartford, Sept. 24 
Michael Abbott 
dy in three acts bv 
Staged by John ¢ Wilson 
Francis; features Lucile 
Hamilton Set by Stewart Chaney: asso- 
ciate preducers, Howard Erskine, Bonnie 
Alden At New Parsons, Hartford, Sept 


presentation of com 
Rosemary Casey 

Stars Arlene 
Watson, Neil 


24. '53;: $4.20 top 
tilly Gordon Frank Albertson 
| Matthew Anderson Cliff Robertson 


Sarah Ann Dere 
Craham Colby Ne@ Hamilton 
Innet Colby Elizabeth Montgomery 
Mrs. Colby Lucile Watson 
Constance Warburton Arlene Francis 


As it currently shapes in this 
out-of-town workout, ‘Late Love” 
will never hit the winner's circle. 
It has some marquee name value 
to entice the pew purchasers, but 
nothing to hold them to their seats 
once they're in. 
| “Love” is a light comedy built 
around Jekyll-Hyde personality. 
| Starts off with a dictatomial mother 
running a home as if it were a 
}concentration camp. Practically 
| everything is off limits, TV, smok- 
|ing, drinking, etc. 
| the second act. 

In that stanza, the dominating 
| old dame turns out to be just the 
successful 


| opposite. Her son, a 
| writer, is revealed as_ the 
| dictator of the household, 
| his mother as_ the foil for his 
| stuffed-shirt activities. 
| Into this ivory-towered home 
|comes a fortyish, good-looking 
| painter. Through her connivance, 
| the mother goes off on a bender, 
|} and the author's daughter marries 


|the author's male secretary, hereto- | 
| fore held back because his mother | 


was a laundress. 

The play is loaded with sparkling 
| wit, but that is not enough to aid 
iit in getting it down the home 
| stretch. A more than competent 
acting crew ably carries out its 
chores. Twist 
mother as a bestial, old lady and 
then cropping up with a new, 
warm personality is the only thread 
on which the play hangs. Second 


a second and third act. 

Lucile Watson, as the mother 
with the dual personality, romps 
through her varied role with deft- 
ness and ease, demonstrating her 
topnotch acting agility. Arlene 
Francis, with this production, re- 
turns to the legit fold after a long 
absence. 
role as the painter bent on making 
the world a nicer place in which 
to live. 

Frank Albertson, with his comic 
efforts, garners plaudits. However, 
there are times when he is fed a 
lightweight diet of material. As 
the author-tyrannical father, Neil 
Hamilton does justice to his role. 
Remainder of the cast, Cliff Rob- 
ertson,, Ann Dere and Elizabeth 
Montgomery, are okay. A one-set- 





more than adequate. Eck. 





Stars in Our Eyes 
Ottawa, Sept. 23 


Theatre Associates presentation of mu 
| sical comedy in two acts by Jack Mce- 
| Creath Features Gladys Sproule, Jack 
Olson, Joan MacDonald. Norma Derrick 
Book, music, Iyrics, 
Creath Sets by Stan White Cos- 
tumes by Joan Drewery; choreography by 
Nesta Toumine: choral director, Robert 
Van Dine; lighting, Frank Creed. At Lit- 
tle Theatre, Ottawa, Sept. 23, °53; $1.60 
top. 


Jack McCreath has made a cred- 
itable job of his original musical, 
, ‘Stars In Our Eyes.” His tunes are 
okav, his story is convincing and 
he has apparent production savvy 
But if there is a truly sparkling 
line in the show, it’s garbled by a 
generally inexpert cast. 

Outstanding is the performance 
of Jack Olson as a weak but de- 
termined prospective husband of a 


last-legs actress who runs a drama | 


school camp for the moppets of 
rich New Yorkers. Another stand- 
out is the ballet duet by Joanne 
| Ashe, whose expert terping  siz- 
|zles with sex, and Charles Chal- 
mers. Nesta Toumine’s (Classical 
Bailet Co.) choreography lends lift 
| to the show every time it appears. 
| Stan White's sets are impressive- 
ly simple and effective, and light- 
_ing and costuming are adequate. 
Joan Brown and Lorna Rice man- 
| ages to do a fine pit job on twin 
88s for musical accompaniment. 

Gorm. 


That is, until | 


little | 
using | 


used of showing | 


personality is deeded to the audi- | 
ence without warning in the sec- | 
ond act, thus finding an excuse for | 


She does justice to her | 


ter Connecticut living room set is | 


direction by Mce- | 


Seven Year Iteh 
Chirago, Sept. 22. 


Courtney Burr-Elliott Nugent produc- 
tion of comedy in three acts by George 
Axelrod. Stars Eddie Bracken. Staged by 
John Gerstad. Set by Frederick Fox. At 
| Erlanger, Chicago, Sept. 21, °’53. 
| Bic hard Sherman ,....... Eddie Bracken 





Helen Sherman .......+. Lydia Clarke 
EE 555s 6s eeetadeueeeen Darryl Richard 
Miss Morris ..ccccceccens Shirley Ballard 
Elaine Seri. iw... 
Marie What-ever-her-name-was. Jo Kaiser 
The Girl Pa es Louise King 


er. RS cies ataeds Howard Freeman 
Tom MacKenzie , Edward Hunt 
Voice of Richard’s Conscience J. Leon 
Voice of Girl’s Conscience....M. Warren 


Touring company of “Seven 
I s 





| 


Year Itch,” splendidly cast, gets | 
Chi’s new season off to a propi- 
tious start. As comedy that is 


tastefully naughty and theatrically 
strong most of the way, it should 
have wide appeal among theatre 
patrons. 
sturdy run here, and will probably 
turn up again and again on the 
choicer strawhat rosters, being 
such stuff as they are made of. 
This lineup has several outstand- 
ing members, notably Eddie 
Bracken and Louise King in leads, 
for both of whose peculiar talents 
George Axelrod’s comedy is a per- 


fect vehicle. Deft staging =< some |. 
e. Deft staging and some | ctage experience, she displays an 


fine supporting performances com- 
bine to carry the thing along hap- 
pily with more than a few mo- 
ments of uproar. 

Story thread is slight, but basic 
Situation is wholly credible and 
apparentiy not an uncommon ‘hap- 
pening, and this lifts the. script 
above mere flippancy. Touchy sub- 


ject is treated skillfully, intelli- 
igently and in excellent humor, 
|with much of fun slipped into 


| light-handed flashbacks and fanta- 
sies, most of which are slightly 
burlesqued. 

As the somewhat distracted hus- 
band, Bracken takes on the great- 
er weight of the script, never leav- 
|}ing stage once during the three 
iacts and soliloquizing a good por- 
|tion of the time. Physically he's 
a natural in the role, and his ex- 
pert comedy leaves little wanted, 
heightened by his facial talent of 
changing expressions rapidly and 
convincingly. 

Miss King, whose previous stage 

experience has been spare, gives 
a smooth, charming portrayal of 
the garrulous girl who partners 
with Bracken for the night. Nice 
carriage and slightly sandpapered 
|voice suit a rather tricky role 
| which requires her to be an in- 
;}genue most of the way and an 
;enchanting seductress in the fan- 
| tasy scenes. 
_ Howard Freeman can _ be hilar- 
ious as a glib, oversized psychia- 
trist but he has to slow the pace 
of his dialog to keep from slurring 
some of his best lines. Lydia 
Clarke is excellent as the wife 
who, underneath her composure, 
must implicitly reveal her true de- 
votion to her spouse. Edward Hunt 
is suavely satisfying in the role 
| of the wife’s would-be seducer. 

Shirley Ballard, Gena Rowlands 
and Jo Kaiser are sufficient as 
the sirens in the husband's past. 
And Darry! Richard turns in an 
acceptable small role as the young 
son. Voice of husband's conscience, 
delivered offstage by Joseph Lein, 
is superbly playful in contrast to 
Mary Warren's voice of the girl's 
conscience, which, being stiff and 
studied, is slightly out of character 
with the girl. 

Frederick Fox's elaborate spread 
of a comfortable apartment is sev- 
eral wavs effective and never palls 
as the sole setting in the piay. 

s€S. 








John Brown's Body 
| Los Angeles, Sept. 28. 


Paul Gregory presentation of poem by 
| Stephen Vincent Benet in two acts. Stars 
| Tyrone Power, Raymond Massey, Anne 
Baxter. Directed and adanted hy Charles 
Laughton. Music, Walter Schumann: 
pag sg he Richard Write. At Phil- 
larmonic Auditorium, Los Angeles, Sep 
21, 1953: $4.80 top. on 





| “John Brown’s Body” opened 
here last Monday night (21) for its 
| third viewing in this territory, hav- 
ing previously played a one-nighter 
at the Beverly Hills High School 
}and a short stand at Pasadena. This 


run, with a major change in cast- 
ing, namely 
tuting for Judith Anderson. 


It seems destined for a} 


| 


| 





| 
| 


| 





| 


time around it’s in for a two-week | 


| 


———— 


Legit Followups 


their heads of too many others to 
merit the prosperity it deserves. 
Working in front of black velvet 
drapes, with only special benches 
and chairs on stage for the 1,- 
voice choir and the three princi- 
pals, the company projects consid- 
erable theatric effect, particular, 
in the more exciting second haji 
During the latter there were sev. 
eral spontaneous bursts of applause 
opening night, notably for Massey's 
sensitive Abraham Lincoln as the 
latter reaffirmed the Emancipation 
Proclamation; for Power's stirring 


reading of that portion pertain aa 
to Yankee soldier Ellyat’s defense 
of a ridge at Gettysburg, and M 
Baxter’s excellent delineation of 
the aristocratic Mary Lou Wingat: 
Walter Schumann ates toy 
credit for his music and sound 
effects, which dramatically bac} 


ground and abet the beautify 
descriptive Benet prose. Richard 
White is the able choral directo: 
Top performances are delivered 
and more or less expected from 
Power and Massey, especially since 
they toured with “Brown” last sea- 
son, but Miss Baxter’s topflight 
work comes as a very pleasant 
surprise. Although of limited 


artistry and presence that put her 
in a class, at least in this vehicle, 
with the top actress she replaced, 
Miss Anderson. Scho. 





Strawkat Review 





Barely Proper 
Baltimore, Sept. 21. 


: Don Swann, Jr., production of comedy 
in three acts by Frank B. Cook. Albert 


Bannister and Brian J. Byrne Stars 
Ilona Massey; features John Shay Di 
rected by Ray Boyle; setting, George 


Dembo. At Hilltop Theatre, Lutherville, 
Md., Sept. 15, ’53: $4.90 top. 

Speed Wilson ........ William PortruJe 
Pee MOMMA ivccccecauset Joan Lamont 
MRO BEOCCI .ccicacecene Gerry Jedd 
Rs arr James Maloney 
Mickey Shannon ...... o- John Shay 
oo a: ae Caddell Burroughs 
me TER ns 3 sv acces Georgine Spelvin 


Genevieve Bennett ....... Elaine Swann 
Malcolm C. Dobbs ....... .Mike Sheehan 
Bee a are Tlona Massey 


REO ZMEROSE oc o's cccccs Dorothea Biditie 
py eee ee ee Trudy Mever 
Chismore F. Pettibrew Alex Alexander 
Letitia Phipps Andrews. Florence Dunlap 
Hedligh Phipps Andrews...J. T. Holland 


On basis of its preem perform- 
ance, “Barely Proper,” announced 
by producer Don Swann, Jr., for a 
Chicago opening Dec. 6, seems a 
distinctly questionable bet to make 
the grade in the Windy City or in 
any other bigleague situation. The 
comedy by Frank B. Cook, Alber! 
Bannister and Brian J. Byrne is a 
rewrite of a 1949 strawhat tryout 
of the same play, under the title of 
“Tails You Win,” and has been 
known under various titles. The 
ambitious plans for the current 
production starring Ilona Massey 
will necessarily hinge on further 
rewriting from Messrs. Cook, Bane 
nister and Byrne. 

At present, their comedy about 
the spread of the nudist movement 
throughout America is an unfor- 
tunate mixture of straight comedy, 
frantic farce and out-and-out smut 
in the vein of “Maid In The 
Ozarks” and “Good Nite, Ladies.” 
At times, the authors seem to place 
the importance of the nudist cult 
on a plane with world peace. At 
other times, the cast is forced into 
dialog’ and situations that are 
strictly bathroom humor. The 
framework consists of inept play 
construction and bankrupt lan- 
guage, the latter even evidencing 4 
disregard for rudimentary laws of 
English grammar. Gag variations 
on nudity prove to be a small peg 
for a full-length play. 

The plot revolves around a pro- 
motion man for a skin cream oul- 
fit who dreams up a scheme to In- 
crease sales by tying in with the 
nudist movement. He interests his 
boss in importing an expert froin 
Europe to promote the spread of 
nudity throughout the nation. T!c 
expert turns out to be Miss Masse 
and the fracas that her lecture and 
demonstration produce in the sub- 
urban setting produces the farcia 


Anne Baxter substi-| situations. 


If the authors added more sig'it 


Miss Baxter may be additional | gags and tricked up their opus {\ 


boxoffice insurance for the road,|ther, they could conceivably 


but here the difference was 
apparent opening night, despite her 
brilliant performance, when plenty 
of empty seats didn’t augur too 
well for the Los Angeles run. 
“Brown,” Stephen Vincent Be- 
net's poignant yet powerful poem, 
is for the most part persuasive 
platform fare in the excellent 
adaptation and direction by Charles 
Laughton. It is given extraordi- 
narily fine 


dently too heavily 





not | together a combination of sex a! 


| 


| 


recitation by Tyrone| particularly effective. 
Power and Raymond Massey, as/direction is 
well as Miss Baxter, but it is evi- | when 
dramatic for|George Dembo’'s 
some Los Angelinos and way over'room setting is excellent. Burm. 


smut that might meet with suc- 
cess in the hinterlands. Howe’ 
the authors seem intent on a more 
ambitious program for their serip' 
Miss Massey plays her pa 
woodenly, completely lacking in 
the sense of humor that might have 
helped here. Her supporting Ca 
is adequate, with Florence Dun 
lap. Gerry Jedd and Trudy Me: 
Ray Boyle 5 
uneven, especia! 
cast is on stage 
suburban livins 


. 


the full 
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Plays Abroad 


The Confidential Clerk 
, London, Sept. 17. 


Henry Sherek presentation of comedy 
in three acts by T. S. Eliet. Stars Mar- 


ayet Leighton, Genholm Elliott, isabel 
Scans Directed by E. Martin Browne. 
Settings by Hutchinson Scott. At Lyric 
Theatre. London, Sept. 16, '53; $2.15 top. 
<ir Claude Mulhammer ....Paul Rogers 
k CPOTGSOM .-- eee eeereveee ‘ Alan Webb 
Colby Simpkins .....- Denholm Elliott 
8B Kaghan ee Peter Jones 
I sta Angel ... Margaret Leighton 
| Elizabeth Mulhammer Isabel Jeans 


CGuzzard Alison Leggatt 


e name of T. S. Eliot is nowa- 
sure password to boxoffice 


‘ ess. His latest blank verse 
‘ < “The Confidential Clerk.” 
h has come to the West End 
its world premiere at the 
| burgh Festival, is clearly de 

i for a good season Apart 

the author's personal pull 
( Sa distingushed cast nicn 


es the production excellent mar- 
quee strength 
' On the surface the new play is 
obscure than its predecesso: 
fhe Cocktail Party.” which en- 
ioved a success on both sides of 
the Atlantic. Taken at its face 

ue (which of course is not in- 


tended), it is nothing more than a! 





| Gordon 


diverting piece on paternity Is | 
the confidential clerk the natural 
of Sir Claude or was he the 


a girlhood indiscretion by 
iadv Elizabeth? It is that theme 
ch the author extends to three 
with occasional scintillating 
but always penetrating in 
character observation. 

Oniv the more simple-minded 
ever, Will accept the story as it 
id Obviously there is some 
deeper meaning behind the whole 
thing. Js Eliot being profound on 
the subject of heredity or is this 
an obtruse treatise of a man in 
cearch of his God? These are but 
two ol 
can, and 

on the play. 
Avoiding many of the normal 
conventions of the theatre, Eliot 
refrains from using speed for ef- 
fect and has little in the way of 
surprise twists. His first act, es- 
tablishing the main characters, is 
painstakingly slow. In fact, noth- 
ing happens beyond the formal in- 
troduction. Halfway through the 
second act the piece shows its first 
ins of theatrical life, and the 


\ ne 


have been, placed 


ence faced with a profound query. 
Director E. Martin Browne, has 
obviously taken his cue from the 
author. He gives the characters 
vitality but the overall treatment 
is in the same painstaking key. 
Whatever interpretations may be 
placed on the play, there can be no 


the various interpretations | 


| fantastic 
third and final act leaves the audi-| 


} 


Berlin is realistically conveved, 
thanks to worthwhile acting by a 
large cast of contrasting types, 
plus the Fanny Tavlor settings in 
Otto's restaurant, General Harras’s 
studio flat and an airfield near 
Berlin. Majority of minor char- 
acters fit in well around the prin- 
cipals, particularly Cyril Luckham 
as Harras’s chief engineer, and 
Tanner, as an “American 


journalist out of favor with the 
Berlin hierarchy 

Marcia Ashton n Briti iC- 
tress, is a Standout femme as me 
he: ot the Hitler Vout nd Jane 
Griffiths, tuariet) of British = pix 
she 1S opposite C.regory Pe K In 
the new film VIillion Pound 
Note aqaoes a neat chore 
as a voun ein nh ieve with the 
general Sneakit p of the Cr 
man Ministry ot Prop ia 


Well portraved by Richard Warne! 
Wilfrid Lawson is an 


accom, 


plished actor whose work as. the 
general's loyal driver, Korrianke 
will be remembered in this play 

Cord, 


La Reine Blanche 
(The White Queen) 


Paris, Sept. 15 

Pia s product of « edy 1 th 
acts by Picrie Barille and Jean-lPie 
Gred Direéted t lean Mevey Set t 
Tean-Denis Malele Feature Viadel é 
Suffel claire Gerard Raymond Cordy 
Parisys, Germaine Risse, Jacqueline ( I 
thie: At Theatre Michel, Paris. Sept 12 
3; $3 toy 
Madame Alice Madeleine S 
Fernande Claire Gerard 
Jules Raymond Core 
Hubert Jean-Paul Bel n 
Madame Raymondi Pariss 
Lucien Christian A 
Madame Leferve Germaine Risse 
Huguette Claudette Em 
Monsieur Ravmondi Lefevre-Pel 
Josvane Jacqueline Gauthie) 
Vistor Robert Gautier 
Criet of Protocole Robert Hommet 


Ministe: Michel Nastors 


“White Queen,” first hit of the 
new Paris season, is a slick com- 
edy by Jean-Pierre Gredy and 
Pierre Barillet 


Adele” and Ami-Ami,” 


ee - 


es ~— oe 
Late Love’ Fairish $9,000 
x 3 
For Four at Hartford 
Hartford, Sept. 29. 
_Tryout of “Late Love” at the 
New Parsons here in four shows 
rhursday-Saturday (24-26) racked 
up a fairish $9,000. It was opening 
attraction of season and start of 
third consecutive year for Chuck 
Bowden, Philip Langner and Nancy 
Stern, house ops 


Usual top of $4.20 prevailed. In 


this weekend 1-3 is “The Solid 
Gold Cadillac a:iso a ft out lis 
the first of 10 ly piion serie 

! nection he \ can 
Pheatre Society. unde pices ol 
I ( neil | Ihre ( 


Lillie Big $29,300, 


authors of “Gift of | 
both of | 


which had two-year runs in Paris. | 


Youthful 
the art of raising laughter, and 
“Queen” is set at the 850-seate1 
Theatre Michel for a lengthy stay 

Story of the new comedy is a 
one, but authors have 
Riven it realistic 
familiar local types to make it 
plausible, and weird and improb- 


otfstage 

The attractive daughter of a 
Paris apartment-house doorkeeper 
and her policeman-husband has 


background and | 


“PACIFIC: WHAM $43,150 


able events of narrative are kept 


pair of dramatists know | 


August 


|married an African prince study-' 


two minds about the quality of the | 


acting. 


served by a handpicked cast of 


The author is handsomely | 


ing in Paris. Father discwns 
daughter. 
A telegram arrives from. the 


prince, who has gone home on a 


| visit, that his father has died and 


talent, with outstanding perform- 
ances by Denholm Elliott, Alan | 
Webb, Margaret Leighton, Peter 


Jones and other members. The 

to sets have been handsomely de- 

signed by Hutchinson Scott. 
Myro. 





The Devil's General 

Glasgow, Sept. 1. 
Tinnit & Dunfee, with Mark Marvin & 
John Sutro, production of drama by Carl 
Zuckmayer, adapted by Hobert Gore- 
Frown and Christopher Hassall. Directed 
by John Fernald. Stars Trevor Howard. 
Settings, Fanny Taylor. At King’s Thea- 

tre, Glasgow, 


DOURY  oSdrov cds baecdaes Denis M’Carthy 
i, ER Se ree Havdn Jones 
poly a MEN CE ee Pe ee Scott Harrold 


(eneral Marras 
R 


i ...... Trevor Howard 
“ebert Von Mohrungen 


Frederick Leister 





(ulonel Eiler@ ........ Frederick Treves | 
Baron Pflungk eas Gerald Cross | 
D Schmidt-Lausitz.....Richard Warner | 
PCOPOINIIN a sd ccc ceca ccs Wilfrid Lawson | 
UNG TAMOS bon css venice Rosalind Boxall | 
Pulzehen Von Mohrungen.. Marcia Ashton 

‘aplain Pfundtmeyer .... Robert Raglan 


Tieut. Hastenteufel ...... Henry Comor 
2nd Lieut. Writsky .. Tom Colmer 
2nd Lieut. Hartman....Geoffrey Hibbert 









Olivia Geiss ..... ie Lally Bowers 
Diddo Geiss Jane Griffiths 
ed Rr aS Gordon Tanner 


Oderbruch , 





ficts in Nazi 
Pearl Harbor and the U. S. 


Carl Zuckmayer, 


acted piece, effectively chronicling 


‘he various types of wartime Ger- 





Cyril Luckham | nixed comedy 


that he is to be crowned king and 
(Continued on page 68) 


‘PARADISE’ SAD $5,000, 
‘STRONG’ LOW 116, PHILA 


Philadelphia, Sept. 29. 





shows departing Saturday night 


jheftv $5.50 top. 


Hut $15,000, Hub 


Ro n SK Ad) 

\n Eventi \\ Beat ce Lillie 
continued to ch up on 
2ro s i WeCK vil | econd 
frame outgrossing the initialer by 

se toa S$t.000 Production cul 
I { \\ } a t 
to the ¢{ im ¢ ( to Kf 
re } 1 ne re | ot 
the Auvust Moon.” wl opened 
at the Shubert Monday 28 The 
Little Hut,” which preemed at the 
Pivmouth last week (20 received 
favorable press from all but Elllot 
» ' 
VOTtOn io ind i pressed il 
he bo fice 

Other newcomer this week 1 
“Late Love,” starring Ariene 


Francis, which opens at the Wil 
bur tonight (29). Its in for two 


weeks. Lone newcomer slated for 
next week (5) is Anna Luecasta,” 
reopening the Copley Theatre, 
which has been dark for several 


vears 
Estimates for Last Week 

Evening With Beatrice Lillie, 
Shubert (2nd wk) ($4.20; 1,700) 
Ahead of last week, nabbing a 
tall $29,300 “Teahouse of the 
Moon” is current 

The Little Hut, Pivmouth (Ist 
wk) ($3.60; 1,200). Verv nice $15,- 
000, Final week is current. 


FOR 5TH TORONTO WEEK 


Toronto, Sept. 29. 
“South Pacific.’ on fifth week 
here, whammed through to a ter- 
rifie $45,150 gross, with Royal 
Alexandra (1,525-seater) scaled at 
Wednesday (16) 


| matinee saw dip of a grand, other- 
'wise this was complete capacity to 
turnaway biz for all performances. ! 


| 


| 


(26), “Strong Are Lonely,” in first 
full week at Walnut, bettered | 
opening stanza’s take, but failed 


to show much heft at boxoffice. 

“Paradise Question” called it all 
off after initiai Locust session. 
Elaine Perry folded production 
Saturday for revisions. Next at- 
tractions on theatrical horizon are 
“Ladies of the Corridor,” with a 
Saturday night opener (3) at the 
Walnut, and ‘‘Missalliance,” due 
Monday (5) at Locust. 

Estimates for Last Week 


| 


Advance for sixth week is over 
$30,000. Musical closes here Sat- 
urday (3), moving to the Audito- 
rium, Rochester, Monday (5). 
Current Toronto take for five- 
weeks’ run of “Pacific” now stands 
at sock $219,456. This is first time 


| kinson, Times: 


| with the 


Bway Continues Seasonal Speedup; 
King Up to $43,400, ‘Prince’ $27,300, 
‘Step $6,200 in 4, Waters $5,703 in 7 





sroadway continued to move 


into high gear last week with prac Francen, Dennis King Walter P. 
tically all LOM registering size- Chrysler, Ja production of play 
able increase Ove} the previo 1 Fritz lTlochy de. opencd last 
week Seven Yo It« but " nissht Pues 
pacity jolnou Can-Car Nk tea and Sympathy, Barrymore 
and Julie ind Won 1)-S¢ SHO: 1.060: S2P8.000) (Debo 
Frown” in f rah Wet Play wrigat C'o.-Mary 
Start of the World K. Fi k production of play by 
! t AT opens toni { 


cis ‘ \l \ 
formance \ -to-2 in favor oft 
the singer, while Cra Step > had 
only on dissentet amon the 
seven reviewe! Boo. reception to 
Miss Waters HoOwevel mt to 
enthusiastic. Bowing this week are 
“The Strong Are Lonel 
preemed last night Due 

lea id S pat! ‘ bic el 
tonight Wed 

Solo closing last eck 4 \ 
Red Rainboy which vrossed 
ibout $3,500 for 16 perto wanes 
Oklahoma winds up its limited 
Five-week engagement t the Cit 
Ce r Saturdas } 


ri¢ 
Estimates For 


Ke ( Caner D (Dr 
CD ComeduDra a ER he 
WC Vusical C edy?, AlD 
cal Drama’, O (Opera?! 

Other parenthetic dé 
refer, re speclivety, lo top prices 
nuinber of seats, capacity gross and 
stars Price tncludes 20° “a ‘ 


rent tan, but aro es are el i¢ 
exclusive of ta 


At Home with Ethel Waters, 


48th St, (ist wk) ‘(R-$4.80; 925; 
$22,927). (Ethel Waters). Opened 
Sept. 22 to five favorable notices 


(Chapman, News; Coleman, Mirror; 
Hawkins, World-Telegram & Sun: 
Kerr, Herald ‘Tribune MeClain 
Journal-American): two pans At 
Watts, Post): first 
seven performances about $5,700 


Can-Can, Shubert (21st wk) (MC- 
$7.20: 1361; $50,160) Another 
$50,900 ‘previous week, $51,000) 

Dial M for Murder, Pivimouth 


(48th wk) (D-$4.80; 1,062; $29,815 
(Maurice Evans). Just over $22,700 
(previous weck, $19,500 

Fifth Season, Cort (36th wk) ‘C- 


$4.80; 1,056; $25,277) ‘(Menasha 
Skulnik, Richard Whort). Nearly 
$22,300 ‘previous week, $17,600 


Guys and Dolls, 46th St 14st 
wk) (MC-$6.60: 1,319, $39,704 
over $31,300 ‘previous week, $24.- 
800); lower floor haus been rescaled 
rear rows at 


| to $39,704. 


; : ,;any attraction has had such a con- | 
Close of September found all! cecutive run here in the 45-year 
local legit houses dark, with two| history of the Royal Alexandra. 


‘Joey’ $38,000, Frisco: 


‘Kismet’ Brisk 386 Too 


| $28,800 


San Francisco, Sept. 29. 
“Time Of The Cuckoo,” with 
lary Astor, reopened the Alcazar 
last night ‘28) where it is*set for 
a four-week run, backed by Thea- 
tre Guild subscription the 
two frames. 


“Pal Joey,” backed by continued | 
| week, 


strong press plaudits and an ex- 


The Paradise Question, Locust! tra performance, picked up for its 


Reviewers 


(Ist wk) (1,580; $3.90), 
the United 


about 


| 





second week at the Geary, to run/, ‘ 
even with its next door neighbor, | D-$4.80; 


| Nations and public likewise shied | “,Kicmet.” 


Taut drama about human con-) off. 


After first announcing cast 


Germany _ before changes, closing notice was posted. 
entry Poor $5,009. 

into the European conflict is by| The Strong Are Lonely, Walnut) row). 
German  play- | (1st full wk) (1.340; $4.55) (Dennis! vious week, $35,000. 
“wright, and now a U. S. citizen. | King, 
'his adaptation emerges as well-! about Jesuit colonization of Para-|¢4 99: 1,550) 


guay picked up with critical prais€ | Bruce), 


Victor Francen). Drama 


and okay word of mouth. Topic 


Mans but lacking in story strength teo heavy for early season; not 


for U. §,. possibilities. Story is 
centered about t#e conflict in the 
bund of a leading general of the 
rerman Luftwaffe, and his actions 
‘nen the Nazis attempt to terror- 
him for faults. 
In three acts, play was adapted 


quite $11,000. 


‘Tea’ Brews Tasty $31,700 





In 2d Washington Week gust soon” «i 


Washington, Sept. 29. 
“Tea and Sympathy,” Deborah 
Kerr starrer, drew a terrific $31,- 
700 last week for the final round 
of its fortnight stand at the Na- 


‘tional Theatre. The house played 


a Robert Gore-Browne and Chris- 
topher Hassall. Top interest at-! 
ches to lead role, taken by 
‘revor Howard, British thesper. | 
. Howard, a film favorite in 
lain, is Cast as General Harras, 
: ‘he Luftwaffe, one of the “good | 
Se rmans who hates bombing 


7d 
leaders, His 

wer 
Dart 
‘ihosphere of life 


aciuing is top- 
although a lengthy, ardu- 


in Hitler's 


'cKingham Palace and Ceventry, | 
sees the folly of war and the: 


to sellout audiences for the final 
three days. 
The Dublin 


Plavers opened a 


j 
' 
| 
} 
| 
| 
| 


week's repertory at the National | 
last night (28). and the Jose Greco 
Spanisir dance troupe opens for 


two weeks at the Shubert Theatre 
tonight 


(Tues.). 


Estimates For Last Week 
Kismet, Curran ‘2d wk) ‘M-$4.80; 


;ees at 


} 


! 
| 


first | 


King and J, St. James (131st wk) 
(MD-$7.20; 1.57): $51,717) (‘Yul 
Brynner). Over $43,400 
week, $38,700). 

Me and Juliet, Majestic (18th wk) 
(MC-$7.20; 1,510; $58,000). Stand- 
$58,100 ‘previou 
$58,124). 

My 3 Angels, Viorosco (29th wk) 
(C-$4.80; 935; $24,252). Over $17.- 
000 ‘(previous week, $14,600) 

Oklahoma, Citv Center (4th wk 
(MC-$3; 2,100; $35,000). Topped 
(previous week, $22,500 
closing limited engagement Friday 
(3) 

Picnic, Music Box (31st wk 
(CD-$6-$4.80; 997; $27,544). Even 
$27,309 (‘previous week, 23.800) 


Porgy and Bess, Ziegfeld ‘29ih 
wk) (O-$6; 1.628; $48.244). Almost 


$25,900, exclusive of tax ‘previous 
$24,100); staying through 
Oct. 24, then will tour 

Red Rainbow, Rovale (2nd wa 
1.035; $27,000 Closed 
Saturday (26) after 16 perforimn- 


lances; under $1,000 (previous week, 


} 


1,775) ‘Alfred Drake, Doretta Mor- | 


Up to a brisk $38,000; pre- 


Geary (2d wk) ‘M- 
Harold Lang, Carol 
A rousing $38,000; previ- 
ous week, $28,000. 


Teahouse’ $17,000, N.H. 


New Haven, Sept. 29. 
Preem of “Teahouse of the Au- 
the Shubert last 
week (23-26) built to SRO when 
favorable word-of-mouth got 
around. Five performances at $4,20 
top meant a hefty 
gross of $17,000. 
Current is road breakin of “Time 
Out For Ginger” «Melvin Douglas), 
in for a last half ‘Oct. 1-3). Next 
week gets world premiere of 
“Sabrina Fair” ‘Margaret Sullavan- 
Joseph Cotten) ‘Oct, 8-10) and fol- 
lowing week has a full stanza of 
“Evening with Beatric Lillie” 
Oct. 12-17). 


Pal Joey, 





| American; 


approximate | 


| 


| $2,500). 


Seven Year itch, Fulton (45th 
wk) (C-$6-$4.80; 1.0693; $24,400) 
‘Tom Ewell). Over $24,400 (previ- 
ous week, $24,000 


South Pacific, Broadway (227th 
wk) (MC-$6-$4 80; 1.900; $44,000) 
(Martha Wright, George Britten) 
Nearly $30,300 ‘previous week 
$28,700). 


Take a Giant Step, Lyceum (Jst 
wk) (D-$4.80; 995; $22,845). Opened 
Thursday ‘24) to six approvals (‘At- 
kinson, Jimes; Chapman, New: 
Coleman, Mirror; Hawkins, World- 
Telegram & Sun: McClain, Journal- 
Watts, Post); one dis- 
center (Kerr, Herald Tribune); 
first four performances approxi- 
mately $6,200. 

Wish You Were Here, Imperia) 
(66th wk) (MC-$7.20; 1400; $52- 
080). Approached $37,900 (previ- 
ous week, $29.600): closing Nov. 28 
to tour. 

Wonderful Town 
(31st wk) (NIC-$7.20 
Rosalind Russell). Nearly 
‘previous week $55.217) 

Opening This Week 

Strong Are Lonely, Broadhurst 


Winter Garden 
1510: $54,173 


$55,200 


$4.80, re-| 
| ducing gross capacity from $43,904 


(previous | 


‘with terrible $6,500 tast 


week, | 


1)-S$6-84.80> 1.160 


Faces $20,200 


Chicago, Sept. 29 


opening the 


1 to tly favorable reviews 
| r ‘ b lewit cene 
here | t eek with a nall assist 
ire fair weather hrlanger was 
c| on opening night and 
Dursir been tast for matinee 
and evening®§ performance: alike, 
Theatre Guild. subscriptions help 
! it hy 
Only othe legites in town 
rounding out its fifth month, held 
ato par New Faces. which had 
innounced a closing date of Oct. 
24. now mav extend another week 
Oklahoma,” due to open a six 


to eight-week engagement at the 
Shubert Monday (6), so far has met 
With a mild advance 


Estimates for Last Week 


New Faces, Great Northern 
(22d wk) ($6; 1.600). Dipped to 
$20,200 

Seven Year Itch, Erlanger (list 
wk $5: 1.334) ‘(Eddie Bracken) 


Opened last Monday night (21) te 


three favorable notices (Claudia 
Cassidy, Tribune; Svdney J. Harris, 
Daily News; Hlerman Kogan, Sun- 


‘Roger Dett- 
. Grossed a healthy 


Times) and one pan 
mer, American 
$27,000 


‘BODY’ OK $29,400, L.A.: 
‘CUCKOO’ THIN $6,500 


Los Angeles, Sept. 29. 

Ios Angeles legit grosses ranged 
all the way from good to bad, with 
a newcomer, “John Brown's Body,” 
leading the pack. “Time of the 
Cuckoo” wound its three-week run 
at the Biltmore in the ved. 

Estimates for Last Week 

John Brown's Body, Philharmon- 
ie Aud (Ist wk) ($4.80; 2,670). Good 
$29.400. 

Time of the Cuckoo, 
(3d wk) ($3.60; 1,636) 


Biltmore 
Mnished 
week for 
$30,000 in-the-red run, 

Mr. Roberts, Las VPaimas (14th 
wk! ($3.60; 400). Off somewhat to 
$4.980 for the 14th stanza. 


‘Sir’ Solid SRO $4,700 
ir’ Soli | 
At New Orleans Opener 
New Orleans, Sept. 29. 

“Kind Sir,” new Norman Krasna 
comedy costarring Mary Martin 
and Charles Bover, grossed a 
packed-to-the-rafters $4,700 on the 
opening Saturday night (26) of its 
initial trvout at the Civie Theatre 
here. Only limitation oa the take 
was the press list. 

Joshua Logan production, solid- 
lv sold out in advance for the en- 


tire engagement, will gross about 
$34,000 this week, giving it a total 


of eround $42,700 for the entire 
stand. Show moves on tu St. Louis 
next week en route to Broadway. 


‘Dolls’ Draws OK $27,350 
For Its Week in Houston 


Sept. 29 
pulled in a 


Houston 
Guys and Dolls 


vood 27.350 at the Auditoriun 
here last week 

Musical is slitting tl eek 
between the Mesic Hall, Houston, 
Monday-Thursdas 28-1 wnd = the 


Municipal Auditorium Wichita 
Falls, Friday-Saturday (2-3). 


+ “4 ’ | 
Pygmalion’ 66, Olney 
Washington, Sept. 29 
The Olney Theatre nearby in 
Marysiand wound up a successful 
ummer Sunday night (27) with 
$6.000 plus for the third week of 
“Pyvymalion” with Carol Channing 
The strawhatter, operated by 
Plavers, Inc.. graduate producing 
unit of Catholic U., gave six plays 
during its 15-week season. 
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La Reine Blaache 
that his wife, the conc.e.ges 
daughter, is to become quzen of 
an African countr: The Atrican 
kingdom a!so has uranium mones 
and is politically very lnpore int 
Daughtet i off to join het 
pl { e 

= mo pa ind or evenin 
t! sy { t ! { ( i no? h I bab 
I 1) co ( tp 
mer Phe ) ce of Africal 
kingdom | oD d to having 
" e que ind her | yand | 
ha 0 al rhe fa " 
no i ne il 0 mn 
lo tf n | I for b 
} ) i I j ! 
agau oll | i 1 
Ve ndit i joo tor 
her ¢ | husband in a_ local 


Barare 


Gred at Barillet have ma 
their comic | t of all ituatio 
and “Queer ith its cles dia 
log and rewardl character rol 
makes a waoils tistying evenin 
though uf ird ect is le live 
and le entertaining than its fu 
two. Castine is top ind direc nn 
by Jear | r pive cript fir 
pace lacg ne Crautiel i the 
simple-minded heroine Who tai 
being queen and being ex-qu 

1 her- ( registel he 
bringing a charming naivetle to tae 
ASSIGN E 

Claire ( las the mother and 
taymond Cord is the policemar 
father turn in expert performane { 
while Paris: i a fading blonde 
neighbor whose ilirtations drive 
her jealor husband wild; Chri 
tian A i jilted garageman, ant 
Madeleine Suffel, as the maid who 


has trouble rving an American 


family which lives in the building 
score in well-written, laugh-filled 
roles. Set by Jean-Denis Malcles ot 
the concierge apartment, where ail 
the action transpires, is pertect foi 
the play's purposes 

“Queen's” pix prospects are good, 
though American film sale is un- 
likely, as Hollywood would shy at 
the light-hearted treatment of mis- 
cegenation. This should not affect 


Broadway or London production, 
but skilled adantation will be need- 
ed to carry over atmosphere and 
humor of Paris types and locale 
Curt 


Hippolyvius 
Athens, Sept. 12 


Roval Theatre of Greece presentation 
of the Euripides tragedy, translated into 
modern Creck b Dimitrios M. Sarrou 
Directed by Dimitri A. Rondigis. Set, ¢ 


<sonei costumes, A. Phocas; musicel di 
e on, G. Lyeoudis; chorus trained b 
I ouk a. At Odeon Herodus Atticus Thea 
tre Athens, Sept. 12, ‘53 
Aphrodite Kakia Panagiotou 
Artemis Aleka Kat selis 
Theseus Thanos Kotsovoulos 
Phaedia ‘ TT Elsa Verghis 
Hippoelyvtus : Nicos Hadziscos 
Servant rer. A. Viahepoulos 
Nurse t Anthanasia Moustaka 


Stelios Vocovitch 
and 
Women 


Messenger 
Chorus of of Trizina 


Here is a new production by a 


troupe, many of whose members 
were seen in New York last season 
in the striking “Elektra” and 


“Oedipus.” 


Direction and acting of this ver- 


sion of the famed Euripides 
tragedy are so excellent that an 
American in Athens with vers 


little knowledge of 
has no trouble 


modern Greek 
at all understanding 
what appening on the stage ot 
the 2.000-vear-old theatre at the 
base of the Acropolis. 

It's very clear that Aphrodite 
goddess of love, punishes Hippo- 
Iytus, son of Theseus, king of 


is h 
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‘Athens, for preferring her rival 
Artemis, the virgin goddess of the 
hunt. And that by inspiring an lii- 


licit passion for Hippo.ytus in 
Theseu youn’ wife, Phaedra, 
Avlirodite precipitates a catastro- 
ple that destroys the lives of three 


people 
Periormance of this tragedy 1 
sroat ind hocking Its essen- 
i} power i contained in its 
emphasis by movement gesture 
fone. incantation ard sveciacle ol 


the ino vitability of the action. The 


character divine or human, are 
faithfully if grimly revealed 

Not for or oment there any 
question about {! motive fo. 
Anhrodit yealou for P aedra 


rad desire 0 Hi ppolytus 
urane and 
condemnation of a b 
on. It ould be hard to b 
invore can leave the perform 


unshaken 
\ 


The us’ out 
‘loved 
lieve 
ince 


‘ment of the produe 
ible for thi It's re 
icent collaboration 
rrectl bal 
ition of the semi-liturgl 


*ltir bril- 


Vo one els 
tigh is respons 
ull of a magni 
ombined 
anced re! 


( ] mu ( ) ibi 


and p 


form. It's a triumph fol 
Dimitri 


Dheit nviy lancu 


pure 


director 
nobvill of 


unrivalled 


Brane and Sidney 
London, Sept. 10 


I ! ! nroduction of comedy in 
two acts ob Edward Caulfteld Stars 

Th Ttante Hazel Court, Frank Pet 
t ‘il, Maudie Edwards, Rosa Anderson 
Directed b Arthbu Klein At Phoenix 
Theatre, London, Sept. 9, '53. $2.25 top 
Mrs. Baghon Maudie Edwards 
Miss Laces Katie Stuart 
Miss Glass Fleur eer | 
Fred Goodrich Jimmy Hanle 
Hester Stanley Hazel Boust 
Gallacher Anthony Sagar 
Brackman Peter Swanwick 
Malloy Thomas Gallacher 
Hyacinth Grace Arnold 
The Doctor Frank Pettingell | 
Joan Rona Anderson 
Mr. Cartvle Fahnstock John Myers 
Mr. Dills D. Bradley-Smith 
Oificer Feeney Arthur Seaton 


Probably the London version of 


To Drop Ducat Tax Plan 


‘Aussie State Govts. | 


Sydney, Sept. 2 
Biggest trade slump in years, 
over the suggestion that state gov- 


ernmenis would reimpose a ticket 
tax, just abolished by the Common- 
wealth, has cooled somewhat. The 
states are reported to have been 
rebuffed on request that the Com 


monwealth collect amusement tax 
coin on their behalf 

Inside info is that the Co nor 
W salth ollie ials Were ri i im I 
fusal, and that the states ne i 
abandon plans to reenter the field 
couple just ivrived il i triend 
count nome Beiore the nuptials 
( procecd to tneir normal con- 
( ona ft shocks are untoaded 
upon tne precise, conventional 
bridegroom His bride, unknown 
to him, had been tried and ac- 
quiitfed of pushing her first hus- 


band overboard. Virvaculously 
ived, he turns up at the love nest 
in time to prevent a positive, a 
well.as technical, act of bigamy 
Number one is an obvious scoun- 
drel, intent on getting a high price 
for relinquishing his rights, whiie 
number two is torn bet 
thwarted desire and distrust 

SUuSP appear confirmed 
he accidentally takes the othe! 
man's drink into which their wife 
had been seen emptying a phia! 
That it was a harmless herbal dose 
to relieve headache is never dis- 
closed to the two distracted hus 
bands. and curtain falls, giving no 
indication as to how the matrimo- 
nial tangle will be sorted out. There 
are mans amusing situations, 
mostly arising from the uncertain- 
ty of the women’s real character 
The fact that she was acquitted of 
murdering her mate and could, 
therefore, kill him in reality with- 
out fear of being charged again 
contributes the most sustaining 
| point of apprehension to both men. 


veen 
His 


C1lLONS hen 


| Miss Cummings is lively and 
{flippantly provoking as the bride 
|}and Wayne makes a perfect con- 


| trast as her stolid, ethical 
Derek Farr 
husband with the easy 
an acknowledged fortune-hunter 
|}and Nora Nicholson contributes a 


gem of a characterization of a deaf 


proom. 


insolence of 





plays the resuscitated | 


, Douglas)\—Shubert, 


: : ; A old aunt. Nan Munro makes a 
Edward Caulfield’s midsummer good impression of a bustling 
— Pca sin —— ort | housekeeper, and two budding re- | 
folded after six performances) but | Borters are wer played by Patricia 

é | Heneghan and Brian Smith. Roy 
it can hardly hope for any eX-| Rich directs with his usual com- 
tended-run ; . | petence. Clem 

Story of two mice which domi- 
nate a New York tenement, one 
with a potential price on his head, | 
is meant to be treated as a joke. Wi dy Cit 5 
But the joke is stretched beyond in y ! y arns 
the breaking point long before the | L— continued from page 63 some 

;two-acter comes to a close. 

Floundering between farce andj, other hand, spent most of the sea- 
comedy with belabored humorous! son trying to catch on with the 
situations. the play gives little | citizens of the new suburb, most 
chance to the expert cast, although | of whom are in a relatively low in- 
Frank Pettingell’s colorful inter-| come bracket as suburbanites go. 
pretation of a drunken medico is| Rain also hampered the condition 
— _ etched Main performers | of the interior during the early 
ike Jimmy Hanley, Rona Ander- inte mac: + : seit euraniie habit 
: aii Week Caan tea enna weeks, and audiences were sparse | 
son an 7 e swampe 2 ee 
by the script. while Maudie Ed- until the theatre proved itself. By 
wards. as an Italian landlady, oc- the last of its 11 weeks the 700- 
casionally allows her accent to slip seater was drawing about 500 paid 

sO E Se admissions nightly. 


(Withdrawn 


perfor) 


Sat. (12) after five 


ances. ) Niyro. 


Trial and Error 
London, Sept. 18 


FE FP. Clift and Linnit & Dunfee pres 
entation of comedy in three acts by Ken 
eth Horne Stars Constance Cummings 
Naunton Wayne Directed by Roy Rich 
At Vaudevill Theatre, London, Sept 
a7, *So $2.25. top 
Andrea Constance Cummings 
Claud Naunton Wayne 
Dudley Derek Fart 


Gertrude Nora Nicholson 


Mrs. O'Connor ....<. Nan Munro 
Briggs Patricia Heneghan 
Ron 3rian Smith 


ee 


Kenneth Horne has a reputation 
for amusing light comedies, but 
this gne hovers uneasily between 
farce and drama and will not rank 
among his best work. 
,lent cast handles the theme con- 
scientiously, but the result never 
quite gets into its skedded pigeon- 
hole Play had an encouraging 
welcome, mainly due to the stars’ 
popularity, but its extended run is 
doubtful, and its chances for 
UL. S. negligible 

Constance Cummings and Naun- 
ton Wayne play a newly-married 
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“Porgy and Bess”’ 
28th Week, ZIEGFELD, NEW YORK 








Sportin’ Life 





“—electrifying 


. dramatic 
—Wolter F. Kerr, 





joyous and unflagging energy 


New York Herald Tribune. 














—— 





Mgt.: BILL MITTLER, 1619 Broadway, New York | 








An excel-| 


the | 


Showcase Theatre in 
which occupies a large, 


Evanston, 
abandoned 


picture house, had to plug hard | 
for backers at the season's outse 

and vound up with satisfactory 

results, though the theatre is still 
in a shaky way. 

Two new theatres, besides the 
| Park Forest Tenthouse, had at 
least an adequate kickoff season 
and attracted considerable atten- 
tion, both showcasing talent whom 


local critics called “season’s finds.” 
John Bettenbender’s  East-Eden 
compensated for a shaky start by 
its assist to the House of 
restaurant adjoining, and then be- 
gan to build both in critical status 


Pierre 


| and attendance until by the sea- 
son's close it was rolling up fancy | 
| grosses 

At Playwrights Theatre Club. 
|Zohra Alton and Eugene Troob- 
/nick were found to be outstand- | 
ing, if a bit undisciplined. Year- ! 


round company is located central- 
ly in the city in a converted 
tro, is non-Equity, and 
on a non-profit basis. Its 
bership during the term far ex- 
ceeded expectations at the outset. 
helped by the constant plugging 
of crix on the dailies. Group con- 


bis- 


cerns itself with experimental 
plays, most of them of foreign 
authorship, and opens the fall sea- 
son Oct l with “Widowers’ 
Houses,’ George Bernard Shaw's 
first effort. This is to be followed 
With an original, “Fields of Malfi.” 
and “The Dybbuk,” “Peer Gynt.’ 
“Twelfth Night” and a combina- 
| tion bill of “Doctor In Spite of 


i Himself” and “Dr. 


Knock. 


operates | 
mem- | 


i City 


Current Road Shows 


(Sept. 28-Oct. 10) 


American Savoyards — Davidson, 
Milwaukee (1-3); Harris, chi (5-19). 

Anna Lucasta— Copley, Boston 
(5-10). 

Children’s Hour (Patricia Neal, 
Fay Bainter)—Playhouse, Wilming- 
ton (1-3): Ford's, Baltimore (5-10). 

Dublin Players—National, Wash. 
24-3), 

Evening with Beatrice Lillie 
Beatrice Lillie Shubert, Boston 
28-3): Her Majesty’s, Montreal (5- 


10 

Frogs of Spring (tryout Pl\ 
outh Boston (5-10) 

Girl Can Tell (Janet Blair trv- 
oul Hiartman, Columbus, O l- 
3): Cass, Detroit (5-10 

Good Nite, Ladies Plavhouse 
Portiand (28-10 


Guys and Dolls (2d Co.)—Music 


Hall, Houston 28-1 Municipal 
Aud., Wichita Fa!ls, Tex. (2-3); Cily 
Aud., Jackson, Mis (5-6); Aud., 
Little Rock (8-10) 

John Brown’s Body (‘Tyrone 
Power, Raymond Masse; Anne 
Baxter)—Philharmonic Aud., L. A. 
28-3); Geary, S. F. (5-10) (Follow- 
up review in VarRIeETy this week 

Kind Sir (Mary Martin, Charies 
Boyel (tryout) —Civic Ney Or- 
leans (28-3): American, St. Louis 
5-10) (Reviewed in V&riety thi 
We ol ) 


Kismet (Alfred Drake tryout) 
Curran, S. F. (28-10) (Reviewed 
in Variety, Aug. 19. '53 


Ladies of the Corridor (‘Edna 
Best, Betty Field) (tryout W al- 
nut, Phila. (3-10) 


Late Love (Arlene Francis, Lu- 


cille Watson, Neil Hamilton) (try- 
out)—Wilbur, Boston (28-10) (Re- 
viewed in VARIETY this week) 


Little Hut (Anne Vernon, Roland 
Culver, Colin Gordon) (tryout) 
Piymouth, Boston (28-3) (Reviewed 
in VARIETY, Sept. 23, °53). 

Love of Four Colonels (Rex Har- 
rison, Lilli Palmer)—Community, 
Hershey, Pa. (2-3); Nixon, Pitt. (5- 
10) 

Maid in the Ozarks—Erlanger, 
Buffalo (29-3); Royal Alexandra, 
Toronto (5-10). 

Misalliance — McCarter, 
ton (2-3): Locust, Phila. 


Prince- 
(5-10). 


New Faces—Great Northern, Chi 
(28-10). 
Oklahoma—Shubert, Chi (5-10). 


Pal — (Harold Lang)—Geary, 


S. F. (28-3); Aud., Portland (6-9); 
Me iraneliaen: Seatt! e (160). 

Postman Always Rings Twice 
(Tom Neal, Barbara’  Pavyton)-— 
Nixon, Pitt. (28-3): Shubert, De- 
troit (5-10). 


Sabrina Fair (Margaret Sullavan, 
Joseph Cotten) (tryout)—Shubert, 
New Haven (8-10). 


Seven Year Itch (Eddie Bracken) | 


—Krlanger, Chi (28-10). 
Solid Gold Cadillac 
| Hull) (tryout)—Parsons, Hartford 
(1-3); National, Wash. (5-10). 
South Pacific (Jeanne Bal, Webb 
Tilton)—Royal Alexandra, Toronto 
(28-3); Aud., Rochester (5-10), 
Teahouse of the August Moon 
(David Wayne, John Forsythe) (try- 
'out)—Shubert, Boston (28-10) (Re- 
viewed in VARIETY this week). 
Time of the Cuckoo (Mary 
tor)—United Nations, S. F. 
Time Out for Ginger 


(28-10). 
(Melvyn 
New Haven (1- 

Court Square. Springfield (5-7): 
Parsons, Hartford (8-10). 


(Josephine | 


As- | 








Current London Shows — 


z (Week ended Sept. 26 

(Figures denote premiere dates) 
Affairs of State, Cambridge (8-21-52). 
Airs Shoestring, Royal Ct. (4-22-53) 
Anastasia, St. James (8-5-53) 
Aren't We All, Haymarket (8-6-53) 
As Long As Happy, Garrick (7-8-5323). 
Bad Samaritan, Criterion 6-24- 33) 
Buccaneer, New Watergate (9-8-5 
Confidential Clerk, Lyric tg 3). 
Dear Charles, New (12-18-5 
Devil’s General, Savoy (4-23) 
Escapade, Strand (1-20-53). 
Folies Bergere, Pr. Wales (9-24) 
For Better Worse, Comedy (12-17-52). 
Glorious Days, Palace (2-28-53) 
Guys and Dolls, Colliseum (5-28-5: 
Living Room, Wyndham’s (4-16-5: 
London Laughs, Adelphi (4-1: 
Love From Judy, Saville (9-2 
Loyal Traitors, New Lindsey 








(9-7-5 
Moon ts Blue, Duke York 7-7.33). 


Mousetrap, Ambas. (11-25-52) 
Old Vic Repertory, Old Vic (9-14-53) 
Paint Your Wagon, Majesty's (2-1 
Penelope, Art (9-10-53) 

Private Life of Helen, Globe (6-11-53). 
Reluctant Heroes, White (9-12-50). 
Ring Out Bells, Vic. Pal. (11-12 52 
Seagulls Sorrento, Apollo (6-14-50) 
Seven Year Itch, Aldwych (5-14-52). 
Trial & Error, Vaude (9-17-53) 

Two Bouquets, Picc adilly (5-12-53) 


SCHEDULED OPENINGS 
Birthday Honours, Criterion (10-6). 
King and 1, Drury Lane (10-8 
Wish You Were Here, Casino (10-10). 


CLOSED LAST WEEK 
Bruno and Sidney, Phoenix (9.9.53) 
Fotheringhay, Embassy (9-15-53) 
Little Hut, Lyric (5-23-50). 

Lucky Boy, Winter Gard. (9-22-53), 
Over the Moon, Casino (5-7-53 
South Pacific, Drury Lane (11- 
Woman Itmportance, Savoy ( 





Herman Geiger-Torel, artistic di- 
rector of the Toronto Opera Fes- 
tival, and coach of the Canadian 
Broadcasting Opera Co., will stage 
“Hansel and Gretel” for the N. Y. 
Opera Co, Oct. 14. 


City Center to Bow With 
Shortened Opera Season; 
Hopes to Hold Red to 30G 


The N. Y. City Center of Music 
& Drama, marking its 10th anni- 
versary year, will tee it off offi- 
cially when its N. Y. City Opera 


Co. begins a fall season next 
Thursday night (8) with “La 
Cenerentola.” The touring n 
cal, “Oklahoma,” which has been 
in for six previous weeks, y 
net the house about $10,000 in re 
als, to give the Center season a 
good start With the $137.009 


raised in last season’s public d: 
for funds, house 


tically all its 


has paid off p 


debts and is in a 


good money position. As one exe 


put it, “we're starting with a clean 


slate, with a new lease on life 
Caution, however, seems to be 

the watchword. This fall’s opera 

season has been shortened from 


the usual seven weeks to five. and 
performances cut down from 50 to 


about 35. Where an opera season 


(either fall or spring) ran usualls 
to a deficit of $30,000-$35.000 , 
the last couple of seasons the Io 
has gone over $50,000. which the 
house has found too expensive. Ii’s 
hoved to keep the current season’s 
deficit around $30,000. 

With its split fall-spring seasons 


house finds it impossible to try a 
subseription svstem, like the Met 
Opera or N. Y. Philharmonic. On- 
eration is too short. House dcesn’'t 
have enough length, or continuity 
of season, such as the 20 weeks at 
the Met or 28 at the Philharmonic 


With lack of subscription base, it 
has to sell every performance at 
the window, which is tough. How- 
ever, with a reduced opera season, 
the Center expects a higher aver- 
age of attendance per performance 
than before. (Reduced local sea- 
son will also enable it to enlarge 
the opera troupe's tour, to about 
30 performances. } 

Top has been brought back to 
$3.60 from last year’s high of $4, 
and for the first time matinees will 
scale at $4 instead of $3.60. This 
runs counter to other setups in 
N. Y., in legit or other opera, 
where prices have steadily gone up. 

Opera troupe’s repertoire con- 
tinues to be of unusual interest, 
with five of the 14 productions this 
fall being novelties that no other 
company presents. The American 
premiere of Gottfried von Einum’s 
“The Trial.”’ based on the Franz 
Kafka novel, is due Get. 22, with 
| film-legit director Otto Preminger 
' staging. Also new to the company 
will be “Hansel and Gretel,” in 
English, Oct. 14. Such unusual 
'works as Marc Blitzstein’s ‘Re- 
gjna.”’ Strauss’ “Die Fledermaus,” 
a “Madame _ Butterfly,” with a 
Japanese troupe as guest artists, 
and the surprise 125-year-olaie, 
“La Cenerentola.” will be done, 
“Rigoletto” will also return to the 
|repertoire after a two-year ab- 
sence. 





The Choir of St. Paul’s Cathedral 
of London, which will make a two- 
month tour of the U. S. and Canada 
lin its first visit here, arrived in 
| N. Y. on the Queen Elizabeth yes- 
terday (Tues.). 
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BOOKING COMPLETE PACK- 
AGED NAME ATTRACTIONS 
| AND BROADWAY MUSICAL 
| AND DRAMATIC SHOWS FOR 


_|FLORIDA 


Auditoriums 
ORLANDO 


Theatres — 


SARASOTA 


DAYTONA 
BEACH ... JACKSONVILLE 


| MIAMI ...... MIAMI BEACH 
| TAMPA ... FT. LAUDERDALE 


CONTACT 


EDDIE SMITH AGENCY 
1697 Broadway, New York City 
JU 6-3345 

















NO DRINKS NOLOBSTER 
NO DOUBLE-TALK 
Piaywright-Director offers for read- 
ing, in my office, new one set 

smash comely hit. 
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‘Eternity’ Over 1,000,000 | Analyzed.” It’s a must for show biz 


signet Books’ paperback edition | 
ot James Jones’ “From Here to 
Frernity,” out only a month, is 


* oady in its third printing, with 
ee copies available over the | 
1 000,000 mark. First printing of 
over 500,000 sold out in only five 
davs, even copies intended for 
review being shifted to booksellers 
because of the demand. ey . 
nquestionably Columbia's pic 
haved on the Jones novel was re- 
csonsible for the huge demand, 


~ nce it’s playing day-date in many 
he publisher’s key markets. 





Trib’s B’klyn Eagle Buy 

rhe N. Y. Herald Tribune is 
contemplating purchasing t he 
Brooklyn Eagle and is examining 
the Eagle’s records as to circula- 
tion, advertising and costs. Facts 
concerning the negotiations were 
made public when employees at the 
Eagle plant questioned publisher 
Frank D. Schroth, Sr., about “per- 
sistent reports” that the paper was 
being sold to the Tribune. 

Schroth said he had been ap- 
proached and that he hoped a sale 
could be consummated. He was 
qui saving that he didn't 
know whether the Tribune would 
( to publish the Eagle as 
» separate paper or make it a 
‘| ne section. 


ted as 


mtinue 


Church Paper's Pro-Pix Stand 


er 43 vears of publication, 
Our Sunday Visitor, the Catholic 
week is adding an entertainment 
column. Dale Francis, former 


newspaperman, exhibitor and cur- 
rentiv a radio commentator, starts 
a weekly column on radio, televi- 
R nd films in the Oct. 4 issue. 

Paper is one of the largest Cath- 
olic publications in the world, with 

weekly circulation of over 800,- 
000. While it’s not an. official 
church publication, it wields great 
deal of influence in religious 
affairs 

Francis’ initial column, while 
defending the Legion of Decency 
ban on “Moon is Blue,” points out 
that the publicity helped the film. 
He points out the “unfortunate fact 
that while Catholics unite to pro- 
test against bad films they seldom 
unite to promote the good ones.” 


Column will take a positive ap- 
proach, supporting good films 
rather than seeking to create oppo- 
sition to those the Church disap- 


proves of. Same policy will hold 
for radio and TV productions. 


‘Variety’ Gets Off Scot Free 

Prof. D. W. Brogan, leading 
British scholar, broadcaster and 
literateur, surveyed VarRIEety in a 

ecial three-column article “Ozon- 
ers and Others,” published in the 


wee ke nd section of the Glasgow 
Herald, dignified Scottish daily. 
He quoted liberally from many 


Variety headings, describing the 
paper as “this great fount of 
American language,” and giving a 
summary of the U. S. video and 
cinema scene via VARIETY news 
liems and reviews. 

Brogan said: “If there is a note 
of hysteria in the account of the 
new movies (3-D, etc.), of the new 
Cevices, there is a note of melan- 
cholia in the account of the 
finances of the exhibitors... But it 
Must not be thought that VARIETY 
reports no news but bad news, Far 
trom 1t.” 

He hands a 


bouquet to the 
Bible of Show 


Biz” by writing 
that “there is a candour in the dis- 
cussion of the merits of the vari- 
ous TV programmes, the motives 
of producers and sponsors, that 
ene misses in the Radio Times or 
€ven in the BBC Quarterly.” 

He 0.0.’s the radio reviews, 


niteries, pix, vaude and orchestra- 
music sections of Variety, de- 
‘cribing the contents as “a pleni- 
tude of riches.” Article roused 
Much attention among Scot read- 
ers of the Glasgow Herald, which 
is widely read by teachers, profes- 
“ors, lawyers, business people, and 


“hich has a bias in favor of the 
egit theatre and a rather super- 


J 
, aus attitude towards lighter 
400Ger, 





Tiptop Tome on Copyright 


\ comprehensive survey of cur- 


] 


j 


portance to show biz and others 
volved in the various arts, is con- 
ned in “1953 Copyright Prob- 
‘ns Analyzed’ (Commerce Clear- 
ng House; $6.50). 
codore R. Kupferman, general 
nsel and executive veepee of 


4 


. ‘erama Productions, tome con- 
s Of a series of lectures “de- 
; ered under the auspices of the 
“PyTight Institute of the Federal | 
'r Assn. of New York, New Jer-| 
’ and Connecticut. 
' he urrent volume, containing the 


_~WS of the outstanding copyright 
. fneys. is a followup to last 
tals 7 Copyright Problems 


t copyright problems, of utmost | 


Edited by} 


legal eagles who have anything to 
do with getting up contracts for 
literary properties, songs, plays, 
etc., since all problems dealing 
with copyrights are brought right 
up to date, 

William Klein 2d, partner in 
| Hays, St. John, Abramson & Schul- 
|man, counsel for the Songwriters’ 
| Protective Assn. and Authors 
| League of America, is represented 
| with a thorough study of the pro- 
|tective societies for authors and 
| creators. His piece also serves as 
a handy reference since it contains 
the names, addresses and officers 
of all the protective groups and 
also lists the standard types ot 
| contracts for authors. 

Also of particular interest to 
show biz is Edward B. Colton’s 
analysis of contracts in the literary 
and entertainment field. Author is 
the film negotiator for the Drama- 
tists Guild. Other contributors in- 
clude Arthur Fisher, United States 
Register of Copyrights; David 
Solinger, counsel for many leading 
advertising agencies whose subject 
is “Idea-Piracy Claims.” 


Tax aspects of copyright prop- 
| erty is discussed by Harriet F 
| Pipel, of Greenbaum, Wolff & 
|Ernst; fringe rights in literary 


and artistic property is handled by 

| Walter J. Derenberg, NYU pro- 
| fessor of law; and magazine, news- 
| paper and syndication problem: 
; are analyzed by Alfred H. Wasser- 
| strom, of McCauley & “Henry 
| counsel to Hearst Publications, Al] 
the contributors to the series are 
“giants in the field,” according to 
the Harvard Law Review. Holl. 


Poliy Adler Goes International 
Polly Adler’s ‘“‘A House Is Not a 
| Home,” which has gone into its 
|} seventh printing, has been set by 
| Rinehart for three European edi- 
|tions. Mondadori will publish the 
| book in Italy; Les Presses de la 
| Cite will bring it out in France; 
j}and Heineman will bring out the 
British edition. 

Seventh printing will bring the 
total number of volumes in print 
to 85,000. 





Move on ‘Obscene’ Books 
The obscene literature case 
against Bernard Bloch, president 
of the Mahoning Valley 


been continued until Oct. 13 
Bloch was arrested Aug. 31 and 
charged with distributing the book, 
“Down All Yours Streets,” foi 
sale, violating the city ordinance 
After he was arrested, Bloch or- 
|dered the book removed from city 
newsstands, and it also has been 
{taken out of circulation at the 
| Public Library, pending a decision 
|! by the court, 

Book and magazine 


dealers in 
| Operate with the Mayor's Commit- 
, tee on Obscene Literature. They 
| asked, however, that decisions on 
what books should be banned be 
|miade by “persons legaliy entitled 
to do so.” The committee has re- 
_cruited 125 “readers” who will 


i for sale, 





These Figures Ain't Funny 
U. S. and British comics were 
gow librarian, at annual confab of 
the Scottish Library Assn. at Air- 
drie, Scotland. In the U. K. alone, 
he said, there were 400,000,000 
|copies ot comics, costing over $18,- 
000,000, published every year. 
| This expenditure was absurd and 
serious when they remembered 
| that total annual outlay on books 
jfor all public libraries in Britain 
was only $7,500,000. The total cir- 
|culation of 400,000,000 comics was 
|more than the total annual lend- 


contain stories by popular authors 
| 


of repute. 


Which Kinsey Do You Read? 
Omaha World-Herald book re- 
viewer Victor P. Hass, disgusted 
with printed letters to the editor 
that blasted the Kinsey book, wrote 


,a rebuttal in defenge of the doctor 


that 


; ered with heavy 


i that 


iby J. 


Was printed in the “pubiic 
pulse” column. Letters immedi- 
ately barraged the editor pointing 


out Hass was contrary to World- 
Herald editorials on book, but ed 
explained, “In his letter to the 
Public Pulse Hass was speaking as 


an individual, not for the World 
Herald.” 


Stunt Man's Confession 

Harry stunt man and 
Olympic diving champ, tells about 
his adventures in a book titled 
“The Reminiscing Champ,” ‘Pag- 
eant; $3 Being a stunt man for 
many picture companies mostly 
in Europe) he tells of many close 
escapes from death, especially 
going down one hole in a lake cov- 
ice and supposed 


Froboe SS, 


to come up in another one about 
20 ft. away. Someone kicked a 


cable which put out the light over 
the hole and Froboess was trapped 
underneath for nearly six minutes 

It is an book that 
gives the reader inside stuff of 
many of the stunts seen in pix 
How to catch live eels under wate 


interesting 


lis petter for a high diver to 
land in small amount of water: 
and a churned-up body of water 
iS easier to dive in than a calm 
body of water For people that 
like to know these kind of things 
this book is okay 

Joe Laurie ly 

Scot (Almost) Free at $1.20 
“Scot Free” ($1.30: Max Rein- 
hardt, London) is a lively rambling 
book of anecdotes and memorics 


Wilfred 
Edinburgh 
penned in 
ranging 
nor 


Tavlor, diarist of the 
Scotsman. Scribe has 
whimsical vein stories 
from interview with Elea 
Roosevelt to his part in the 


| dumping of the London Coronation 


Distribu- | 
ting Agency, Youngstown, O., has} 


Canton, O., have pledged to co-| 


| scan books before they are offered | 


attacked by A. B. Paterson, Glas- | 


Stone stolen from Westminster 
Abbey. Volume meanders 
ingly from tale to tale, throwing 
up odd storics about personalities 
encountered in course of author's 
chores as nightly diary-writer. 
President Eisenhower at Culzean 
Castle ‘his Ayrshire clifftop home) 
T. S. Eliot, the late John G. 
nant and Judy Garland are some 
of the people mentioned. Gord 


CHATTER 


George Frazier back doing the 
entertainment department fo. 
Esquire 

Florence Fletcher, formerly with 
Cue, has joined the editorial staff 
of TV Star Parade 

Frances Marion's prison. story 
“The Powder Keg.” will be pub- 
lished Nov, 18 by Little, Brown 

Herbert Ross, amusement ad 
salesman for Cue mag since 1938 


upped to director of advertising 

Dr. Eric Stoetzner, 
foreign advertising of N.Y. Times, 
to Edinburgh to gab to industrial- 
ists. 


Ruby Goodwin's autobiography, 
“It's Good to Be Black,” will be 
published in December by Dou- 
bleday. 

“How to Build a_ Record 
Library,” authored by N. Y. Times 
musie editor Howard Taubman, is 


being published by Hanover House 
Oct. 5 

Sol Zatt has resigned as public 
relations director of Ziff-Davis to 
torm his own flackery. He'll con- 


tinue to service the publishers in-| 


dependentls 


Bertita Harding's “Magic Fire,” 


i highlighting non-musical aspects of 


ing issues in all the public libra- | 


ries in the U. K. 
| Librarian asked: “What kind of 
| topsy-turvy world are we living in, 
| When it is possible for an irrespon- 
| Sible section of the community to 
spend $18,000,000 on comics, and 
vet we cannot get a bill for Scot- 
land which will enable au- 
thories to spend a greater library 
rate than 4c?” 
| He said semi-illiterate adults 
|were largely responsible for the 
suecess of the comic. If they could 
improve these persons’ reading 
/ability, the problem of the comic 
would be solved. It would be a 
slow process, but preferable to the 
dangerous alternative of govern- 
;}ment censorship. 

Comics were evidence of the way 
they were moving towards visual 
presentation and the encouraging 
of laziness. He suggested there 
was need for an illustrated fort- 
nightly magazine suitable for the 
'11-14 age group and costing about 


15¢ a copy. It should cover all 
children’s interests and hobbies. 
including handicrafts, current 


events, sport, films and travel, and 


composer Richard Wagner's life, 
skedded for Bobbs-Merrill publica- 


tion Tuesday (6 
Mrs. Marine Ellington, 26, who 
sold “The Right Kiss from the 


Wrong Man” to Ladies Home Jour- 
nal (October), is the wile of an 
Omaha psychologist. 


Tom Weatherly sold a memori- | 


bilia piece on Jane Cowl and the 
late Lewis E. Lawes, warden of 
Sing Sing, to This Week, the N. Y 
Herald Tribune syndicated week]y 
mag. ’ 
“The Man Who Spoke to Him- 


self,” by Bill Ornstein, of M-G's 
N. Y. flackery, in the Current 
American Jewish Times Outlook 


his sixth yarn in that publication 
this Vear. : 

Pierre Galante, the roving cor- 
respondent for Paris-Match, house- 


guesting at John Peron’s Jersey 
manse with Olivia de Haviland 
now east on a brief stay before 


tackling her first Columbia picture 
Time Associate Editor Jimms 
Keogh, back in his home state of 
Nebraska, spoke to Norfolk Cham- 
ber of Commerce's 1,000-plate 
luncheon honoring home extension 
club leaders and a _ journalism 
forum at University of Omaha. 
Ted G. Wear, former city editor 
of Topeka ‘Kans.) Journal and 
more recently scripter-producer at 
the March of Time, promoted to 
lieutenant-colonel in the U. 5B. 


amuse | 


Wi- | 


director of , 
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Hollywood. 
In Mexico, not long ago, I caught a Hollywood export that had two 
male leads (no names, please, and don't touch the microphone) who 
were at least 60 and didn’t look a day over 57. The gal in the pic was 
no teenager but the makeup department had at least done kindlier by 


her. She could still pass for 35 

But the old boys who were trying to win her withered hand had 
bulges and lines which no makeup and gauzing could conceal. In fact 
in 3-D and on widescreen their taces would have looked more like a 
relief map of the Grand Canyon than love's young dream 

Now, this might have been all right if they had been playing the last 
sequence of “The Picture of Dorian Gray But they were playing 
sprightly young bucks outguessing each other in the mating season. 


As the picture regressed one ol 


inv flapper daughters whispered, “If I 
don't get out of here, I'm 


trow up.” In fact, | had to send her 
on a S@a vovage (to Norway, no | to make her forget the whole thing. 
Who is to blame for expecting senescent old crocks like these to simu- 
late three-year-olds warming up for the Kentucky Derby? Producers? 
Directors? Agents? Company attorneys? If these wornout stars are 
under unbreakable longterm contracts, couldn't they be eased upstairs 
to writing cells or transferred to the directors’ bloc? Their rich treas- 
ure of experience need not be thrown away, but neither should their 
age be flaunted into the faces of glamor-hungry young ticket-buyers 
The stars in this particular picture still get $100,000 a picture. In fact, 
this one had a nut of $500,000 before it began to roll. By cutting every 


Bonna 


possible corner, it must have cost at least $1,000,000 before it was 
turned over to cynics who press the screaming sirens of publicity, ad- 
vertising and exploitation By their bludgeoning the product might 
get back its cost, but I doubt it 

What's the solution? A general cleaning out of dead wood from top 


to bottom? But this obviou 
tatorship of the prole 
once tried, dictators 
well under heel \ 
music. Producers might be 
vour eyes,” till they got 
tain young people 
grandtathers when 


rejuvenation is impossible short of a dic- 
even the places where that was 
believe in it no longer and keep their own youth 
hopeful solution would be to say it with 
directed to play “Don't let the stars get in 
the idea that pictures are primarily to enter- 
and these as a general thing don't go out dating 
they want entertainment 

Animal Crackers Never Age? 

course, pictures which age does not wither not 
stale their infinite variety. But they don’t basically deal 
They deal with animals. Recently Metro. reissued 
“Trader Horn.” I heard a weary patron say, “I could see 
Six times more, it’s so absorbingly beautiful.” 

What became of the animals that starred in that idyll of the redwoods 
may be lost to all except anthropologists. They probably matured, re- 
produced their kind and then passed out of the animal kingdom, The 
scenery, being comparatively ageless, course lost no with 

; the passing vears And the author? 
Well, the last time I saw him he 
the previously ¢ scussed picture 


tariat, and 


more 


There are, of custom 


With people 
“Sequoia” and 
that ‘Sequoia’ 


has of face 


looked 


\ hos S 


younger 
names I am 


than the stars of 
determined shall 


elude me, He i! writes charmingly of wild animals not noted for 
their ferocity have seen his piece in publications which do not 
pay and much «. what was so loving and gentle in “Sequoia” is still 


in what he write 


I suspect if he would spill more blood on the beautiful ground and 


write in more fist fights between men, he might work up more studio 
interest in his nature storie: 1 refer, of course, to Vance Hoyt. He 
has one called “Big Roo,” the story of a kKangaroo’s fight to save his 


family from being destroyed by a pack of 
Big Roo hid his doe and their joe) 
the wild dogs to 


dingoes, 
in a dense thicket and then taunted 


chase him When they thought they had cornered 


him, he lashed out with his hooked hoppers and knocked them out one 
by one. In agony from is many wounds, he took one final look at the 
carnage around him, turned and leaped through the night The two 


surviving dingoes gave chase but were soon lost 
A full moon was sinking when Big Roo came thumping on his hands 
and hoppers down to the slope leading to the lake. The scent of lilies 


filled his nostrils and he heard a low chirruping sound, His doe had 


returned to the lake to await his arrival, Their joey hopped out of a 
lily patch and leaped toward the seasoned warrior that was his father. 
The bleeding boomer lowered his head and touched noses with his 


little joey that some day would grow to be a big roo, too. 

Then the old man of the bush lay down in the grass 
take a well-deserved drink but at peace with the world 

Hlow to Look Young 

Not only do animal pictures hold up better than the humans, but the 
guides seem to drink more successfully from the fountain of youth that 
those who pay for these safaris. A recent release of “What's My Line?” 
contributed additional proof to this depressing dossier 

Messrs. John Daly, Steve Allen and Bennett Cerf had picked up 
plenty of lines and precious little tan during the summer layoff, but 
they had a guest whose name was Frank Allen, who was by far the 
handsomest man on the panel. He was the African guide who kept 
Clatk Gable, Ava Gardner, John Ford, et al., from being mangled by 
wild animals while making ‘“Mogambo” for Metro. 

He was brought over to shill a little for the pic I thought, while 
watching him perform, that he might better be employed as an actor on 
the Culver City lot. Almost any salary they paid him would be more 


too tired to 


than he makes as a guide, because these men are notoriously under- 
paid for the work they do in Africa, 
He certainly did the picture more good on “Line” than Ava Gard- 


-ner, who was making her first TV appearance after 10 years in pix, 


Speaking of TV, Jack 
holding down top spot 
tually is. 
eration of 
Buttaqns. 

Duncan Renaldo proves this point very well. It is 22 years since he 
appeared in “Trader Horn,” and while currently convalescing from a 
broken back, that is nothing compared to the cruel and unusual pun- 
ishment he suffered between the release of “Trader Horn” and his 
climb in TV to stardom as the “Cisco Kid.” 

He is one of the sweetest people in a biz not noted for its St. Francis 
of Assisi characters, and if he has been slow in growing old, it may 
be because there is a lot of harmony between his inner and outer na- 
tures. But he isn't trying to win the girl. He’s trying to right grievous 
wrongs, and for him that’s not a character part 


Benny looks lots younger than many stars 
in Hollywood product and, in many cases, ac- 
If he'd stop kidding about being only 39, a whole new gen- 

entertainment-buyers think he was no older than Red 


a - 
{Army Reserves At present, he rector in charge of Alli laga- 
freelancing as TV-radio write! zine Ine left for the et OvVel 
Eddie Ashton, w.k how scribe the weekend for editoral cunter- 
4 4 =" “¥ ; ‘ at 7] ? al on- 
of Glasgow Bulletin and Glasgow ences and to 4 tend he , A n 
'Evening Times, published new vention ol the Pacific Coa nde- 
ty : nei ; we AS hee, nie ec 
thriller “Died oO’ Vednesday penden Magazine Wholesalers 
‘Melrose: London), under nom de * 
’ Tr wh | ( ihel ¢ { > -™ 
plume of Stewart Carver Phe $750.000 libel sui of Wi 
Martin Goodman, publisher, and liam Dudiey Pelley for ner S Iver 
Bessie Little, editor of Screen, Shirt leader, against Waiter Win- 
Screen Stars, Screen World, Film- chell, has been rescheduled tor 
land. Movie World, Film Stars Al- Oct 7 in Marion ( reuit Court at 
bum. TV World and TV People Indianapolis. Pelley convicted 2 
magazines, accompanied by Mon-' sedition In Indianapolis in 1942, 
ag : ' 


] 4 v 7, | ion ¢ 
business man- | claims Winchell defamed him ina 


roe Froehlich, Jr., Y hell +e: sada 
‘ager of Goodman Publications and column pubhils hed in February, 
Arthur Marchand, circulation di- | 190%. 
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Broadway 


Pan Berman in and out to the 
Coast following his return from 
England. 

Metro producer Edwin Knopf 
recuperating from a virus at Doc- 
tor’s Hospital. 

Far! Blackwell, head of Celebrity 
Service, back from Europe after 
five months abroad. 

Annette Kellerman in from the 


Coast Sunday (27) for TV appear- 

ances. To he here a few weeks 
Music publisher Elliott Shapiro 

(Bernstein & Co.) to Europe with 


his wife Oct. 7 on the Queen Mary 


fhe Charlie Freemans—he's the 
Interstate Circuit's talent booke 
marked their 40th anni on Mon- 
da 20 

Director Curtis Zernhardt = in 
from the Coast Monday (28) en 


route to London for Metro’s “Beau 
Brumme! 

Henry Hull and Dutch film ac- 
tress Anika Van Kooy off to Eu- 
rope Monday (28) on the Nieuw 
Ainsterdam., 

The Harry Karles (film 
Marie McDonald) sailed Friday (23) 
on the Caronia for a 15-day West 
Indies cruise 

Elizabeth Montgomery, daughter 
of NBC-TV exec producer Robert 
Montgomery, engaged to wed Fred- 
eric G. Cammann, 


Macdonald Carey, Nicholas Joy, | 


Betty George and Sam Zimbalist 
en route to Paris and London on 
the lle de France. 
Marlon Brando 
film 
from Britain yesterday 
the SS United States 

Fredrica Sara Winters, daughter 
Joseph Winters, w.k. CPA in 


and Egyptian 


(Tues.) on 


of 


show biz, was married Sunday (27) | 


to Burton David Wechsler 
Anatol Litvak came _ in 
Paris with a print of his newest 
pic, “Act of Love,” Kirk Douglas 
élarrer locationed in France. 


‘ . one ae { 
Concert manager David Libidins 


flew to Europe Sunday (27) on a 


three-week biz trip, concentrating | 


on Germany and Scandinavia. 
Mob scene across from the Roxy 


on 50th Street last Thursday (24) 
as autograph hounds ganged up 


on Ed Sullivan. 

Sam Eckman, Jr., M-G topper in 
Great Britain, back to London over 
the weekend following contabs 
with international topper Arthur 
M. Loew. 

Paramount junketing press reps 
out to Glen Cove, L. I., Thursday 
(1) to ogle location shooting of 
“Sabrina Fair,’ which Billy Wilder 
is lensing 

Faye Emerson 
committee for 
Wing Benefit 
“The Actress” 
St. Oct. 11. 

Marie and Joe Roberts marking 
their 13th anni. He's the exec 
veepee of Sports Films, Inc 
affiliated with the 
Boxing Club. 

Copyright Society of the U. S. in 
conjunction with the Copyright 
Luncheon Circle holding a dinner 
next Wednesday (7) at the Colum- 
bia University Club. 

Martin Levine, Brandt circuit 
exec, feted at a luncheon in N. Y. 
Monday (28), marking his 20 years 
in the theatre biz around the 
precincts of 42d Street. 

Berry Greenberg, Warner Bros. 


heads sponsors’ 
American Theatre 
preem of Metro's 
as Trans-Lux 60th 


International 


international exec, back from 
seven-month tour of company's 
offices in Australia, New Zealand 


and all of the Far East. 
Steve Carlin, head of RCA Vic- 
tor's kiddie disk department, and 


his wife sailed for Europe last 
week on a vacation trip. It's his 
first time to the Continent. 

Rex Harrison, Lili Palmer, 
Claudette Colbert, violinist Ossy 
Renardy and opera star Stella An- 
dreva in from Europe yesterday 


(Tues.) on the Queen Elizabeth. 
Martin Shapiro, son of Bob Sho- 
piro, executive manager of N. Y. 
Paramount Theatre, off to Syra- 
cuse University where he will ma- 
jor in the school of dramatic arts. 
“Roogie’s Bump” pic company 
Shooting scenes this week at Pros- 


pect Park baseball sandlots. Cam- 
eras rolled in Ebbets Field last 
week tor the John Bash produce: 
tion 

Eric A. Johnston named chair- 
man of the Motion Picture Pio- 
neers 15th annual dinner Nov. 12 
at the Astor Barney Balaban has 
been designated “Pioneer of the 
Weer * 

Milt Mohr upped to. publicity 


Manager at RKO by Mervin Houser. 
eastern ad-pub director. He joined 
the company last April, in a switch 
from Paramount, as assistant head 
of publicity 

The Free Milk Fund For Babies, 


of which Mrs. William Randolph 
Hearst is founder-president, will 
use “Il Trovatore” at the Met 


Opera House, Dec 
g0n's opera benefit 

Irmgard Seefried, leading so- 
prano of the Vienna State Opera, 
who will make her debut at the 
Metropoliian in “Marriage of 


actress | 


actress Rakia Ibrahim arrived | 


from | 


outfit | 


2, as this sea-| 


Figaro” Nov. 20, will arrive in New 
York Friday (2) by Pan-American 
Leo Samuels, Walt Disney's 
global sales supervisor; Irving 
| Ludwig, domestic sales topper, and 
;ad-pub chief Charles Levy back in 
town after a two-week confab at 
/the studio on the product situation. 
' Ken Englund writing a screcn- 
| play, from an original siory idea 
by Jackie Gleason, for the TV 
‘comic. Coast scripter Englund’ is 
now in N. Y. on a 13-week commit- 
ment one of Gleason's writing 
staff 
Mary Ellen Berlin and her writ- 
band Marvin Barrett due in 
in extended European sojourn 
this week to have their first child 
jin the U. S. It will make Ellin and 
Irving Berlin grandparents tor the 
first tin 
Marg 
London the 
opposite Dennis O'Keefe in ‘“Mil- 
lion Dollar Diamond.’ 
also will direct the Steven Pallos 
production, which is to be the first 
3-D feature to be made in England 
Manny Reiner, Samuel Goldwyn 

| Productions foreign chief, who ear- 
lier this month completed a 68%,- 
000-mile global swing, off over the 
last weekend on a new 10,000-mile 


as 
er-hu 


from 


Sheridan winged to 
weekend to play 


iret 


OVe!I 


trek. This time out he’s covering 
‘London and a few key cities on 
the Continent 

Yul Brynner has established a 
scholarship in the name of Ger-!' 
i}trude Lawrence at the Blair Cut- 
ting Studio for. Actors, to be 
awarded annually by the _ school 
board to a deserving student of 
ithe theatre Brynner has similar 


Paris and London 

Joseph Burstyn, foreign film im- 
porter and distrib of art house pix, 
lin from Europe on the Ile de 
France. While abroad, he accepted 
|for the directors of “Little Fugi- 
tive,” which he'll release, the Sil- 
|ver Lion Award won by the pic- 


| scholarships in 


ture at the Venice Film Festival 
|} Glenn McQueen, wife of Red 
McQueen, sports editor of the 


| Honolulu Advertiser, covering the 
World Series for the paper while 
{her husband is bedded in Hawaii 
with gouty arthritis. This is the 
last lap of her Pan Am flying trip 
| around-the-world doing impression 
pieces On foreign keys. 

Metro production chief Dore 
Schary, winding up a tour of five 
Texas cities for the preems of his 
| personally-produced “Take the 
High Ground,” arrived in Gotham 
| Monday (28) for a 10-day visit 
|Metro eastern’ publicity 
| Dan Terrell returned with Schary 
|from the Texas unveilings. 


| John W. Servies, convention v.p. 
| of the Society of Motion Picture 
|& Television Engineers, has ap- 


|; pointed Emerson Yorke, independ- 
;}ent motion picture and television 
{ producer and a fellow of the So- 
| ciety, as Luncheon and Banquet 
|Chairman for the forthcoming 
| 74th semi-annual convention to be 
| held Oct. 5-9 at the Statler. 





. 
Chicago 

Charlie Van, veteran 
in Cook county hospital. 

Artists Society of America hold- 
ing celebration at the Blue Note 
Oct. 13. 

Chariton Heston in town visiting 
his wife, Lydia Clarke, who’s ap- 
pearing in “Seven Year Itch 

Danny Newman to handle flack- 
|ery for New York City Opera Co., 
set a two-week date at the Opera 
| House. 

B&K Regal Theatre having its 
first stageshow since July 4 with 
Larry Steele's “Smart Affairs of 
54.” opening Oct. 2, 

Abner Greshler, 
town for opening of “Hundred 
Hour Hunt.” British pie at Carne- 
gie which he is distributing 


Lisbon 


By Lewis Garyo 

French chantoosie Genevieve 
Ecoffet at the Nina Nitery 

Maxime nitery has Trio Romero 
dancers and Cuban singer Carlisse 
Novo. 

Comedian Vasco Santana and his 
company to Azores Islands for a 
two-month tour. 

Restaurant and Wonder Bar of 
Estoril Casino featuring the Dia- 
mond Ballet (12). 

Brazilian actress Alma Flora and 
Co. will tour Portuguese Africa for 
three months, starting this month. 

Legit actress Maria Felix, of 
Teatro Nacional, under contract to 
producer Henrique Campos to dq 
a film. 

Songstress 


showman, 


producer, in 


Carmen Mendes to 


Madrid to do pic, “The Good Wom. | 


an.” It is to be directed by Por- 
tuguese producer Artur Duarte 

Director Henrique Campos and 
Stars Alves da Costa and Mariana 
Villar on location in Azores Islands 
for “When Sea Covered the Earth,” 
their new pic 

“Gone With Wind” (M-G), after 
| three seasons at the Cinema S 





O'Keefe | 


topper | 


London 


Louis Lewis, secretary of WB, 
planed for New York over week- 


nd. 

John Nasht in town for confabs 
with BBC-TV toppers on new film 
deal. 

James R. Grainger and Al Crown 
checked out for Continent over the 
weekend. — 

Arthur Dent, the Adelphi Films 
topper, celegrated his 42d anni in 
the picture biz by tossing a press 
lunch. ; 

Ken Cantrill, American baritone 


in London production of “Paint phe Seg Devil,” with Kirk Douglas. 
Your Wagon,” filling cabaret spot French version of “To Dorothv | 
at Ciros. 'A Son” is being adapted by Jean 
Wilbur Evans was only original | Marsan. It will be directed by Pi- 
member left in cast of “South Pa-| erre Dux, with Arletty, Nicole 
cific” when it folded at the Drury | Gourcel and Serge Reggiani in 
Lane last Saturday after a rum OL | jasqs 
23 months ee 
Bob Hope unveiled a lifesize wax | 
figure of Alan Ladd, moulded in lreland 
the costume and character of | E 
“Shane.” at the Madam Tussaud’s | By Maxwell Sweeney 
exhibition last week. | Stan Laurel and Oliver Hardy 
| Vivian Blaine threw a femme-_ here on visit. 
only party at the Albany Club last} Thesper Pat Lehan_pacted for 


Thursday (24) as a goodwill gesture 
to her contemporary West End 
stars. Guests included  Belita, 
Cicely Courtneidge Helen Haye, 
| Lizbeth Webb, Jean Carson, Jane 
Baxter, Dorothy Tutin, Vera Lynn, 
Coral Brown, Diana Lynn, Yvonne 
Arnaud, Sally 


Philadelphia 
By Jerry Gaghan 
Lou Solomon, bowling alley op- 

erator, taking over the Little Rath- 
| skeller. 
June Valli, slated for Sciolla’s, 
| forced to cancel because of attack 
of hay fever. 
{| Louis Prima set to play the Co- 
|lumbus Day dance at Vineland, 
| N. J., Armory. 
| Jackie Cain and Roy Kral, singer 





| and pianist with Charley Ventura | 
|orch, moved their home from Chi- | 


cago to Collingswood, N. J. 

Henry Von Savage, former Mid- 
dle Atlantic AAU middleweignt 
champion, joined William Klinger 
booking agency as a partner. 
|} St. John Terrell’s 
| tent production of “Show Boat” 
will play the Arena, Oct. 12, for 
benefit of Philadelphia Inquirer 
| Charities. 
| Anthony Terracano, 
manager of Civic Grand Opera Co., 





| will receive special honors from 
| U. S. Army, Washington, D. C 
|for helping their network show, 
| ‘Freedom Rings.” 

aan 

| San Francisco 

By Ted Friend 

| Jeff Donnell and Aldo Ray at) 


the Papagayo Room. 


at Mark Hopkins for 
Festival. 

Palace Hotel 
Nobriga, into 
operation. 

Art Linkletter and Harry Owen 
in for Home Appliance Show at 
the Auditorium. 


Israel Bond 
bandleader, Walt 
hospital for fifth 


Nearly 200 of town’s bigwigs | 
{urn out for testimonial dinner 
to ex-columnist and author Dean 


Jennings. 


| Miami Beach 


| By Lary Solloway 

Marciano-LaStarza_ bout 
to Carib Theatre 
(2,200). 

Gracie Barrie back home 
| long summer tour, winding 
Las Vegas dates. 

Dean Murphy will commute be- 

‘tween estate here and ABC-TV on 
| writer-actor pact. 
_ Alteration work to tune of $70,- 
|000 begun this week on Beach- 
comber. When finished spot will 
accomodate 900 and have 200-seat 
cocktail lounge. 

Bill Dock appointed director of | 
ad-publicity for Florida State (Par- | 
|}amount) Theatres southeastern | 
| houses. 

Richard Tucker opens concert 
| season at Beach Auditorium Oct. | 
22 under “Bonds For Israel” spon- 
sorship. 


ai 


telecast 
to sellout house 


} 
i 





| Paris 
| Alec Guinness here for filming | 
of scenes for “Father Brown” pic. 

Paramount's “Sangaree” opening 
at four first-runs. 

Zsa Zsa Gabor off to Spain for 
a chore in the Franco-Spanish pic, 
“Blood and Sand,” opposite Daniel 
Gelin. 

Farley Granger here for shor 
rest before shooting of “‘Censuro, 
film that Luchino Visconti is to 


| Luiz, is now back fer fourth time | direct on location in Venice and 


at the 2,000-seat Cinema Monu-| ¥erona. | 
;}mental on a two-a-day basis. Biz| Lillian Hellman, with scenario | 
i Still sock after four weeks. | of Nancy Mitford novel, “The 


Ann Howes, Marga- | 
ret Leighton and Dorothy Dickson. | 


Lambertville | 


general | 


Joey Adams and Moishe Oysher | 
| 
| 


after | 
with | 


Blessing,” completed for Sir Alex- 
ander Korda, starting work on new, 
untitled play. 

Brussels is becoming a regular 
tryout spot for French legit. Lat- 
est to hit the road there is Armand 
Salacrou’s “God’s Invites” which 
opened here last week. 

John Huston here to confer on 
an upcoming pic which he is to 
make in Indo-China with French 
finances. Film is to be based on 
a Rudyard Kipling story. 

Jules Buck in from Germany to 
confer with 
iis to direct his forthcoming Ger- 
man production, “Count Luckner, 





season with Longtord Productions. 

Pilar Lopez Spanish Ballet in 
from Edinburgh Festival for Dub- 
lin season. 

Bob Hope planed 
after two-night stand 
Royal, Dublin 

Barry Cassin-Nora 
pacted Irish rights 
Named Desire.” 


to 
at Theatre 
have 
“Streetcar 


Lever 
for 


Newscaster Liam McGowan | 
bows out of Radio Eireann for 
| newspaper work in England. 


Micheal MacLiammoir  pacted 


for TV productiom in the U. S. of 
Shakespeare's “King Lear’ next | 
month 

BBC-TV gabber Eamonn An- 
|drews trying out new quiz show, 


“Double or Drop,” at City Theatre, 
Limerick. 


| Charles Mitchel ankled_ lead 
|}role in new production of Shaw's 
“The Philanderer’ by Longford 


Productions. 

Jack Harris named flack for Hil- 
ton Edwards-Micheal MaclLiam- 
moir Dublin Gate Theatre Co. 
coming season. 

The 25-year-old Ben 
farce, “Cuckoo in the Nest,” topped 
boxoffice returns for strawhat rep- 


|ertory season at Cork Opera 
| House. 

| India 

| By N. V. Eswar 

Indian listeners bought 100,000 | 


more radio sets last year than in 
1951 


at 
641,000 feet in 1952. 

Bangalore Corp. arranging week- 
ly concerts in Madras public parks 
to promote music tastes. 


in Bombay, Krishna Theatre 
has installed wide screen 


also 
| 
wide screen and first pic to be 
shown will be “Shane” (Par) with 
{release set for Oct. 2. 

| Exhibition interests agitating 
against Bombay government rent 


| control rules which allow landlords | 


|}to ask for 100°) rise in rentals. 
| To bring about better cohesion 
}among producers, South Indian 
Wing of Motion Picture Producers 
| Assn. formed in Madras, with 
| Gemini Boss Vasan as president. 
Because of present financial 
conditions as well as the sharp de- 
| cline at the boxoffice, Western In- 
; dia Circuit has given up idea of 
razing its New Elphinstone Theatre 





; and making it into an air condi- 
| tioned house. 

Madrid 
By Geeno Garr 
| Darvas and Julia at the Villa 
| Rosa. 


U S. comedian Bobby Sherman 
at Parilla Pavillon nitery. 


“Tovarich,” starring Lili Murati | 


and Paco Munoz, again doing well 
at Teatro Reina Victoria. 

Comedian Paquito de Lucio has 
started his annual provincial tour 
after a good three-month season 
at Teatro Maravillas. 

Producer director Rafael Salvia 
Started production at Studios 
Chamartin of his new pic, “Flight 
981,” starring Maruchi Fresno and 
Pepe Nieto. 

Songstress Gloria Romero and 
company of 30 opened fall season 
at the Teatro Calderon with revue. 
“Spain Has Many’ Songs,” by 
Llabres Perello. 

Legit actor Francisco Rabal,. un- 

er contract to producer-director 
Saen de Heredia, to co-star with 
Merle Oberon in new film, “Any- 
thing Can Happen in Granada.” 

First German-Spanish  co-pro- 
duction venture, “Rebeldia,” ‘Re- 


German one, 


Robert Siodmak who | 


England | 


in | 


Travers | 


India’s import of raw stock stood | 
all time record figure of 247,- | 


Following the lead of the Metro | 


Odeon Theatre in Madras getting 


Hollywood 


Major Albert Warner in from 


Danny Thomas laid up with bron- 
chitis. 

Ray Millands celebrated 
2ist wedding anni. 

Dorothy Dandridge to Chicago 
for a nitery stand. 

» Anne Francis to Denver fo, 
personal appearance. 
| Vie Schoen seriously injured ip 
a motor crash near Las Vegas 

Edward Dmytryk on vaca 
|after completing “The Caine 
tiny.” 

Lewis Stone left his entire 
tate, valued at more than $15 
to his widow 

Steve Bre'dy named chairma 
1954 campaign of the Motion 
ture Charities Committee 

Motion Picture Editors to 
dinner at the Masquers to 
Raymond V. Bomba as prex) 

Abner J. Greshler to N.} 
huddles with George Jesse! on 
their picture, “Then and Now 
| Richard Goldstone heading { 


their 





| Mexico and South America ) 
|demonstrate Vistarama for the 
| trade. 

| Robert Emmett Keane in town 
| after touring more than three 
years with the “South Pacific 
|} road company. 

Crown Prince Akihito of Japan 
will be guest of honor at a lun 
eon tossed by film industry at 


Metro, Sept. 30. 

Motion Picture Permanent Char- 
ities’ 1954 drive got under way 
with Santiel Goldwyn signing a 
check for $25,000 as the first con- 
tribution, Goal is $1,225,000 





Vienna 
By Emil W. Maass 
Cosmos USFA theatre 
with Helene Thimig. 
Brigitte von Almassy inked by 
Vienna ice revue as announcer. 
Stefan Skodler, of Burg Theatre, 
| seriously injured in motorcycle ac- 
| cident. 
Fred G. Taylor appointed chief 
{of American sponsored Red White 


reopened 


Red network. 

| Primus Film started work on 
|*Your Heart Is My Home” with 
'Inge Egger starred. 

Margaritha Kenney of _ State 
| Opera inked by Brazil agent fot 
| concert tour in 1954. 
| Film director A. M. Rabenalt 
started work on his fourth oper- 


etta-type pic, “Playboy.” 

Old Celtic Amphitheatre at 
| Kirchbichl, Styria, to be used for 
|; open air festivals next year. 


Manager Rudolph Steinboeck of 
Josefstadt resigned; succeeded by 
| Ernst Haeussermann and_= Franz 


Stoss. 

Josefstadt Theatre signed Hilde 
| Krahl as lead in forthcoming Ger- 
man language preem of Maxwell! 
| Anderson's “Joan of Lorraine.” 


| Australia 
| By Eric Gorrick 

Aussie film crix taken to task 
| by industry for caustic reviews 
“Call Me Madam” will run eight 
| weeks here for 20th-Fox at Hoyts’ 
| Regent. 

Harry Wren’'s ice show on the 
| road to solid biz. U. S. and local 
talent featured. 

| “South Pacific’ will run past 
|Christmas at Empire, Sydney, for 
J, C. Williamson. 

British Empire Films has 
| Aussie rights of ‘Man 

| Watched Trains Go By.” 

| “Folies Bergere” sock in Ade 
laide for David N. Martin. Show 
is in its second year in Aussie 

Wirth's Circus — still pulling 
plenty of biz on the road. U. S 
| Continental and local talent fea- 
' tured. 

Richard Altschuller, Republic 
foreign prexy, planes in Nov. 10 on 
second looksee. Product is dis- 
tributed by 20th-Fox. 
| Nightclub biz still in doldrums 
here. No major upbeat seen before 
| the Yuletide. Absence of imported 
, acts seen as reason for downbeat. 


Cleveland 


By Glenn C. Pullen 

| Shawn Meaney, Irish tenor, re- 
| turned to Alpine Village staff after 
being hospitalized by operation 

| William F. McDermott, ve! 
Plain Dealer drama cric, returns 
from European trek next month 
| Georgie Shaw in town to plus 
jhis Decca waxings of “Rags |? 
Riches” and “Let Me Go, Devi! 


the 
Who 








| Jerry Mendelsohn and Glor'4 
|Gale forming new musical cock- 
tail team at Hotel Commodore $ 


|new supper club. : 
| Bob Joyce, operator of Hollen- 


t | bellion,” directed by Nieve Con-|den Vogue Room, doing his own 
des, started this week. It stars; booking since dropping Mer! 
Fernan Gomez, Luis Prendes and | Jacobs, talent agent. © = 
Fernando Rey in the Spanish Ver- Kirk Willis kicked off _— 
ion and Peter Mosbacher, Dina} House’s 30th season by restaging 
Sten and Delisa Garces in the| “Affairs of State” as a warmur 


until newer productions are read). 
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OBITUARIES | 


ANTHONY KELLY ' 
Anthony Kelly, British film di- 
rector, drowned Sept. 25 in the | 
zambesi River, Livingstone, North- 
ern Rhodesia. 
Details in film section. 


LEE EPHRAIM 

Lee Ephraim, 76, legit producer. 
following a heart 

ck in London. Ephraim, an 

erican citizen, had lived in 
| and for the last 44 years. 
~ Starting to produce shows after 

first World War. he had pre- 
nted more than 50 plays and 
isicals in London. He also pro- 
duced a number of Broadway olfe 

« His biggest hit was “‘tose- 

rie.’ which ran for 851 perform- 
ces at the Drury Lane Theatre, 
London 

Ephraim began his show biz ca- 
roer as a talent manager, later be- 
coming a legit agent. He remained 
in that capacity until 1918 when 
he went into the producing ranks. 
Following ‘“‘Rose-Marie,” he formed 

Lee Ephraim Co., presenting 

“Sunny.” “Desert Song,” “Funny 
Face Rio Rita.” ‘Gay Divorcee” 

i “On Your Toes.” 

in 1938 his production of “Unde 
Your Hat” ran for 512 perform- 
nees at the Palace Theatre, Lon- 
don. During the last world war, 
Ephraim produced “Something in 
the Air’ and “Under the Coun- 
ter.’ Latter ran 665 performances. 
but flopped in N. Y. Another of 
} London hits was “Claudia.” 

His N. Y¥. shows included ‘On 
in association with the 
Shuberts; “Call It a Day,” with 
the Theatre Guild; “Sweet A'oes,” 
“Spring Meeting.” “All Men Are 
“Don’t Listen to the 


| 


i Sept. 26 


” 
tne Spot 


ike” and 
Ladies 


EDWARD JULIAN NATLY 

Edward Julian Nally, 94, first 
president of the Radio Corn. of 
\merica, died Sept. 22 at his home 
in Bronxville, N. Y. Nally, who 
was elected vrexy and a director 
of RCA in 1919,.served as topner 
until 1823 when he resigned to be- 
come managing director of corpo- 
ration’s international relations. He 
retired in 1925 following 50 vears 
of activity in the communications 
field. However. he retained his 
directorships with RCA until 1950. 

which time he retired from the 
directorate because of age. 

Nally hevan his career in 1875 
ith the Western Union Telegranh | 
( in St. Louis. He rose rapidly 


and became first veepee and gen- 
tral Manager of the Postal Tele- 
gravh-Cable Co. in 1906. In 1913. 


Nally resigned to become veenee 
and ¢eneral manager of the Mar- 
coni Wireless Telegraph Co. of 
d merica, 

Under his management; the first 
commercial wireless circuit wes | 
opened in 1914 between the U. S. | 
ind Hawaii. In 1919 when the 
vreont Co. was acquired by 
R¢ A. Nallv was elected prexy. 

With RCA, Nally established the 
first commercial wireless circuit 
between this country and Great 
Britain, later followed hy similar 
service to Norway and France. In 
1923. he was made managing di- 


R ‘tor of international relations of 
+ \. with headquarters in Paris. | 
od also served as managing direc- 


of the Commercial Radio In- 
ternational Committee, an associ- 
#'ton of American, English, French | 
“id German radio interests for the 
‘velopment and extension of ra- 
‘services in South America. 
He was an honorary member of 
ms Wireless Veterans Assn., the 
; rseas Press Club of America, 
''e National Broadcasting Co. 
<'-Year Club and RCA Communi-| 
Ca"'ons 25-Year Club. 


Ilis widow, a daughter and a son 
ivive, 


s 


MRS, CHARLES RINGLING 

‘Ts. Charles Ringling, 84. widow 
one of founders of the Rineling 
others C'rcus, died Sept. 23 in 
rasota, Fla. Mrs. Ringling. who 
\as chairman of the board of Ring- 
pha Bros. and Barnum & Bailey 
as Us, Owned a one-third interest 


ni 


R 


-the operation. She became chair- 
_.D In 1950 following the death 
Hy Her only son, Robert Ringling. | 


| theatre business in his home town 
| after a string of coaching jobs at 


after a series of bank failures dur- 
ing the depression. 


From 1933-37 the circus was 
operated by the Allied Owners | 
Corp. At the end of that period. | 


the North tamily took over a note 
held by Allied and John Ringling 
North, son of the only Ringling 
sister, Ida, assumed control. 

A daughter, a sister, two grand- 
children and three great-grand- 
children survive. One of the great- 
grandchildren 


James Ringling. is 
the advance ticket agent for the 
circus. 


BERTHOLD VIERTEL 

Berthold Viertel, 68 Au train 
film-legit director, poet and au- 
thor, died Sept. 24 of a heart ail- 
ment in Vienna. Viertel, who 
gained recognition during the mid- 
‘20s with his production of “Pee, 
Gynt” in Berlin. was brought to 
the U. S. in 1928 by Winfield 
Sheehan, general production 
ager of Fox Films 

Before coming to this country 
Viertel had also managed the 
Reinhardt Theatre. Berlin While 
with Fox, he directed “The One 
Woman Idea” and “Seven Faces” 
In 1934 he megged “Little Frice nd,” 
a British film. The same vear he 
fied from the Nazis and continued 
working in England and the U. § 
In 1939 he directed “They Walk 
Alone” at the Shaftesbury The- 
atre, London. He then returned to 
the U. S. where he directed addi- 
tional legiters and films. 

Early in his career he produced 
plays at the Dresden (Germany 
Theatre. He was also the first to 
present German versions of Eu- 
gene O'Neill's “Desire Under the 
Elms” and “The Emperor Jones.” 

Survived by his son, Peter 
Viertel, Hollywood film scripter 
and novelist. 


JOHN D. WALSH 

John D. Walsh. 46. manager of 
Shea’s Fulton Theatre in Pitts- 
burgh since 1939, died at his home 
there Sept. 22 after an_ illness 
of nearly a vear. Following an 
operation last October, Walsh had | 
retired several months ago on 
account of his health. He was | 
Chief Barker of Tent No. 1 of the | 
Variety Club in 1951 and had been 
one of the sparkplugs in the drive | 
to raise $750,000 to build a new 
wing for the Roselia Foundling 
Home. 

A native of Newport, R. I., Walsh 
coached basketball for a time after 
graduating trom Niagara U_ in 
Niagara Falls, N. Y., going into the 


various New England schools. He 
left the Paramount Theatre in 
Newport 14 years ago to go with 
the Shea circuit as its Pittsburgh 
manager. 

Survived by his widow, one 
daughter and three sons. 


| 
} 
| 





MRS. SAMEUL INSULL, SR. 

Mrs. Samuel Insull, Sr., 80, ac- | 
tress and widow of the former Chi- | 
cago utilities leader, died Sept. 23 
in Chicago. Prior to her marriage 
to Insull in 1899, she had appeared 
on the stage for several years un- 


der the name of Gladys Wallis. 
During her early acting career, | 
Mrs. Insull had performed with 


|the T. Daniel Frawley stock com- 


pany and had played on Broadway 
in such productions as “For 
Money,” “On Probation,” “Brother 
John” and “The Squire of Dames.” | 


/One of her last New York appear- | 


ances before her marriage to In- | 
sull was in “The Lady Slavey.” | 
She met Insull while appearing | 
with William H. Crane’s company | 


iin Chicago. 


Mrs. Insull returned to the stage | 
in 1926 in “School for Scandal” | 
and _for a short period managed 
and starred in her own repertory 
company which, reportedly, lost! 
about $200,000. 

A son survives. 





HUGH RENNIE 
Hugh Rennie, 50, legit actor, was | 
found dead by his wife, Sept. 27, | 
in their New York apartment. Mrs. 
Rennie, an actress professionally | 
known as Dortha Duckworth, had | 
found the body when she returned | 


' death followed complications from a weekend out-of-town, ac-| 

Pe sulting from a fall in her Sara- | cording to the police. 

‘ta mansion a week ago in which! ._ Rennie had appeared in such} 
¢ 


_ Suffered a fractured hip. 
AB Ringling had taken an active 
trot in the circus’ management 
“tee about three vears ago. She 
_ | travelled vith the show for 
; ‘Proximately 50 years from the 
ie of her marriage to Ringling | 
1899. Her husband died in 1926. 
vear the circus established its | 
‘nler quarters in Sarasota. In| 
33 she provided $250,000 of her 
Personal coin to prevent any de- | 
.’“itors from losing money when 
© Ringling Bank & Trust Co. 
voluntary liquidation , 


e 


L into 


Broadway shows as “You Can't 
Take it With You.” “Craig's Wife,” 
“Ned NeCobb’s Daughter,” “Pyg- 
malion,” “Goodbye Again,” “They | 
Shall Not Die,” “Green Grow the, 
Lilacs” and “Remains to Be Seen.” | 
He had also been a stage manager | 


(and a director of several summer 


theatres. ; ; 
Surviving, besides his widow, are 
a brother and his parents. 





JACOB NELSON 
Jacob Nelson, 70, concert flutist. 
who had played with symphony 


lcircuits and also 


jand theatre orchs in the Albaay ; illness. 


area tor 45 years, died Sept. 23 
in Albany A native of Rus- 
Sia, he had appeared in concerts 
before the Czar of Russia and rul- 
ers of other countries. 
_ After coming to the United 
States, Nelson was a member of 
the Detroit Symphony, the Albany 
Strand orch, the Rice Ensemble at 
WGY, Schenectady, the Albany 
and Schenectady Symphony orchs 
and the Cappelano military band 
Nelson is survived by three 
daughters, a son, a sister and a 
brothe 


F. G. RODRIGUEZ 

Fermin Goercia Rodriguez. 70 
snown with his wife as Los Cabanas 
tightwire pecialists, died here 1 
cently They toured all over the 
world nd until 1914 were a fa 
vorite of the Russians aving 
worked 1 nv times ' command 
} I¢ r { e { Ie 
Ow I hy Pete » at 
retire 1°3¢ ftter a fall w ¢ 
workir n Areel (North Africa 

survived by life: two daughte 
The ¢ per Sister present with 
thre ce an of Cuban singe 
Anton Machin. and a son Cal nas 
Jr.. at present working in vaude in 
Sweden 

RALPH JORDAN 

Ralph vordan, ov reen publi 
Cist ana foriner war corresponaent 
qgied atler a heart attack CPi. 21 
al his home in Yucaipa, Cal. White 


Working at Metro at the outbreak 
of the tast war, Jordan left for the 
South Pacific as an INS corres 
pondent and was attached to the 
Stafls of Gen. MacArthur and Adm 
Halsey 

After the war he rejoined Metro 
but a heart ailment, contracted in 
the Far East, caused him to retire 
in 1949 

His widow four 
daughter survive. 


sons and a 


JACK (RED) COOPER 

Jack (Red) Cooper, 43, a drum- 
mer, died Sept. 21 of a heart ail- 
ment in Los Angeles. He appeared 
In an engagement with Ted 
Vasely’s band the night prior to 
his death. 

Cooper had been with the Vesely 
orch for several vears He had 


previously appeared with = such 
bands as Jimmy Grier’s, Jackie 
Coogan’'s, Pete Daily's, Wingy 


Manone's, Red Ingle’s and Nappy 
La Mare’s 


Survived by his widow. 


DONALD RICHARDS 

Donald Richards, 34, actor-sing- 
er, was killed Sept. 26 in Ridge- 
wood, N. J., when his car struck 
a telephone pole and overturned 
Richards had appeared on Broad- 
way in “Finian’s Rainbow” and 
“Along Fifth Avenue.” He had also 


| played on radio and TV. He began 


his acting career with the St. Louis 
Grand Opera Co., and during the 
last world war had appeared in 
“Winged Victory.” 

Widow and his parents survive. 


LORD WESTWOOD 

Lord Westwood, 73, a director 
of Hinge Cinemas and other film 
corporations, died at Newcastle-on- 
Tyne, Eng., Sept. 13. 

Born in Dundee, Scotland, in 
1944, he became the first British 
trades union leader to be created 


a peer. His son, William West- 
wood, is secretary ot the Hinge 


cinema circuit in northeast Eng 
land, and another son, Douglas, is 
Newcastle branch manager for 
Warner Bros. 
GEORGE H, CLARK 

George Halford Clark, 92, one} 
of the original stockholders’ in 
Eastman Kodak Co., died Sept. 26 
at his home in Rochester, N. Y. 
Clark had originally invested $1.- 
000 in 10 shares of the corpora- 
tion's stock, and by 1935 his hold- 
ings had grown to 15,000 common 
and 2,000 preferred shares. 

He was a director of the com- 
pany until his death. 

ERNO METZNER 

Erno Metzner, veteran art direc- 
tor, died after a heart attack in 
Hollywood, Sept. 25. He was as- 


‘sistant art director to Lubitsch in 
|} Beriin in 1920. 
| silents in Germany, and then he- 


Later he directed 


came art director. Metzner went 
to Hollywood in 1936 

Survived bv his widow, a son 
one brother and a sister. 





WALTER JENKINS 

Walter Jenkins, 58, vet vaude- 
villian, died Sept. 26 in New York 
Jenkins had appeared in vaude 
since 1916 with his partner Wil- 
liam Glenn as a colored comedy 
duo. Act toured the major vaude 
performed in 
England. Team had recently been 
doing some TV work. They had 
also appeared in some musicals. 

A sister survives. 


SIGMUND L. SEGAL 
Sigmund L. Segal, 47 brother of 
Florence S. Lowe, of VaAR'ETY'S 


| Washineton Bureau, died in Phila- | 


delphia Sept. 27 following a long 


jing such locales as Boston, 
| delphia and Montreal. Roud stands 


| Boston 
_ronto. Members of the group make 


Edith, two children, two brothers 
and a sister. One of the brothers, 
Bernard G. Segal. is a prominent 
Philly attorney for the film com- 
panies. 


Fred Seibert, 32. brother of Lucy 
Seiberi, Pittsburgh Playhouse ac- 
trpss, was killed in Rowswell, 
N.M., Sept. 19, when a crop-dusting 
piane he was fiving  crashea 
Seibert had survived 50 missions 


over Germany in the last word 
War and*had oaly reeontly been 
discharged from he service fo 

owing two vears in the Army. a i 
reserve, he wi Called up aiter thre 


Korean outbreak 


William Dowdell, 4 former 


Ohio new 


Mapcrwan, whe cil io 
became a coiumnist and ed 
Rome ltaly, died there Se y 
of per onit ! beg e ed ( 
{ ] Da \ ( ( Nn 104 
and several vears iter Started 
own weekly, the Rome American 
News, which he was editing at the 
line of his ad t 


Mrs. Char'es Harris, wife of t 
company 1} nacer of Wonderi 
Frown’ and mother of Joseph Hai 
ri COMpPAanys Mmanacet oO} Can 
Can died Sept. 26 in New Yor! 
Another son and a daurhtet 
SULVIVE 


Father, 67. of J. 1 
Paramount 


Phornt 


Mlanch 


manager at 


ter, Eny., died at) Brisbane Au 
tralia, recently, where he = w a 
film exhibitor Also surviving are 


two other sons 


Widow 82, of H. Clay Mine 
former chairman of the board of 
Century Theatres died) Sept 2) 


at the home of her son in Rives 
side, Conn 

Clarence H. Weihe, 54, film pro 
jectionist, died of a heart attack 
after collapsing on the “River of 
No Return cet at the 20th-Fox 
studio. Survived by widow 


Guy H. Launders, 70.) retired 
chief of the Paramount studio fire 
department. and his wife Viola 
60. were killed Sept. 19 in an auto 
collision in Santa Monica 


Jean Gray, 51. screen actress 
died Sept. 23 at her home in Bever- 
ly Hills 


Max Ford, 59. of the Four Fords 
died Sept. 14 in New York 





Legit Melting Pot 


—= Continued from pace 1 oe 


houses and one’ Brooklyn. site 
Road outlets, also abundant at one 
time, are now practically nil. He 
brew Actors Union, to which the 
Yiddish thesping community be- 
longs, has a current membership 
of about 320 actors. 
Italian Setup 

The Italian Actors Union, with 
around 225 members, most of 
whom perform on radio, presented 
a series of native-language  pro- 


| ductions at the Academy of Music 


Brooklyn, last vear. Presentations 
were limiied mostly to Sunday 
showings. Offerings comprised va- 
riety shows in addition to straight 
plays. Members of the union also 
tour in various productions, play- 
"hila- 


usually are for three or four per- 
formances at each location. Union, 
incidentally, recently organized a 
branch in Newark, N. J. 

Spanish productions are offered 
via several groups. These include 
Farandula Panamericana, Cormpa- 
nia Teatral Caribe and Circulo 
Dramatico. Besides the Master, the 
Palm Gardens, N. Y., a ballroom 
which doubles as a theatre, occa- 
sionally spotlights plays with an 
“aqui habla Espanol” draw At 
present there are about 400 Span- 
ish performers in N. Y., who be- 
long to the Spanish American Art 
ists Assn. Spanish works have also 
been put on at the Teatro Hispanol 
in Harlem, which is current ( 
erating straight vaude 
policy. 


under a 


Latvian Pros 
Latvian Theatre of N. J a 
about 17° prof iqnal 
periormers, Who at one 


group of 
Latvian 
time had belonged to the Latvian 
National Theatre in Riga, put on 
about three of four plays a year 
at the Master. Group, headed by 
Oswald Urstein, a former director 
of the Latvian National Theatre, 
is the only pro Latvian org in N. Y. 
Outfit also tours such cities as 
Philly, Chicago and To- 


their livelihood in fields outside 
the theatre. devoting their spare 
time to acting. 

Ch'un Ch'iu Dramatic Club. or- 
ganized early this year, is an ama- 


He jis survived by his wife, ,; teur Chinese group, Which has put 


on plays at the McBurney branch 
of the YMCA, the International 
House and at Barnard College 
Productions are in the Mandarin 
tongue. Club, which has from 30-40 
members, has a play, “A Man Re- 
turning in the Siorm,” slated for 
production at the Master. It will 
also be in Mandarin. 

The French Hour, Gallie radio 
program, presented a= scries of 
French works at the Hotel An- 
sonia's Candlelight Room last vear 
Offerings were put on once a 
month, with airers listeners select 
ing the play Schedule was made 
up mostiy ot sketches and short 
Audience in this particu 
lar case was comprised largely of 
nalive familiar with 
Ansonia program 
nav be repeated this vear 


comedies 


Americans 


tiie ne uu ge 





| Welles’ Back Taxes 


ee Continued from page 1 


Cvibic aay nee 


security that he 


would be able to reenter this coun- 


try atter a protracted absence, 
with hi financial involvements 
cleared 

The bi est of these is his in 
come tax arreal understood to 
amount ta about $175 000 Word 
vesterday blues.) was that one of 
the networks is bringing Welles 


in on a “iongterm deal’ by paying 
oif the debt, with Welles to amor- 
tize it Via the employment route 
Not discounted, however, was an 
arrangement with a major tilm 

Welles 
“Othello” 


studio along similar lines 


recently completed the 


pic in Kurope 


MARRIAGES 


Anna Mav Pavioveak to John TL 
Butterworth at. Philadelphia, 


Sept. 19 Groom is member of 


WEIL-TV enginecring department, 
Philly 

Pegpy Ramsdale to Charles 

'Wister Philadelphia Sept 19. 


Bride was “Miss Greater Philadel- 
phia 1951." Groom's a salesman 
at WIP in Philadelphia 

Katie Goetz to Bob Savage, En- 
senada, Mex., Sept. 25. Groom is 
a singer 

Mary Elizabeth Gaynor to R. 
David Fris in Troy, N. Y., Sept. 22. 


Bride, toriner director of women’s 
prograins at WTRY, is vice-presi- 
dent of Albany advertising agency 


which Fris heads 

Florence Kelly to Ray Towne, 
Pittsburgh, Sept. 19 Groom is 
with Joey Sims band 

Anna Marie Henson to Louis 
Laomis Pittsburgh Sept. 20 
Groom is with WDTY. 

Audrey Rockenback to Robert 
Ececelston, Pittsburgh, Sept. 20. 
Bride's on WD'TV staff. 

Rita Hayworth to Dick Haymes, 
Las Vegas, Sept. 24. 

Buckie Tibbs to Thomas Mit- 
chell, Hollywood, Sept. 27. Bride 
is a TV singer; groom a non-pro 

Causey Calamari to Rocky Rolf, 
Chicayo, Sent. 18. He is RCA 
Victor publicist in Chi; she’s his 
secretary 

Rebel Randall to Glenn Thomp- 
son, Las Vegas, Sept. 20. Bride is 
a disk jockey, 


BIRTHS 


Mr. and Mrs. H. Blake Chatfield, 


son, Hollywood, Sept. 17. Father 
is in broadcast promotion with 
NBC. 


Mr. and Mrs. Dean Martin, son, 
Hollywood, Sept. 20 Father is a 
film star 

Mr and Mrs, Jack Purcell, 
daughter, Pittsburgh Sept y +e 
Father is bandleader ind also with 
Pitt Symphony 

Mr. and Mrs. Stanley 
daughter, Pittsburgh, 
Father is son of Jem D 


Mayhall, 
Sept 10. 
Mavyhall, 


musical conductor for “Ice Ca- 
pades 
Mr and Mi Peter Hrenko, 


daughter Pittsburgh Sept 24 
Father's on staff of WDTYV 

Mr and irs Jack 
daughter, Sept. 20, in 


Nedell, 
Scranton 


Father ts enior account exec at 
WGBI AM and TY in Scranton 

ii and It Wiltiam lac- 
kenzie. daughter, Columbu Sept 
23 Father is director at WRNS 
TV motner 4 {or el WITVN ac- 
tre 

Mr. and Mrs. Bill Miller, daug! 
ter, Chicago, Sept. 14 Fathe “ 


sales manaver of WBBM 

Mr. and Mrs Kirk Alyn, son 
Santa Monica, Sept. 14. Mother is 
Virginia () Brien, comedienne 
Father is an actor 

Mr. and Mrs. Buddy Butler, son 
Santa Monica, Sept. 19. Father is 
cameraman for Walt Disney 

Mr. and Mrs. Herbert T. Schot- 
tenfeld, son. Bronx, N. Y., Sept. 22 
Father is in United Artists’ legal 
department 

Mr. and Mrs. Bil] Kelley, daugh- 
ter, San Antonio, Sept. 15. Father 
is national sales manager of KEYL- 
, TV, San Antonie, 
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“Despite the confusion of opening day—Eddie Fisher was to open Friday 
(25) instead of Tuesday—the huge room was jammed. Young Eddie Fisher 
was seldom better. His boyish charm hasn’t deteriorated, despite his suc- 
cess. He’s still the youthfui, humbie kid who somehow sings a song that has 
all the elements of greatness in its projection, 


Where Fisher has shown the greatest improvement is in his acting ability. 
He told of his Eddie Cantor tie-up, building up the incident in dramatie 
fashion and ending on an amusing note that won them right away. In fact, 
his ease and timing in the chatter department were so outstanding that it 
drew as much attention from the informed as his singing did from the gen- 
eral public. For his set act Fisher came in with 10 extra strings, plus Hugo 
Winterhalter fronting and Harry Akst, the ex-Al Jolson accompanist, as 
his pianist. His opener was “Any Time,” and he was off and running. He 
kept that way with his collection (his and others—drawing from Como and 
Cornell) of RCA Victor hits, hitting each with clean piping for major im- 
pact. There was “Walking Behind You,” “Lady of Spain” and a flock of 
others. All thruout his tremulous smile, a tremendous commercial asset, 
flashed over his face at the audience reactions. His medley of 16-bar ex- 
tracts was just enough to win still more heavy mitts for a superb perform- 
ance as an actor as well as a singer. For a finale Fisher came back for a 
special penned by Charles Tobias and Harry Akst, dedicated to the forth- 
coming demise of the Riviera. The song, titled, “Don’t Let Them Tear the 
Riviera Down,” gave a low bow to the headliners who had worked here 
ended on a plea embodied in the title.” 


—Bill Smith, Billboard, Current Issue. 




















A FEW OF THE GREAT STARS WHO HAVE GRACED THE RIVIERA DURING THE PAST TWO DECADES 


“EDDIE FISHER JOINS THE | 


RIVIERA HALL OF FAME” 
LOUIS SOBOL 


N.Y. Journal-American 





JANE FROMAN 
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SINGING HIS GREAT RECORD HITS 


with the famous composer 





For The Coca-Cola Company 


“COKE TIME”—NBC-TV NETWORK 


WEDNESDAY AND FRIDAY——7:30 P. M. 











and RCA VICTOR'S outstanding Musical Director 


HARRY AKST ' HUGO WINTERHALTER 
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